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TANGLEWOOD  WEEK  8 

MONDAY HJE5DAY WEDNESDAY THURSDAY PRIBS7 SATURDAY SUNDAY 

AUGUST  17th  AUGUST  18th  AUGUST  19th j AUGUST  20th | AUGUST  21st , AUGUST  22nd AUGUST  23rd 


m 

I 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Instrumental  Program 
Week  0 

Monday,  June  22nd  - Sunday.  June  28th 

**NOTE:  Additional  chamber  music  assignments  will  be  made 
for  Friday , Saturday,  and  Sunday  after  auditions  are  completed. 
BE  SURE  TO  CHECK  THE  SCHEDULE  FRIDAY  A.  M. !! 


WEDNESDAY,  JUNE  24th 


7:00pm 

MHS  Arts  Bam 

Brass  Meeting  - Mr.  Barron 
All  brass  members 

THURSDAY,  JUNE  25th 

8:30am  - 3:00pm 

SOH 

Auditions  - all  vln,  via,  vie,  fl 

See  separate  schedule  for  individual  times 

1 :00pm  - 3:00pm 

Birch 

trp  MasterClass  - Mr.  Schlueter 
All  trumpets 

4:00pm  - 6:00pm 

RehSt 

Brass  Choir  rehearsal  - Mr.  Barron 
All  brass  players 

7:00pm 

MHS  Fitch 

Orientation  Meeting 
All  members 

FRIDAY,  JUNE  26th 

10:00am  - 12:30pm 

SOH 

TMCO  rehearsal  A-l  - Mr.  Ozawa 

See  orchestra  board  for  rehearsal  order  and  seatings 

1 :30pm  - 2:30pm 

CH3 

Vic  meeting  - Mr.  Fischer 
All  celli 

2:00pm  - 4:30pm 

RehSt 

Bazelar  + Zuikovic  rehearsal  - Mr.  Epstein 
All  percussionists 

SATURDAY,  JUNE  27th 


10:00am  - 12:30pm 

Maple 

TMCO  wind  sectional  - Mr.  Smith 
All  winds 

2:00pm  - 4:30pm 

SOH 

TMCO  rehearsal  A-2  - Mr.  Ozawa 

See  orchestra  board  for  rehearsal  order  and  seatings 

SUNDAY,  JUNE  28th 

10:00am  - 12:00pm  RehSt 

10:00am  - 12:30pm  Shed 

4:30pm  - 5:00pm  Theatre 

5:30pm-  SOH 


6:30pm  - 


outside  SOH 


Brass  Choir  Rehearsal  - Mr.  Barron 
All  brass  players 

TMCO  String  Sectional  - Mr.  Smirnoff 
All  strings 

Alleluia  Rehearsal  - Mr.  Oliver 
All  members 

Opening  Exercises 
All  members 

Cookout 
All  members 


7:30pm-  10:00pm 


SOH 


TMCO  rehearsal  A-3  - Mr.  Ozawa 

See  orchestra  board  for  rehearsal  order  and  seatings 


T.M.C.  AUDITION  SCHEDULE 
Thursday,  June  25th 
Seiji  Ozawa  Hall 


VIOLAS: 

8:30  - C.  Brossard 
8:36  - A.  Duckies 
8:42  - C.  Grossman 
8:48  - W.  Hos 
8:54  - D.  Kustanovich 
9:00 -C.  Lynn 
9:06  - M.  Motobuchi 
9:12 -C.  McKay 
9:18  - S.  Park 
9:24  - C.  Sedgwick 
9:30  - A.  Van  der  Hal 
9:36  - E.  Witzthum 

VIOLINS: 

10:00  - A.  Adkins 
10:06  - S.  Ahn 
10:12  - J.  Andersen 
10:18  - J.  Caplan 
10:24  - D.  Carlson 
10:30  - A.  Chang 
10:36 -M.  Chow 
10:42  - S.  DeCorso 
10:48  - A.  Elashvili 
10:54  - W.  Fedkenheuer 
1 1:00  - R.  Fischer 
1 1:06  - A.  Fuller 
1 1:12  - M.  Hong 
1 1:18  - C.  Jennings 

1 1 :42  - B.  Johnston 
11:48- Y.  Jung 
1 1 :54  - S.  Kessinger 
12:00  - D.  Ling 
12:06  - B.  Lu 
12:12  - S.  Nakayama 
12:18 -P.  Neal 
12:24  - M.  Ozawa 
12:30  - S.  Perleman 
12:36  - A.  Rincon 
12:42  - J.  Thompson 
12:48  - O.  Thouin 
12:54  - E.  Tsai 
1 :00  - J.  Vander  Schaaf 
—LUNCH— 


CELLI: 

2:00  - K.  Balfe 
2:06  - G.  Beaver 
2:12 -P.  Chao 
2: 1 8 - M.  Jojatu 
2:24  - L.  Konstantinova 
2:30  - J.  Kostenko 
2:36  - R.  Machnai 
2:42  - M.  Millar 
2:48  - R.  Popper-Keizer 
2:54  - D.  Putnam 
3:00  - C.  Reeves 
3:06  - J.  Zeigler 


FLUTES: 

3:30  - A.  Johnson 
3:36  - B.  Meirovitch 
3:42  - F.  Staderini 
3:48  - J.  Thacker 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Conducting  Program 
WeekO 

Monday,  June  22nd  - Sunday,  June  28th 


THURSDAY,  JUNE  25th 

10:00am  - 1 :00pm  Theatre 

2:30pm  - 4:30pm  Theatre 

7:00pm  - MHS  Fitch 


Conducting  Class  - Mr.  Panula 

All  conducting  fellows  & class  members 

Conducting  Class  - Mr.  Panula 

All  conducting  fellows  & class  members 

Orientation  Meeting 
All  members 


FRIDAY,  JUNE  26th 


****  T0  BE  ANNOUNCED *  **** 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Composition  Program 
Week  0 

Monday,  June  22nd  - Sunday,  June  28th 


THURSDAY,  JUNE  25th 

1 :30pm  - 4:00pm 

Hawthorne 

Introduction  & Fellow  Presentations 

(each  fellow  presents  10-15  min.  of  your  work) 

All  composition  fellows. 

7:00pm  - 

MHS  Fitch 

Orientation  Meeting 
All  members 

FRIDAY.  JUNE  26th 

1 :30pm  - 4:00pm 

Hawthorne 

Faculty  Presentations 
All  composition  fellow’s. 

SATURDAY,  JUNE  27th 


8:00pm 


SOH 


Juilliard  String  Quartet  Concert 


1998  Tanglewood  Music  Center  Vocal  Schedule,  Week  0 
Wednesday,  .June  24 

Re:  Vocal  Pianists,  Vocal  Fellows,  Phyllis  Curtin  Seminarians.  Coaches 

7 P.M. 

Fitch  Hall 

General  meeting  of  the  vocal  contingent  of  the  Tanglewood  Music  Center  to  field  questions, 
discuss  objectives,  and  deliver  an  overview  of  the  summer  activities. 

This  meeting  is  manditory  for  all  Vocal  Pianists,  Vocal  fellows,  and  Phyllis  Curtin  Seminar 
participants. 


Thursday.  June  25 

Re:  Vocal  Pianists,  Vocal  Fellows,  Semenarians,  Coaches 

10  A.M.  - 1 P.M. 

“ Death  By  Aria1' 

Group  sing  with  ALL  Seminarians,  Fellows,  Pianists,  and  Faculty. 
Singers  should  have  prepared  one  short  ana  tor  this  tirst  meeting. 

* You  are  responsible  for  scheduling  a rehearsal  Wednesday  evening 
if  you  so  desire. 

2 P.M.  - 6 P.M. 

Piano/Voice  Rehearsals  (No  Coachings) 

MISS  HALL’S  SCHOOL 


Pianist 

Time 

Singer 

Location 

Hobbs 

2:00 

Avrett 

106 

3:00 

Wiles 

4:00 

Sinclair 

5:00 

Steckler 

Hosaki 

2:00 

Rauer 

203 

3:00 

Trainer 

4:30 

Lawrence 

Johansen 

2:00 

Gurvich 

Fitch 

3:00 

Fu 

*4:00 

Eberhart 

*4:30 

Brown 

*5:00 

Williams 

*5:30 

J.  Thompson 

Nesic 

2:00 

Rivera 

Art 

3:00 

Murray 

4:00 

Dilkey 

5:00 

Rubenstein 

Puccinelli 

2:00 

Rhodus 

Music  Room 

3:00 

Tup  ay 

4:30 

Scott 

^ • 

Re:Amie  Thompson  We  are  in  the  process  of  screening  oboists  for 

the  Ten  Blake  Songs  by  Vaughn  Williams 
*It  has  become  necessary  to  shorten  these  rehearsals  to  Vz  hour  meetings 


because  of  orientation. 


7 P.M.  Orientation  in  Fitch  ^Mandatory  for  All* 


1998  Tanglewood  Music  Center  Vocal  Schedule,  Week  0 
Friday,  .June  26 

Re:  Fellows,  Seminarians, Vocal  Pianists,  Coaches 


10  - 12:30  P.M. 

Phyllis  Curtin ’s  first  class. 

Chamber  Music  Hall  @ Tanglewood 

ALL  Pianists,  Fellows,  and  Seminarians  are  called. 

2 - 6:30  P.M. 

Piano  Coachings 

MISS  HALL’S  SCHOOL 

Please  read  carefully  and  notate  your  personal  schedule  from  this  master  list. 

You  will  not  receive  a personalized  schedule  from  the  TMC  regarding  coachings,  events, 
rehearsals,  or  recitals. 


Location 

Time 

Singer/Pianist 

Coach 

Fitch 

2:00 

Avrett/Hobbs 

Iwama 

3:00 

Eberhart/Johansen 

Iwama 

4:00 

Wiles/Hobbs 

Griffiths 

4:30 

Sinclair/Hobbs 

Griffiths 

5:00 

Steckler/Hobbs 

Griffiths 

Art 

2:00 

Murray/Nesic 

Smith 

2:30 

Dilkev/Nesic 

Smith 

3:00 

Free 

Smith 

4:00 

Fu/Johansen 

Smith 

5:00 

Rubinstein/Nesic 

Smith 

106 

2:00 

Rhodus/Puccinelli 

Griffiths 

3:00 

Rivera/Nesic 

Griffiths 

4:00 

Free 

5:00 

J. Thompson/Johansen 

Helmrich 

5:30 

Williams/Johansen 

Helmrich 

6:00 

Brown/ Johansen 

Helmrich 

Music  Room 

2:00 

Gurvich/Johansen 

Paulnack 

3:00 

Tupay/Puccinelli 

Paulnack 

3:30 

Scott/Puccinelli 

Paulnack 

4:00 

Rauer/Hosaki 

Iwama 

4:30 

Trainer/Hosaki 

Iwama 

5:00 

Lawrence/Hosaki 

Iwama 

5:30 

A.  Thompson/Hosaki 

Iwama 

1998  Tanglewood  Music  Center  Vocal  Schedule , Week  0 
Saturday,  June  27 

Re:  Vocal  Pianists,  Fellows,  Seminarians,  Coaches 

10  - 5:00  P.M. 

Festival  of  Contemporary  Music 

-Informational  Meetings  with  Lucy  Shelton  about  Chamber  Music  assignments. 
Refer  to  your  information  packet  about  involvement  in  ensembles  for  the  Festival  of 
Contemporary  Music. 


Time 

Location 

Composer 

Personnel 

10:00 

Fitch 

Kagel 

Gurvich/Hobbs/G  riffiths 

11:00 

Stravinski 

J.  Thompson/Puccinelli/Smith 

12:00 

1:00 

Bartok 

WOMEN/Nesic/Paulnack 

1:30 

Zuidam 

WOMEN/Hosaki/Iwama 

3:00 

Benjamin 

Interested  singers/Helmrich/Asbury 

Vocal  Pianists 

-Meeting  with  each  pianist  and  the  appropriate  coach  regarding  Semenarian  repertoire  and  group 
assignments. 

Time  Location 
10:00  106 
11:00 
12:00 
1:00 
2:00 
3:00 

Sunday,  June  28 

10:30  - 12  P.M. 

Fitch 

“Approaching  a New  Score ” 

-and- 

“ Pitch  Versatility” 

Presented  by  Lucy  Shelton 


Pianist/Coach 

Johansen/Helmrich 

Hobbs/Griffiths 

Hosaki/Iwama 

Nesic/Smith 

Puccinelli/Paulnack 


Vocal  Pianists,  Fellows,  and  Semenarians  are  called. 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Instrumental  Program 
Week  1 

Monday,  June  29th  - Sunday,  July  5th 
Please  note:  Locations  may  change  for  each  meeting. 


MONDAY,  JUNE  29th 

10:00am  - 12:30pm  SOH 

TMCO  rehearsal  A-4  - Mr.  Ozawa  & Fellows 

Birch 

Carnival  of  Animals 

For  Performance  July  11  Family  Concert 

pno  - Tsuchia,  O 'Donnell 

Also  meets : Tues  10-12:30;  Thurs  2-3:30 ; Sat  11:30-1 

2:00pm  - 4:30pm  SOH 

TMCO  rehearsal  A-5  - Mr.  Ozawa  & Fellows 

6:00pm  - 7:30pm  Birch 

Horn  sectional  - Mr.  Wadenpfuhl 
All  horns 

7:00pm  - 9:00pm  Chamber  Music  Rehearsals  as  follows 


CHI 

Beethoven  Sonata  #4  (a  minor)  - reh.  only  (no  coach) 

vln  - Ozawa  pno  - Locker 

Also  meets:  Wed  10-12;  Fri  11:30-1;  Sat  11:30-1 

CH2 

Brahms  Dm  - rehearsal  only  (no  coach) 

vln  - Jung  pno  - Covill 

Also  meets:  Wed  10-12;  Fri  9:45-11:15 

Hickory 

Richmond  Quartet  / Dvorak  - Mr.  Hillyer 

CH3 

Sheffield  Quartet/  Mendelssohn  - Mr.  Jennings 

7:45pm  - 9:15pm  HWD  Ivory  Nielsen  Woodwind  Quintet  - Mr.  Henegar 


Maple 

For  performance  July  5 

fl  - Thacker  cl  - Laing  oh  - Banham 

bsn  - Hale  hrn  - Gemeinhardt 

Also  meets:  Tues  1:30-3:30;  Fri  3:45-5:15;  Runtliru  Sun  9:30-9:55 

Varese  Octandre  - Mr.  Smith 
For  performance  July  5 

fl  - Meirovitch  cl  - Calcar  a oh  - Austin 

bsn  - Nikolajevs  trp  - Hunter  hrn  - Karr 

trb  - Salatino  bass  - Steinberg 

Also  meets:  Wed  9-10:15;  Fri  9:45-11:15;  Runthru  Sat  10-10:30 

TUESDAY,  JUNE  30th 


10:00am  - 12:30pm 

SOH 

TMCO  rehearsal  A-6  - Mr.  Ozawa  & Fellows 

Birch 

Carnival  of  Animals 

1:00pm  - 3:00pm 

SOH 

Percussion  Class  - Mr.  Velez 
All  available  percussionists 

1 :30pm  - 3:30pm 

Chamber  Music  as  follows: 

MH  A 

Rota  Flute  Trio  - Mr.  Smith 

For  performance  July  5th 

vln  - Rincon  pno  - Wosner  fl  - Staderini 

Also  meets:  Wed  1-3;  Thurs  9:45-11:15;  Runtliru  Sat  11:30-12 

MH  4 

Brahms  Horn  Trio  - Mr.  Wadenpfuhl 

For  performance  July  5th 

vln  - Ozawa  pno  - Locker  hrn  - 

Also  meets:  Wed  9-10:15;  Fri  1:30-3:30;  Runtliru  Sun  9-9:25 

MH  5 

Milhaud  Suite  - Mr.  Hudgins 

For  performance  July  5th 

vln  - Jung  pno  - Covill  cl  - 

Also  meets:  Wed  9-10:15;  Thurs  1:30-3:30;  Runtliru  Sat  9-9:30 

HWD  Ivory 

Nielson  Woodwind  Quintet  - Mr.  Henegar 

Hickory 
Oak 
MH  6 
MH  8 

Otis  Quartet  / Dvorak  - Mr.  Fischer 
Sandisfield  Quartet  / Berg  - Mr.  Hillyer 
Sheffield  Quartet  / Mendelssohn  - Mr.  Jennings 
Housatonic  Quartet  / Haydn  - rehearsal  only  (no  coach) 

2:00pm  - 4:00pm 

RehSt 

Ziucovic  Uneven  Soul  - Mr.  Epstein 
For  performance  July  5th 
perc  - Zator,  Laven,  Monkman 
Also  meets:  Friday  1-3;  Dress  Sat  4-6 

3:45pm  - 5:45pm 

CH  1 

Bach  Trio  Sonata  in  G - Mr.  Smith 
For  performance  July  5th 

vln  - Perelman  pno  - Dinnerstein  fl  - Johnson 

Also  meets:  Thurs  2-3:30;  Fri  11:30-1;  Runthru  Sat  10:45-11:15 

Hickory 
HWD  Ivory 
MH  6 

Becket  Quartet  / Mozart  - Mr.  Fischer 
Lee  Quartet  / Haydn  - Mr.  Lefkowitz 
Pittsfield  Quartet  / Mozart  - Mr.  Jennings 

8:30pm 

SOH 

TMCO  CONCERT  A - Mr.  Ozawa  & Fellows 

WEDNESDAY,  JULY  1st 


9:00am  - 10:15am 

Birch 

Varese  Octandre  - Mr.  Smith 

CH  1 

Milhuad  Suite  - Mr.  Hudgins 

CH  2 

Brahms  Horn  Trio  - Mr.  Wadenpfuhl 

10:00am  - 12:00pm 

Chamber  Music  as  follows: 

RehSt 

Bazelar  - Mr.  Hudgins 

perc  - Spirtas,  LaMattina , Laven , Monkman,  Zator, 
Damoulakis 

MH  A 

Beethoven  #4  (a  minor)  - Mr.  Serkin  ^cO 

MH  4 

o.  w a ) / 0 ; 5 o A . M 

Brahms  Dm  - Mr.  Ax  — V 

Hickory 
MH  7 
MH  8 
MH  10 

Otis  Quartet  / Dvorak  - Mr.  Fischer 
Pittsfield  Quartet  / Mozart  - Mr.  Jennings 
Richmond  Quartet  / Dvorak  - Mr.  Hillyer 
Barrington  Quartet  / Haydn  - rehearsal  only  (no  coach) 

10:00am  - 12:30pm 

HWD  Ivory 

Stockbridge  Quartet  / Mozart  - Mr.  Ludwig 

10:30am  - 12:00pm 

Oak 

Horn  Auditions 
all  horns 

1 :00pm  - 3:00pm 

RehSt 

Brass  Choir  - Mr.  Barron 

For  performance  July  5th  pm 

all  brass  and  percussion 

Also  meets  Thurs  1:30-3:30;  Dress  Sat  1:30-3:30 

Maple 

Bass  Master  Class  - Mr.  Levenson 
all  basses 

CH  1 

Rota  Flute  Trio  - Mr.  Smith 

MH  A 
MH  8 
MH  7 

Housatonic  Quartet  / Haydn  - Mr.  Ansell 
Sandisfield  Quartet  / Berg  - Mr.  Hillyer 
Sheffield  Quartet  / Mendelssohn  - Mr.  Jennings 

7:30pm  - 9:30pm 

MHS  Bam 

Bass  Class  - Mr.  Barker 

CMH 

Oboe  MasterClass  - Mr.  Genovese 

All  oboes 


THURSDAY,  JULY  2nd 


9:45am  - 1 1:15am  Quartets  as  follows: 

MH  A Becket  Quartet  / Webern  - Mr.  Copes 

MH  4 Dalton  Quartet  / Schoenberg  - Mr.  Krosnick 

HWD  Ivory  Barrington  Quartet  / Beethoven  - Mr.  Rhodes 
MH  7 Housatonic  Quartet  / Beethoven  - Mr.  Smirnoff 

MH  10  Hinsdale  Quartet  / Mozart  - Mr.  Hillyer 

MH  8 Otis  Quartet  / Dvorak  - Mr.  Fischer 

CH  1 Rota  Flute  Trio  - Mr.  Smith 


1 1:30am  - 1:00pm  Quartets  as  follows: 


MH  10  Hinsdale  Quartet  / Schumann  - Mr.  Krosnick 

MH  1 1 Lee  Quartet  / Brahms  - Mr.  Copes 

MH  7 Pittsfield  Quartet  / Shostakovich  - Mr.  Smirnoff 

HWD  Ivory  Sandisfield  Quartet  / Haydn  - Mr.  Rhodes 
MH  A Becket  Quartet  / Mozart  - Mr.  Fischer 

MH  4 Dalton  Quartet  / Mozart  - Mr.  Jennings 

MH  8 Richmond  Quartet  / Dvorak  - Mr.  Hillyer 


1 :00pm  - 3 :00pm  Oak 


Bassoon  Master  Class  - Mr.  Svoboda 
All  bassoons 


1:30pm  - 3:30pm  SOH 


Brass  Choir  - Mr.  Barron 
All  brass , all perc 


CH  1 Milhaud  Suite  - Mr.  Hudgins 


2:00pm  - 3:30pm  Quartets  as  follows: 

MH  A Otis  Quartet  / Haydn  - Mr.  Krosnick 

MH  4 Sheffield  Quartet  / Haydn  - Mr.  Copes 

MH  7 Stockbridge  Quartet  / Hindemith  - Mr.  Rhodes 

MH  8 Richmond  Quartet  / Mozart  - Mr.  Smirnoff 

MH  10  Barrington  Quartet  / Haydn  - Mr.  Fischer 

CH  2 Bach  Trio  Sonata  in  G - Mr.  Smith 


Birch  Carnival  of  Animals 


3:45pm  - 5:15pm  MH  8 


MH  4 


Mozart  K.454  - Mr.  Smirnoff 
vln  - Rincon  pno  - Wosner 

Also  meets  Fri  3:45-5:15;  Sat  3:45-5:15 

Beethoven  Cm  - Mr.  Copes 

vln  - Perelman  pno  - Dinnerstein 

Also  meets  Fri  3:45-5:15;  Sat  3:45-5:15 


7:00pm  - 9:00pm  RehSt 


percussion  rehearsal  - Mr.  Epstein 
all  percussionists 


FRIDAY,  JULY  3rd 


9:45am  - 1 1:15am  Quartet  rehearsals  as  follows: 


MH  A Becket  Quartet  / Webern  - Mr.  Copes 

MH  4 Dalton  Quartet  / Schoenberg  - Mr.  Krosnick 

MH  7 Barrington  Quartet  / Beethoven  - Mr.  Rhodes 

MH  1 0 Housatonic  Quartet  / Beethoven  - Mr.  Smirnoff 

Maple  Varese  Octandre  - Mr.  Smith 

CH  1 Brahms  Dm  - Mr.  Ax 

10:00am  - 12:30pm  HWD  Ivory  Stockbridge  Quartet  / Mozart  - Mr.  Ludwig 
1 1 :30am  - 1 :00pm  Quartet  rehearsals  as  follows: 


MH  8 Hinsdale  Quartet  / Schumann  - Mr.  Krosnick 

MH  A Lee  Quartet  / Brahms  - Mr.  Copes 

MH  10  Pittsfield  Quartet  / Shostakovich  - Mr.  Smirnoff 

MH  7 Sandisfield  Quartet  / Haydn  - Mr.  Rhodes 

MH  4 Dalton  Quartet  / Mozart  - Mr.  Jennings 

CH  2 Bach  Trio  Sonata  in  G - Mr.  Smith 

CH  3 Beethoven  #4  - Mr.  Serkin 


1 :00pm  - 3 :00pm  Oak 


Bassoon  Auditions 
All  bassoons 


RehSt  Ziucovic  Uneven  Soul  - Mr.  Epstein 

perc  - Zator,  Laven,  Monkman 

1:30pm  - 3:30pm  Maple  Bass  Class  - Mr.  Barker 

all  basses 


CH  1 Brahms  Horn  Trio  - Mr.  Wadenpfuhl 


2:00pm  - 3:30pm  Quartets  as  follows: 

MH  A Otis  Quartet  / Haydn  - Mr.  Krosnick 

MH  4 Sheffield  Quartet  / Haydn  - Mr.  Copes 

MH  7 Stockbridge  Quartet  / Hindemith  - Mr.  Rhodes 

MH  1 0 Richmond  Quartet  / Mozart  - Mr.  Smirnoff 

HWD  Ivory  Barrington  Quartet  / Beethoven  - rehearsal  only  (no  coach) 

MH  8 Housatonic  Quartet  / Haydn  - Mr.  Ansell 


3:45pm  - 5:15pm  MH  A 

MH  7 

Hinsdale  Quartet  / Mozart  - Mr.  Hillyer 
Sandisfield  Quartet  / Haydn  - Mr.  Rhodes 

MH  8 

Mozart  K.454  - Mr.  Smirnoff 

MH  4 

Beethoven  Cm  - Mr.  Copes 

Oak 

Nielson  Woodwind  Quintet  - reh  only  (no  coach) 

SATURDAY,  JULY  4th 


9:00am  - 9:30am 

SOH 

Milhaud  Suite  - Mr.  Hudgins  - RUNTHROUGH 

9:45am  - 1 1:15am 

Quartets  as  follows: 

Hickory 

Becket  Quartet  / Webern  - Mr.  Copes 

CH  1 

Dalton  Quartet  / Schoenberg  - Mr.  Krosnick 

Maple 

Housatonic  Quartet  / Beethoven  - Mr.  Smirnoff 

CH  3 

Stockbridge  Quartet  / Hindemith  - rehearsal  only  (no  coach) 

10:00am  - 10:30am 

SOH 

Varese  Octandre  - Mr.  Smith  - RUNTHROUGH 

10:45am  - 1 1:15am 

SOH 

Bach  Trio  Sonata  in  G - Mr.  Smith  - RUNTHROUGH 

1 1 :30am  - 12:00pm 

SOH 

Rota  Flute  Trio  - Mr.  Smith  - RUNTHROUGH 

1 1:30am  - 1:00pm 

Quartets  as  follows: 

CH  1 

Hinsdale  Quartet  / Schumann  - Mr.  Krosnick 

Hickory 

Lee  Quartet  / Brahms  - Mr.  Copes 

Maple 

Pittsfield  Quartet  / Shostakovich  - Mr.  Smirnoff 

CH  2 

Beethoven  #4  - Mr.  Serkin 

Birch 

Carnival  of  Animals 

1 :15pm  - 2:15pm 

CH3 

FACULTY  MEETING 

1:30pm  - 3:30pm 

SOH 

Brass  Choir  Dress  Rehearsal  - Mr.  Barron 
All  brass,  all  percussionists 

2:00pm  - 3:30pm 

Ouartets  as  follows: 

MH  4 

Otis  Quartet  / Haydn  - Mr.  Krosnick 

MH  A 

Sheffield  Quartet  / Haydn  - Mr.  Copes 

MH  7 

Richmond  Quartet  / Mozart  - Mr.  Smirnoff 

3:45pm  - 5:15pm 

MH  7 

Mozart  K.454  - Mr.  Smirnoff 

MH  A 

Beethoven  Cm  - Mr.  Copes 

4:00pm  - 6:00pm 

SOH 

Ziucovic  Dress  Rehearsal  - Mr.  Epstein 
percs  - Zator,  Laven,  Monkman 

SUNDAY,  JULY  5th 


9:00am  - 9:25am 

SOH 

9:30am  - 9:55am 

SOH 

10:30am 

SOH 

8:30pm 

SOH 

Brahms  Horn  Trio  - Mr.  Wadenpfuhl  - RUNTHROUGH 
Nielson  Woodwind  Quintet  - Mr.  Henegar  - RUNTHROUGH 

CHAMBER  MUSIC  CONCERT  I 

BRASS  CONCERT 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Conducting  Program  — Week  1 

Monday,  June  29th  - Sunday,  July  5th 
Please  note  individual  times  for  Wednesday , Thursday,  and  Friday. 


MONDAY,  JUNE  29th 


10:30am  - 12:30pm 

2:00pm  - 4:30pm 

Brahms:  2nd  Symphony 

SOH 

SOH 

Beethoven:  Leonore  No.2 

Mendelssohn:  Midsummer 

TMCO  rehearsal  A-4 

TMCO  rehearsal  A-5 

Night’s  Dream  Overture, 

Mr.  Ozawa 

Mr.  Ozawa 

Nocturne,  Scherzo 

TUESDAY,  JUNE  30th 


10:30am  - 12:30pm 

2:30pm  - 4:00pm 

same  as  above 

SOH 

Theatre 

TMCO  rehearsal  A-6 

Conducting  Class 

Mr.  Ozawa 

Mr.  Panula 

WEDNESDAY,  JULY  1st 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Brahms:  2nd  Symphony 

Theatre 

Theatre 

Theatre 

Mozart:  Adagio  & Fugue  in 
C minor 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30pm  in  T 


leatre:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 


4:30pm  - 5:00pm  in  Theatre:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 


THURSDAY,  JULY  2nd 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

same  as  above 

Theatre 

Theatre 

Theatre 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30  pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Theatre:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 


FRIDAY,  JULY  3rd 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

same  as  above,  plus: 

Theatre 

Theatre 

Theatre 

Beethoven:  Leonore  No.  2 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30pm  in  Theatre:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Roberto  Pinelli,  solfege  individual  instruction  with  Mr.  Voisin 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 
Composition  Program 
Week  1 


Monday,  June  29th  - 

Sunday,  July  5 

MONDAY,  JUNE  29th 

1:30pm  - 3:30pm 

Hawthorne 

Analysis  Seminar:  Quartet  Spectrum  I 
(Beethoven/Webem) 

TUESDAY,  JUNE  30th 

1 :30pm  - 3:30pm 

Hawthorne 

Colloquium:  Quartet  Spectrum  I 
Joel  Smirnoff,  guest  speaker 

WEDNESDAY,  JULY  1st 

8:30pm 

SOH 

Juilliard  String  Quartet  concert 

THURSDAY,  JULY  2nd 

1:30pm  - 3:30pm 

Hawthorne 

Analysis  Seminar:  Berlioz 
Damnation  of  Faust 

FRIDAY,  JULY  3rd 

8:30pm 

Shed 

BSO  concert  (Berlioz) 

SATURDAY,  JULY  4th 

SUNDAY,  JULY  5th 


1998  Tanglewood  Music  Center  Vocal  Schedule 
Monday,  June  29 


CMH 

10:00 

Phyllis  Curtin  Masterclass/Fellows  only  (rel.  12:30) 
Pianist:Hobbs 

Fitch 

11:00 

Hosaki/Rauer 

Iwama 

11:30 

Hosaki/Trainer 

Iwama 

*2:00 

The  Nature  of  the  French  Language  (rel. 4:30) 

Vallet 

4:30 

Hobbs/Steckler 

Griffiths 

5:00 

Hobbs/Wiles 

Griffiths 

5:30 

Hobbs/Sinclair 

Griffiths 

7:00 

TBA 

Vallet 

8:00 

TBA  (rel.  9:00) 

Vallet 

Art 

10:30 

Puccinelli/Scott 

Paulnack 

11:00 

Puccinelli/V  oorsluis 

Paulnack 

11:30 

Puccinelli/Tupay 

Paulnack 

1:00 

Hosaki/Lawrence 

Iwama 

1:30 

Hosaki/A.  Thompson 

Iwama 

4:30 

Nesic/Dilkey 

Smith 

5:00 

Nesic/Rubinstein 

Smith 

5:30 

Nesic/Murray 

Smith 

Music 

10:30 

Johansen/J.  Thompson 

Helmrich 

11:00 

JohansenAVilliams 

Helmrich 

11:30 

Johansen/Brown 

Helmrich 

1:00 

TUTTI  FTC-Benjamin  (rel.  2:00) 

Shelton 

5:00 

Gurvich  FTC-Kagel 

Shelton 

*ALL  members  of  the  vocal  contingent  are  called 


1998  Tanglewood  Music  Center  Vocal  Schedule 
Tuesday,  June  30 


CMH 

10:00 

Phyllis  Curtin  Masterclass/Seminar  only 
Pianist:Hosaki  (rel.  12:30) 

Curtin 

Fitch 

10:00 

Nesic/Rivera 

Griffiths 

11:00 

Puccinelli/Rhodus 

Griffiths 

*1:30 

Masterclass  on  English  Art  Song  (rel.4:00) 

Wilson-Johnson 

5:00 

Johansen/Fu  (rel. 6:00) 

Smith 

7:00 

TBA 

Vallet 

8:00 

TBA 

Vallet 

Art 

11:00 

Nesic/Brenna 

Helmrich 

12:30 

Hobbs/Toperzer 

Smith 

5:00 

Hosaki/W  ozniak 

Helmrich 

7:00 

Hosaki/Granados 

Smith 

Music 

10:00 

Hobbs/ Avrett 

Iwama 

11:00 

4:00 

Johansen/Eberhart 
Vocal  Faculty  Meeting 

Iwama 

7:00 

TUTTI  FTC-Zuidam  (rel.9:00) 

Shelton 

Chalet 

10:00 

Johansen/  Gurvich 

Paulnack 

11:00 

Hobbs/deLint 

Paulnack 

*ALL  members  of  the  Vocal  contingent  are  called. 


1998  Tanglewood  Music  Center  Vocal  Schedule 
Wednesday,  July  1 


Maple  Hall 

(TFSB) 

10:00  Phyllis  Curtin  Masterclass/Fellows  Only 
Pianist:  Puccinelli  (rel.  12:30) 

Fitch  11:00 

Hosaki/Rauer 

Iwama 

11:30 

Hosaki/Trainer 

Iwama 

1:00 

HobbsAViles 

Griffiths 

1:30 

Hobbs/Sinclair  (rel.2:00) 

Griffiths 

4:00 

TBA 

Vallet 

5:00 

TBA 

Vallet 

*7:00 

Songs  of  Faure  and  Debussy  (rel. 9:30) 

Vallet 

Art  11:00 

Hobbs/Steckler 

Griffiths 

1:00 

JohansenAVilliams 

Helmrich 

1:30 

Nesic/Rubin  (rel.2:00) 

Smith 

4:00 

Puccinelli/Voorsluis 

Paulnack 

4:30 

Puccinelli/Tupay  (rel.  5:00) 

Paulnack 

5:00 

Puccinelli/Scott 

Paulnack 

Music  11:00 

Johansen/J.  Thompson 

Helmrich 

11:30 

Johansen/Brown 

Helmrich 

1:00 

Hosaki/L  awrence 

Iwama 

1:30 

Hosaki/A.  Thompson 

Iwama 

*2:00 

Russian  Class  (rel.  3:30) 

Griffiths 

4:00 

Bartok  - Three  Villiage  Scenes 

Eberhart/Fu/Rubenstein/Sinclair/ 

Dilkey/Rauer/Trainer/Wiles 

Shelton 

5:00 

Benjamin’s  Upon  Silence  (rel. 6:00) 

Shelton 

Chalet  11:00 

Nesic/Dilkey 

Smith 

11:30 

Nesic/Murray 

Smith 

*ALL  members  of  the  vocal  contingent  are  called. 


1998  Tanglewood  Music  Center  Vocal  Schedule 
Thursday,  July  2 


Fitch 


Art 


Music 


Hall 

) 

Phyllis  Curtin  Masterclass/Seminar  only 
Pianist:  Puccinelli 

Curtin 

10:00 

Hobbs/Toperzer 

Smith 

11:00 

Hobbs/deLint 

Paulnack 

1:00 

Hobbs/Avrett 

Iwama 

2:00 

TBA 

Vallet 

3:00 

TBA 

Vallet 

4:00 

TBA 

Vallet 

5:00 

Songfest  read- through 

Paulnack/ 

HosakTTuccinelli/Wozniak/deLint/Brenna/ 

Avrett/Toperzer 

Iwama 

7:00 

A Masterclass  of  French  Arias  (rel.9:30) 

Vallet 

10:00 

Hosaki/W  ozniak 

Helmrich 

11:00 

Nesic/Brenna 

Helmrich 

1:00 

Johansen/  Gurvich 

Paulnack 

2:00 

Johansen/Fu 

Smith 

4:00 

Puccinelli/Rhodus 

Griffiths 

5:00 

Nesic/Rivera 

Griffiths 

11:00 

Johansen/Eberhart 

Iwama 

1:00 

Ho  saki/Granado  s 

Smith 

2:00 

Gurvich  FCM-Kagel 

Shelton 

3:00 

J.  Thompson  FCM-Stravinski 

Shelton 

3:30 

TUTTI  FCM-Bartok 

Shelton 

4:00 

TUTTI  (rel.5:00)  FCM-Benjamin 

Shelton 

1998  Tanglewood  Music  Center  Vocal  Schedule 
Friday,  July  3 


Fitch 

1:00 

Johansen/Brown/Williams/J.Thompson 

Helmrich 

2:00 

Nesic/Murray/Dilkey/Rubinstein 

Smith 

3:00 

TBA 

Vallet 

4:00 

TBA 

Vallet 

5:00 

TBA 

Vallet 

Music 

*10:00 

Russian  Class 

Griffiths 

11:30 

TUTTI  (rel.  12:00) 

FCM-Zivkovic 

Shelton 

1:00 

ALL  MEN 

FCM-Zuidam 

Shelton 

2:00 

ALL  WOMEN 

FCM-Zuidam 

Shelton 

4:00 

Johansen/Fu 

Smith 

Art 

1:00 

Puccinelli/V  oorsluis/Tupay/Scott 

Paulnack 

2:00 

Hobbs/Wiles/Sinclair/S  teckler 

Griffiths 

3:00 

Puccinelli/Rhodus 

Griffiths 

4:00 

Hosaki/W  ozniak 

Helmrich 

5:00 

Hosaki/  Granados 

Smith 

106 

1:00 

Hosaki/Rauer/Trainer/Lawrence 

I warn  a 

2:00 

Johansen/Gurvich 

Paulnack 

3:00 

Hobbs/Toperzer 

Smith 

4:00 

Flobbs/deLint 

Paulnack 

5:00 

Hobbs/Avrett 

Iwama 

3:00 

Johansen/Eberhart 

Iwama 

m 

4:00 

Nesic/Rivera 

Griffiths 

5:00 

Nesic/Brenna 

Helmrich 

Songfest 

Chalet  2:00 

Hosaki/W  ozniak 

Julia  de  Burgos 

3:00 

Hosaki/de  Lint 

Sonnet 

3:30 

Hosaki/TRIO 

To  my  Dear 

4:00 

Puccinelli/Brenna 

Zizi  ’s  Lament 

4:30 

Puccinelli/Avrett 

Pennycandy 

5:00 

Puccinelli/Toperzer 

To  what  you  said 

5:30 

Puccinelli/W  ozniak 

Duet 

Toperzer  (rel.  6:00) 


*A11  members  of  the  vocal  contingent  are  called 


1998  Tanglewood  Music  Center  Vocal  Schedule 
Saturday,  July  4 


10:00 

Puccinelli/Baty 
Music  I heard  with  you 

Paulnack/Iwama 

10:30 

Puccinelli/B  aty  /Everett 
Duet 

11:00 

Hosaki/TUTTI  (rel.  12:00) 

Paulnack/Iwama 

Three  Sextets,  plus  ''humming"from  To  what  you  said 

1:30 

Puccinelli/TUTTI  except  Brenna 
Both  duos  and  trios 

2:00 

Puccinelli/Avrett/Wozniak/Toperzer 
Solo  arias 

Paulnack/Iwama 

2:30 

Ho  s aki/B  aty /de  L int/B  renna 
Solo  arias 

Paulnack/Iwama 

(Rel.  3:30) 

Music  10:00 

Hobbs/Gurvich 

FCT-Kagel 

Shelton 

11:00 

Nesic/TUTTI 

FCT-Bartok 

Shelton 

11:30 

Puccinelli/J.  Thompson  FCT-Stravinsky  Shelton 

1:00 

Hosaki/TUTTI 

FCT-Zuidam 

Shelton 

2:30 

Johansen/TUTTI 

FCT-Benjamin  Shelton 

(Rel.  3:30) 

Art  10:00 

Chalet  10:00 

Nesic/Murray 

Smith 

10:30 

10:30 

Nesic/Dilkey 

Smith 

11:00 

Puccinelli/Scott 

Paulnack 

11:00 

Johansen/Brown 

Helmrich 

11:30 

11:30 

Nesic/Rubinstein 

Smith 

1:00 

Hobbs/Steckler 

Griffiths 

1:00 

Johansen/Williams 

Helmrich 

1:30 

Hobbs/Wiles 

Griffiths 

1:30 

Johansen/J.Thompson  Helmrich 

2:00 

Hobbs/Sinclair 

Griffiths 

4:00 

Hosaki/A.  Thompson  Iwama 

4:00 

Puccinelli/V  oorsluis 

Paulnack 

4:30 

Hosaki/Trainer 

Iwama 

4:30 

Puccinelli/Tupay 

Paulnack 

5:00 

Hosaki/Lawrence 

Iwama 

5:00 

5:30 

Hosaki/Rauer 

Iwama 

Ozawa  4:00  Dress  Rehearsal  - Zivkovic  (rel.6:00) 

Hall 


1998  Tanglewood  Music  Center  Vocal  Schedule 

Sunday.  July  5 

TANGLEWOOD 

*10:30  A.M.  - Zivkovic  concert  - Seiji  Ozawa  Hall 

*2:00-5:00  - Seiji  Ozawa  Hall 

Vocal  Fellows  Recital  Dress  Rehearsal 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Instrumental  Program 
Week  2 


Music 

Center 


Monday,  July  6th  - Sunday,  July  12th 


MONDAY,  JULY  6th 


9:45am  - 1 1 :15am  Quartets  as  follows: 

MH  4 Becket  Quartet  / Webern  - Mr.  Copes 

MH  6 Dalton  Quartet  / Schoenberg  - Mr.  Krosnick 

MH  A Barrington  Quartet  / Beethoven  - Mr.  Rhodes 

MH  7 Housatonic  Quartet  / Beethoven  - Mr.  Smirnoff 

MH  10  Otis  Quartet  / Dvorak  - Mr.  Fischer 

MH  8 Hinsdale  Quartet  / Mozart  - Mr.  Hillver 

MH  1 1 Pittsfield  Quartet  / Mozart  - Mr.  Jennings 


10:00am  - 12:00pm  Oak 
10:00am  - 1:00pm  Maple 


Flute  MasterClass  - Mr.  Smith 
All  flutes 

Bass  Class  - Mr.  Wolfe 
All  basses 


1 1 :30am  - 1 :00pm  Quartets  as  follows: 

MH  8 Hinsdale  Quartet  / Schumann  - Mr.  Krosnick 

MH  6 Lee  Quartet  / Brahms  - Mr.  Copes 

MH  1 1 Pittsfield  Quartet  / Shostakovich  - Mr.  Smirnoff 

MH  A Sandisfield  Quartet  / Haydn  - Mr.  Rhodes 

MH  4 Becket  Quartet  / Mozart  - Mr.  Fischer 

MH  7 Richmond  Quartet  / Dvorak  - Mr.  Hillver 

MH  10  Sheffield  Quartet  / Mendelssohn  - Mr.  Jennings 

CH  3 Piano  MasterClass  - Mr.  Ax 

All  pianists. 


1:30pm  - 3:30pm  CH  2 Hindemith:  Quartet  - Mr.  Hudgins 

also  meets:  Tues  2-3:30;  Wed  1:30-3:30;  Thurs  1:30-3:30; 
runthru  Sat  3:45-4: 15 


2:00pm  - 3:30pm  Quartets  as  follows: 

MH  10  Otis  Quartet  / Haydn  - Mr.  Krosnick 

CH  1 Sheffield  Quartet  / Haydn  - Mr.  Copes 

MH  A Stockbridge  Quartet  / Hindemith  - Mr.  Rhodes 

MH  7 Richmond  Quartet  / Mozart  - Mr.  Smirnoff 

MH  4 Barrington  Quartet  / Haydn  - Mr.  Fischer 

MH  8 Sandisfield  Quartet  / Berg  - Mr.  Hillyer 

MH  6 Dalton  Quartet  / Mozart  - Mr.  Jennings 


3 :45pm  -5:1 5pm  MH  A 

CH  1 

MH  7 

3:45pm  - 5:45pm  CH  2 

8:00pm  - 10:00pm  SHED 


Barrington  Quartet  / Beethoven  - Mr.  Rhodes 

Schubert:  Fantasy  - Mr.  Copes 
also  meets:  Tues  3:45-5:15 

Mozart  K.454  - Mr.  Smirnoff 
also  meets:  Tues  3:45-5: 1 5 

Schulhof  Trio  - Mr.  Barker 

also  meets:  Thurs  1:30-3:30;  Fri  1:30-3:30; 
runthru  Sat  3-3:30 


Bach:  Cantata  #105  - Mr.  Goetzel 
Instrumentalists  only. 


7 


TUESDAY,  JULY  7th 


9:45am  - 1 1:15am  Quartets  as  follows: 

MH  4 Becket  Quartet  / Webern  - Mr.  Copes 

MH  6 Dalton  Quartet  / Schoenberg  - Mr.  Krosnick 

MH  A Barrington  Quartet  / Beethoven  - Mr.  Rhodes 

MH  7 Housatonic  Quartet  / Beethoven  - Mr.  Smirnoff 

MH  10  Otis  Quartet  / Dvorak  - Mr.  Fischer 

MH  8 Hinsdale  Quartet  / Mozart  - Mr.  Hillyer 

MH  1 1 Pittsfield  Quartet  / Mozart  - Mr.  Jennings 


10:30am  - 12:30pm  RehSt 


Bazelon:  Propulsions  - Mr.  Epstein 

also  meets:  Wed  4-6;  Fri  10:30-1 ; runthru  Sat  1:30-3 


1 1:30am  - 1:00pm  Quartets  as  follows: 

MH  8 Hinsdale  Quartet  / Schumann  - Mr.  Krosnick 

MH  6 Lee  Quartet  / Brahms  - Mr.  Copes 

MH  1 1 Pittsfield  Quartet  / Shostakovich  - Mr.  Smirnoff 

MH  A Sandisfield  Quartet  / Haydn  - Mr.  Rhodes 

MH  4 Becket  Quartet  / Mozart  - Mr.  Fischer 

MH  7 Richmond  Quartet  / Dvorak  - Mr.  Hillyer 

MH  10  Sheffield  Quartet  / Mendelssohn  - Mr.  Jennings 


1 :00pm  - 3 :00pm  Maple 


Horn  Repertoire  Class  - Mr.  Katzen 
All  horns. 


1 :30pm  - 3:30pm  CH  3 


Composers  Seminar 
Open  to  all. 


2:00pm  - 3:30pm  Quartets  as  follows: 

MH  10  Otis  Quartet  / Haydn  - Mr.  Krosnick 

CH  1 Sheffield  Quartet  / Haydn  - Mr.  Copes 

MH  A Stockbridge  Quartet  / Hindemith  - Mr.  Rhodes 

MH  7 Richmond  Quartet  / Mozart  - Mr.  Smirnoff 

MH  4 Barrington  Quartet  / Haydn  - Mr.  Fischer 

MH  8 Sandisfield  Quartet  / Berg  - Mr.  Hillyer 

MH  6 Dalton  Quartet  / Mozart  - Mr.  Jennings 

CH  2 Hindemith:  Quartet  - Mr.  Hudgins 


3:00pm  - 5:00pm  Birch 

3:45pm  - 5:15pm  MH  A 

CH  1 
MH  4 


English  Horn  Class  - Mr.  Sheena 
All  oboes. 

Stockbridge  Quartet  / Hindemith  - Mr.  Rhodes 
Schubert:  Fantasy  - Mr.  Copes 
Mozart  K.454  - Mr.  Smirnoff 


7:00pm  - 8:30pm  WB 


Family  Concert  reh:  Saint- Saens  - Mr.  Robinson 


7:00pm  - 9:00pm  MHS  Fitch  Schuller  Bass  Quartet  - Mr.  Seeber 

also  meets:  Wed  1:30-3:30;  Thurs  1:30-3:30;  runthru  Sat  4:30-5 


8:45pm  - 10:15pm  WB 


Family  Concert  reh:  Poulenc  - Mr.  Hermanto 


WEDNESDAY,  JULY  8th 


9:00am  - 10:15am  Birch 


Family  Concert  reh  - Saint-Saens  - Mr.  Robinson 


9:00am  - 3:00pm  SOH 


1 :00pm  - 2:25pm  CFI  2 


QUARTET  RUNTHROUGHS  AS  FOLLOWS: 
9:00am-9:25am  Hinsdale  Quartet 

9:30am-9:55am  Dalton  Quartet 

10:00am-10:25am  Sheffield  Quartet 

10:30am-10:55am  Becket  Quartet 

1 1 :00am- 1 1 :25am  Barrington  Quartet 

1 1 :30am- 1 1 :55am  Housatonic  Quartet 

12:00pm-12:25pm  Otis  Quartet 

12:30pm-12:55pm  Pittsfield  Quartet 

1 :00pm- 1 :25pm  Stockbridge  Quartet  / Mozart  - Mr.  Ludwi 

1 :30pm- 1 :55pm  Sandisfield  Quartet 

2:00pm-2:25pm  Richmond  Quartet 

2:30pm-2:55pm  Lee  Quartet  / Haydn  - Mr.  Lefkowitz 


Lee  Quartet  / Haydn  - Mr.  Lefkowitz 


1 :00pm  - 3 :00pm  Maple 


Bassoon  Masterclass  - Mr.  Ranti 
All  bassoons. 


Birch 

Percussion  Class  - Mr.  Hudgins 
All  percussionists. 

1:30pm  - 3:00pm 

CH  3 

Stockbridge  Quartet  / Mozart  - Mr.  Ludwig 

1:30pm  - 3:30pm 

WB 

All-brass  MasterClass  - Mr.  Bolter 
All  brass  players. 

Oak 

Flute  MasterClasss  - Mr.  Zoon 
All  flutes. 

CMH 

Schuller  Bass  Quartet  - Mr.  Seeber 

MH  4 

Hindemith:  Quartet  - Mr.  Hudgins 

2:00pm  - 4:00pm 

CH  1 

Mozart  K.526  - Mr.  Ax 

also  meets  Thurs  2-4 

4:00pm  - 6:00pm 

SOH 

QUARTET  CONCERT 

RehSt 

Bazelon  Propulsions  - Mr.  Epstein 

8:00pm  - 10:00pm 

SOH 

QUARTET  CONCERT 

THURSDAY,  JULY  9th 


9:00am  - 10:15am  Birch 


Family  Concert  reh  - Poulenc  - Mr.  Hermanto 


9:00am  - 3:00pm  SOH 


QUARTET  RUNTHROUGHS  AS  FOLLOWS- 
9:00am-9:25am  Hinsdale  Quartet 

9:30am-9:55am  Dalton  Quartet 

10:00am- 10:25am  Sheffield  Quartet 

10:30am-10:55am  Becket  Quartet 

1 1 :00am- 1 1 :25am  Barrington  Quartet 

1 1 :30am-l  1 :55am  Sandisfield  Quartet 

12:00pm-12:25pm  Richmond  Quartet 
12:30pm-12:55pm  Pittsfield  Quartet 

1 :00pm- 1 :25pm  Stockbridge  Quartet 

l:30pm-l:55pm  Housatonic  Quartet 

2:00pm-2:25pm  Otis  Quartet 

2:30pm-2:55pm  Lee  Quartet 


1 :00pm  - 3:00pm 

Maple 

Horns:  Mahler  6 class  - Mr.  Katzen 
All  horns. 

Birch 

Percussion  Class  - Mr.  Genis 
All  percussionists. 

1 :30pm  - 3:30pm 

RehSt 

Low  Brass  MasterClass  - Mr.  Yeo 
All  trombones , tuba. 

CMH 

Schuller  Bass  Quartet  - Mr.  Seeberg 

MH  A 

Schulhof  Trio  - Mr.  Barker 

MH  4 

Hindemith:  Quartet  - Mr.  Hudgins 

1 :45pm  - 2:45pm 

WB 

Bach:  Cantata  No.  105  - Mr.  Goetzel 
All  Canata  No.  105  personnel. 

2:00pm  - 4:00pm 

CH  1 

Mozart  K.526  - Mr.  Ax 

4:00pm  - 6:00pm 

SOH 

QUARTET  CONCERT 

8:00pm  - 10:00pm 

SOH 

QUARTET  CONCERT 

FRIDAY,  JULY  10th 


10:30am  - 1:00pm  RehSt 
11:00am-  12:00pm  SOH 

1 :00pm  - 3 :00pm  Oak 


Bazelon  Propulsions  - Mr.  Epstein 

Bach:  Cantata  No.  105  - Mr.  Oliver 
All  Cantata  No.  105  personnel. 

Contrabassoon  MasterClass  - Mr.  Henegar 
All  bassoons. 


Birch  Cello  MasterClass 

All  celli. 


WB 

Maple 

1 :30pm  - 3:30pm  MH  6 

3:30pm  - 5:30pm  WB 

3:45pm  - 4:30pm  SOH 


Violin  MasterClass 
All  violins. 

Schuller:  Bass  Quartet  - Mr.  Seeber 

Schulhof  Trio  - Mr.  Barker 

Composer’s  Reading  Session 
fl-Thacker  ob-Ghez  cl-Laing 

bsn-Hale  hrn-Pate  hrp-Kellgreen 

Bass-Wei 

Saint-Saens:  Carnival  of  the  Animals  Runthrough 


6:00pm  Special  off-site  gigs  as  follows: 

Barnes  & Noble  Bookstore  - Pittsfield  Location 
Lee  Quartet 


Barnes  & Noble  Bookstore  - Holyoke  Location 
Sheffield  Quartet 

8:00pm  - 8:45pm  SOH  Poulenc:  L’Histoire  de  Babar  Runthrough 


SATURDAY,  JULY  11th 


1 1:30am 

SOH 

FAMILY  CONCERT 

1 :15pm  - 2:15pm 

CH  3 

FACULTY  MEETING 

1 :30pm  - 3:00pm 

SOH 

Bazelon  Propulsions  Runthrough  - Mr.  Epstein 

1 :30pm-  3:30pm 

WB 

Composer’s  Reading  Session  (Fanfare  for  Sunday  a.m.) 
fl-Thacker  ob-Ghez  cl-Laing 

bsn-Hale  hrn-Pate  hrp-Kellgreen 

Bass-Wei 

3:00pm  - 4:15pm 

CH  1 

Schuller  Bass  Quartet  - Mr.  Seeber  x 

3:00pm  - 3:30pm 

SOH 

Schulhof  Trio  Runthrough  - coach  TBA'^^J,.^ — - 

3:45pm  - 4:15pm 

SOH 

Hindemith:  Quartet  Runthrough  - Mr.  Hudgins 

4:30pm  - 5:00pm 

SOH 

Schuller  Bass  Quartet  Runthrough  - Mr.  Seeber 

5:00pm  - 5:30pm 

SOH 

Fanfare  Runthrough  - Mr.  Asbury 

fl-Thacker  ob-Ghez  cl-Laing 

bsn-Hale  hrn-Pcite  hrp-Kellgreen 

Bass -Wei 


SUNDAY,  JULY  12th 

9:00  am  - 9:45  am  SOH  Bach  Cantata  #105  runthrough/warmup  - Mr.  Oliver 

All  Cantata  No.  105  personnel. 


10:30am 


SOH 


CHAMBER  CONCERT  II 


CHANGES  TO  WEEK  2 INSTRUMENTAL  SCHEDULE 


MONDAY,  JULY  6th 

ADD:  1 :30pm  - 3:30pm 

SOH  Green  Room 

Beethoven  Sonata  in  A minor  - Mr.  Serkin 

TUESDAY,  JULY  7th 

ADD:  1:15pm  - 1:30pm 

CH  3 

Flute  meeting  - Ms.  Gedegian 
All  flutes. 

Barrington  Quartet  / Haydn  - 

Mr.  Fischer  — CHANGE:  Will  NOT  meet  at  2:00pm. 

instead  WILL  meet  from  3:45-5:15,  MH  6 

Family  Concert  Rehearsal  time  changes: 
7:00pm  - 8:15nm  WB 

8:30nm  - 10:15nm  WB 

Saint-Saens  - Mr.  Robinson 
Poulenc  - Mr.  Hermanto 

WEDNESDAY,  JULY  8th 
ADD:  10:00am 

Shed 

Dvorak  7 with  BSO 

bass:  Wei 

ADD:  1 :30pm  - 3:30pm 

MH  6 

Beethoven  Sonata  in  a minor  - Mr.  Serkin 

ADD:  4:00pm 

Shed 

Tchaikovsky  5 with  BSO 
bass:  Larson 

THURSDAY,  JULY  9th 

ADD:  10:00am  - 12:00pm 

CH  1 

Beethoven  Sonata  in  a minor  - Mr.  Serkin 

ADD:  4:30pm 

Shed 

Dvorak  7 with  BSO 

bass:  Wei 

FRIDAY,  JULY  10th 

ADD:  10:00am 

Shed 

Tcaikovsky  5 with  BSO 
bass:  Larson 

ADD:  1 :00pm  - 3:00pm 

Shed  HarpRoom 

Harp  Class 
All  harps. 

Poulenc:  L’Histoire  de  Babar  Runthrough  in  SOH  time  change:  8:00nm  - 9:00nm 

SATURDAY,  JULY  11th 

**  Composer’s  Reading  session  for  1 :30pm  has  been  CANCELLED  ** 
**  Fanfare  Runthrough  for  5:00pm  has  been  CANCELLED  ** 


/ 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Composition  Program 
Week  2 

Monday,  July  6th  - Sunday,  July  12th 


MONDAY,  JULY  6th 

1:30pm  - 2:00pm 

Hawthorne 

General  Meeting 

Ellen  Highstein,  Director,  T.M.C. 

Tony  Fogg,  Artistic  Administrator,  BSO 

2:45pm  - 4:00pm 

Hawthorne 

Fanfare  workshop 

TUESDAY,  JULY  7th 

1:30pm  - 2:30pm 

CHS 

Performance/Demonstration  I 
Michael  Gandolfi  's  Gepoetto ’s  Works  ho  n 
Elizabeth  Ostling,  Associate  Principal  Flute. 
Hugh  Hinton,  piano 

2:30pm  - 3:30pm 

CHS 

Performance/Demonstration  II 
Osvaldo  Goliiov ’s  Omaramor 
Norman  Fischer,  cello.  T.M.C.  Faculty 

WEDNESDAY,  JULY  8th 

DBA 

Hawthorne 

Colloquium:  Takemitsu  Riverrun 
Peter  Serkin,  guest  speaker 

THURSDAY,  JULY  9th 

2:00pm  - 2:30pm 

Hawthorne 

Program  Note  Colloquium 
Steven  Ledbetter,  Musicologist  & Program 
Annotator,  BSO 

FRIDAY,  JULY  10th 

3:30pm  - 5:30pm 

WB 

Composition  readings 
Stefan  Asbury,  conductor 

8:30pm 

Shed 

Takemitsu  performance  (BSO) 

SATURDAY,  JULY  1 1th 

1:30pm  - 3:30pm 

WB 

Composition  readings 

Stefan  Asbury,  conductor 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
Week  2 

Monday,  July  6th  - Sunday,  July  12th 

Please  note  individual  times  for  Wednesday,  Thursday,  and  Friday. 


BSO  rehearsals  this  week:  Wednesday  10am  (Friday  program);  4pm  (Saturday  program) 

Thursday  10am  (Sunday  program);  4pm  (Friday  program) 
Friday  10am  (Saturday  program) 

Saturday  10:35am  Open  Rehearsal  (Sunday  program) 


MONDAY,  JULY  6th 


9:30am  - 10:30am 
Theatre 

10:30am  - 1:30pm 
Theatre 

2:30pm  - 4:00pm 
Theatre 

Tchaikovsky  Symphony  No. 5 
Bartok 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

TUESDAY,  JULY  7th 

9:30am  - 10:30am 
Theatre 

10:30am  - 1:30pm 
Theatre 

2:30pm  - 4:00pm 
Theatre 

same  as  above 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

WEDNESDAY,  JULY  3th 

9:30am  - 10:30am 
Theatre 

10:30am  - 1:30pm 
Theatre 

2:30pm  - 4:00pm 
Theatre 

same  as  above 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

4:00pm  - 4:30pm  in  Theatr 
4:30pm  - 5:00pm  in  Theatr 

e:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 
e:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 

THURSDAY,  JULY  9th 

9:30am  - 10:30am 
Theatre 
score  analysis 
Mr.  Panula 

10:30am  - 1:30pm 
Theatre 
with  ensemble 
Mr.  Panula 

2:30pm  - 4:00pm 
Theatre 
video  review 
Mr.  Panula 

Mozart  Symphony  No.  39 
Mussorgsky 

4:00pm  - 4:30  pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Theatre:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 


FRIDAY,  JULY  10th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

same  as  above 

Theatre 

Theatre 

Theatre 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30pm  in  Theatre:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Roberto  Pinelli,  solfege  individual  instruction  with  Mr.  Voisin 


Tanglew®d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Vocal  Program 
Week  2 

Monday,  July  6th  - Sunday  July  12th 


MONDAY,  JULY  6th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Master  Class 

PC 

Fellows/Puccinelli 

12:30-2:00pm  CMH 

Brenna/Nesic 

Bach  # 105 

DH 

l:00-2:30pm 

Art 

Wiles  (until  2:00) 

Bach  # 105 

AS 

Art 

Dilkey  (until  2:30) 

Bach  # 105 

AS 

2:00-3 :00pm 

CMH 

Wozniak/Hosaki 

DH 

3:00-4:30pm 

SOH 

*Fredrica  Von  Stade 
Discussion  with  Vocal  Program 

5:00-6:00pm 

CMH 

Baty/Puccinelli 

DH 

5:00-6:30pm 

Music 

Rhodus/Eb  erhart/Granado  s/ 
Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 

Zuidam 

LS 

7:00-8:00pm 

Shed 

Cantata#  105  rehearsal 

Bach  # 105 

Goetzel/Nesic/Wiles/Dilkey/Brenna/ 
Lavvrence/Rubinstein/Sinclair/Baty/ 
Eberhart/B  ro  wn/Rauer/Tupay/deL  int/ 
Scott/J.ThompsonAVilliams/Murray/ 
Voorsluis/Gurvich/Toperzer 

8:30- 10:00pm  SOH  * Vocal  Recital 

Avrett/Eberhart/Gurvich/Granados/ 

Hobbs/Johansen/Hosaki 


CO 


TUESDAY,  JULY  7th 


10:00-12 :00pm  CMH  * Masterclass  with  Martin  Katz 


1 :00-2:00pm 


2:00-3:00pm 


:00-5 :30pm 


3:00-4:00pm 


4:00-5:00pm 


5:00-6:00pm 


6:00-8:00pm 


Fitch 

J.  Thompson/Johansen  (until  1:30) 

DH 

Williams/Johansen  (until  2:00) 

DH 

Music 

Rivera/Fu/Rubinstein/Sinclair/ 

Dilkey/Rauer/Trainer/Wiles/Nesic 

Bartok 

LS 

Art 

Rhodus/Puccinelli/E.  Williams  (cello) 

KG 

Chalet 

deLint/Hobbs 

KP 

Fitch 

Brown/Johansen  (until  2:30) 

DH 

Music 

J.Thompson/Puccinelli  (until  2:30) 

Stavinsky 

LS 

Art 

Rivera/Nesic 

KG 

CMH 

Phyllis  Curtin  Masterclass 
Seminar/Nesic 

PC 

Fitch 

deLint/Puccinelli 

SFXI 

KI 

Music 

Gurvich/Hobbs 

Kagel 

LS 

Art 

Toperzer/Hosaki 

SF IV 

KP 

Fitch 

Wozniak/Puccinelli 

SF  III 

KI 

Art 

Brenna/Hosaki 

SFX 

KP 

Fitch 

Baty/Puccinelli 

SF  LX 

KI 

Art 

Avrett/Hosaki 

SF  II 

KP 

Chalet 

Fu/Johansen 

AS 

Music 

Faculty  Meeting 

8:30-10:00pm  SOH  *Von  Stade/Katz 


WEDNESDAY,  JULY  8th 


9:00-9:30am  Fitch  Carnival  of  the  Animals  reh.  Family  Concert 

Eberhart/Gurvich/Murray/Puccinelli/ 
Rhodus/Rivera/Rubinstein/Sinclair/A.Thompson/ 
Toperzer/Trainer/Wiles/Williams/Ms.  Shelton 


10:00-12:30 

CMH 

Phyllis  Curtin  Masterclass 
Fellows/Hosaki 

PC 

10:00-1 1:30am 

Fitch 

Wiles/Hobbs  (until  10:30) 

KG 

Steckler/Hobbs  (until  1 1:00) 

KG 

Sinclair/Hobbs  (until  1 1:30) 

KG 

Music 

Johansen/Brown/Williams/J. Thompson 

DH 

Seminar  Meeting  (until  12:00) 

Art 

Murray /Nesic  (until  10:30) 

AS 

Dilkey/Nesic  (until  1 1 :00) 

AS 

Rubinstein/Nesic  (until  1 1:30) 

AS 

Dilkey  (until  12:00) 

Bach  # 105 

AS 

Chalet 

Voorsluis/Puccinelli  (until  10:30) 

KP 

Tupay/Puccinelli  (until  11:00) 

KP 

Scott/Puccinelli  (until  1 1:30) 

KP 

o 

0 

1 

to 

o 

o 

3 

Fitch 

Wozniak/deLint/Baty/Brenna/ 

Avrett/Toperzer/Puccinelli 

Songfest 

KP/KI 

Art 

Wiles 

Bach  # 105 

AS 

2:00-3:30pm 

Music 

* Russian  Class 

KG 

3:30-4:00pm 

Fitch 

Trainer/Hoaski 

KI 

4:00-5:00pm 

Fitch 

Lawrence/Hosaki  (until  4:30) 

KI 

Rauer/Hosaki  (until  5:00) 

KI 

Music 

Brenna/Nesic 

DH 

Art 

Lawrence 

Bach  # 105 

KG 

5:00-6:00pm 

Fitch 

A.Thompson/Ghez  (until  5:30) 

KI 

Music 

Wozniak/Hosaki 

DH 

Art 

Toperzer/Hobbs 

AS 

7:00-8:00pm 

Fitch 

Baty/Puccinelli 

DH 

8:00-9:30pm 

SOH 

Quartet  Concerts 

Ill 


THURSDAY,  JULY  9th 


10:00-12:30pm  CMH  Phyllis  Curtin  Seminar  PC 

Seminar/Johansen 

1 1 :00-12:00pm  Fitch  Wozniak/deLint/Baty/Brenna/  Songfest 

Avrett/Toperzer/Hosaki 

1:00-3 :00pm  Fitch  Piano  Seminar  with  Kayo  Iwama  KI/KP 

and  Karl  Paulnack 
Hobbs/Nesic/Johansen/Puccinelli/ 

Hosaki/ 

l:45-2:45pm  W.  Barn  Cantata#  105  rehearsal  Bach  # 105 

Oliver/Goetzel/Wiles/Dilkey/Brenna/ 

Lawrence/Rubinstein/Sinclair/Baty/ 

Eberhart/B  ro  wn/Rauer/T  upay/  de  L int/ 

Scott/J. Thompson/Williams/Murray/ 

V oorsluis/Gurvich/T  operzer 


3:15-4:00pm 

Fitch 

Baty/Toperzer/Hosaki 

Songfest 

KI 

Music  Gurvich/Hobbs 

Kagel 

LS 

4:00-5:00pm 

Fitch 

Wozniak/deLint/Baty/Puccinelli 

Songfest 

KI 

Music 

Rhodus/Eberhart/Granados/Brown 
Tupay/A.Thompson/Steckler/ 
Brenna/V  oorsluis/Lawrence/Hosaki 
(until  6:00) 

Zuidam 

LS 

Art 

Nesic/Dilkey/'Rubinstein/Murray 
Seminar  Meeting  (until  6:00) 

AS 

5:00-6:00pm 

Fitch 

Wozniak/Toperzer/Puccinelli 

Songfest 

KP 

6:30-7:30pm  Fitch  Cantata # 105  rehearsal  Bach#  105 

Goetzel/Nesic/Wiles/Dilkey/Brenna/ 

Lawrence/Rubinstein/Sinclair/Baty/ 

Eberhart/Brown/Rauer/Tupay/deLint/ 

Scott/J.Thompson/Williams/Murray/ 

Voorsluis/Gurvich/Toperzer 


8:00-10:00pm  SOH  Quartet  Concerts 


FRIDAY,  JULY  10th 


9:00-10:30am  CMH  * Russian  Class 


KG 


1 l:00-12:00pm  SOH  Cantata # 105  rehearsal  Bach#  105 

Oliver/Goetzel/Nesic/Wiles/Dilkey/Brenna/ 

Lawrence/Rubinstein/Sinclair/Baty/ 

Eberhart/Brown/Rauer/Tupay/deLint/ 

Scott/J.Thompson/Williams/Murray/ 

Voorsluis/Gurvich/Toperzer 


1:00-3 :00pm  Fitch 


* Faculty  Masterclass  with  Alan  Smith 


AS 


3:00-4:00pm  Fitch  Rivera/Nesic 

Music  Wozniak/deLint/Baty/Hosaki 
Art  deLint/Hobbs 


KG 

Songfest 

KP 


3:45-4:30  SOH  Carnival  of  the  Animals  reh.  Family  Concert 

Eberhart/Gurvich/Murray/Puccinelli/ 
Rhodus/Rivera/Rubinstein/Sinclair/A.  Thompson/ 
Toperzer/Trainer/Wiles/Williams/Ms.  Shelton 


5:00-6:00pm  Fitch  Rhodus/Puccinelli/E.  Williams  (cello) 


KG 


Music  Wozniak/Toperzer/Hosaki 


Songfest 


7:00-8 :00pm  Music  Baty/Toperzer/Puccinelli 


Songfest 


8:00-9:00pm  SOH 


L 'histoire  de  Babar  reh. 
Gurvich 


Family  Concert 


8:30-10:30pm  Shed  B S O/Peter  Serkin 


SATURDAY,  JULY  11th 


9:00-10:30am  Music  Russian  Class  KG 

1 l:30-12:30pm  SOH  Family  Concert 

Carnival  of  the  Animals/L  'Histoire  de  Bahar  LS 

Eberhart/GurvichyMurray/Puccinelli/Rhodus/ 
Rivera/Rubinstein/Sinclair/A. Thompson/Toperzer 
Trainer/Wiles/Williams/Ms.  Shelton 


1 :00-2:00pm 

Fitch 

Granados/Hobbs 

KI 

2:00-3:00pm 

Fitch 

Wozniak/deLint/Baty/Brenna/ 

Avrett/Toperzer/Hosaki 

Songfest 

KP/KI 

Music 

J.Thompson/Puccinelli  (until  2:30) 

Stravinsky 

LS 

Art 

Eberhart/Johansen 

KG 

3:00-4:00pm 

Fitch 

Gurvich/Hosaki 

KI 

Music 

Rivera/Fu/Rubistein/Sinclair/Dilkey 

Rauer/Trainer/Wiles/Nesic 

Bartok 

LS 

Art 

Fu/ Johansen 

AS 

4:00-5:00pm 

Music 

Rhodus/Eberhart/Granados/Brown 
Tupay/A.Thompson/Steckler/ 
Brenna/Voorsluis/Lawrence/Hosaki 
(Until  6:00) 

Zuidam 

LS 

Art 

Toperzer/Hobbs 

AS 

5:30-7:00pm 

SOH 

Vocal  Dress  for  recital  on  the  12th 

6:30-8:30pm 

Fitch 

Hosaki/Rauer/Trainer/Lawrence 
Seminar  Meeting 

KI 

Music 

Puccinelli/V  oorsluis/Tupay/Scott 
Seminar  Meeting 

KP 

Art 

Hobbs/Wiles/Steckler/Sinclair 
Seminar  Meeting 

KG 

7:00-8:00pm  Chalet 

A vrett/ Johansen 

AS 

8:30pm  Shed  BSO/Itzhak  Perlman 


SUNDAY,  JULY  12th 


9:00-9:45am  SOH  Cantata  # 105  run-through 

Oliver/Goetzel/Nesic/Wiles/Dilkey/Brenna/ 

Lawrence/Rubinstein/Sinclair/Baty/ 

Eberhart/Brown/Rauer/Tupay/deLint/ 

Scott/J.Thompson/Williams/Murray/ 

V oorsluis/Gurvich/T  operzer 


10:30am  SOH 

2:30pm  Shed 

4:00-6:00pm  SOH 


Bach  Cantata  # 1 05 
B SO/Bronfman 

Vocal  Dress  for  recital  on  the  13th 


8:30pm 


SOH 


Vocal  Recital 


* 


Tanglevw®d 

Music 

Center 


MONDAY,  JULY  13th 
9:00am  - 1 1:30am 
10:00am  - 12:30pm 

12:00pm  - 1:30pm 
1 :30pm  - 3:30pm 


3:45pm  - 5:45pm 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 


Instrumental  Program 
Week  3 

Monday,  July  13th  - Sunday,  July  19th 


Maple  TMCO  Mahler  6 Viola  sectional  - Mr.  Barnes 


TMCO  Sectionals  (Mahler  6)  as  follows: 

EB  1st  violins  - Ms.  Fiekowsky 

SOH  2nd  violins  - Ms.  Speaker  Churchill 

RehSt  celli  - Mr.  Feldman 

MH  A bass  - Mr.  Orleans 

CH  3 winds  - 

Birch  brass  & percussion  - Mr.  Voisin 

CH  1 Piano  Clinic  - Mr.  Ax 

Any  pianists  with  questions  or  concerns  may  stop  in. 

CH3  ConcertMaster  Class  - Mr.  Lowe 

Class  members  required;  other  fellows  invited  to  watch. 
Please  see  separate  sheet  for  repertoire. 

Maple  Enesco  Dixtur 

Also  meets  Mon  1:30-3:30;  Fri  1:30-3:30; 
runtliru  Sat  10:15-10:45 


SOH  GR  Debussy  Trio  - Ms.  Pilot 

CH  2 Previn  Trio  - rehearsal  only  (no  coach) 

Also  meets  Wed  4:15-5:45;  Fri  1:30-3:30; 
runtliru  Sat  8-8:25 


Birch  Rachmaninoff  2nd  Suite  - Mr.  Ax 

RehSt  Kagel  Furst  Igor  (FCM)  - Mr.  Asbury 
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TUESDAY,  JULY  14th 


9:30am  - 1 :00pm  Special  off-site  gig  for  the  Millenium  Project  with  Mrs.  Clinton 

At  the  Colonial  Theatre  in  Pittsfield 

trb-Begnoche;  tba-Beauchesne;  hrn-Pate;  trp-Harding; trp- Merge n 


10:00am  - 12:30pm 

SOH 

TMCO  string  sectional  - Mr.  Smirnoff 
All  vln,  via,  vie,  bass 

1 :00pm  - 1 :45pm 

SOH 

Schubert  Fantasy  runthrough  - Mr.  Copes 

1 :00pm  - 2:30pm 

MH  A 

Mendelssohn  Octet  - Mr.  Hillyer 
Also  meets  Wed  4:30-6;  Thurs  10-12 
runthru  Sat  12:45-1:10 

1 :00pm  - 2:45pm 

MH  4 

Dvorak  Bass  Quintet  - Mr.  Wolfe 
Also  meets  Fri  1:30-3:30 

Oak 

Mozart  Gm  Vida  Quartet  - reh  only  (no  coach) 

1:00pm  - 3:00pm 

Birch 

Trumpet  MasterClass  - Mr.  Schlueter 

WB 

Wind  Sectional  - Mr.  Ranti 
All  winds. 

RehSt 

Percussion  MasterClass  - Mr.  Epstein 

Maple 

Horn  MasterClass  / quartet  rep  - Mr.  Wadenpfuhl 

1:50pm  - 2:35pm 

SOH 

Mozart  K.526  runthrough  - Mr.  Ax 

2:40pm  - 3:25pm 

SOH 

Beethoven  Sonata  in  Am  runthrough  - Mr.  Serkin 

3:00pm  - 5:00pm 

CH  3 

ConcertMaster  Class  - Mr.  Lowe 

Required  for  all  class  members  plus  Neal  & Nakayama, 

other  fellows  invited  to  watch. 

3:15pm  - 5:15pm 

WB 

Janacek  Mladi  - Mr.  Nordstrum 

Also  meets:  Wed  7:30-9;  runthru  Sat  9-9:25 

3:30pm-  4:15pm 

SOH 

Mozart  K.454  runthrough  - Mr.  Smirnoff 

5:30pm  - 7:30pm 

WB 

Flute  MasterClass  / solo  rep  - Ms.  Gedigian 

8:30pm 

Shed 

Boston  Pops  Concert 
Keith  Lockhart,  conducting 
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WEDNESDAY,  JULY  15th 


9:30am  - 1 1 :00am 

Birch 

Bach  Cantata  45  rehearsal  - Mr.  Golan 
All  Cantata  45  instrumentalists. 

1 1:15am  - 12:45pm 

Birch 

Ades  Living  Toys  (FCM)  - Mr.  Asbury 

1:30pm  - 3:30pm 

Birch 

Brahms  Haydn  Variations  - Mr.  Ax 

1:30pm  - 4:00pm 

SOH 

TMCO  rehearsal  / Mahler  6 - Mr.  Conlon 

4:15pm  - 5:45pm 

CH  1 

Previn  Trio  - Mr.  Previn 

4:30pm  - 6:00pm 

Birch 

Mertl  Empress  - Mr.  Asbury 

Also  meets:  Thurs  10-12;  runthru  Sat  9:35-10:05 

Maple 

Mendelssohn  Octet  - Mr.  Hillyer 

CH  2 

Bartok  Contrasts  - rehearsal  only  (no  coach) 

7:30pm  - 9:00pm 

Theatre 

Bartok  Duos  - Mr.  Barker 
Also  meets:  Fri  1:30-3:30 

RehSt 

Janacek  Mladi  - Mr.  Nordstrum 

7:30pm  - 9:30pm 

WB 

Kagel  Westen  (FCM)  - Mr.  Asbury 
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THURSDAY,  JULY  16th 


10:00am  - 12:00pm 

SOH 

Mertl  Empress  - Mr.  Asbury 

Maple 

Mendelssohn  Octet  - Mr.  Hillyer 

CH  1 

Schubert  “Trout”  Quintet  - rehearsal  only  (no  coach) 

1:00pm -3:00pm 

MH  A 

Bass  Class  / orchestra  rep:  Mahler  6,  Also  Sprach...  - Mr.  Barker 
All  basses. 

Maple 

Horn  MasterClass  - Mr.  Wadenpfuhl 
All  horns. 

Oak 

Bassoon  MasterClass  - Mr.  Svoboda 
All  bassoons. 

CH  2 

Oboe  MasterClass  - Mr.  McEwen 
All  oboes. 

Birch 

Percussion  MasterClass  - Mr.  Hudgins 
All  percussionists. 

1 :30pm  - 3:30pm 

RehSt 

Low  Brass  MasterClass  - Mr.  Yeo 
All  trombones  and  tuba. 

Hickory 

Flute  MasterClass  - Mr.  Zoon 
All  flutes. 

CMH 

Cello  MasterClass  - Mr.  Eskin 
All  celli. 

CH  3 

Viola  MasterClass  - 
All  violas. 

WB 

Violin  MasterClass  - Mr.  Jennings 
All  violins. 

4:00pm 

SOH 

SONATA  RECITAL 

7:00pm  - 8:00pm 

Special  off-site  sis  for  Pittsfield  Summerfest:  Pittsfield  Quartet 

7:30pm  - 9:30pm 

Birch 

Dutilleux  Diptyque  (FCM)  - Mr.  Orleans 

7:30pm  - 10:30pm 

WB 

Carter  Clarinet  Concerto  (FCM)  - Mr.  Asbury 
7:30-9:00:  percussion,  piano,  harp 

9:00-10:30:  tutti 
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CHANGE  TO  WEEK  3 INSTRUMENTAL  SCHEDULE: 

THURSDAY,  JULY  16th 

1 :30pm  - 3:30pm  WB  The  Violin  MasterClass  originally  scheduled  with 

Mr.  Jennings  will  now  be  a meeting  and  discussion 
with  Ms.  Bonnie  Bewick  of  the  BSO.  Topics 
included  will  be  auditions,  preparation,  etc. 


The  viola  MasterClass  at  that  time  has  been 
cancelled,  and  all  violists  will  now  attend  this 
discussion  in  the  West  Barn  as  well. 

Any  other  interested  instrumentalists  who  are  free  at 
this  time  are  welcome  to  attend. 

All  violinists,  all  violists 

Cc.  K.  Elder,  K.  Lempert,  L.  Foley 


) 


< 


FRIDAY,  JULY  1 7th 


10:00am  - 12:30pm 

SOH 

TMCO  Rehearsal  - Mr.  Conlon 
Mahler  6 

1 :00pm  - 3:00pm 

Shed  HarpRm 

Harp  Class  - Ms.  Pilot 
All  harps. 

1:30pm  - 3:30pm 

Maple 

Enesco  Dixtur 

Birch 

Kagel  Westen  (FCM)  - Mr.  Asbury 

CH  1 

Previn  Trio  - rehearsal  only  (no  coach) 

CH  2 

Bartok  Duos  - Mr.  Barker 

MH  A 

Dvorak  Bass  Quintet  - Mr.  Wolfe 

4:30pm  - 5:30pm 

Theatre 

Bach  Cantata  No. 45  - Mr.  Ozawa 
All  Canata  45  personnel. 

8:30pm 

Shed 

BSO  Concert  Shostakovich 

James  Conlon,  conductor  Rachmaninoff 

Van  Cliburn,  piano  Wagner 
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SATURDAY,  JULY  18th 


9:00am  - 9:25am  SOH 

9:35am  - 10:05am  SOH 

10:15am  - 10:45am  SOH 
1 1:30am  - 12:30pm  SOH 

1 1 :30am  - 1 :00pm  Maple 

1 :30pm  - 3:30pm  RehSt 

1 :20pm  - 1 :45pm  SOH 

12:45pm -1:10pm  SOH 
5:00pm  - 7:30pm  SOH 

8:00pm  - 8:25pm  SOH 

8:30pm  Shed 


Janacek  mnthrough  - Mr.  Nordstrum 

Mertl  Empress  runthrough  - Mr.  Asbury 

Enesco  Dixtur  runthrough 

Bach  Cantata  No. 45  - Mr.  Ozawa 
All  Cantata  45  personnel. 

Brass  Quintet  rehearsal  - Mr.  Voisin 
trp:  Harding,  Mergen 

hrn:  Penrod;  trb:  Begnoche;  tba:  Beauchesne 

Horn  MasterClass  / Mahler  6 - Mr.  Somerville 
All  horns. 

Stravinsky  Octet  runthrough  - Mr.  Bolter 
(Continues  from  2:00pm  to  3:30pm  in  CMH) 

Mendelssohn  Octet  runthrough  - Mr.  Hillyer 

TMCO  Rehearsal  - Mr.  Conlon 
Mahler  6 

Previn  Trio  runthrough  - no  coach  (probably) 

BSO  Concert  Dvorak 

Seiji  Ozawa,  conductor  Strauss 

Pamela  Frank,  violin 
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SUNDAY,  JULY  19th 


9:30am 

SOH 

Bach  Cantata  No.  45  runthrough  - Mr.  Ozawa 
All  Cantata  No.  45  personnel 

10:30am 

SOH 

CHAMBER  MUSIC  CONCERT 

12:00pm 

Tent 

Fellowship  Picnic 
All  members. 

2:30pm 

Shed 

BSO  Concert  All-Mozart  Program 

James  Conlon . conductor 

Stephen  Hough , piano 

Jennifer  Larmore,  mezzo-soprano 

after  concert 

HWD 

Special  gig  for  English  Speaking  Union 
piano-Covill 

7:00pm  -9:30pm 

SOH 

TMCO  Rehearsal  - Mr.  Conlon 

INSTRUMENTAL  page  7 


Tanglewcod 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Composition  Program 
Week  3 

Monday,  July  13th  - Sunday,  July  19th 


MONDAY,  JULY  13th 

1:30pm  Hawthorne 

Composition  Seminar 
Yehudi  Wyner 

Program  Note  review 
Steven  Ledbetter 


TUESDAY,  JULY  14th 

1:30pm  Hawthorne 

Composition  Seminar 
Randall  Woolf 

Program  Note  review 
Steven  Ledbetter 


WEDNESDAY,  JULY  15th 


THURSDAY,  JULY  16th 

1:30pm  Hawthorne 
Program  Notes  Due;  Colloquium 
Steven  Ledbetter 


Private  Composition  Lesson  Schedule 

Osvaldo  Golijov’s  Studio 

Monday  12:45pm,  Hickory:  Lampl 
Monday  3:15pm,  Hawthorne:  Whalley 

Tuesday  12:45pm,  Hawthorne:  Guerrieri 
Tuesday  3:15pm,  Hicory:  Ito 

Wednesday  12:45pm,  Hawthorne:  Mertl 
Wednesday  1 :30pm,  Hawthorne:  Bolles 

Michael  Gandolff  s Studio 

Monday  12:45pm,  Hawthorne:  Guerrieri 
Monday  3:15pm,  Hickory:  Mertl 

Tuesday  12:45pm,  Hickory:  Whalley 
Tuesday  3:15pm,  Hawthorne:  Lampl 

Wednesday  2:30pm,  Hawthorne:  Ito 

Thursday  12:45pm,  Hawthorne:  Bolles 


FRIDAY,  JULY  17th 


SATURDAY,  JULY  18th 


SUNDAY,  JULY  19th 


COMPOSITION 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
Week  3 

Monday,  July  13th  - Sunday,  July  19th 

Please  note  individual  times  for  Monday,  Tuesday  and  Thursday. 

BSO  rehearsals  this  week:  Tuesday  10am  - Pops  program 

Wednesday  10am  (Friday  program);  4pm  (Saturday  program) 

Thursday  10am  (Sunday  program);  4pm  (Friday  program) 

Friday  10am  (Saturday  program) 

Saturday  10:35am  Open  Rehearsal  (Sunday  program) 


Tanglew(©d 

Music 

Center 


MONDAY,  JULY  13th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Stravinsky:  Symphonies  of  Wind 

Theatre 

Theatre 

Theatre 

Instruments 

Mahler:  Symphony  No.  5 Mvt.  IV 

score  analysis 

with  ensemble 

video  review 

Mussorgsky:  Pictures  at  Exhibition 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

Bartok:  Divertimento 

4:00pm  - 4:30pm  in  Theatre:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 


TUESDAY,  JULY  14th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Stravinsky:  Symphonies  of  Wind 

Theatre 

Theatre 

Theatre 

Instruments 

Mahler:  Symphony  No.  5 Mvt.  IV 

score  analysis 

with  ensemble 

video  review 

Mussorgsky:  Pictures  at  Exhibition 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

Bartok:  Divertimento 

4:00pm  - 4:30pm  in  Theatre:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Roberto  Pinelli,  solfege  individual  instruction  with  Mr.  Voisin 


WEDNESDAY,  JULY  15th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

1 :30pm  - 4:00pm 

4:00pm  - 5:30pm 

Brahms: 

Theatre 

Theatre 

SOH 

Mahler:  Sym.  6 

Theatre 

Symphony  No.  3 

score  analysis 

with  ensemble 

TMCO  rehearsal 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Conlon 

Mr.  Panula 

THURSDAY,  JULY  16th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Brahms: 

Theatre 

Theatre 

Theatre 

Symphony  No.  3 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30  pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Theatre:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 


FRIDAY,  JULY  17th 


10:30am  - 1:30pm 

2:30pm  - 4:00pm 

4:00pm 

All  repertory 

Theatre 

Theatre 

Theatre 

with  ensemble 

video  review 

conducting  class 

Mr.  Panula 

Mr.  Panula 

Mr.  Previn 

CONDUCTING  page  1 


Tanglew®d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER-1998  Session 

Vocal  Program 
Week  3 

Monday,  July  13th  - Sunday,  July  19th 


MONDAY,  JULY  13th 


10:00-12:30pm  CMH 

Phyllis  Curtin  Masterclass 
Fellows/Hosaki 

PC 

1 :00-3:00pm 

CMH 

Rhodus/Eberhart/Granados/ 
Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 

Zuidam 

SA 

2:00-3:00pm 

Art 

Gurvich 

Bach  # 45 

KG 

8:30pm 

SOH 

Vocal  Recital 

Daniel  Brenna/Djordje  Nesic 
Maartje  deLint/Dan  Hobbs 
Tracy  Rhodus/Greg  Beaver/ 
Elvia  Puccinelli 

Britten 

Schumann 

Rorem 
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TUESDAY,  JULY  14th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminar/Nesic 

PC 

10:00-1 1 :00am 

Fitch 

Eberhart/Johansen 

KG 

1 1 :00-12:00pm 

Fitch 

Gurvich/Hobbs 

Kagel 

KG 

Art 

Avrett/Johansen 

AS 

1 :00-2:00pm 

Fitch 

Granados/Hobbs 

KI 

Art 

Wozniak/Hosaki 

DH 

Chalet 

Toperzer/Puccinelli 

KP 

2:00-3:00pm 

Fitch 

Gurvich/Nesic 

KI 

Art 

Wozniak/Batv/deLint/Hosaki 

Songfest 

KP 

3:00-4:00pm 

Fitch 

Wozniak/Baty/deLint/Brenna 

Songfest 

KI/KP/SO 

Avrett/Toperzer/Puccinelli 


4:30pm  Theatre  Seminar  Recital 

Elizabeth  Wiles/Dan  Hobbs  Debussy 

William  Murray/Djordje  Nesic  Ibert 

Eudora  Brown/Ken  Johansen  Debussy 

Allison  Tupay/Elvia  Puccinelli  Brahms 

Erika  Rauer/Akiko  Hosaki  Poulenc 

Aimee  Thompson/ Ariana  Ghez  Vaughan  Williams 

Jeff  Thompson/Ken  Johansen  Faure 

Heather  Steckler/Dan  Hobbs  Bernstein 

7:30-8:30pm  Fitch  Bach  #45  rehearsal/C  horns  Bach  #45 

Golan/Steckler/A.  Thompson/  Fu/Baty 
Dilkey/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Hobbs 

8:30pm  Shed  Pops  Concert/Mr.  Lockhart 
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WEDNESDAY,  JULY  15th 


9:30-1 1 :00am  Birch  Bach  # 45  orchestral  rehearsal 

Hobbs  (Continuo) 

10:00-12:30pm  CMH  Phyllis  Curtin  Masterclass 

Fellows/Puccinelli 


PC 


1 1 :00-12:00pm  Fitch 
Art 


J.  Thompson 
Brown  (until  1 1 :30) 


Bach  # 45  DH 

Bach  # 45  AS 


2:00-3:30pm 


Music  Russian  Class 


KG 


4:30pm 


Theatre  Seminar  Recital 

Alison  Trainer/ Akiko  Hosaki 
Geoffrey  Scott/Elvia  Puccinelli 
Gabrielle  Rubinstein/E.  Puccinelli 
Eric  Lawrence/ Akiko  Hosaki 
Avid  Williams/Ken  Johansen 
Angela  Dilkey/Djordje  Nesic 
Wim  Hein  Voorsluis/E.  Puccinelli 
Emily  Sinclair/Dan  Hobbs 


Argento 

Saint-Saens 

Walton 

Poulenc 

Schumann 

Prokofiev 

Ives 

Dvorak 


7:30-8:30pm  Fitch  Bach  # 45  rehearsal 

Golan/Steckler/A.  Thompson/  Fu/Baty 
Dilkey/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 


8:30-9:30pm  Fitch  Wozniak/Baty/deLint/Brenna 

Avrett/Toperzer/Hosaki 


Songfest  KI/KP/SO 
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THURSDAY,  JULY  16th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminar/Johansen 

PC 

10:00-1 1:00am 

Fitch 

Baty/Hosaki 

KG 

Music 

Brenna/Puccinelli 

KP 

Art 

Granados/Hobbs 

KI 

1 1 :00-12:00pm 

Music 

Toperzer/Puccinelli 

KP 

Art 

Gurvich/Nesic 

KI 

Chalet 

deLint/Hobbs 

DH 

1 :00-2:00pm 

Fitch 

Wozniak/Baty/deLint/Brenna 

Avrett/Toperzer/Hosaki 

Songfest 

KI/KP/SO 

2:00-4:00pm 

Fitch 

Piano  Seminar  with  Dennis  Helmrich 

DH 

All  Pianists 

4:00-5:00pm 

Fitch 

Gurvich/Hobbs 

Kagel 

KG 

Music 

Rhodus/Eberhart/  Granado  s/ 
Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 
(Until  6:00) 

Zuidam 

SA 

5:00-6:00pm 

Fitch 

Fu/Nesic 

KG 

7:00-8:30pm 

Fitch 

Bach  # 45  rehearsal 

Golan/Steckler/A.  Thompson/  Fu/Baty 
Dilkey/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 
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FRIDAY,  JULY  17th 


10:00-1 1:30am  Music  Russian  Class  KG 

1 1 :30-12:00pm  Music  Brown  Bach  # 45  AS 

Art  J.  Thompson  (until  12:30)  Bach  #45  DH 

l:00-2:00pm  Fitch  Avrett/Johansen  AS 

2:00-3:00pm  Maple  Brown/J.  Thompson/Gurvich  Bach  #45  SO 

Hobbs/Mr.  Ozawa 

Fitch  Rhodus  AS 

Music  Wozniak/Hosaki  DH 

Art  Eberhart/  Johansen  KG 

3:00-4:00pm  Maple  Bach  # 45  rehearsal  Bach  # 45  SO 

Mr.  Ozawa/Steckler/A.  Thompson/  Fu/ 
Baty/Dilkev/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 

4:30-6:00pm  Theatre  Bach  # 45  rehearsal  (w/orch.)  Bach  # 45  SO 

Mr.  Ozawa/Steckler/A.  Thompson/  Fu/ 
Baty/Dilkey/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 

8:30pm  Shed  BSO/Van  Clibum/Mr.  Conlon 
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SATURDAY,  JULY  18th 


9:30-10:45am  Music  Russian  Class 

1 1 :30-  12:30am  SOH  Bach  # 45  rehearsal  (w/orch.)  Bach  # 45 

Mr.  Ozawa/Steckler/A.  Thompson/  Fu/ 
Baty/Dilkey/Rauer/Tupay/deLint/Scott/ 

W i 1 1 i ams/B  re  nna/ A vrett/Lawrenc  e/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 

l:30-2:00pm  Fitch  Lawrence/FIobbs 

2:00-3:00pm  Fitch  Dilkey/Hobbs  (until  2:30) 

Trainer/Hobbs  (until  3:00) 

Music  Rhodus/Eberhart/Granados/  ZAiidam 

Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 
(Until  4:00) 

Art  Rauer/Nesic  (until  2:30) 

Williams/Nesic  (until  3:00) 

Chalet  Steckler/Puccinelli  (until  2:30) 

Murray /Puccinelli  (until  3:00) 

3:00-3 :30pm  Art  J.  Thompson/Nesic 
Chalet  Sinclair/Puccinelli 


3:30-4:00pm  Fitch  Gurvich/Hobbs  (until  4:30) 
Art  Brown/Nesic 


Kagel 


4:00-5:00pm  Fitch  (@4:30)  Rubinstein/Johansen 
Music  Wozniak/Baty/deLint/Brenna 
Avrett/Toperzer/Puccinelli 
(If  necessary) 

Art  Brown/Nesic  (until  4:30) 
Scott/Hosaki  (until  5:00) 


Songfest 


5:00-6:00pm  Fitch  A.  Thompson/Johansen  (until  5:30) 

Tupay/Johansen  (until  6:00) 

Art  Voorsluis/Hosaki  (until  5:30) 
Wiles/Hosaki  (until  6:00) 


8:30pm 


Shed  BSO/Pamela  Frank/Mr.  Ozawa 


KG 

SO 


KP 

KP 

KP 

SA 


AS 

AS 

KI 

KI 

AS 

KI 

KG 

AS 

KG 

KI/KP/SO 


AS 

DH 

KG 

KG 

DH 

DH 
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SUNDAY,  JULY  19th 


9:30am 

SOH 

Bach  # 45  Warmup  w/orch.  Bach  # 45  SO 

Mr.  Ozawa/Steckler/A.  Thompson/  Fu/ 
Baty/Dilkey/Rauer/Tupay/deLint/Scott/ 
Williams/Brenna/Avrett/Lawrence/ 
Voorsluis/Toperzer/Brown/J.  Thompson 
Gurvich/Hobbs 

10:30am 

SOH 

Bach  # 45  Performance 

12:00pm 

HT 

The  Fellowship  picnic  in  the  Hawthorne  Tent 
Fellows/Seminarians 

2:30pm 

Shed 

BSO/Hough/Larmore/Mr.  Conlon 

Notes  for  next  week: 

-Seminar  Meetings  for  this  week  are  postponed  until  the  beginning  of  next  week.  They 
will  take  place  on  Monday,  July  20th. 

-Ms.  Curtin’s  class  on  Tuesday  July  21st  has  been  cancelled.  It  is  rescheduled  for 
August  1st. 

-Alan  Smith’s  Masterclass  will  take  place  on  Tuseday  July  21st  at  1pm.  Signup  sheets 
will  be  posted  in  advance. 

-Alan  Smith’s  Piano  Seminar  will  take  place  on  Friday  July  24th,  at  10am. 

-Ken  Griffith’s  Masterclass  will  take  place  on  Thursday  July  23rd,  at  2pm.  Signup  sheets 
will  be  posted  in  advance. 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Instrumental  Program 
Week  4 

Monday,  July  20th  - Sunday,  July  26th 


MONDAY,  JULY  20th 


10:00am  - 12:30pm 

SOH 

TMCO  rehearsal  - Mr.  Conlon 
Mahler  6 

12:00pm  - 1:30pm 

CH  1 

Piano  Clinic  - Mr.  Ax 

1:00pm  - 2:30pm 

CMH 

Debussy  Trio  Runthrough  - Ms.  Pilot 

1:00pm -3:00pm 

MH  6 

Bartok  Contrasts  - Mr.  Mann 

Oak 

Albright  Clarinet  Quintet  - Mr.  Jennings 

MH  8 

Arensky  Quartet  - Ms.  Hampton 

Birch 

Kagel  Westen  (FCM)  - Mr.  Asbury 

MH  A 

Dvorak  Bass  Quintet  - Mr.  Wolfe 

1:45pm  - 3:45pm 

RehSt 

Brass  Quintet  #1  - Mr.  Voisin 

MH  4 

Brahms  Viola  Quintet  - Mr.  Hillyer 

2:00pm  - 5:00pm 

Theatre 

Conductors  session  - Mr.  Previn 

Any  available  instrumentalists  interested  in  playing. 

4:00pm  - 6:00pm 

Birch 

Rachmaninoff  2nd  Suite  - Mr.  Ax 

4:00pm 

CMH 

TEA  AT  TMC  CONCERT 

Mendelssohn  Octet;  Debussy  Trio 

8:30pm 

SOH 

TMCO  CONCERT  B 

Tanglew(®d 

Music 

Center 
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TUESDAY,  JULY  21st 
9:00am  - 10:30am 

SOH 

Carter  Concerto  (FCM)  - Mr.  Asbury 
Strings  only. 

10:00am  - 12:00pm 

MH  4 

Bartok  Contrasts  - Mr.  Mann 

MH  A 

Schubert  Trout  Quintet  - Mr.  Romanul 

10:45am  - 12:15pm 

SOH 

Carter  Concerto  (FCM)  - Mr.  Asbury 
Tutti 

1:00pm  - 3:00pm 

Oak 

Wind  Sectional  / Rite  of  Spring  - Mr.  Svoboda 
All  winds. 

Hickory 

Trumpet  MasterClass  - Mr.  Rolfs 
All  trumpets. 

Maple 

Violin  MasterClass  / contemporary  techniques  - Mr.  Lefkowitz 
All  violins. 

RehSt 

Low  Brass  MasterClass  - Mr.  Barron 
All  trombones  and  tuba. 

Birch 

Brahms  Haydn  Variations  - Mr.  Ax 

CH  2 

Lampl  Cello  Sonata  - Mr.  Fischer 

4:00pm  - 6:00pm 

RehSt 

Percussion  Sectional  - Mr.  Epstein 

MH  A 

Schoenfield  Cafe  Music  - Mr.  Smirnoff 

Birch 

Poulenc  Sextet  - Mr.  Ranti 

Hickory 

Ginastera  Quartet  - Mr.  Fischer 

CH  2 

Mozart  Gm  Vida  Quintet  - Mr.  Mann 

6:30pm 

Special  off-site  event  at  Pittsfield  Summerfest:  The  Becket  Quartet 

7:30pm  - 9:00pm 

WB 

Gubaidulina  Descensio  (FCM)  - Mr.  de  Leeuw 

8:00pm  - 10:00pm 

MHS  Fitch 

Horn  MasterClass  - general  orch.  rep.  - Mr.  Mackey 
All  horns. 

MHS  Music 

Bartok  Duos  - Mr.  Barker 

9:15pm  - 10:45pm 

WB 

Adams  Shaker  (FCM)  - Mr.  de  Leeuw 
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WEDNESDAY,  JULY  22nd 


10:00am  - 12:00pm 

CH  1 

Bartok  Contrasts  - Mr.  Mann 

Hickory 

Arensky  Quartet  - Ms.  Hampton 

Maple 

Brass  Quintet  #2  - Mr.  Voisin 

CH  3 

Brahms  Viola  Quintet  - Mr.  Hillyer 

1 :00pm  - 3:00pm 

Shed 

Timpani  MasterClass  - Mr.  Firth 
All  percussionists. 

CH  3 

Concertmaster  Class  - Mr.  Lowe 

Class  members  required;  other  fellows  invited  to  watch. 
Please  see  separate  sheet  for  repertoire. 

Birch 

Rachmaninoff  2nd  Suite  - Mr.  Ax 

MH  A 

Mozart  Piano/Wind  Quintet  - Mr.  Serkin 

CMH 

Bass  Class  - Mr.  Wolfe 
All  basses. 

1:30pm  - 3:30pm 

RehSt 

Low  Brass  MasterClass  - Mr.  Schmitz 
All  trombones  and  tuba. 

Hickory 

Flute  MasterClass  - Mr.  Zoon 
All  flutes. 

3:45pm  - 5:15pm 

WB 

Ades  Toys  (FCM)  - Mr.  Asbury 
Winds,  brass,  percussion,  piano  only. 

4:00pm  - 6:00pm 

CH  2 

Mozart  Gm  Vida  Quintet  - Mr.  Mann 

5:30pm  - 7:00pm 

WB 

Ades  Toys  (FCM)  - Mr.  Asbury 
Strings  only. 

7:30pm  - 9:00pm 

WB 

Messiaen  Coulers  (FCM)  - Mr.  de  Leeuw 
clarinet  & percussion  only. 

7:30pm  - 9:30pm 

Theatre 

Dutilleux  Dipituque  - Mr.  Orleans 

RehSt 

Benjamin  Silence  (FCM)  - Mr.  Asbury 

9:15pm  - 10:45pm 

WB 

Messiaen  Coulers  (FCM)  - Mr.  de  Leeuw 
Tutti. 
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THURSDAY,  JULY  23rd 


10:00am  - 12:30pm 

SOH 

TMCO  Rehearsal  - Mr.  Ozawa  & Conducting  Fellows 
Rehearsal  order  to  he  posted. 

1 :00pm  - 3:00pm 

CH  3 

Concertmaster  Class  - Mr.  Lowe 

Class  members  required;  other  fellows  invited  to  watch. 
Please  see  separate  sheet  for  repertoire. 

Maple 

Bassoon  MasterClass  -Mr.  Svoboda 
All  bassoons. 

Birch 

Percussion  Sectional  - Mr.  Gauger 
All  percussionists. 

CMH 

Cello  MasterClass  - Ms.  Hampton 
All  cellists. 

Oak 

Horn  MasterClass  / orch.  rep.  - Mr.  Katzen 
All  horns. 

WB 

Brahms  Haydn  Variations  - Mr.  Ax 

1:30pm  - 3:30pm 

CH  1 

Bartok  Contrasts  - Mr.  Mann 

3:45pm  - 5:45pm 

CH  2 

Mozart  Gm  Vida  Quintet  - Mr.  Mann 

CH  1 

Mozart  Piano/Wind  Quintet  - Mr.  Serkin 

Maple 

Brass  Quintet  #1  - Mr.  Voisin 

CH  3 

Albright  Clarinet  Quintet  - Mr.  Jennings 

Hickory 

Ades  Catch  - Ms.  Hampton 

MH  A 

Schoenfield  Cafe  Music  - Mr.  Smirnoff 

7:30pm  - 9:00pm 

WB 

Adams  Shaker  (FCM)  - Mr.  de  Leeuw 

Theatre 

Kagel  Furst  Igor  (FCM)  - Mr.  Asbury 

9:15pm  - 10:45pm 

WB 

Bartok  Village  (FCM)  - Mr.  de  Leeuw 

INSTRUMENTAL  page  4 


ADDITION  TO  WEEK  4 INSTRUMENTAL  SCHEDULE: 


THURSDAY,  JULY  23rd 


7:00pm  - 9:00pm  CMH 


Bass  Clarinet  MasterClass  - Mr.  Nordstrom 
All  clarinents. 


FRIDAY,  JULY  24th 


SOH 


TMCO  Rehearsal  - Mr.  Ozawa  & Conducting  Fellows 
Rehearsal  order  to  be  posted. 


10:00am 
1:00pm 
1 :30pm  - 


3:45pm  - 
3:45pm  - 

5:30pm  - 

6:00pm  - 
8:30pm 


- 12:30pm 

Special  event  for  the  BSAV  - in  the  Formal  Gardens  Tent: 
The  Hinsdale  Quartet 


3:30pm 

Maple 

Flute  MasterClass  - Ms.  Dwyer 
All  flutes. 

MH  A 

Dvorak  Bass  Quintet  - Mr.  Wolfe 

Oak 

Oboe  MasterClass  - Mr.  Sheena 
All  oboes 

CMH 

Bartok  Duos  - Mr.  Barker 

CH  2 

Mozart  Gm  Vida  Quintet  - Mr.  Mann 

Birch 

Rachmaninoff  2nd  Suite  - Mr.  Ax 

CH  1 

Arensky  Quartet  - Ms.  Hampton 

RehSt 

Wourinen  Trombone  Quartet  - Mr.  Barron 

5:15pm 

WB 

Ades  Toys  (FCM)  - Mr.  Asbury 
Strings  only 

5:45pm 

CH  2 

Mozart  Piano/Wind  Quintet  - Mr.  Serkin 

CH  1 

Lampl  Cello  Sonata  - Mr.  Fischer 

CH  3 

Brahms  Viola  Quintet  - Mr.  Hillyer 

7:00pm 

WB 

Ades  Toys  (FCM)  - Mr.  Asbury 
Winds,  brass,  percussion,  piano  only. 

8:00pm 

Birch 

Kagel  Westen  - Mr.  Kagel 

Shed 

BSO  Concert  Vaughan  Williams 

Andre  Previn,  conductor  Chopin 

Emanuel  Ax,  piano  Beethoven 
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SATURDAY,  JULY  25th 


9:00am  - 9:30am 

SOH 

Bartok  Duos  Runthrough  - Mr.  Barker 

9:35am  - 10:05am 

SOH 

Bartok  Contrasts  runthrough  - Mr.  Mann 

10:00am  - 12:00pm 

CH  1 

Mozart  Piano/Wind  Quintet  - Mr.  Serkin 

CH  2 

Ades  Catch  - Ms.  Hampton 

Oak 

Ginastera  Quartet  - Mr.  Fischer 

10:10am  - 10:40am 

SOH 

Mozart  Gm  Vida  Quintet  - Mr.  Mann 

10:45am  - 11:15am 

SOH 

Brass  Quintet  #1  - Mr.  Voisin 

12:15pm  - 1:45pm 

RehSt 

Wuorinen  River  (FCM)  - Mr.  Asbury 

1:00pm  - 3:00pm 

Birch 

Brahms  Haydn  Variations  - Mr.  Ax 

2:00pm  - 4:00pm 

CH  1 

Poulenc  Sextet  - Mr.  Ranti 

RehSt 

Kagel  Furst  Igor  (FCM)  - Mr.  Kagel 

MH  A 

Schubert  Trout  Quintet  - Mr.  Romanul 

Maple 

Dutilleux  Diptuque  (FCM)  - Mr.  Orleans 

6:00pm  - 8:15pm 

SOH 

TMCO  rehearsal  - Mr.  Ozawa  & Conducting  Fellows 

8:30pm 

Shed 

BSO  Concert  Barber 

John  Williams,  conductor  Williams 

Gil  Shaham,  violin  Stravinsky 

Harolyn  Blackwell,  soprano 
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SUNDAY,  JULY  26th 


8:50am  - 9:20pm 

SOH 

Dvorak  Bass  Quintet  runthrough  - Mr.  Wolfe 

9:25am  - 9:55am 

SOH 

Poulenc  Sextet  runthrough  - Mr.  Ranti 

10:30am 

SOH 

TMC  CHAMBER  MUSIC  CONCERT 

2:30pm 

Shed 

BSO  Concert  Mahler  No.  3 

Seiji  Ozawa , conductor 
Florence  Ouivar,  mezzo-soprano 

6:30pm  - 8:20pm 

Shed 

TMCO  rehearsal  - Mr.  Ozawa  & Conducting  Fellows 
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TANGLEWOOD  MUSIC  CENTER 
CHAMBER  MUSIC  ASSIGNMENTS  - WEEK  4 


Brass  Quintet  No.  1 - Mr.  Voisin 

Debussy:  Trio  - Ms.  Pilot  For  performance  July  26th 

For  performance  July  20th  (Tea  & TMC) 


tpt  1 - 

Harding 

harp  - 

Huang 

tpt  2 - 

Mergen 

via  - 

Motobuchi 

hm  - 

Penrod 

flute  - 

Johnson 

tbn  - 

Begnoche 

tuba  - 

Beauchesne 

Brahms:  Haydn  Variations  - Mr.  Ax 

Bartok:  Contrasts  - Mr.  Mann 

For  performance  July  27th  (Tea  & TMC) 

For  performance  July  26th 

pno  - 

Locker 

vln- 

Perelman 

O’Donnell 

cl  - 

Ernest 

pno  - 

Dinnerstein 

Mozart:  Piano/Wind  Quintet  - Mr.  Serkin 

For  performance  August  2 (a.m.) 

Bartok:  Duos  - 

Mr.  Barker 

For  performance  July  26th 

cl  - 

Calcara 

ob  - 

Austin 

bass  - 

Larsen 

hm  - 

Karr 

Wei 

bsn  - 

Nikolajevs 

pno  - 

O’Donnell 

Dvorak:  Bass  Quintet,  Op.  77  - Mr.  Wolfe 


For  performance  July  26th  Ginastera:  Quartet  No.  3 - Mr.  Fischer/Mr.  Mann 

For  performance  August  2nd  (p.m.) 


bass  - 

Hagen 

vln  - 

Adkins 

voice  - 

Granados 

Tsai 

vln  1 - 

Elashvili 

via  - 

Park 

vln  2 - 

Jung 

vie- 

Putnam 

via  - 

Motobuchi 

vie  - 

Machnai 

Mozart:  G-minor  Vida  Quintet  - Mr.  Mann 

For  performance  July  26th  Albright:  Clarinet  Quintet  - Mr.  Jennings 


For  performance  August  2nd 


vln  - 

Fedkenheuer 

Nakayama 

cl  - 

Long 

via  - 

Brossard 

vln  1 - 

Fuller 

Duckies 

vln  2 - 

Caplan 

vie  - 

Balfe 

via  - 

Van  der  Hal 

vie  - 

Popper-Keizer 

Poulenc:  Sextet 

- Mr.  Ranti 

For  performance  July  26th 

Lamp):  Cello  Sonata  - Mr.  Fischer 

For  performance  August  2nd 

fl- 

Staderini 

ob  - 

Kreiling 

pno  - 

Tsuchiya 

cl  - 

Calcara 

vie  - 

Popper-Keizer 

bsn  - 

Hale 

hn  - 

Penrod 

pno  - 

Tsuchiya 

Wuorinen:  Epithalamion  - coach  TBA 

Rachmaninoff:  2nd  Suite  - Mr.  Ax  For  performance  August  2nd 

For  performance  July  27th  (Tea  & TMC) 

tpt  1 - Harding 

pno  - Covill  tpt  2 - Schmauk 

Tsuchiya 


TANGLEWOOD  MUSIC  CENTER 
CHAMBER  MUSIC  ASSIGNMENTS  - WEEK  4 


Arensky:  Quartet  - Ms.  Hampton 

For  performance  August  2nd 


Brahms:  Viola  Quintet  in  G,  op.lll  - Mr.  Hillyer 

For  performance  August  4th  (T.O.P.) 


vln  - Jennings 
via  - Kustanovich 
vie  1 - Kostenko 
vie  2 - Chao 


vln  I - Neal 
vln  2 - Ozawa 
via  1 - Witzthum 
via  2 - Van  der  Hal 
vie  - Balfe 


Ades:  Catch  - Ms.  Hampton 

For  performance  August  2nd 


cl  - Laing 


vln  - Chang 
vie  - Putnam 
pno - Locker 

Brass  Quintet  No.  2 - Mr.  Voisin 

For  performance  A ugust  2nd 

tpt  1 - Hunter 
tpt  2 - Gordon 
hm  - Abate 
trbn  - Nova 
tuba  - Beauchesne 

Schoenfield:  Cafe  Music  - Mr.  Smirnoff 

For  performance  August  2nd  (p.m.) 

pno  - Dinnerstein 
vln  - Andersen 
vie  - Millar 

Wuorinen:  Trombone  Quartet  - Mr.  Barron 

For  performance  August  2nd  (p.m.) 

Trombones  - parts  TBD 


Schubert:  “Trout”  Quintet  - Mr.  Romanul 

For  performance  August  4th  (T.  O.P.) 

pno  - Covill 

vln  - Vander  Schaaf 

via  - Duckies 

vcl  - Chao 

bass  - Hagen 


Begnoche 

Nova 

Salatino 

Laczko 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Composition  Program 
Week  4 

Monday,  July  20th  - Sunday,  July  26th 


MONDAY,  JULY  20th 

1:30pm  - 3:30pm  Hawthorne  Conducting  Session  - Mr.  Asbury 

Please  bring  scores  of  reading  pieces. 


TUESDAY,  JULY  21st 


WEDNESDAY,  JULY  22nd 


THURSDAY,  JULY  23rd 


FRIDAY,  JULY  24th 

1:30pm  - 3:30pm 


Session  with  Reinbert  de  Leeuw  and 
M.  Kagel 


Hawthorne 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
Week  4 

Monday,  July  20th  - Sunday,  July  26th 

Please  note  individual  times  for  Tuesday,  Wednesday,  Thursday. 

BSO  rehearsals  this  week:  Tuesday  4pm  (Friday  program) 

Wednesday  10am  (Saturday  program);  4pm  (Sunday  program) 

Thursday  10am  (Friday  program);  4pm  (Saturday  & Sunday  program) 
Friday  10am  (Saturday  program) 

Saturday  10:35am  Open  Rehearsal  (Sunday  program) 
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MONDAY,  JULY  20th 


10:00am  - 12:30pm 

2:00pm  - 5:00pm 

Mozart  Misera  dove  son 

SOH 

Theatre 

Sibelius  Violin  Concerto 

Mahler:  Sym.  6 

TMCO  rehearsal 

conducting  class 

Mr.  Coni  on 

Mr.  Previn 

TUESDAY,  JULY  2 1st 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Debussy  Prelude 

Theatre 

Theatre 

Theatre 

Copland  El  Salon  Mexico 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30pm  in  Theatre:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Theatre:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 


WEDNESDAY,  JULY  22nd 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

same  as  above 

Theatre 

Theatre 

Theatre 

score  analysis 

with  ensemble 

video  review 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

4:00pm  - 4:30pm  in  Theatre:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 


THURSDAY,  JULY  23rd 


9:30am  - 10:30am 

10:00am  - 12:30pm 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Sibelius  Symphony  #4 

Theatre 

SOH 

Theatre 

Theatre 

Stravinsky  Rite  of 

score  analysis 
Mr.  Panula 

TMCO  Rehearsal 
Mr.  Ozawa 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

Spring 

4:00pm  - 4:30  pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 


FRIDAY,  JULY  24th 


9:30am  - 10:30pm 

10:00am  - 12:30pm 

10:30pm  - 1:30pm 

2:30pm  - 4:00pm 

same  as  above 

Theatre 

SOH 

Theatre 

Theatre 

score  analysis 
Mr.  Panula 

TMCO  rehearsal 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

CONDUCTING 


/ 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Vocal  Program 
Week  4 

Monday,  July  20th  - Sunday,  July  26th 


MONDAY,  JULY  20th 


10:00-12:30pm  CMH  Phyllis  Curtin  Masterclass  PC 

F ello  ws/Johansen 

10:00-12:00pm  Fitch  Seminar  Meeting  AS 

Brown/Rauer/J.  Thompson/Wilhams/Nesic 
Music  Seminar  Meeting  KP 

Lawrence/Dilkey/Trainer/Hobbs 
Art  Seminar  Meeting  DH 

Scott/V  oorsluis/Wiles/Hosaki 

1:00-3 :00pm  CMH  Seminar  Meeting  KI 

Murray/S  inclair/Steckler/Puccinelli 
Maple  Seminar  Meeting  KG 

Rubinstein/A.  ThompsonyTupay/Johansen 


2:00-4:00pm  Theatre  Previn  Conducting  Class 

Rivera/Hosaki  - Misera  Dove  Son 


3:00-6:00pm  SOH  Vocal  Dress 

3:00  - Granados/Hobbs  KI 

3:30  - Toperzer/Puccinelli  KP 

4:00  - Eberhart/ Johansen  KG 

4:30  - Baty/Hosaki  KG 

5:00  - Wozniak/Hosaki  DH 
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TUESDAY,  JULY  21st 


10:00-1 1:00am 

Fitch 

Gurvich/Nesic 

KI 

Music 

Rivera/Hosaki 

AS 

Art 

Fu/Puccinelli 

DH 

1 1 :00-12:00pm 

Music 

Rhodus/Nesic 

AS 

Art 

deLint/Hobbs/Duckles 

DH 

1 :00-3 :00pm 

Fitch 

Masterclass  with  Alan  Smith 

AS 

3:00-4:00pm 

Fitch 

Gurvich/Hobbs 

Kagel 

KG 

Music 

Ri  vera/F  u/Rubinstein/S  inclair/ 
Dilkey/Rauer/Trainer/Wiles/Nesic 

Bartok 

KP 

Art 

Rhodus/Eberhart/Granados/ 
Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 
(until  4:30) 

Zuidam 

SA 

Chalet  J.  Thompson/Puccinelli 

Stravinsky 

AS 

o 

0 

1 

9> 

o 

o 

T3 

3 

Maple  Wozniak/Baty/deLint/Brenna/ 

Songfest 

KP/KI/SO 

Avrett/Toperzer/Puccinelli/Hosaki 


6:00-8:00pm  Maple  Vocal  Faculty  Meeting 

8:30pm  SOH  Vocal  Recital 

Krista  Wozniak/Akiko  Hosaki 
Scott  Toperzer/Elvia  Puccinelli 
Janna  Baty/Akiko  Hosaki 
Elizabeth  Granados/Dan  Hobbs 
Annalise  Eberhart/Ken  Johansen 
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WEDNESDAY,  JULY  22nd 


10:00-12:30pm  CMH  Phyllis  Curtin  Masterclass  PC 

Fellows/Hobbs 

10:00-1 1:30am  Fitch  Rubinstein/Johansen  (until  10:30)  KG 

A.  Thompson/ Johansen  (until  1 1 :00)  KG 

Tupay/ Johansen  (until  1 1:30)  KG 

Music  Steckler/Puccinelli  (until  10:30)  KI 

Murray/Puccinelli  (until  1 1:00)  KI 

Sinclair/Puccinelli  (until  1 1 :30)  KI 

Art  Scott/Hosaki  (until  10:30)  DH 

Voorsluis/Hosaki  (until  1 1:00)  DH 

Wiles/Hosaki  (until  1 1:30)  DH 

l:00-2:00pm  Maple  Wozniak/Baty/deLint/Brenna/  Songfest  KP/KI/SO 

Avrett/Toperzer/Hosaki 

3:00-4:30pm  Fitch  Lawrence/Hobbs  (until  3:30)  KP 

Dilkey /Hobbs  (until  4:00)  KP 

Trainer/Hobbs  (until  4:30)  KP 

8:30pm  SOH  Byron  Janis,  Piano 
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THURSDAY,  JULY  23  rd 

10:00- 12:30pm  CMH  Phyllis  Curtin  Masterclass  PC 

Seminar/Nesic 

10:00-12:30pm  SOH  TMCO  rehearsal  Songfest  KP/KI/SO 

Wozniak/Baty/deLint/Brenna/ 

Avrett/Toperzer/Hosaki/Puccinelli 


2:00-4:00pm 

Fitch 

Masterclass  with  Bill  Crofut 

4:00-5:30pm 

Fitch 

Rhodus/Eberhart/Granados/  Zuidam 

Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence/Hosaki 

SA 

Music 

Wozniak/Baty/deLint/Brenna/  Songfest 

Avrett/Toperzer/Ho  saki 

KP/KI 

Art 

Williams/Nesic  (until  4:30) 

AS 

Rauer/Nesic  (until  5:00) 

AS 

5:00-6:00pm 

Art 

Brown/Nesic  (until  5:30) 

AS 

J.  Thompson/Nesic  (until  6:00) 

AS 

7:00-8:00pm 

Fitch 

Avrett/ Johansen 

AS 

8:30pm 

SOH 

Anonymous  4 
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FRIDAY,  JULY  24th 


10:00-12:00pm  Fitch  Steckler/Hobbs  (until  10:30)  Wuorinen  LS 

Granados/Hobbs  (until  1 1:00)  Wuorinen  LS 

Rhodus/Johansen  (until  1 1:30)  Carter  LS 

Fu/Nesic  (until  12:00)  Wuorinen  LS 

10:00-1 1:00am  Art  Toperzer  - 3rd  assignment 

Music  Wozniak  - 3rd  assignment 

1 l:00-12:00pm  Art  Eberhart  - 3rd  Assignment 

Music  Baty  - 3rd  assignment 

l:00-3:00pm  Fitch  Piano  Seminar  with  Alan  Smith  AS 

Music  Rhodus/Eberhart/Granados/  Zuidam  LS 

Brown/Tupay/A.Thompson/Steckler 
Brenna/V  oorsluis/Lawrence 

3:00-4:00pm  Fitch  Gurvich/Nesic  KI 

Music  Rivera/Hosaki  AS 

Art  Fu/Puccinelli  DF1 

4:00-5 :30pm  Fitch  Shelton/Puccinelli  (until  5:00)  Wuorinen  LS 

J.  Thompson/Puccinelli  (until  5:30)  Stravinsky  LS 

4:30-5 :30pm  Art  deLint/Hobbs/Duckles  DH 

8:30pm  Shed  B SO/ Andre  Previn/Manny  Ax 
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SATURDAY,  JULY  25th 


10:00-12:00pm 

Granados/Quartet 

Ginastera 

10:00-1 1:00am 

Fitch 

Baty/  Hosaki 

Wuurinen 

LS 

Art 

Rhodus/Nesic 

AS 

1 1 :00-12:00pm 

Fitch 

Rivera/Hosaki 

Carter 

LS 

Art 

Avrett/Johansen 

AS 

12:00-12:30pm 

Fitch 

Wozniak/deLint/Hobbs 

Wuorinen 

LS 

1 :00-3 :00pm 

Fitch 

Masterclass  with  Ken  Griffiths 

KG 

3:00-4:00pm 

Music 

Gurvich/Hobbs 

Kagel 

LS 

4:00-5:00pm 

Music 

Ri  vera/F  u/Rubinstein/S  inclair/ 
Dilkey/Rauer/Trainer/Wiles/Nesic 

Bartok 

KP 

6:00-8:30pm 

SOH 

TMCO  rehearsal 

Songfest 

KP/KI/SO 

Wozniak/B  aty /deL  int/B  renna/ 
Avrett/Toperzer/Hosaki/Puccinelli 


8:30pm  Shed  BSO/John  Williams/Cynthia  Haymon 
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SUNDAY,  JULY  26th 


10:00-12:00pm 


2:30pm 

6:00-8:30pm 


Fitch  Seminar  Meeting  KG 

Rubinstein/A.  Thompson/T upay /Johansen 
Music  Seminar  Meeting  KI 

Murray/Sinclair/Steckler/Puccinelli 
Chalet  Seminar  Meeting  KP 

Lawrence/Dilkey/Trainer/Hobbs 
Art  Seminar  Meeting  AS 

Brown/Rauer/J.  Thompson/Nesic 
1 06  Seminar  Meeting  DH 

Scott/V  oorsluis/Wiles/Hosaki 


Shed  BSO/Seiji  Ozawa/Florence  Quivar 

Shed  TMCO  rehearsal  Songfest  KP/KI/SO 

Wozniak/B  aty /deL  int/B  renna/ 
Avrett/Toperzer/Hosaki/Puccinelli 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Instrumental  Program 
Week  5 

Monday,  July  27th  - Sunday,  August  2nd 


MONDAY,  JULY  27th 


10:00am  - 12:30pm 

SOH 

TMCO  Rehearsal  - Mr.  Ozawa  & Conducting  Fellows 
See  separate  posting  for  rehearsal  order  and  times. 

12:00pm  - 1:30pm 

CH  1 

Piano  Clinic  - Mr.  Ax 

1 :00pm  - 3:00pm 

Birch 

Percussion  Sectional  - Mr.  Genis 
All  percussionists. 

CMH 

Violin  MasterClass  - Mr.  Mann 
All  violins. 

Hickory 

Dahl  Brass  Quintet  - Mr.  Voisin 

CH  3 

Grieg  Octet  - Mr.  Sheena 

HWD  Ivory 

Poulenc  Trio  - Mr.  McEwen 

3:15pm  - 5:15pm 

MH  A 

Guerrieri  Quartet  - Mr.  Jennings 

MH  4 

Whalley  Quartet  - Ms.  Hampton 

RehSt 

Kagel  Furst  Igor  (FCM)  - Mr.  Kagel 

MH  6 

Schoenberg  Quartet  - Mr.  Hillyer 

Maple 

Dutilleux  Dipthyque  - Mr.  Orleans 

Oak 

Stravinsky  In  Memoriam  - Mr.  Barron 

4:00pm 

SOH 

TEA  & TMC  CONCERT 

8:30pm 

SOH 

TMCO  CONCERT  - Mr.  Ozawa  & Conducting  Fellows 
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TUESDAY,  JULY  28th 


8:00am  - 9:30am  RehSt  Bartok  Scenes  (FCM)  - Mr.  de  Leeuw 

10:00am  - 12:30pm  TMCO  sectionals  as  posted  separately.  (Shed  and  SPIT) 


1 :30pm  - 4:00pm  Shed 

TMCO  rehearsal  - Mr.  Spano,  Mr.  Smirnoff 
Rehearsal  order  to  he  posted. 

4:15pm  - 6:15pm  CHI 

Mozart  piano-wind  Quintet  - Mr.  Serkin 

MH4 

Albright  Quintet  - Mr.  Jennings 

HWD  Ivory 

Poulenc  Trio  - Mr.  McEwen 

MH  6 

Arensky  Quartet  - Ms.  Hampton 

MH  8 

Schoenfield  Cafe  Music  - Mr.  Smirnoff 

RehSt 

Wuorinen  Trombone  Quartet  - Mr.  Barron 

MH  7 

Beethoven  Quartet  Op.  127  - Mr.  Mann 

6:45pm  Special  event:  Tanglewood  Business  Friends  Night  - Hawthorne  Tent 


The  Dalton  Quartet 

7:00pm  - 10:30pm  WB 

FCM  TMCO  sectional  - Mr.  de  Leeuw 
All  FCM  TMCO  personnel  except  strings. 

7:30pm  - 9:30pm  MH  4 

Rochberg  Quintet  - Mr.  Fischer 

MH  7 

Bolles  Sextet  - Ms.  Bolles 

MH  8 

Shostakovich  Trio  - Ms.  Lin 

MH  6 

Brahms  Fm  Quintet  - Mr.  Ax 
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WEDNESDAY,  JULY  29th 


10:00am  - 12:30pm 

SOH 

TMCO  rehearsal 
Rehearsal  order  to  be  posted. 

1 :00pm  - 3:00pm 

Oak 

Trumpet  MasterClass  - Mr.  Schlueter 
All  trumpets. 

MH  4 

Lampl  Cello  Sonata  - Mr.  Fischer 

Hickory 

Arnold  Quintet  - Mr.  Voisin 

CH  1 

Schubert  Trout  Quintet  - Mr.  Romanul 

CH  2 

Brahms  Viola  Quintet  - Mr.  Hillyer 

MH  6 

Whalley  Quartet  - Ms.  Hampton 

RehSt 

Dutilleux  Diptyque  - Mr.  Orleans 

Birch 

Composition  Class  w/  Mr.  Epstein 
Damoulakis , LaMattina  are  called. 

1:30pm  - 3:30pm 

HWD  Ivory 

Flute  MasterClass  - Mr.  Zoon 
All  flutes. 

CH  3 

Clarinet  MasterClass  - Mr.  Andrews 
All  clarinets. 

4:00pm  - 6:30pm 

WB 

TMCO  rehearsal 
Rehearsal  order  to  be  posted. 

7:00pm  - 10:00pm 

CMH 

Horn  Class  / audition  techniques  - Mr.  Sebring 
All  horns. 

7:30pm  - 9:00pm 

WB 

Adams  Shaker  Loops  (FCM)  - Mr.  de  Leeuw 

7:30pm  - 9:30pm 

RehSt 

Krommer  Octet  - Mr.  Henegar 

Birch 

Benjamin  Upon  Silence  (FCM)  - Mr.  Asbury 

9:45pm  - 10:45pm 

WB 

Messiaen  Coulers  (FCM)  - Mr.  de  Leeuw 
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THURSDAY,  JULY  30th 


8:00am  - 9:30am 

RehSt 

Bartok  Scenes  (FCM)  - Mr.  de  Leeuw 

10:00am  - 12:00pm 

MH  4 

Guerrieri  Quartet  - Mr.  Jennings 

Hickory 

Dahl  Quintet  - Mr.  Voisin 

RehSt 

Ades  Living  Toys  (FCM)  - Mr.  Asbury 

CH  1 

Mozart  piano/wind  Quintet  - Mr.  Serkin 

CH  2 

Schoenfield  Cafe  Music  - Mr.  Smirnoff 

1 :00pm  - 3:00pm 

Birch 

Adams  Alleluia  Junction  - Mr.  Ax 

1:00pm  - 3:30pm 

Shed 

TMCO  Rehearsal 
Rehearsal  order  to  be  posted. 

4:00pm  - 6:00pm 

CH  1 

Albright  Clarinet  Quintet  - Mr.  Jennings 

CH  2 

Arensky  Quartet  - Ms.  Hampton 

Birch 

Arnold  Quintet  - Mr.  Voisin 

RehSt 

Kagel  Westen  (FCM)  - Mr.  Kagel 

WB 

Wuorinen  River  (FCM)  - Mr.  Asbury 
O ’Donnell  is  not  called. 

6:45pm  - 8:15pm 

RehSt 

Krommer  Octet  - Mr.  Henegar 

6:45pm  - 8:45pm 

Theatre 

Wadenpfuhl  Tectonica  - Mr.  Wadenpfuhl 
Horns  only. 

7:30pm  - 10:00pm 

WB 

FCM  TMCO  String  Sectional  - Mr.  de  Leeuw 

8:30pm 

SOH 

Winds  of  the  Chamber  Orchestra  of  Europe  Concert 
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FRIDAY,  JULY  31st 


9:30am  - 1 1:00am 

CMH 

Adams  Shaker  Loops  (FCM)  - Mr.  de  Leeuw 

CH  1 

Messiaen  Quartet  for  the  End  of  Time  - Mr.  Serkin 

Maple 

Carter  Concerto  (FCM)  - Mr.  Asbury 
Brass  only. 

9:30am  - 1 1:30am 

CH  2 

Lampl  Cello  Sonata  - Mr.  Fischer 

1 1:15am  - 12:15pm 

Maple 

Carter  Concerto  (FCM)  - Mr.  Asbury 
Woodwinds  only. 

1 1:15am  - 1:00pm 

Birch 

Kagel  Westen  (FCM)  - Mr.  Kagel 

1:30pm  - 4:00pm 

Shed 

TMCO  Rehearsal 
Rehearsal  order  to  be  posted. 

4:30pm  - 6:00pm 

Theatre 

Bach  Cantata  #147  rehearsal  - Mr.  Westerfield 
All  Cantata  147 personnel. 

CH  1 

Brahms  Viola  Quintet  - Mr.  Hillyer 

4:30pm  - 6:30pm 

MH  A 

Shostakovich  Trio  - Ms.  Lin 

6:15pm  - 8:15pm 

MH  4 

Brahms  Fm  Quintet  - Mr.  Ax 

7:00pm  - 9:00pm 

WB 

Ades  Living  Toys  (FCM)  - Mr.  Asbury 

7:30pm  - 9:00pm 

SOH 

Gubaidulina  Descensio  (FCM)  - Mr.  de  Leeuw 

9:15pm  - 10:45pm 

SOH 

Messiaen  Coulers  (FCM)  - Mr.  de  Leeuw 

Maple 

Benjamin  Upon  Silence  (FCM)  - Mr.  Asbury 
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SATURDAY,  AUGUST  1st 


9:30am  - 1 1:00am 

Theatre 

Carter  Concerto  (FCM)  - Mr.  Asbury 

1 1:15am  - 1 1:45am 

Theatre 

Lampl  runthrough  - Mr.  Fischer 

1 1:30am  - 1:00pm 

SOH 

Bach  Cantata  #147  Dress  Rehearsal  - Mr.  Westerfield 
All  Cantata  147 personnel. 

Maple 

Schoenberg  Quartet  - Mr.  Hillyer  6r_^/ 

12:00pm  - 12:30pm 

Theatre 

Schoenfield  Cafe  Music  runthrough  - Mr.  Smirnoff 

12:00pm  - 1:30pm 

Cafe 

Fellowship  lunch  for  those  with  BSO  Trustees/Overseers  as 
sponsors...  you  will  be  notified! 

1 :30pm  - 3:30pm 

Birch 

Adams  Alleluia  Junction  - Mr.  Ax 

1:30pm  - 4:00pm 

Shed 

TMCO  Rehearsal 
Rehearsal  order  to  he  posted. 

5:00pm  - 5:30pm 

SOH 

Dahl  Quintet  runthrough  - Mr.  Voisin 

5:35pm  - 6:05pm 

SOH 

Mozart  Piano  / Wind  Quintet  runthrough  - Mr.  Serkin 

8:30pm 

Shed 

TMCO  Concert  - Mr.  Ozawa,  Mr.  Spano,  Mr.  Smirnoff 
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SUNDAY,  AUGUST  2nd 


8:10am  - 8:40am 

SOH 

Arensky  Quartet  runthough  - Ms.  Hampton 

8:45am  - 9:15am 

SOH 

Albright  Clarinet  Quintet  runthrough  - Mr.  Jennings 

9:30am  - 10:00am 

SOH 

Bach  Cantata  #147  warmup  - Mr.  Westerfield 
All  Cantata  147 personnel 

10:30am 

SOH 

CHAMBER  CONCERT 

1:00pm  - 5:00pm 

SOH 

FCM  TMCO  Rehearsal  - Mr.  Ozawa,  Mr.  de  Leeuw,  Mr.  Asbury 

5:30pm  - 7:30pm 

CH  1 

Schubert  Trout  Quintet  - Mr.  Romanul 

Maple 

Grieg  Octet  - Mr.  Sheena 

CH  2 

Messiaen  Quartet  for  the  End  of  Time  - Mr.  Serkin 

RehSt 

Kagel  Furst  Igor  (FCM)  - Mr.  Kagel 

7:00pm  - 7:30pm 

Theatre 

Wuorinen  Trombone  Quartet  runthrough  - Mr.  Barron 

8:30pm 

Theatre 

CHAMBER  CONCERT 

INSTRUMENTAL  page  7 


NOTE  CHANGE  FOR  SUNDAY.  AUGUST  2nd 


The  Kagel  Furst  Igor  rehearsal  is  moved  to  the  WEST  BARN,  on 
the  stage  (upper  level). 


TANGLEWOOD  MUSIC  CENTER 
CHAMBER  MUSIC  ASSIGNMENTS  - WEEK  5 


Bartok:  Duos  - Mr.  Barker  Schoenfield:  Cafe  Music  - Mr.  Smirnoff 

For  performance  July  26th  (27th)  For  performance  August  2nd  (p  m.) 


bass  - Larsen 
Wei 

Rachmaninoff:  2nd  Suite  - Mr.  Ax 

For  performance  July  27th  (Tea  & TMC) 

pno  - Covill 

Tsuchiya 

Brahms:  Haydn  Variations  - Mr.  Ax 

For  performance  July  27th  (Tea  & TMC) 

pno  - Locker 

O’Donnell 

Brass  Quintet  No.  1 (Dahl)  - Mr.  Voisin 

For  performance  August  2nd  (a.  m.) 

tpt  1 - Harding 

tpt  2 - Mergen 

hm  - Penrod 

tbn  - Begnoche 

tuba  - Beauchesne 

Mozart:  Piano/Wind  Quintet  - Mr.  Serkin 

For  performance  August  2 (a.  m.) 


cl  - 

Calcara 

ob  - 

Austin 

hm  - 

Karr 

bsn  - 

Nikolajevs 

pno  - 

O’Donnell 

Albright:  Clarinet  Quintet  - Mr.  Jennings 

For  performance  August  2nd  (a.m.) 

cl  - Long 

vln  1 - Fuller 
vln  2 - Caplan 
via  - Van  der  Hal 
vie  - Popper-Keizer 

Arensky:  Quartet  - Ms.  Hampton 

For  performance  August  2nd  (a.m.) 

vln  - Jennings 
via  - Kustanovich 
vie  1 - Kostenko 
vie  2 - Chao 

Lampl:  Cello  Sonata  - Mr.  Fischer 

For  performance  August  2nd  (p.m.) 


pno  - Dinnerstein 

vln  - Andersen 

vie-  Millar 


Wuorinen:  Trombone  Quartet  - Mr.  Barron 

For  performance  August  2nd  (p.m.) 

Trombones  - parts  TBD 
Begnoche 
Nova 
Salatino 
Laczko 


Brass  Quintet  No.  2 (Arnold):  - Mr.  Voisin 

For  performance  August  4th  ( TOP .) 


tpt  1 - 

Hunter 

tpt  2 - 

Gordon 

hrn  - 

Abate 

trbn  - 

Nova 

tuba  - 

Beauchesne 

Schubert:  “Trout”  Quintet  - Mr.  Romanul 

For  performance  August  4th  (T.  O.P.) 

pno  - 

Covill 

vln  - 

Vander  Schaaf 

via  - 

Duckies 

vcl  - 

Chao 

bass  - 

Hagen 

Brahms:  Viola  Quintet  in  G,  op.lll  - Mr.  Hillyer 

For  performance  A ugust  4th  (T.  0.  P.) 

vln  1 - 

Neal 

vln  2 - 

Ozawa 

via  1 - 

Witzthum 

via  2 - 

Van  der  Hal 

vie  - 

Balfe 

Poulenc:  Trio  - 

Mr.  McEwen 

For  performance  August  4th  ( TOP .) 

ob  - 

Ghez 

bsn  - 

Marshall 

pno  - 

Covill 

pno  - Tsuchiya 
vie  - Popper-Keizer 
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TANGLEWOOD  MUSIC  CENTER 
CHAMBER  MUSIC  ASSIGNMENTS  - WEEK  5 


t 


Grieg:  Octet  - Mr.  Sheena 

For  performance  August  4th  (T.O.P.) 

ob  1 - Kreiling 
ob  2 - Banham  (+EH) 
cl  1 - Calcara 
cl  2 - Laing 
bsn  1 - Marshall 
bsn  2 - Dusold 
hm  1 - Pate 
hrn  2 - Reid 

Krommer:  Octet  - Mr.  Henegar 

For  performance  August  4th  (T.  O.  P.) 

ob  - Ghez 

ob  - Austin 

cl  - Ernest  (part  in  C) 

cl  - Calcara  (part  in  C) 

bsn  - Nikolajevs 

bsn  - Marshall 

bsn  - Dusold  (dbl) 

Shostakovich:  Trio  - Ms.  Lin 

For  performance  A ugust  4th  (T.  O.  P) 

vln  - Andersen 
vie  - Jojatu 

pno  - Covill 


Guerrieri  Quartet  - Mr.  Jennings 

For  performance  August  8th  or  9th 

vln  1 - Ling 
vln  2 - Johnston 
via  - Kustanovich 
vie  - Popper-Keizer 

Whalley  Quartet  - Ms.  Hampton 

For  performance  August  8th  or  9th 

vln  1 - Jennings 
vln  2 - Perelman 
via  - Lynn 
vie  - Kostantinova 

Adams:  Alleluia  Junction  - Mr.  Ax 

For  performance  August  9th 

pno  - O’Donnell 
pno  - Wosner 


Brahms:  Quintet  in  Fminor  - Mr.  Ax 

For  performance  August  12th 

vln  1 - Kessinger 
vln  2 - Chow 
via  - Grossman 
vie  - Beaver 
pno-  Dinnerstein 


Ito 

For  performance  August  12th 

fl(dbl  alto)  - 
cl  - 
hn  - 
perc  1 - 
perc  2 - 

vln  1 - Vander  Schaaf 
vln  2 - DeCorso 
via  - Hos 
vie  - Millar 
bass  - Steinberg 
pno  - Wosner 

Wadenpfuhl:  Tectonica  - Mr.  YVadenpfuhl 

For  performance  August  12th 

horns 

Abate 

Gemeinhardt 

Karr 

Pate 

Penrod 

Reid 


perc 

Damoulakis 

LaMattina 

Laven 

Monkman 

Spirtas 

Zator 

Messiaen:  Quartet  for  the  End  of  Time  - Mr.  Serkin 

For  performance  August  13th 

vln  - Elashvili 
vie  - Reeves 
cl  - Calcara 
pno  - Wosner 

Schoenberg:  Quartet  #3  - Mr.  Hillyer/Mr.  DeLeeuw 

For  performance  August  14th 

vln  1 - Fischer 
vln  2 - Carlsen 
via  - Van  der  Hal 
Beaver 
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TANGLEWOOD  MUSIC  CENTER 
CHAMBER  MUSIC  ASSIGNMENTS  - WEEK 


Beethoven:  Quartet,  op.127  - Mr.  Mann/Mr.  Hillyer 

For  performance  August  1 6th  ( a.m .) 

vln  1 - Ling 
vln  2 - Jung 
via  - Duckies 
vie  - Beaver 

Bolles:  Sextet  - Ms.  Bolles 

For  performance  August  16th  (a.m.) 

vln  1 - Chang 
vln  2 - Fedkenheuer 
via  1 - Witzthum 
via  2 - Van  der  Hal 
vie  1 - Reeves 
vie  2 - Beaver 

Rochberg:  Quintet  - Mr.  Fischer 

For  performance  A ugust  1 7th 

vln  1 - Johnston 

vln  2 - Ahn 

via  - Lynn 

vie  - Popper-Keizer 

pno  - Wosner 

Schubert:  Cello  Quintet  - Ms.  Hampton 

For  performance  TBD 

vln  1 - Fischer 

vln  2 - Hong 

via  - Lynn 

vie  1 - Popper-Keizer 

vie  2 - Machnai 

Mozart:  Octet  in  B-flat  - coach  TBA 

For  performance  TBD 

ob  1 - Ghez 

ob  2 - Banham 

cl  1 - Long 
cl  2 - Montone 
hn  1 - Gemeinhardt 

hn  2 - Reid 

bsn  1 - Marshall 
bsn  2 - Hale 
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TMCO  REHEARSAL  ORDERS  — Bernstein  Memorial  Concert 


Tuesday,  July  28th 

10:00am 

Stravinsky  (SOH) 

1:30pm 

Stravinksy  (Shed) 

2:45pm 

BREAK 

3:00pm 

Beethoven  (Shed) 

Wednesday,  July  29th 

10:00am 

Stravinsky  (SOH) 

1 1 :15am 

BREAK 

1 1 :30am 

Beethoven  (SOH) 

THERE  WILL  BE  NO  AFTERNOON  TMCO  REHEARSAL 

Thursday,  July  30th 
1:00pm 
2:15pm 
2:30pm 

- all  in  the  Shed 
Bernstein 
BREAK 
Beethoven 

Friday,  July  3 1st  - all  in  the  Shed 

1:30pm 

Bernstein 

2:15pm 

Stravinsky 

3:00pm 

BREAK 

3:15pm 

Beethoven 

Saturday,  August  1 
1:30pm 


st  - all  in  the  Shed 

PROGRAM  ORDER: 
Beethoven 
Bernstein 
Stravinsky 


8:30pm 


CONCERT 
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TMCO  REHEARSAL  ORDERS  — Bernstein  Memorial  Concert 

UPDATED  WEDNESDAY  2:45pm 


Thursday,  July  30th  - all  in  the  Shed 


1 :00pm 
2:15pm 
2:30pm 
3:00pm 
(to  3:30) 


Bernstein 

BREAK 

Bernstein 

Beethoven 


Friday,  July  3 1st  - all  in  the  Shed 


1 :30pm 
2:30pm 
2:45pm 
3:40pm 
(to  4:00) 


Bernstein 

BREAK 

Stravinsky 

Beethoven 


Saturday,  August  1st  - all  in  the  Shed 


1 :30pm 
2:20pm 
2:35pm 
3:40pm 
(to  4:00) 


Bernstein 

BREAK 

Stravinskv 

J 

Beethoven 


8:30pm 


CONCERT 


TANGLEWOOD  ON  PARADE  1998 

Tuesday,  August  4,  1998 


2:00pm 

2:30pm 

2:45pm 

3:45pm 

5:00pm 

5:30pm 

6:00pm 

7:00pm 

7:45pm 

8:00pm 

8:30pm 


Preliminary  Schedule  of  Events 


GATES  OPEN 

FANFARES  (BUTI)  - Main  Gate  Drive  (Shed  Porch  if  rain) 

CHAMBER  MUSIC  (BUTI)  - Chamber  Music  Hall 

CHAMBER  AND  VOCAL  MUSIC  (TMC)  - Seiji  Ozawa  Hall 
CHAMBER  AND  VOCAL  MUSIC  (TMC)  - Theatre 

BUTI  YOUNG  ARTISTS  CHORUS  AND  ORCHESTRA  - Shed 
(without  lawn  sound) 

ALPINE  HORN  DEMONSTRATION  - Lawn  in  front  of  Chamber  Music  Hall 

BALLOON  ASCENSION  - Lawn  near  Lion  Gate 
(weather  permitting) 

WIND  MUSIC  (TMC)  - Main  House  Porch  (CMH  if  rain) 

BERKSHIRE  HIGHLANDERS  - Lion  Gate 
CANNON  TEST  FIRING 
FANFARES  - Shed 

GALA  CONCERT  (BSO/TMCO/Ozawa/Williams/Lockhart)-  Shed 


Tanglew(©d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
WeekS 

Monday,  July  27th  - Sunday,  August  2nd 


Please  note  individual  times  for  Monday,  Tuesday,  and  Wednesday. 


BSO  rehearsals  this  week: 

Thursday  10:00am  (Friday  program) 

Thursday  4:00pm  (Sunday  program) 

Friday  10:00am  (Friday  program)  . 

Saturday  10:35am  (Sunday  program) 

MONDAY,  JULY  27th 


10:00am  - 1 1:00am 

10:00am  - 12:30pm 

1 1 :00am  - 2:00pm 

2:30pm  - 4:00pm 

Brahms:Symphony 

Theatre 

SOH 

Theatre 

Theatre 

No.  1 

Stravinsky:  Rite 

score  analysis 
Mr.  Panula 

TMCO  Rehearsal 
Mr.  Ozawa  and  fellows 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

of  Spring 

4:00pm  - 4:30pm  in  Theatre:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 


TUESDAY,  JULY  28th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

1:30pm  - 4:00pm 

2:30pm  - 4:00pm 

Brahms:Symphony 

Theatre 

Theatre 

Shed 

Theatre 

No.  1 

Stravinsky:  Rite 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

TMCO  rehearsal 

Mr.  Spano,  Mr.  Smirnoff 

video  review 
Mr.  Panula 

of  Spring 

4:00pm  - 4:30pm  in  Theatre:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 


WEDNESDAY,  JULY  29th 


9:30am  - 10:30am 

10:00am  - 12:30pm 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Brahms:  Sym.  No.  1 

Theatre 

SOH 

Theatre 

Theatre 

Beethoven:  Egmont 
Overture 

score  analysis 
Mr.  Panula 

TMCO  Rehearsal 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

Beethoven:  Sym.  5 
Beethoven:  Sym.  1 

4:00pm  - 4:30pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 


THURSDAY,  JULY  30th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

1:30pm  - 4:00pm 

2:30pm  - 4:00pm 

Brahms:  Sym.  No.  1 

Theatre 

Theatre 

Shed 

Theatre 

Beethoven:  Egmont 
Overture 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

TMCO  rehearsal 

video  review 
Mr.  Panula 

Beethoven:  Sym.  5 
Beethoven:  Sym.  1 

FRIDAY,  JULY  31st 


10:30am  - 1 1:30am 

1 1:30am  - 1:30pm 

2:30pm  - 3:30pm 

3:30pm  - 5:00pm 

All  the  repertoire  of  the 

Theatre 

Theatre 

Theatre 

***  Trustees  and 

Theatre 

week 

score  analysis 

with  ensemble 

Overseers*** 

video  review 

Mr.  Panula 

Mr.  Panula 

with  ensemble 
Mr.  Panula 

Mr.  Panula 

* 


CONDUCTING 


Tangiew®d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  session 


Composition  Program 


Week  5 


Monday,  July  27th  - Sunday,  August  2nd 


MONDAY,  JULY  27th 

10:00am  - 12:00pm  Hawthorne  Initial  discussions  - Mr.  Williams 

TUESDAY,  JULY  28th 

10:00am  - 12:00pm  Theatre  Library  Scene  assignments  with  cue  sheets  - Mr.  Williams 
WEDNESDAY,  JULY  29th 

1 :00pm  - 3:00pm  Birch  Seminar  with  Frank  Epstein,  BSO  percussionist 


[percussion  Fellows  Damoulakis,  LaMattina  are  called] 


THURSDAY,  JULY  30th 


1 :00pm  - 3:00pm  Hawthorne  Seminar  with  Ed  Barker,  BSO  Principal  Bass 


FRIDAY,  JULY  3 1st 


COMPOSITION 


Tanglew®d 

Music 

Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  Session 

Week  5 
Vocal  Program 

Monday,  July  27th  - Sunday,  August  1st 


MONDAY,  JULY  27th 


>:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Fellows  - Hobbs 

PC 

1:00-2:00 

Maple  deLint/Hobbs/Duckles 

DH 

1 :30-3:30pm 

SOH 

Vocal  Dress 

1:30  Rivera/Hosaki 

AS 

1:50  Rhodus/Nesic 

AS 

2:10  Granados/Hobbs 

KI 

2:40  Avrett/Johansen 

DH 

3:10  Fu/Puccinelli 

DH 

3:15-5:15pm 

RS 

Gurvich  (w/orchestra) 

Kagel 

(Orch.) 

KG 

4:00-5:00pm 

Music 

Rivera/Fu/Rubinstein/Sinclair/ 

D i lkey/Rauer/T rainer/ A .Thompson 
Steckler/Wiles/Nesic 

Bartok 

LS/KP 

5:00-6:30pm 

Music 

Rhodus/Eberhart/Granados 

Zuidam 

LS/K 1 

Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Ho  saki 


8:30pm  SOH  TMCO  Songfest 

Krista  Wozniak,  Janna  Baty,  Maartje  deLint, 

Dan  Brenna,  Robert  Avrett,  ScottToperzer, 

Elvia  Puccinelli 


RS  - Rehearsal  Stage 
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TUESDAY,  JULY  28th 


8:00-9:30am 

RS 

Rivera/Fu/Rubinstein/Sinclair 

Bartok 

LS/RL 

Dilkey/Rauer/Trainer/Wiles/Steckler 
A.  Thompson/Mr.  deLeeuw 

(Orch.) 

10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminarians  - Johansen 

PC 

10:00-1 1:00am 

Fitch 

Eberhart/Helmrich 

Carter 

DH 

Music 

Baty/Hosaki  (until  10:30) 

Wuorinen 

LS 

Fu/Nesic  (until  1 1:00) 

Wuorinen 

LS 

1 l:00-12:00pm 

Music 

Granados/Hobbs  (until  1 1:30) 

Wuorinen 

LS 

Rivera/Hosaki  (until  12:30) 

Carter 

LS 

1 :00-2:00pm 

Fitch 

Baty/Hosaki 

KG 

Art 

Eberhart/Puccinelli 

KP 

Music 

T operzer/ J o hansen 

DH 

Chalet 

Gurvich/Nesic 

KI 

106 

Wozniak/Dilkey/Hobbs  (1:30  until  2:00) 

Wuorinen 

LS 

2:00-3:00pm 

Fitch 

deLint  (until  2:30) 

Bach  # 147 

AS 

Art 

Rhodus/Johansen 

Carter 

LS 

Chalet 

J.  Thompson 

Bach  #147 

KG 

4:00-5:30pm 

Maple 

Rhodus/Eberhart/Granados 
Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Ho  saki 

Zuidam 

LS/KI 

6:00-8:00pm 

CHI 

Faculty  Meeting 

8:30pm 

SOH 

Vocal  Recital 

Tracy  Rhodus/Djordje  Nesic 

Strauss 

Jenny  Rivera/ Akiko  Hosaki 

Poulenc 

Robert  Avrett/Ken  Johansen 

Mahler 

Shang-Chen  Fu/Elvia  Puccinelli 

C.  Schumann 

Elizabeth  Granados/  Dan  Hobbs 

Debussy 

RS  - Rehearsal  Stage 
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WEDNESDAY,  JULY  29th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Fellows  - Hosaki 

PC 

10:00-1 1:00am 

Fitch 

Williams/Nesic  (until  10:30) 

AS 

Rauer/Nesic  (until  1 1:00) 

AS 

Music 

Lawrence/Hobbs  (until  10:30) 

KP 

Dilkey  Hobbs  (until  1 1:00) 

KP 

Art 

Rubinstein/Johansen  (until  10:30) 

KG 

A.  Thompson/ Johansen  (until  1 1 :00) 

KG 

Chalet 

Steckler/Puccinelli  (until  10:30) 

KI 

Murray/Puccinelli  (until  1 1:00) 

KI 

1 1 :00-12:00pm 

Fitch 

Brown/Nesic  (until  1 1:30) 

AS 

J.  Thompson/Nesic  (until  12:00) 

AS 

Music 

Trainer/Hobbs  (until  1 1:30) 

KP 

Steckler/Hobbs  (until  12:00) 

Wuorinen 

LS 

Art 

Tupay/Johansen  (until  1 1:30) 

KG 

Chalet 

Sinclair/Puccinelli  (until  1 1:30) 

KI 

2:00-4:30pm 

*SOH 

Piano  Seminar  with  Karl  Paulnack 

KP 

2:00-3:00pm 

Fitch 

Rhodus 

Bach  # 147 

DH 

Art 

J.  Thompson 

Bach  # 147 

KG 

Music 

deLint  (until  2:30) 

Bach  # 147 

AS 

3:00-4:30pm 

Fitch 

Toperzer  (until  3:00) 

Bach  # 147 

DH 

Music 

Rhodus/Eberhart/Granados 
Brown/Tupay/Brenna/V  oorsluis 
Lawrence 

Zuidam 

LS/KI 

5:00-6:00pm 

Fitch 

Bach  # 147 

Rhodus/deLint/J.  Thompson/Toperzer 
Trainer/Wiles/Rivera/Wozniak/Dilkey 
Rauer/Tupay/Brown/Scott/Williams 
Brenna/Lawrence/Murray/V  oorsluis 
Johansen 


*The  seminar  will  be  held  jointly  in  the  Seiji  Ozawa  Hall  Piano  Room  and  Green  Room. 
Eberhart  is  called  at  1:30  for  a sound  check. 
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THURSDAY,  JULY  30th 


8:00-9:30am 

RS 

Rivera/Fu/Rubinstein/Sinclair 
Dilkey/Rauer/Trainer/Wiles/Steckler 
A.  Thompson/Mr.  deLeeuw 

Bart  ok 
(Orch.) 

LS/RL 

10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminarians  - Nesic 

PC 

10:00-1 1:00am 

Fitch 

Rivera/Hosaki 

Carter 

LS 

1 1 :00-12:00pm 

Fitch 

Shelton/Puccinelli/Carlsen/Chao 

Wuorinen 

LS 

1 :00-2:30pm 

Maple  Rhodus/Eberhart/Granados 

Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Hosaki/Mr.  deLeeuw 

Zuidam 

LS/KI 

2:30-3:00pm 

HWI 

Wozniak/Dilkey/Hobbs 

Wuorinen 

LS 

3:00-4:00pm 

Maple 

HWI 
CH  2 

Rhodus/deLint/J.  Thompson 
Toperzer/ Johansen 
Gurvich/Hobbs 
Scott/Hosaki  (until  3:30) 
Wiles/Hosaki  (until  4:00) 

Bach  # 147 
Kagel 

RW 

LS/KG 

DH 

DH 

4:30-6:00pm 

Maple  Rhodus/deLint/J.  Thompson/Toperzer 
Trainer/Wiles/Rivera/Wozniak/Dilkey 
Rauer/Tupay/Brown/Scott/Williams 
Brenna/Gurvich/Lawrence/Murray 
Voorsluis/Johansen 

RW 

8:30pm 

SOH 

Wind  Soloists  of  the  Chamber  Orchestra  of  Europe 

RS  - Reherasal  Stage 

HWI  - Highwood  Ivory 

CH2  - Carriage  House,  Room  2 
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FRIDAY,  JULY  3 1st 


10:00-12:00pm  Fitch  Masterclass  with  Dennis  Helmrich  DH 

l:00-2:00pm  Fitch  Wozniak/Hobbs  KG 

Music  Toperzer/Johansen  DH 

Art  Brenna/Puccinelli  KI 

2:00-3 :00pm  Fitch  Gurvich/Nesic  KI 

Music  Baty/Hosaki  KG 

Art  Avrett/Hobbs  DH 

Chalet  Eberhart/Puccinelli  KP 

3:30-4:30pm  Theatre  Rhodus/deLint/J.  Thompson/Toperzer  Bach  #147  RW 

Trainer/Wiles/Rivera/Wozniak/Dilkey 
Rauer/Tupay /Brown/Scott/Williams 
Brenna/Gurvich/Lawrence/Murray 
Voorsluis/Johansen 

4:30-6:00pm  Theatre  Rhodus/deLint/J.  Thompson/Toperzer  Bach  # 147  RW 

Trainer/Wiles/Rivera/Wozniak/Dilkey  (Orch.) 

Rauer/Tupay /Brown/Scott/Williams 
Brenna/  Gurvich/Lawrence/Murray 
Voorsluis/Johansen 

5:00-6:00pm  Fitch  Baty/Hosaki  Wuorinen  LS 

7:00-8:00pm  Fitch  deLint/Hobbs/Duckles  DH 

Art  Shelton/Puccinelli/Carlsen/Chao  Wuorinen  LS 

8:30pm  Shed  BSO/Browning 
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SATURDAY,  AUGUST  1st 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminarians  - Puccinelli 

PC 

11:30-1 :00pm 

SOH 

Rhodus/deLint/J.  Thompson/Toperzer 

Bach  # 147 

RW 

Trainer/Wiles/Rivera/Wozniak/Dilkey 
Rauer/Tupay /Brown/Scott/Williams 
Brenna/Gurvich/Lawrence/Murray 
Voorsluis/Johansen 

(Orch.) 

1 l:00-12:00pm 

Fitch 

Fu/Nesic 

KG 

2:00-4:00pm 

Fitch 

Seminar  Meeting 
Scott/Voorsluis/Wiles/Hosaki 

DH 

Music 

Seminar  Meeting 

Rubinstein/A.  Thompson/T upay/Johansen 

KG 

Art 

Seminar  Meeting 

Murray/Sinclair/Steckler/Puccinelli 

KI 

Chalet  Seminar  Meeting 

KP 

Lawrence/Dilkey/Trainer/Flobbs 

106 

Seminar  Meeting 
Brown/Rauer/J.  Thompson/Nesic 

AS 

5:00-6:30pm 

Fitch 

Steckler/Hobbs  (until  5:30) 

Wuorinen 

LS 

Granados/Hobbs  (until  6:00) 

Wuorinen 

LS 

Fu/Nesic  (until  6:30) 

Wuorinen 

LS 

7:00-8:00pm 

Fitch 

Rhodus/  Johansen 

Carter 

LS 

8:30pm  Shed  TMCO  - Bernstein’s  Songfest 
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SUNDAY,  AUGUST  2nd 


9:30am 

10:30am 

2:30pm 

5:30-7:30pm 


SOH  Rhodus/deLint/J.  Thompson/Toperzer  Bach  # 147 

Trainer/Wiles/Rivera/Wozniak/Dilkey  (Orch.) 

Rauer/Tupay /Brown/Scott/Williams 
Brenna/Gurvich/Lawrence/Murray 
V oorsluis/Johansen 

SOH  Bach  # 147  Performance 

Shed  B SO/Robin  Quivar 

RS  Gurvich  Kagel  LS 

(Orch.) 
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SUNDAY,  AUGUST  9th 


10:30am  SOH  Festival  of  Contemporary  Music 

Zuidam,  Benjamin  performances 

l:40-2:00pm  SOH  J.  Thompson 
2:10-2:45pm  SOH  Gurvich 

2:30pm  Shed  Koussevitzky  Memorial  Concert 

Mr.  Ozawa 


Stravinsky  LS 

(orch.) 

Kagel  deL 

(orch.) 


3:35-5:00pm  SOH  Rivera/Fu/Rubinstein/Sinclair/  Bartok  deL 

Dilkey/Rauer/Trainer/A. Thompson  (orch.) 

Steckler/Wiles 

8:30pm  SOH  Festival  of  Contemporary  Music 

Stravinsky,  Kagel,  Bartok  performances 
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SATURDAY,  AUGUST  8th 


10:00-1 1:00am 

Fitch 

Baty/Nesic 

Rorem 

AS 

Music 

Rivera/Johansen 

Mendelssohn 

KI 

Art 

Avrett/Hobbs 

Leconte 

DH 

1 1 :00-12:00pm 

Fitch 

Gurvich/Hosaki 

Schumann 

AS 

Music 

Brenna/Puccinelli 

Mozart 

KI 

Art 

Toperzer/Johansen 

Musto 

DH 

Chalet 

Murray 

Mertyl 

LS 

l:00-2:00pm 

Fitch 

Granados 

Knussen 

LS 

2:30pm 

SOH 

Festival  of  Contemporary  Music 

Chamber  Works  - Ades,  Wuorinen,  Adams 

4:00-6:00 

Fitch 

Alan  Smith’s  Seminar  Meeting 
Lawrence/Trainer/Wiles/Johansen 

Music 

Ken  Griffiths’  Seminar  Meeting 
Brown/Dilkey/Rauer/Rubinstein/Puccinelli 

Art 

Dennis  Helmrich’s  Seminar  Meeting 
Steckler/Tupay/Murray/Hosaki 

Chalet 

Kayo  Iwama’s  Seminar  Meeting 
J.  Thompson/Vorrshris/Scott/Nesic 

106 

Karl  Paulnack’s  Seminar  Meeting 
Sinclair/A.  Thompson/Williams/Hobbs 

... 

7:45-8:30pm 

SOH 

Keusch 

Benjamin 

(orch.) 

SA 

8:45-9:15pm 

SOH 

Rhodus/Eberhart/Granados 
Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Hosaki 

Zuidam 

deL 

8:30pm 

Shed 

BSO/Bryn  Terfel  and  Neil  Shicoff 
Mr.  Ozawa 
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FRIDAY,  AUGUST  7th 


10:00-12:00am  CH  2 J.  Thompson/Nesic  (until  10:30)  Rossini  KI 

Voorsluis/Nesic  (until  1 1 :00)  Lieder  KI 

Scott/Nesic  (until  1 1:30)  3 Dreams  KI 

Fitch  Lawrence/Johansen  (until  10:30)  Quilter  AS 

Trainer/Johansen  (until  1 1 :00)  Heise  AS 

Wiles/Johansen  (until  1 1 :30)  Hoiby  AS 

Music  Brown/Puccinelli  (until  10:30)  Stravinsky  KG 

Dilkey/Puccinelli  (until  1 1 :00)  Rack  Op.  38  KG 

Rauer/Puccinelli  (until  1 1 :30)  Tchaikovski  KG 

Rubinstein/Puccinelli  (until  12:00)  KG 

Art  Steckler/Hosaki  (until  10:30)  DH 

Tupay/Hosaki  (until  1 1 :00)  Berlioz  DH 

Murray  (until  1 1 :30)  Ireland  DH 

Chalet  Sinclair/Hobbs  (until  10:30)  Ophelia  KP 

A.  Thompson/Hobbs  (until  1 1 :00)  Rodrigo  KP 

Williams/Hobbs  (until  1 1 :30)  Bellini  KP 

l:00-3:00pm  WB  Gurvich  Kagel  deL 

(orch.) 

2:30pm  SOH  Carter/Wuorinen  Birthday  Concert 

7:00-8:30pm  Fitch  Rhodus/Eberhart/Granados  Zuidam  LS/KI 

Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Hosaki 


8:30pm  Shed  Tanglewood  Festival  Chorus 

Mr.  Oliver 
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THURSDAY,  AUGUST  6th 


10:00-12:30pm 

Maple 

Phyllis  Curtin  Masterclass 
Seminar/Johansen 

PC 

10:00-1 1:00am 

Music 

Gurvich/Hobbs 

Kagel 

LS 

1 l:00-12:30pm 

Fitch 

Eberhart/Puccinelli  (until  12:00) 

Schwanter 

KP 

Music 

Granados/Hobbs  (until  1 1:30) 

Wuorinen 

LS 

Fu/Nesic  (until  12:00) 

Wuorinen 

LS 

Rhodus/Johansen  (until  12:30) 

Carter 

LS 

1 1 :30-12:30pm 

Art 

Wozniak/Hobbs 

Respighi 

KG 

l:30-3:30pm 

Maple 

J.  Thompson 

Stravinsky 

(orch.) 

LS 

2:00-4:00pm 

SOH 

“/«  the  Belly  of  the  Beast  II” 
with  Karl  Paulnack 

KP 

2:00-3:00pm 

Fitch 

Eberhart/Helmrich 

Carter 

DH 

3:45-5:45pm 

WB 

Rivera/Fu/Rubinstein/Sinclair/ 

Bartok 

deL 

Dilkey/Rauer/Trainer/A.Thompson 

Steckler/Wiles 

(orch.) 

3:45-5:45pm 

Maple 

Keusch 

Benjamin 

(orch.) 

SA 

5:00-6:00pm 

CH  1 

Ms.  Shelton/Puccinelli/Carlsen/Chao 

Wuorinen 

LS 

Fitch 

Gurvich/Hosaki 

Schumann 

AS 

Music 

Rhodus/Hosaki 

Vocalises 

KP 

o 

0 

1 

oo 

o 

O 

3 

Fitch 

Baty/Steckler/Granados/Wozniak 

Dilkey/Fu/Hosaki/Hobbs/Nesic 

Wuorinen 

LS 

8:30pm 

SOH 

Arditti  String  Quartet 
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WEDNESDAY,  AUGUST  5th 


10:00-12:30pm 

Maple  Phyllis  Curtin  Masterclass 
Fellows/Nesic 

PC 

10:00-12:00pm 

Fitch  Murray  (until  1 1 :00) 

Mertyl 

LS 

Steckler/Hobbs  (until  12:00) 

Wuorinen 

LS 

1 :00-2:00pm 

Maple  Baty/Nesic 

Rorem 

PC 

CH  1 Granados/Hobbs  (until  1:30) 

Wuorinen 

LS 

Wozniak/Dilkey/Hobbs  (until  2:00) 

Wuorinen 

LS 

Hickory  Eberhart/Puccinelli 

Schwanter 

KP 

2:00-3:00pm 

CH  1 Rhodus/Johansen  (until  2:30) 

Carter 

LS 

Rivera/Hosaki  (until  3:00) 

Carter 

LS 

3:15-4:15pm 

CH  1 Ms.  Shelton/Puccinelli/Carlsen/Chao 

Wuorinen 

LS 

4:30pm  Theatre  Seminar  Recital 

Avid  Williams/Djordje  Nesic 
Eudora  Brown/Djordje  Nesic 
Gabrielle  Rubinstein/Ken  Johansen 
Amie  Thompson/Ken  Johansen 
Alison  Tupay/Ken  Johansen 
Eric  Lawrence/Dan  Elobbs 
Angela  Dilkey/Dan  Hobbs 
Alison  Trainer/Dan  Hobbs 


7:00-7:30pm  Fitch 

Baty/Hosaki 

Wuorinen 

LS 

7:30-9:00pm  RehSt. 

Keusch 

Benjamin 

(orch.) 

SA 

Fitch 

Rhodus/Eberhart/  Granados 
Brown/Tupay/Brenna/V  oorsluis 
Lawrence/Hosaki 

Zuidam 

LS/KI 

9:45-1 1:15pm  WB 

Ri  vera/F  u/Rub  instein/S  inc  lair/ 

Bartok 

deL 

Dilkey/Rauer/Trainer/A.Thompson 

Steckler/Wiles 
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TUESDAY,  AUGUST  4th 


10:00-12:30pm 

Maple  Phyllis  Curtin  Masterclass 

PC 

Seminar/Puccinelli 

10:00-1 1:00am 

Fitch 

Avrett/Hobbs 

Leconte 

DH 

Music 

Eberhart/Helmrich 

Carter 

DH 

Art 

Fu/Nesic 

Prokofiev 

KG 

Chalet  Rhodus/Hosaki 

Vocalises 

KP 

1 l:00-12:00pm 

Music 

Rivera/Hosaki  (until  1 1 :30) 

Carter 

LS 

Baty/Hosaki  (until  12:00) 

Wuorinen 

LS 

Art 

Wozniak/Hobbs 

Respighi 

KG 

12:00-2:00pm  SOH 

Rhodus/Eberhart/Granados 

Zuidam 

deL 

Brown/Tupay/Brenna/V  oorsluis 
Lawrence 

1 :00-2:00pm 

CH  2 

Rivera/ Johansen 

Mendelssohn 

KI 

2:45pm 

SOH 

Tanglewood  on  Parade 

Dan  Gurvich/Djordje  Nesic 

Blitzstein 

2:45pm  Theatre 

Tanglewood  on  Parade 

Janna  Baty/Akiko  Hosaki 

Schumann 

Wim  Hein  Voorsluis/Dan  Hobbs 

Loeffler 

Andrew  Duckies 

8:30pm  Shed  Tanglewood  on  Parade 

Boston  Symphony /Tanglewood  Music  Center  Orchestra 
Mr.  Ozawa/Mr.  Williams/Mr.  Lockhart 
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TANGLEWOOD  MUSIC  CENTER  - 1998  Session 

Vocal  Program 
Week  6 

Monday,  August  3rd  - Sunday  August  9th 


MONDAY,  AUGUST  3rd 


10:00-12:30pm  Maple  Phyllis  Curtin  Masterclass 

Fellows/Hosaki 

PC 

10:00-1 1:00am  Fitch 

Murray 

Mertyl 

LS 

1 l:00-12:00pm  Fitch 

Keusch/Johansen 

Benjamin 

LS 

12:30pm  SOH 

Seminar  Recital 

Erika  Rauer/DjordjeNesic 
Jeff  Thompson/Djordje  Nesic 
Geoffrey  Scott/ Akiko  Hosaki 
Wim  Hein  Voorsulis/ Akiko  Hosaki 
Elizabeth  Wiles/ Akiko  Hosaki 
William  Murray/Elvia  Puccinelli 
Emily  Sinclair/Elvia  Puccinelli 
Heather  Steckler/Elvia  Puccinelli 


3:00-7:00pm  MHS  Softball  Game  and  Cookout 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Composition  Program 
Week  6 

Monday,  August  3rd  - Sunday,  August  9th 


MONDAY,  AUGUST  3rd 

Individual  sessions  with  Mr.  Kagel.  all  in  Hawthorne: 

9:30am  - 10:30am  Lampl 

10:30am  - 1 1 :30am  Guerrieri 

1 1 :30am  - 12:30am  Ito 

Individual  sessions  with  Mr.  Wamberg.  all  in  Theatre  Library: 

1 1:00am  - 12:00pm  Mertl 

12:00pm  - 1:00pm  Bolles 

1:00pm  - 2:00pm  Whalley 

3:00pm  - MHS  Class  picture  & softball  game  - All  members 


TUESDAY,  AUGUST  4th 

9:30am  - 10:00am  Theatre  Library  Troubleshooting  with  Mr.  Williams 

Any  interested  composers. 

Individual  sessions  with  Mr.  Kagel.  all  in  Hawthorne: 

9:30am  - 10:30am  Mertl 

10:30am  - 1 1 :30am  Whalley 

1 1:30am  - 12:30pm  Bolles 

Individual  sessions  with  Mr.  Wamberg.  all  in  Theatre  Library: 

10:00am  - 1 1:00am  Lampl 

1 1:00am  - 12:00pm  Guerrieri 

12:00pm  - 1 :00pm  Ito 


WEDNESDAY,  AUGUST  5th 

1:00pm  - 3:00pm  Hawthorne  FCM  session  - Mr.  de  Leeuw 


THURSDAY,  AUGUST  6th 

10:00am  - 12:00pm  Hawthorne  George  Benjamin  session  - Mr.  Asbury 


FRIDAY,  AUGUST  7th 

10:00am  - 12:30pm  Hawthorne  Conducting  session  - Mr.  Asbury 


COMPOSITION 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
Week  6 

Monday,  August  3rd  - Sunday,  August  9th 

Please  note  individual  times  for  Thursday  and  Friday. 


MONDAY,  AUGUST  3rd 


9:30am  - 10:30am 

9:30am  - 12:00pm 

10:30am  - 1:30pm 

(3:00pm  Class 

Sibelius:  Violin  Concerto 

Theatre 

Shed 

Theatre 

Picture  and 
Softball  Game, 

Stravinsky:  Rite  of  Spring 
Beethoven:  Symphony 

score  analysis 
Mr.  Panula 

TMCO  Rehearsal 
Mr.  Ozawa 

with  ensemble 
Mr.  Panula 

Miss  Hall’s) 

No.  5 

TUESDAY,  AUGUST  4th 


9:30am  - 10:30am 

10:30am  - 1 :30pm 

(2:45pm  T.O.P. 

Brahms:  Haydn  Variations 

Theatre 

Theatre 

concert  in 

Prokofiev:  Classical  Sym. 

Theatre) 

Mozart:  Overture  to  Figaro 

score  analysis 

with  ensemble 

Beethoven:  Symphony  No. 

Mr.  Panula 

Mr.  Panula 

7,  first  movement 

WEDNESDAY,  AUGUST  5th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Berlioz:  Roman  Carnival 

Theatre 

Theatre 

Theatre 

Overture 

Shostakovich:  Symphony 

score  analysis 

with  ensemble 

video  review 

No.  1 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

Stravinsky:  Divertimento 

THURSDAY,  AUGUST  6th  — please  note  location  change  — 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Stravinsky:  Divertimento 

Birch 

Birch 

SOH  Green  room 

Shostakovich:  Symphony 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

No.  1 

4:00pm  - 4:30pm  in  Hickory:  Wilson  Hermanto,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Hickory:  Sacha  Goetzel,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Hickory:  Bundit  Ungrangsee,  solfege  individual  instruction  with  Mr.  Voisin 


FRIDAY,  AUGUST  7th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Shostakovich:  Symphony 

Theatre 

Theatre 

Theatre 

No.  1 

score  analysis 
Mr.  Panula 

with  ensemble 
Mr.  Panula 

video  review 
Mr.  Panula 

Stravinsky:  Divertimento 

4:00pm  - 4:30pm  in  Theatre:  Kari  Kropsu,  solfege  individual  instruction  with  Mr.  Voisin 
4:30pm  - 5:00pm  in  Theatre:  Andrew  Robinson,  solfege  individual  instruction  with  Mr.  Voisin 
5:00pm  - 5:30pm  in  Theatre:  Lawrence  Golan,  solfege  individual  instruction  with  Mr.  Voisin 


SATURDAY,  AUGUST  8th  and  SUNDAY,  AUGUST  9th 


9:30am  - 10:30am 

10:30am  - 1:30pm 

2:30pm  - 4:00pm 

Brahms:  Haydn  Variations 

Theatre 

Theatre 

Theatre 

Berlioz:  Roman  Carnival 
Overture 

score  analysis 

with  ensemble 

video  review 

Mozart:  Overture  to  Figaro 

Mr.  Panula 

Mr.  Panula 

Mr.  Panula 

Prokofiev:  Classical  Sym. 

CONDUCTING 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Instrumental  Program 
Week  6 

Monday,  August  3rd  - Sunday,  August  9th 


NOTE:  Due  to  the  heavy  FCM  workload  this  week,  there  are  few  non-FCM  chamber  groups  scheduled. 
Other  groups  not  listed  on  this  schedule  and  desiring  rehearsal/coaching  time  should  feel  free  to  arrange 
meetings  on  their  own...  the  Scheduling  Office  would  be  happy  to  help  facilitate  this  process,  including 
helping  to  locate  rehearsal  spaces. 


MONDAY,  AUGUST  3rd 

9:30am  - 12:00pm 

Shed 

TMCO  TOP  rehearsal  - Mr.  Ozawa 
Rehearsal  order  to  be  posted. 

10:00am  - 12:00pm 

Birch 

Adams  Hallelujah  Junction  (FCM)  - rehearsal  only,  no  coach 

12:15pm  - 1:00pm 

Shed 

TOP  fanfare  rehearsals  - Mr.  Voisin,  Mr.  Schlueter 

12:30pm  - 1:00pm 

Shed  Porch 

Havdn  7 Last  Words  Meeting  - Mr.  Fischer 

12:30pm  - 2:30pm 

MH  A 

Guerrieri  Quartet  - Mr.  Jennings 

1:15pm  - 2:45pm 

SOH 

Bazelon  Propulsions  - Mr.  Epstein 

All  original  Propulsions  personnel;  for  TOP  chamber  concert. 

3:00pm 

MHS 

Class  photo  & BSO/TMC  softball  game 
All  members. 
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TUESDAY,  AUGUST  4th  - TANGLEWOOD  ON  PARADE 


1 1 :30am  - 1 :30pm 

Shed 

TMCO  TOP  rehearsal  - Mr.  Ozawa 
1812  Overture  wtih  BSO;  Beethoven 

2:45pm 

SOH,  Theatre 

TOP  VOCAL/CHAMBER  CONCERTS 

6:00pm 

MH  Porch 

TOP  WIND  MUSIC  CONCERT 

8:00pm 

Shed 

TOP  FANFARES 

8:30pm 

Shed 

TOP  GALA  CONCERT 

BPO/BSO/TMCO  - Mr.  Ozawa,  Mr.  Williams,  Mr.  Lockhart 
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WEDNESDAY,  AUGUST  5th 

9:30am  - 12:30pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  de  Leeuw,  Mr.  Asbury 
Rehearsal  order  to  he  posted. 

1:00pm  - 3:00pm 

Oak 

Low  Brass  MasterClass  - Mr.  Barron 

RehSt 

Trumpet  MasterClass  - Mr.  Chapman 

MH  7 

Bassoon  MasterClass  / FCM  - 

CMH 

Cello  MasterClass  - Mr.  Fischer 

MH  A 

Bass  Class  - Mr.  Barker 

Birch 

Wadenpfuhl  Tectonica  - Mr.  Wadenpfuhl 
Horns  only. 

1:30pm  - 3:30pm 

CH  3 

Flute  MasterClass  - Mr.  Zoon 

3:15pm  - 4:15pm 

CH  1 

Wuorinen  Fenton  Songs  - Ms.  Shelton 
Carlsen,  Chao 

( 3:45pm  - 4:45pm 

Hickory 

Carter  Canon  For  Three  (FCM)  - Mr.  Voisin 
Mergen , Harding , Hunter 

3:45pm  - 5:15pm 

WB 

Gubaidulina  Descensio  (FCM)  - Mr.  de  Leeuw 

3:45pm  - 5:45pm 

RehSt 

Ades  Living  Toys  (FCM)  - Mr.  Asbury 

Birch 

Kagel  Westen  (FCM)  - Mr.  Kagel 

6:30pm  - 8:30pm 

CH  3 

ConcertMaster  Class  - Mr.  Lowe 
See  separate  posting  for  details. 

7:30pm  - 9:30pm 

WB 

Messiaen  Coulers  (FCM)  - Mr.  de  Leeuw,  Mr.  Serkin 

RehSt 

Benjamin  Upon  Silence  (FCM)  - Mr.  Asbury 

9:45pm  - 1 1:15pm 

WB 

Bartok  Village  Scenes  (FCM)  - Mr.  de  Leeuw 
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THURSDAY,  AUGUST  6th 


9:30am  - 12:30pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  Ozawa,  Mr.  de  Leeuw 
Rehearsal  order  to  he  posted. 

1:00pm  - 1:30pm 

Birch 

Wadenpfuhl  Tectonica  - Mr.  Wadenpfuhl 
Percussionists  only. 

1:00pm  - 3:00pm 

CH  1 

Beethoven  Piano/Wind  Quintet  - Mr.  Katzen 

CH  2 

Messiaen  Quartet  for  the  End  of  Time  - Mr.  Serkin 

MH  4 

Schoenberg  Quartet  - Mr.  Hillyer 

1:30pm  - 3:00pm 

WB 

Adams  Shaker  Loops  (FCM)  - Mr.  de  Leeuw 

1 :30pm  - 3:30pm 

Maple 

Stravinsky  In  Memoriam  (FCM)  - Mr.  Barron 

Birch 

Wadenpfuhl  Tectonica  - Mr.  Wadenpfuhl 
Tutti. 

3:45pm  - 5:45pm 

WB 

Bartok  Village  Scenes  (FCM)  - Mr.  de  Leeuw 

Maple 

Benjamin  Upon  Silence  (FCM)  - Mr.  Asburv 

5:00pm  - 6:00pm 

CH  1 

Wuorinen  Fenton  Songs  - Ms.  Shelton 
Carlsen,  Chao 

6:15pm  - 8:15pm 

Birch 

Kagel  Westen  (FCM)  - Mr.  Kagel 

7:00pm  - 9:00pm 

WB 

Carter  Concerto  (FCM)  - Mr.  Asbury,  Mr.  Martin 

7:30pm 

SOH 

FCM  PRELUDE  CONCERT 

9:15pm  - 1 1:15pm 

WB 

Wuorinen  River  (FCM)  - Mr.  Asbury 
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FRIDAY,  AUGUST  7th 


9:30am  - 12:30pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  de  Leeuw 
Rehearsal  orders  to  he  posted. 

1:00pm  - 3:00pm 

CH  3 

Concertmaster  Class  - Mr.  Lowe 
See  separate  posting  for  details. 

WB  stage 

Kagel  Furst  Igor  (FCM)  - Mr.  Kagel 

CMH 

Dutilleux  Dipthyque  (FCM)  - Mr.  Orleans 

1:30pm  - 3:30pm 

Maple 

Flute  Masterclass  / excerpts  - Ms.  Toote 
See  separate  posting  for  details. 

CH  1 

Tchaikovsky  Souveneir  - Mr.  Romanul 

CH  2 

Whalley  Quartet  - Ms.  Hampton 

4:00pm  - 6:00pm 

WB 

TMCO  FCM  rehearsal  - Mr.  Ozawa 
Takemitsu  only. 

7:30pm  - 1 1:00pm 

SOH 

Dress  rehearsal  for  FCM  concert  (Sat.  program) 

PROGRAM  ORDER: 

7:30-8:10  Wuorinen  River  - Mr.  Asbury 

8:25-9:05  Adams  Shaker  Loops  - Mr.  de  Leeuw 

9:20-10:00  Carter  Concerto  - Mr.  Asbury.  Mr.  Martin 
10:15-10:55  Ades  Living  Toys  - Mr.  Asbury 
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SATURDAY,  AUGUST  8th 


9:30am  - 12:30pm 

SOH 

1:30pm 

SOH 

2:30pm 

SOH 

7:00pm  - 

SOH 

TMCO  FCM  rehearsal  - Mr.  de  Leeuw,  Mr.  Asbury 
Rehearsal  order  to  he  posted. 

FCM  PRELUDE  CONCERT:  Guerrieri  Quartet 

FCM  CONCERT  #1 


Dress  Rehearsal  for  FCM  concert  (Sun.  am  program) 
PROGRAM  ORDER: 


7:00-7:30 

7:45-8:30 

8:45-9:15 

9:30-10:00 

10:15-11:00 


Dutilleux  Diptyque  - Mr.  Orleans 
Benjamin  Upon  Silence  - Mr.  Asbury 
Zuidam  Nella  Citta  - Mr.  de  Leeuw 
Adams  Hallelujah  Junction  - Mr.  Ax 
Kagel  Westen  - Mr.  Kagel 
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SUNDAY,  AUGUST  9th 


10:30am 

SOH 

FCM  CONCERT  #2 

1:00pm  - 4:00pm 

SOH 

Dress  Rehearsal  for  FCM  concert  (Sunday  pm  program) 
PROGRAM  ORDER: 

1 :00-l  :30  Gubaidulina  Descensio  - Mr.  de  Leeuw 

1 :40-2:00  Carter  Canons  / Stravinsky  In  Memoriam 

2:10-2:45  Kagel  Furst  Igor  - Mr.  Kagel 

2:55-3:25  Messiaen  Couleurs  - Mr.  de  Leeuw,  Mr.  Serkii 

3:35-4:00  Bartok  Village  Scenes  - Mr.  de  Leeuw 

5:00pm  - 7:00pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  Ozawa 
Takemitsu  dress  rehearsal 

7:30pm 

SOH 

FCM  PRELUDE  CONCERT:  Whalley  Quartet 

8:30pm 

SOH 

FCM  CONCERT  #3 
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CHANGES  TO  WF.F.K  6 INSTRUMENTAL  SCHEDULE: 


MONDAY,  AUGUST  3rd 

The  Bazelon  Propulsions  rehearsal  will  be  in  the  Rehearsal  Stage,  same  time. 


THURSDAY,  AUGUST  6th 

There  will  be  a Trumpet  MasterClass  from  1 :00  - 3:00  in  the  Chamber  Music  Hall. 
The  Wadenpfuhl  Tectonica  rehearsal  is  moved  to  the  Rehearsal  Stage,  same  time. 


The  Beethoven  Piano/Wind  Quintet  coaching  is  CANCELLED. 


ADDITION  TO  WEEK  6 INSTRUMENT  AT,  SCHF.DITI.F.: 

WEDNESDAY,  AUGUST  5th 


1 :00pm  - 3 :00pm  WB 


Viola  MasterClass  - Mr.  Zaretsky 
All  violas 


CHANGES  TO  WEEK  6 INSTRUMENTAL  SCHEDULE: 


WEDNESDAY,  AUGUST  5th 

The  Flute  Class  with  Mr.  Zoon  is  moved  to  1 :00  - 3:00,  same  location. 

The  Ades  Living  Toys  rehearsal  is  moved  to  3:15pm  - 5:15pm,  same  location. 

The  Kagel  Westen  rehearsal  is  moved  to  3:15pm  - 5:15pm,  same  location. 

The  Cello  MasterClass  is  moved  to  the  Rehearsal  Stage,  same  time. 

The  Trumpet  MasterClass  is  moved  to  Hickory,  same  time. 

There  will  be  a Violin  Class  with  Mr.  Stakely,  from  1 :00pm  - 3:00pm,  in  Hawthorne  Tent 


THURSDAY,  AUGUST  8th 

The  Trumpet  MasterClass  is  moved  to  Hickory,  same  time. 
FRIDAY,  AUGUST  7th 

The  TMCO  rehearsal  is  moved  to  9:15am  - 12:15am,  still  in  SOH. 


The  Kagel  Furst  Igor  rehearsal  is  moved  to  1 :30pm  - 3:30pm,  same  location. 


Les  u b 

TANGLEWOOD  MUSIC  CENTER: 

SCHEDULE  FOR  ARDITTI  STRING  QUARTET  RESIDENCY 

Sunday.  August  2 

10:00  am  Meeting  with  Ellen  Highstein,  Carriage  House  Office 

10:00  am  - 5:00  pm  Maple  Studio  reserved  for  Arditti  Quartet  rehearsal 

High  wood  Ivory  is  reserved  as  your  rehearsal  space  Monday  - Friday,  9:00  am  - 5:00  pm. 

Monday,  August  3 

12:30  pm  - 2:30  pm  Matthew  Guerrieri  Quartet  coaching.  Main  House  A (with  Andy  Jennings) 

3:00  pm  - 10:00  pm  Ozawa  Hall  stage  reserved  for  Arditti  Quartet  rehearsal 

5:00  pm  Picnic  supper  hosted  by  Seiji  Ozawa  at  Miss  Hall’s  School  (student  dormitory). 

Tuesday.  August  4 

10:00  am  - 12:00  pm  Berkshire  Museum  public  discussion/forum  with  Irvine  Arditti  and  Reinbert  de  Leeuw 

(Any  other  members  of  the  Arditti  Quartet  are  very  welcome  to  participate  also.) 

Wednesday.  August  5 

morning  - TBD  Possible  meeting  with  student  composers  for  quartet  readings/discussion 
2:00  pm  Rehearsal  with  Shih-Hui  Chen,  Highwood  Ivory 

Thursday.  August  6 

[1 1:15  am  - 12:15  pm  Dutilleux  Violin  Concerto  rehearsal  - Orchestra  only] 

2:30  pm  - 5:30  pm  Ozawa  Hall  stage  reserved  for  Arditti  Quartet  rehearsal 
8:30  pm  ARDITTI  STRING  QUARTET  CONCERT,  Ozawa  Hall 

Friday.  August  7 

11:15  am  -12:30  pm  Dutilleux  Violin  Concerto  rehearsal  with  Irvine  Arditti 
1 :30  pm  - 3:30  pm  Richard  Whalley  Quartet  coaching,  Carriage  House  2 (with  Bonnie  Hampton) 


ARDITTI  STRING  QUARTET  SCHEDULE  (continued) 


Saturday,  August  8 

11:15  am  -12:30  pm  Dutilleux  Violin  Concerto  rehearsal  with  Irvine  Arditti 


afternoon  - TBD 

Sunday.  August  9 
Free  Day 

Possible  meeting  with  student  composers  for  quartet  readings/discussion 
[after  2:30  pm  FCM  concert] 

Monday,  August  10 

1 :30  am  - 12:30  pm  Dutilleux  Violin  Concerto  dress  rehearsal  with  Irvine  Arditti 


8:30  pm 

CONCERT  - Dutilleux  Violin  Concerto,  Ozawa  Hall 

Tuesday.  August  1 1 

Rehearsals  with  Ursula  Oppens 


7:00  pm  - 9:00  pm 

Schoenberg  Quartet  # 3 coaching,  location  TBD 

Wednesday.  August  12 

Rehearsals  with  Ursula  Oppens 
Travel  from  Tanglewood  to  NYC- JFK 


1 1:25  pm 


Flight  departing  JFK 


REHEARSAL  SCHEDULE  TCMO  - FCM 

update:  Monday  July  27,  1998;  3:37PM 


DATE 

TIME 

REHEARSAL 

LOC 

CONDUCTOR 

Tue  28 

7.30  am- 10.30  pm 

sectional:  perc.,  winds,  brass 

SOH 

Mr.  de  Leeuw 

Thu  30 

7.30  am-10.00  pm 

sectional:  strings 

SOH 

Mr.  de  Leeuw 

Sun  2 

1 .00  am-2.45  pm 

3.00  am-4.30  pm 

Kagel 

Takemitsu 

SOH 

Mr  de  Leeuw 
Mr.  Ozawa 

Wed  5 

9.30  am  -10.00  am 
10.00  am  -12.30  pm 

Lieberson 

Kagel 

SOH 

Mr.  Asbury 
Mr  de  Leeuw 

Thu  6 

9.30  arn-1 1.00  am 
11.15  am  -12.30pm 

Takemitsu 

Dutilleux 

SOH 

Mr.  Ozawa 
Mr.  de  Leeuw 

Fri  7 

9.30  am-1 1 .00  am 
11.15  am- 12.30  pm 
4.00  am-6.00  pm 

7.30  am-10.30  pm 

Kagel 

Dutilleux 

Takemitsu 

Sat.  2.30  dress  rehearsal 

? 

Mr  de  Leeuw 
Mr  de  Leeuw 
Mr.  Ozawa 

Mr  de  Leeuw/Mr.  Asbury 

Sat  8 

9.30  am-10.00  am 

10.00  am-1 1 .00  am 
11.15  am- 12.30  pm 

7.00  pm  -> 

Lieberson 

Kagel 

Dutilleux  (+  Arditi) 
Sunday  am  dress  rehearsal 

SOH 

Mr.  Asbury 

Mr  de  Leeuw 

Mr  de  Leeuw 

Mr  de  Leeuw/Mr.  Asbury 

Sun  9 

1 .00  am  -4.00  pm 

5.00  am-7.00  pm 

Sun.  eve  dress  rehearsal 
Takemitsu 

SOH 

Mr  de  Leeuw/Mr.  Asbury 
Mr.  Ozawa 

Mon  10 

9.30  am-10.00  pm 
10.00  am-1 1.15  am 

1 1.30  am-12.30  pm 

Lieberson 

Kagel 

Dutilleux  (+  Arditti  + cymbalum) 

SOH 

Mr.  Asbury 
Mr  de  Leeuw 
Mr  de  Leeuw 

ojou  circle  CUdl'ti'T  uy%L^c( 

be  ouJailoJaliL  a>  doJ^S  S 7^0^ 


'^waoi(ASv 


Tanglew®d 

Music 

Center 


htoUj 

TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Instrumental  Program 
Week  7 

Monday,  August  1 Oth  - Sunday,  August  1 6th 


MONDAY,  AUGUST  10th 

9:30am  - 12:30pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  de  Leeuw,  Mr.  Asbury 
See  rehearsal  order  posted  separately 

1 :00pm  - 2:30pm 

MH  7 

Beethoven  Quartet  Op.  59  - Mr.  Pearce 

=*> 

CH  2 

Messiaen  Quartet  for  the  End  of  Time  - Mr.  Serkin 



MH  6 

Mendelssohn  C minor  Trio  - Mr.  Young 

— 3J> 

MH  4 

Brahms  Piano  Quintet  - Mr.  Ax 

MH  8 

Ives  Trio  - Mr.  Smirnoff 

\ 

Maple 

Shostakovich  Trio  - Ms.  Lin 

1:00pm  - 3:00pm 

CH  3 

Flute  Masterclass  - Mr.  Underwood 

2:45pm  - 4:15pm 

MH  4 

Beethoven  Piano/Wind  Quintet  - Mr.  Ranti 

MH  7 

Mendelssohn  Quintet  No.  2 - Mr.  Barnes 

Maple 

Rochberg  Quintet  - Mr.  Fischer 

MH  8 

Beethoven  C minor  String  Trio  - Ms.  Churchill 

— y 

CH  1 

Bartok  Quartet  No.  2 - Mr.  Smirnoff 

CH  2 

Brahms  B Major  Trio  - Ms.  Hampton 

4:30pm  - 6:00pm 

Birch 

Enesco  Dixtuor  - Mr.  Svoboda 

8:30pm 

SOH 

TMCO  FCM  CONCERT  - Mr.  Ozawa,  Mr.  de  Leeuw, 

Mr.  Asbury 
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TUESDAY,  AUGUST  11th 


5:00pm  - 6:30pm  CH  1 Brahms  Piano  Quintet  - Mr.  Ax 

CH  2 Beethoven  Ghost  Trio  - Ms.  Hampton 

Maple  Ravel  Introduction  & Allegro  - Ms.  Pilot 

CH  3 Beethoven  Piano/Wind  Quintet  - Mr.  Ranti 

6:00pm  Special  event  - BSAV  - Transportation  leaves  MHS  at  6:00pm 

Popper-Keizer,  Tsuchiya 

6:30pm  Special  event  - Pittsfield  Summerfest  - transportation  leaves  MHS  6:30pm 

Thacker,  Austin,  Calcar  a,  Karr,  Nikolajevs 

^ > 7:00pm  - 8:30pm  MH  7 Schoenberg  Quartet  #3  - coaching  w/  Arditti  Quartet 

7:00pm  - 9:00pm  MHS  Fitch  Mock  Flute  Auditions 

All  flutes 

7:30pm  - 9:30pm  Reh  St  Haydn  Seven  Last  Words  - Intro+1,  2+3  - Mr.  Fischer 

MH  4 Faure  Quintet  No.  2 - Mr.  Jennings 

8:30pm  - 10:30pm  MH  A Messiaen  Quartet  for  End  of  Time  - Mr.  Serkin 

8:45pm  - 10:30pm  MH  8 Schubert  Death  & Maiden  - Mr.  Hillyer 
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WEDNESDAY,  AUGUST  12th 


8: 15am  - 8:45am 

Theatre 

Beethoven  Piano/Wind  Quintet  runthrough  - Mr.  Ranti 

9:00am  - 10:15am 

SOH 

Family  Concert  rehearsal  / Vaughan  Williams,  Kleinsinger 

10:30am  - 1 1:30am 

Theatre 

Wadenpfuhl  Tectonica  runthrough  - Mr.  Wadenpfiihl 

All  horns  and  percussionists. 

10:30am  - 12:30pm 

CH  3 

Haydn  Seven  Last  Words  / 4+5,  6+7  - Mr.  Fischer 

1 1:45am  - 12:15pm 

SOH 

Family  Concert  rehearsal  / Strauss 

12:30pm  - 1:00pm 

Theatre 

Brahms  Piano  Quintet  runthrough  - Mr.  Ax 

1 :00pm  - 3:00pm 

Maple 

Wind  Sectional  - Mr.  Ranti 

Birch 

Horn  Class  / Shostakovich  5 - Mr.  Mackey 

1:30pm -3:30pm 

Reh  St 

Low  Brass  MasterClass  - Mr.  Schmitz 

CH  3 

Cello  MasterClass  - Mr.  Fischer,  Ms.  Hampton 

WB 

Violin  MasterClass  - 

> 

CH  1 

Bass  Class  - Mr.  Stovall 

4:00pm 

Theatre 

CHAMBER  MUSIC  CONCERT 

4:00pm  - 6:00pm 

CH  1 

Rochberg  Quintet  - Mr.  Fischer 

CH  3 

Beethoven  Ghost  Trio  - Ms.  Hampton 

6:15pm  - 8:15pm 

CH  1 

Schoenberg  Quartet  #3  - Mr.  Hillyer 

Maple 

Brahms  B Major  Trio  - Ms.  Hampton 

^ 

HWI 

Ives  Trio  - Mr.  Smirnoff 

CH  2 

Messiaen  Quartet  for  the  End  of  Time  - Mr.  Serkin 

6:45pm  - 8:15pm 

MH  4 

Shostakovich  Trio  - Ms.  Lin 

6:30pm 

MHS  Fitch 

Wind  Workshops  / Mozart  octets,  etc. 

8:30pm  - 10:30pm 

Reh  St 

Ito  Music  for  Eleven  - Mr.  Asbury 
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THURSDAY,  AUGUST  13th 


9:00am  - 9:30am 
9:00am  - 1 1 :00am 


10:00am  - 12:00pm 


1 1:15am  - 1:15pm 

12:30pm  - 1:00pm 
1:00pm  - 2:00pm 
1 :00pm  - 3:00pm 

1:30pm  - 3:30pm 


2:00pm  - 3:00pm 
2:00pm  - 4:00pm 

4:00pm 

6:00pm  - 6:35pm 
6:30pm  - 8:30pm 
6:45pm  - 7:20pm 
6:45pm  - 8:45pm 
27:00pm  - 8:45pm- 
7:00pm  - 9:00pm 
7:30pm  - 8:15pm 
8:30pm  - 10:30pm 
9:-00pm — ITtOOprn 


Sr-'lA 


SOH 

CH  3 

MH  8 

MH  A 

Maple 

RehSt 

CH  1 

MH  7 

MH  A 

SOH 

CMH 

Oak 

Birch 


Family  Concert  rehearsal  / Gabrieli 

Haydn  Seven  Last  Words  / Intro+1,  2+3  - Mr.  Fischer 

Schoenberg  Quartet  #3  - Mr.  Hillyer 

Faure  Quintet  No.  2 - Mr.  Jennings 

Premru  In  Memoriam  - Mr.  Yeo 

Knussen  Winnie  the  Pooh  - Mr.  Asbury 

Shostakovich  Trio  - Ms.  Lin 

Bolles  Sextet  - Ms.  Bolles 

Schubert  Cello  Quintet  - Ms.  Hampton 

Family  Concert  rehearsal  / Gauger 

Rorem  Ariel  - Ms.  Curtin:  Long 

Bassoon  Masterclass  - Mr.  Svoboda 
Percussion  Class  - Mr.  Hudgins 


MH  4 

Maple 
Hickory 
yCU  1 

SOH 

Theatre 

SOH 

Theatre 

CH  1 

Theatre 

MH  A 

__Reh-St— 

MH  4 

Theatre 

MH  7 

Keh  ST” 


Housatonic  Quartet  - Mr.  Ansell 
Fedkenheuer,  Andersen,  Witzthum,  Konstantinova 

Brass  MasterClass  - Mr.  Bolter 
Flute  MasterClass  - Mr.  Zoon 
Bass  Class  - Mr.  Barker 

Messiaen  Quartet  for  End  of  Time  runthrough  - Mr.  Serkin 

Guameri  String  Quartet  MasterClass  - Information  to  be  posted. 

CHAMBER  CONCERT  - Messiaen:  Quartet  for  the  End  of  Time 

Brahms  B Major  Trio  runthrough  - Ms.  Hampton 

Bartok  Quartet  No.  2 - Mr.  Smirnoff 

Beethoven  Ghost  Trio  runthrough  - Ms.  Hampton 

Mendelssohn  Quintet  - Mr.  Barnes 

-Eneseo  Dixtnor  - Mr.  "Svoboda 

Brahms  Clarinet  Trio  - Mr.  Feldman 

Schoenberg  Quartet  #3  runthrough  - Mr.  Hillyer 

Beethoven  Quartet  Opus  127  - Mr.  Hillyer 

_ 

Ito  Music  for  Eleven  - Mr.  Asbury 
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FRIDAY,  AUGUST  14th 


9:00am  - 9:30am 

Theatre 

Mendelssohn  Quartet  runthrough  - Mr.  Barnes 

9:00am  - 10:00am 

CMH 

Violin  & Viola  Class  - Guameri  String  Quartet 

10:00am 

Theatre 

CHAMBER  MUSIC  CONCERT 

10:00am  - 12:00pm 

CH  1 

Brahms  Piano  Quartet  - Mr.  Serkin 

12:00pm  - 2:00pm 

CH  2 

Bolles  Sextet  - Ms.  Bolles 

1:00pm  - 4:00pm 

Theatre 

Violin  mock  auditions 
Signup  sheets  will  be  posted. 

Reh  St 

Viola  mock  auditions 
Signup  sheets  will  be  posted. 

Birch 

Horn  MasterClass  - Mr.  Sebring 

1 :00pm  - 3:00pm 

Hickory 

Trumpet  MasterClass  - Mr.  Schlueter 

Oak 

Clarinet  MasterClass  - Mr.  Andrews 

^ 1 :00pm  - 2:30pm 

Maple 

Wuorinen  Trombone  Quartet  - Mr.  Barron 

2:45pm  - 4:15pm 

Maple 

Schiitz  Cantata  - Mr.  Barron 

3:00pm  - 4:00pm 

CMH 

Cowell  Vocalise  - Mr.  Paulnack 
Meirovitch 

4:30pm  - 6:30pm 

WB 

Family  Concert  rehearsal  / all  pieces 

Reh  St 

Haydn  Seven  Last  Words  / 4+5,  6+7  - Mr.  Fischer 

8:00pm  - 8:30pm 

SOH 

Haydn  Seven  Last  Words  earthquake  (finale)  - Mr.  Fischer 
tutti,  including  basses 

*>  8:00pm-  10:00pm 

CH  2 

Ives  Trio  - Mr.  Smirnoff 

8:45pm  - 10:45pm 

Birch 

Ito  Music  for  Eleven  - Mr.  Asbury 
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SATURDAY,  AUGUST  15th 


9:00am  - 9:45am 

Theatre 

Ito  Music  for  Eleven  runthrough  - Mr.  Asbury 

9:00am  - 1 1 :00am 

CH  1 

Schubert  Death  and  the  Maiden  - Mr.  Hillyer 

10:00am  - 12:00pm 

CH  2 

Rochberg  Quintet  - Mr.  Fischer 

11:30am 

SOH 

FAMILY  CONCERT  #2 

1 :30pm  - 3:15pm 

Oak 

Clarinet  Class  - Mr.  Andrews 

Birch 

Horn  Class  - Mr.  Wadenpfuhl 

1 :30pm  - 3:30pm 

MH  A 

Beethoven  Quartet  Op.  59  - Mr.  Pearce 

MH  4 

Beethoven  Quartet  Op.  127  - Mr.  Hillyer 

MH  6 

Beethoven  C minor  String  Trio  - Ms.  Churchill 

MH  8 

Mendelssohn  C minor  Trio  - Mr.  Young 

3:30pm  - 4:00pm 

Theatre 

Enesco  Dixtuor  runthrough  - Mr.  Svoboda 

4:00pm  - 6:00pm 

CH  1 

Brahms  Clarinet  Trio  - Mr.  Feldman 

4:30pm 

Theatre 

CHAMBER  MUSIC  CONCERT 

6:30pm  - 8:00pm 

RehSt 

Knussen  Winnie  the  Pooh  - Mr.  Asbury 

6:30pm  - 7:00pm 

SOH 

Bolles  Sextet  runthrough  - Ms.  Bolles 

6:30pm  - 8:00pm 

MH  A 

Shostakovich  trio  - Ms.  Lin 

6:30pm  - 8:30pm 

CH  2 

Schubert  Cello  Quintet  - Ms.  Hampton 

7:10pm  - 7:40pm 

SOH 

Wuorinen  Trombone  Quartet  runthrough  - Mr.  Barron 

7:50pm  - 8:20pm 

SOH 

Faure  Quintet  No.  2 runthrough  - Mr.  Jennings 

8:25pm  - 8:55pm 

SOH 

Beethoven  Op.  127  runthrough  - Mr.  Hillyer 
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SUNDAY,  AUGUST  16th 


8:25am  - 8:55am 

SOH 

Beethoven  Quartet  Op.  59  runthrough  - Mr.  Pearce 

9:00am  - 9:30am 

SOH 

Premru  In  Memoriam  runthrough  - Mr.  Yeo 

10:00am 

SOH 

CHAMBER  MUSIC  CONCERT 

1:00pm  - 3:00pm 

SOH 

Haydn  Seven  Last  Words  runthrough  - Mr.  Fischer 
tutti,  including  basses 

5:30pm  - 8:00pm 

SOH 

TMCO  rehearsal  - Mr.  Previn,  fellows 

10:00pm 

SOH 

CHAMBER  MUSIC  CONCERT 

Haydn:  Seven  Last  Words  of  Christ 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Conducting  Program 
Week  7 

Monday,  August  10th  - Sunday,  August  16th 
Please  note  individual  times  for  Wednesday. 


MONDAY,  AUGUST  10th 

9:30am  - 12:30pm 

SOH 

TMCO  FCM  rehearsal  - Mr.  de  Leeuw,  Mr.  Asbury 
See  rehearsal  order  posted  separately. 

TUESDAY,  AUGUST  11th 

WEDNESDAY,  AUGUST  12th 

9:00am  - 10:15am 

SOH 

Family  Concert  rehearsal 
Vaughan  Williams  - Goetzel 
Kleinsinger  - Golan 

1 1:45am  - 12:15am 

SOH 

Family  Concert  rehearsal 
Strauss  - Goetzel 

1:30pm  - 2:00pm 
2:00pm  - 2:30pm 
2:30pm  - 3:00pm 

Kropsu:  Solfege  individual  instruction  - Mr.  Voisin 
Golan:  Solfege  individual  instruction  - Mr.  Voisin 
Goetzel:  Solfege  individual  instruction  - Mr.  Voisin 

THURSDAY,  AUGUST  13th 

9:00am  - 9:30am 

SOH 

Family  Concert  rehearsal 
Gabrieli  - Goetzel 

12:30pm  - 1 :00pm 

SOH 

Family  Concert  rehearsal 
Gauger  - Goetzel 

FRIDAY,  AUGUST  14th 

4:30pm  - 6:30pm 

Family  Concert  rehearsal  / all  pieces 
Goetzel,  Golan 

SATURDAY,  AUGUST  15th 

SUNDAY,  AUGUST  16th 


5:30pm  - 8:00pm  SOH  TMCO  rehearsal  - Mr.  Previn,  fellows 


CONDUCTING 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 

Composition  Program 
Week  7 

Monday,  August  10th  - Sunday,  August  16th 


MONDAY,  AUGUST  10th 


12:00pm  - 2:00pm 


Hawthorne  Meeting  with  Mr.  Kagel 


3:00pm  - 5:00pm 


Hawthorne  Meeting  with  Mr.  Dutilleux 


TUESDAY,  AUGUST  1 1th 


WEDNESDAY,  AUGUST  12th 


THURSDAY,  AUGUST  13th 

^ 10:00am  - 12:00pm  Theatre 


Troubleshooting  session  with  Mr.  Williams 


FRIDAY,  AUGUST  14th 


SATURDAY,  AUGUST  15th 

10:00am  - 12:00pm  Theatre  Delivery  Date  - Mr.  Williams 


SUNDAY,  AUGUST  16th 

Individual  times  with  Mr.  Warm  berg,  all  in  Theatre: 
10:00-  11:00  Bolles 
11:00-  12:00  Guerrieri 
12:00-  1:00  Ito 
2:00-3:00  Lampl 
3:00-4:00  Mertl 
4:00  - 5:00  Whalley 


COMPOSITION 


Center 


TANGLEWOOD  MUSIC  CENTER  - 1998  Session 

Vocal  Schedule 
Week  7 

Monday,  August  10th  - Sunday,  August  16th 


MONDAY,  AUGUST  10th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Fellows/Johansen 

PC 

10:00-12:00pm 

Fitch 

Karl  Paulnack’s  Seminar  Meeting 
Sinclair/A.  Thompson/Williams/Hobbs 

KP 

Art 

Brown/Puccinelli  (until  10:30) 

Stravinski 

KG 

Dilkey/Puccinelli  (until  1 1 :00) 

Rachmaninov 

KG 

Rauer/Puccinelli  (until  1 1:30) 

Tchaikovsky 

KG 

Rubinstein/Puccinelli  (until  12:00) 

Arensky 

KG 

1 :30-2:30pm 

CH  1 

Granados 

Knussen 

LS 

2:00-3:00pm 

Fitch 

Baty/Nesic 

Rorem 

AS 

Music 

Toperzer/Johansen 

Musto 

DH 

Art 

Wozniak/PIobbs 

Respighi 

KG 

Chalet 

Rhodus/Hosaki 

Vocalises 

KP 

3:00-4:00pm 

Fitch 

Gurvich/Hosaki 

Schumann 

AS 

Music 

Avrett/Hobbs 

Leconte 

DH 

Art 

Fu/Nesic 

Prokofiev 

KG 

Chalet 

Rivera/Johansen 

Mendelssohn 

KI 

106 

Eberhart/Puccinelli 

Schwantner 

KP 

8:30pm  SOH  Tanglewood  Music  Center  Orchestra 

Festival  of  Contemporary  Music 
Mr.  Ozawa,  Mr.  deLeeuw,  Mr.  Asbury 

Music  of  Lieberson,  Dutilleux,  Takemitsu,  and  Kagel 
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TUESDAY,  AUGUST  1 1th 


8:30pm  SOH  Bryn  Terfel,  Baritone 

Malcolm  Martineau,  Piano 

Songs  by  Schubert,  Finzi,  and  Schumann 
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WEDNESDAY,  AUGUST  12th 


10:00- 12:30pm  CMH  Phyllis  Curtin  Masterclass  PC 

Fellows/Puccinelli 

10:00-1 1:30am  Fitch  J.  Thompson/Nesic  (until  10:30)  Schumann  KI 

Voorsluis/Nesic  (until  1 1 :00)  German  KI 

Scott/Nesic  (until  1 1:30)  Portraits  KI 

Music  Lawrence/Johansen  (until  10:30)  Ouilter  AS 

Trainer/Johansen  (until  1 1:00)  Heise  AS 

Wiles/Johansen  (until  1 1 :30)  Hoiby  AS 

Art  Sinclair/Hobbs  (until  10:30)  Ophelia  KP 

A.  Thompson/Hobbs  (until  1 1:00)  Rodrigo  KP 

Williams/Hobbs  (until  1 1:30)  Bellini  KP 

Chalet  Steckler/Hosaki  (until  10:30)  DH 

Tupay/Hosaki  (until  1 1:00)  Berlioz  DH 

Murray /Hosaki  (until  1 1 :30)  Ireland  DH 

1 :30-3 :30pm  CMH  Berkshire  Opera  Auditions  with  Mr.  Joel  Revzen 

Pianist:  Elvia  Puccinelli 

See  posted  sign-up  sheet  for  order 

1:30pm  CH  2 Vocal  Faculty  Meeting 

4:00pm  SOH  Chamber  Music  Recital 

8:30pm  SOH  Guarneri  String  Quartet 

Music  of  Beethoven  and  Barber 
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THURSDAY,  AUGUST  13th 


10:00-12:30pm  CMH  Phyllis  Curtin  Masterclass 

Seminar/Nesic 


PC 


10:00-12:00pm 

RehSt 

Granados/Johnson/Ghez/Montone 

Knussen 

SA/LS 

Damoulakis/Balfe 

(orch.) 

l:00-2:00pm 

CMH 

Baty/Nesic/Long 

Rorem 

PC 

2:30-4:30pm 

Fitch 

Masterclass  with  Kayo  Iwama 

KI 

2:30pm 

SOH 

Chamber  Music  Recital 

8:30pm 

SOH 

Guarneri  String  Quartet 

Music  of  Beethoven  and  Barber 

f o 

ijJi 
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FRIDAY,  AUGUST  14th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminar/Hosaki 

PC 

10:00- 11 :00am 

Fitch 

Toperzer/Johansen 

Musto 

DH 

1 1 :00-12:00pm 

Fitch 

Rivera/Johansen 

Mendelssohn 

KJ 

Music 

Avrett/Hobbs 

Leconte 

DH 

Art 

Eberhart/Puccinelli 

Schwantner 

KP/LS 

2:00-3:00pm 

CMH 

Gurvich/Hosaki 

Schumann 

AS 

Fitch 

Wozniak/Hobbs 

Respighi 

KG 

2:45-4: 15pm 

Maple  Toperzer/Johansen 

Schiitz 

RB 

3:00-4:00pm 

CMH 

Rhodus/Hosaki/Meirovitch 

Cowell 

KP 

Fitch 

Fu/Nesic 

Prokofiev 

KG 

4:00-6:00pm 

Fitch 

Brown/Puccinelli  (until  4:30) 

Stravinski 

KG 

Dilkey/Puccinelli  (until  5:00) 

Rachmaninov 

KG 

Rauer/Puccinelli  (until  5:30) 

Tchaikovsky 

KG 

Rubinstein/Puccinelli  (until  6:00) 

Arensky 

KG 

8:30pm  Shed  Boston  Symphony  Orchestra 

Mr.  Andre  Previn 
Joshua  Bell,  Violin 

Music  of  Brahms  and  Rachmaninov 
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THURSDAY,  AUGUST  13th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 
Seminar/Nesic 

PC 

10:00-12:00pm 

RehSt 

Granados/Johnson/Ghez/Montone 

Damoulakis/Balfe 

Knussen 

(orch.) 

SA/LS 

l:00-2:00pm 

CMH 

Baty/Nesic/Long 

Rorem 

PC 

2:30-4:30pm 

Fitch 

Masterclass  with  Kayo  Iwama 

KI 

2:30pm 

SOH 

Chamber  Music  Recital 

8:30pm 

SOH 

Guarneri  String  Quartet 

Music  of  Beethoven  and  Barber 


f " I 0 (jlj 
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FRIDAY,  AUGUST  14th 


10:00-12:30pm 

CMH 

Phyllis  Curtin  Masterclass 

PC 

Seminar/Hosaki 

10:00- 11 :00am 

Fitch 

Toperzer/Johansen 

Musto 

DH 

1 1 :00-12:00pm 

Fitch 

Rivera/Johansen 

Mendelssohn 

KI 

Music 

Avrett/Hobbs 

Leconte 

DH 

Art 

Eberhart/Puccinelli 

Schwantner 

KP/LS 

2:00-3:00pm 

CMH 

Gurvich/Hosaki 

Schumann 

AS 

Fitch 

Wozniak/Hobbs 

Respighi 

KG 

2:45-4:15pm 

Maple  Toperzer/Johansen 

Schutz 

RB 

3:00-4:00pm 

CMH 

Rhodus/Hosaki/Meirovitch 

Cowell 

KP 

Fitch 

Fu/Nesic 

Prokofiev 

KG 

4:00-6:00pm 

Fitch 

Brown/Puccinelli  (until  4:30) 

Stravinski 

KG 

Dilkey/Puccinelli  (until  5:00) 

Rachmaninov 

KG 

Rauer/Puccinelli  (until  5:30) 

Tchaikovsky 

KG 

Rubinstein/Puccinelli  (until  6:00) 

Arensky 

KG 

8:30pm  Shed  Boston  Symphony  Orchestra 

Mr.  Andre  Previn 
Joshua  Bell,  Violin 

Music  of  Brahms  and  Rachmaninov 


VOCAL  page  5 


SATURDAY,  AUGUST  15th 


10:00-12:00pm 

Fitch 

Piano  Seminar  with  Phyllis  Curtin 

PC 

11:30am 

SOH 

Family  Concert 

2:00-4:00pm 

Hick 

Alan  Smith’s  Seminar  Meeting 
Lawrence/Trainer/Wiles/Johansen 

AS 

Maple 

Kayo  Iwama's  Seminar  Meeting 
J.  Thompson/Voorsluis/Scott/Nesic 

KI 

Fitch 

Ken  Griffiths'  Seminar  Meeting 
Brown/Dilkey/Rauer/Rubinstein/Puccinelli 

KG 

Music 

Dennis  Helmrich's  Seminar  Meeting 
Steckler/Tupay/Murray/Hosaki 

DH 

Art 

Karl  Paulnack's  Seminar  Meeting 
Sinclair/A.  Thompson/Williams/Hobbs 

KP 

4:30pm  Theatre 

Chamber  Music  Recital 

6:00-8:00pm 

RehSt 

Granados/Johnson/Ghez/Montone  Knussen 

Damoulakis/Balfe  (orch.) 

SA/LS 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Mr.  Richard  Wester  field 
Horacio  Gutierrez,  Guitar 

Music  of  Adams,  Beethoven,  and  Sibelius 

VOCAL  page  6 


SUNDAY,  AUGUST  16th 


10:30am 

1:00-3 :00pm 

2:30pm 


SOH 

SOH 

Chamber  Music  Recital 
Avrett 

Haydn 

NT 

Shed 

Boston  Symphony  Orchestra 
Mr.  Hans  Graf 

Susan  Graham , Mezzo-Soprano 

Music  of  Mozart,  Chopin,  and  Strauss 

(orch.) 

VOCAL  page  7 


CHANGE  TO  WEEK  7 COMPOSITION  SC  HE  PI  IT  E 


THURSDAY.  AUGUST  13th 

The  meeting  with  Mr.  Williams  is  rescheduled  for  1 :00pm  - 3:00pm. 


CHANGE  TO  WEEK  7 INSTRUMENTAL  SCHEPIU  E 

THURSDAY,  AUGUST  13th 

The  Ito  and  Enesco  rehearsals  are  CANCELLED. 

There  will  be  a horn  class  from  8:00pm  - 10:00pm  at  Mr.  Wadenpfuhl’s  house. 


CHANGE  TO  WEEK  7 COMPOSmON  SCHEDITT  ,F 


The  individual  meetings  with  Mr.  Warmberg,  all  in  Theatre,  are  CHANGED  as  follows: 

SATURDAY,  AUGUST  15th: 

1:00  - 2:00  Belles 

2:00  - 3:00  Guemeri 

3:00-4:00  Lampl 

SUNDAY,  AUGUST  16th: 

2:00  - 3:00  Ito 

3:00  - 4:00  Mertl 

4:00  - 5:00  Whalley 


LesUj 


To: 

TMC  Faculty  & Staff  f j 

From: 

Gregg  Brighenti,  Head  Scheduler 

Subject: 

schedule  format  / 

Date: 

August  14,  1998 

Center 


Attached  is  the  Week  8 TMC  schedule.  As  you  will  see,  it  is  in  a different  format  than 
previous  schedules.  We  have  eliminated  the  separate  program  schedules  (Instrumental, 

Vocal,  Conducting,  and  Composition)  and  combined  them  all  into  a unifed  schedule 
representing  all  TMC  programs. 

We  are  considenng  adopting  this  new  format  on  a permament  basis  for  next  year,  and  would 
appreciate  any  feedback  that  you  may  have  — what  you  see  as  the  'pluses’  and  the  ‘minuses’  of 
having  a combined  schedule.  Please  feel  free  to  stop  by  the  scheduling  office  in  the  Carriage 
House,  give  us  a call  (637-53  1 2),  or  drop  a note  in  my  mailbox.  Any  and  all  comments  are 
appreciated! 


Thank  you. 


* < 


* y • 
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TANGLEWOOD  MUSIC  CENTER  - 1998  session 


Tanglew(®d 

Music 

Center 


Program  Key 

I = Instrumental 
V = Vocal 
D = Conducting 
P = Composition 


Unified  Schedule  - All  Programs 

Week  8 

Monday,  August  1 7th  - Thursday,  June  24th,  1 999 


MONDAY,  AUGUST  17th 

9:15am  - 10:00am 

SOH 

[I] 

TMCO  string  sectional  / Prokofiev  - Mr.  Smirnoff 

10:00am  - 12:30pm 

SOH 

[I,D] 

TMCO  rehearsal  - Mr.  Previn  & Fellows 
See  separate  posting  for  rehearsal  order. 

10:00am  - 12:30pm 

CMH 

[V] 

Voice  Masterclass  - Ms.  Curtin 
Fellows,  Hobbs 

10:00am  - 12:00pm 

Maple 

[V] 

Voice  Masterclass  - Ms.  Shirai,  Mr.  Holl 
Seminarians 

12:00pm  - 1:30pm 

CH  1 

[I] 

Poulenc  Trio  - Mr.  Serkin 

12:30pm  - 2:00pm 

CH  3 

TMC  Faculty  Meeting 

2:00pm  - 2:30pm 

Maple 

[VJ] 

Vocalises  - Mr.  Paulnack 
Rhodus,  Hosaki,  Meirovitch 

CH  2 

[V] 

Mendelssohn  - Mrs.  Iwama 
Rivera , Johansen 

2:30pm  - 3:00pm 

Maple 

[V] 

Schwantner  - Mr.  Paulnack 
Eberhart,  Puccinelli 

CH  2 

[V] 

Schumann  -Mr.  Smith 
Gurvich,  Hosaki 

1 :00pm  - 4:00pm 

Seranak 

[P] 

Film  Composition  piano/video  rehearsal 
Composers,  Bakasys 

2:00pm  - 4:30pm 

SOH 

[I,D] 

TMCO  rehearsal  - Mr.  Previn  & Fellows 
See  separate  posting  for  rehearsal  order. 

3:00pm  - 3:30pm 

Maple 

[V] 

Respighi  - Mr.  Griffiths 
Wozniak,  Hobbs 

4:45pm  - 6:15pm 

RehSt 

[I] 

Horn  Masterclass  - Mr.  Sommerville 

HWD  Ivory 

[I] 

Oboe  Masterclass  - Mr.  Wakao 

5:30pm 

SOH 

PCS  RECITAL 

7:30pm 

SOH 

CHAMBER  MUSIC  CONCERT 

TUESDAY,  AUGUST  18th 


10:00am  - 12:30pm 

SOH 

[U>] 

TMCO  rehearsal  - Mr.  Previn 

See  separate  posting  for  rehearsal  order. 

10:00am  - 12:30pm 

CMH 

[V] 

Voice  Masterclass  - Ms.  Curtin 
Seminarians,  Hosaki 

10:00am  - 12:00pm 

Maple  [V] 

Voice  Masterclass  - Ms.  Shirai,  Mr.  Holl 
Fellows 

1 :00pm  - 1 :30pm 

Birch 

[I,V] 

Knussen  Winnie  the  Pooh  - Mr.  Asbury 

Maple  [I,V] 

Schiitz  Cantata  - Mr.  Barron 

1:00pm  - 2:00pm 

CH  1 

[V] 

Prokofiev  - Mr.  Griffiths 
Fu,  Nesic 

CH  2 

[V] 

Les  Contes  - Mr.  Helmrich 
Avrett,  Hobbs 

2:00pm  - 4:30pm 

SOH 

[IX>] 

TMCO  rehearsal  - Mr.  Previn  & Fellows 
See  separate  posting  for  rehearsal  order. 

5:30pm 

SOH 

PCS  RECITAL 

5:30pm  - 6:30pm 

Theatre  [I,P] 

Film  Composition  Program  - reading  rehearsal 

7:00pm 

Theatre 

FILM  COMPOSITION  PROGRAM  READING 

8:30pm 

SOH 

VOCAL  RECITAL 

WEDNESDAY,  AUGUST  19th 


10:00am  - 12:30pm 

CMH 

[V] 

10:00am  - 12:30pm 

SOH 

P,P] 

1:30pm  - 3:30pm 

Maple  [I] 

2:30pm 

SOH 

8:30pm 

SOH 

Voice  Masterclass  - Ms.  Curtin 
Fellows , Seminarians,  Vocal  Pianists 

TMCO  rehearsal  - Mr.  Previn  & Fellows 
See  separate  posting  for  rehearsal  order. 

Bass  MasterClass  - Mr.  Barker 

VOCAL  RECITAL 

TMCO  CONCERT  - Mr.  Previn  & Fellows 


THURSDAY,  AUGUST  20th 


Farewell! 


TMCO  REHEARSAL  ORDER 


Sunday,  August  1 6th 

5:30pm  Shostakovich 

7:00pm  BREAK 

7:15pm  Brahms 

(To  8:00pm) 

Monday,  August  1 7th 

10:00am  Shostakovich 

11:15pm  BREAK 

1 1 :30pm  Prokofiev 

(To  12:30pm) 

2:00pm  Brahms 

2:45pm  Mozart 

3:30pm  BREAK 

3:45pm  Prokofiev 

(To  4:30pm) 

Tuesday,  August  18th 

10:00am  Shostakovich 

11:1 5am  BREAK 

1 1:30am  more  Shostakovich 

(To  12:30pm) 

2:00pm  Brahms 

2:45pm  Mozart 

3:30pm  BREAK 

3:45pm  Prokofiev 

(To  4:30pm) 

Wednesday,  August  19th 

10:00am  - 12:30pm  CONCERT  ORDER 


8:30pm 


CONCERT 


William  Cosel 


■a*  41 3-243-0731 


ilC  3/ 15/98 


02:12PM 
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JOHN  WILLIAMS  COMPOSING  SEMINAR 
TANGLEWOOD  1998 

August  15,  1998 

TO:  Ellen  Highstein,  Ken  Wannberg,  Stefan  Asbury,  John  Perkel,  Harry 

Shapiro,  Keith  Elder,  Tim  Martha,  Gregg  Brighenti,  Tim  Tsukamoto,  Stefan 
Asbury,  Marita  Bolles,  Matthew  Guerrieri,  Hiroko  I to,  Kenneth  Lanapl, 
Gregory  Mertl,  Richard  Whalley,  Diaiae  Read,  BUI  Cosel,  Dave  Sturrna 

From:  John  Williams 


TL1£SJQA1,^AUGL.ST  1 S .The  ii  J&inCDnceriiiii  11  ,T  >lu  g 1 e wo  o d 


10:00am 

12:00noon 

1:00 

4:00 


Set  up  projection  equipment 

Full  test  of  projector  and  computer  interface 

and  set  orchestra  pit  with  chairs,  stands,  microphones,  etc. 

Lighting  adjustments  for  screen  and  speaking  areas 

All  technical  crew  set  and  ready 


5:00  - 6:30 

5:00  - 5:15 
5:15  - 5:30 
5:30  -5:45 
5:45  - 5:00 
5:00  - 5:15 
6:15  - 6:30 
5:30  - 7:00 
6:30 


Read  thru  with  orchestra  - eac 

Gregory  Mertl 
Hiroko  Ito 
Kenneth  Lam  pi 
Matthew  Guerrieri 
Richard  Whalley  (Asbury) 
Marita  Bolles  (Asbury) 


h composer  gets  15  min  w/ork 

cue  for  Empire 
cue  for  Empire 
cue  for  Empire 
cue  for  Jaws 
cue  for  Fatal 
cue  for  Fatal 


Orchestra  Break 

Doors  Open  to  Theater  Concert  Hall 


7:05 

7:05 

7:07 

7:10 

7:15 


Pro  g ram  Beg  ins  Part  1:  s 

Ellen  Highstein  introduces  John  Williams 
John  Williams  opening  remarks 

John  Williams  shows  Empire  of  the  Sun  clip  without  orchestra 
John  Williams  introduces  first  composer 


7:15  - 7:30  Rehearsal  with  orchestra  GREGORY  MERTL 

7:30  -7:35  Performance  with  orchestra  to  film  EMPIRE 


7:35  John  Williams  introduces  Hiroko  l to 

7:35-7:50  Rehearsal  with  orchestra  HIROKO  ITO 

7:50  - 7:55  Performance  with  film  EMPIRE 


7:55  John  Williams  introduces  Kenneth  Lampl 

7:55-8:10  Rehearsal  with  orchestra  KENNETH  LAMPL 
8:10  - 8:15  Peformance  with  orchestra  to  film 

8:15  INTERMISSION 


EMPIRE 


William  Cosel 


V 413-243-0731 


Ed  8/ 15/98 


02/2 


02:13  PM 


page  two 

I VV  Composing  Seminar,  August  18th 


-8:3.5- 


8:35  - 8:38  John  Williams  continues  and  shows  Jinn?  w/o  orchestra 
and  introduces  Matthew  Guerrieri 

8:38  - 8:53  Rehearsal  with  orchestra  MATTHEW  GUERRIERI 
8:53  -8:55  Peformance  with  orchestra  to  film  JAWS 

8:5b  -9:02  John  Williams  continues  and  shows 
Fatal  Attraction  w/o  orchestra 

9:03  John  Williams  introduces  Richard  Whalley 

9:05  - 9:20  Rehearsal  with  orchestra  RICHARD  WHALLEY  (Stefan  Asbury 
conductor) 

9:20  - 9:24  Performance  with  orchestra  to  film  FATAL 


9;24  John  Williams  introduces  Marita  Bolles 

9:25  - 9:40  Rehearsal  with  orchestra  MARITA  BOLLES  (Stefan  Asbury 
conductor) 

9:40  -9:45  Performance  with  orchestra  to  film  FATAL 


s 
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Tanglcwood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  ('.enter 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony,  including  both  principal  and  section  play- 
ers, are  participating  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master 
classes,  sectional  rehearsals,  repertoire  classes,  and  chamber  music  coachings. 

1998  Additional  Artist  Faculty  & Guest  Artists 


Juilliard  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 

Guarneri  Quartet 
Arnold  Steinhardt,  violin 
John  Dailey,  violin 
Michael  Tree,  viola 
David  Soyer,  cello 

Arditti  String  Quartet 
Irvine  Arditti.  violin 
Graeme  Jennings,  violin 
Dov  Scheindlin,  viola 
Rohan  de  Saram,  cello 

Chamber  Music 
Emanuel  Ax,  piano 
Charles  E.  Culpeper  Foundation 
Chair 

Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Raphael  Hillyer,  viola 
Richard  Burgin  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 


Bonnie  Hampton,  cello 
Robert  Mann,  violin 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair, 
endowed  try  Marilyn  Brachman 
Hoffman 

Roger  Voisin,  trumpet 

Berkshire  Chair 

Vocal 

Phyllis  Curtin 
Country  Curtains  Master 
Teacher  Chair 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair,  a gift  of 
fane  and  John  Goodwin 
Alan  Smith 
Pierre  Vallet 


Conducting 
Seiji  Ozawa 

Red  Lion  Inn  Master  Teacher 
Chair 

forma  Panula 

Surdna  Emendation  Chair 
Andre  Previn 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Robert  Spano 

Composition 
Michael  Gandolfi 
Osvaldo  Golijov 
Henri  Dutilleux 
Housatonic  Curtain  Company 
Master  Teacher  Chair 
Mauricio  Kagel 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 
John  Williams 

Contemporary  Music 
Reinbert  de  Leeuw,  Director, 
Festival  of  Contemporary  Music 
A grant  from  the  Velmans 
Foundation  helps  to  underwrite 
Mr.  de  Leeuw ’s  residency. 
Stefan  Asbury,  Coordinator  of 
New  Music  Activities 


Tanglewood  Music  Center  Funds  and  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial 
Prize  • Eleanor  Naylor  Dana  Visiting  Artist  Fund  • Fromm  Award  • The  Ann  and  Gordon  Getty 
Foundation  Fund  • Ralph  Gomberg  Award  • Mickey  L.  Hooten  Memorial  Prize  • Grace  B. 
Jackson  Prize  • Paul  Jacobs  Memorial  Commissioning  Fund  • Henri  Kohn  Memorial  Award  • 
Louis  Krasner  Fund  for  Inspirational  Teaching  and  Performance,  established  by  Marilyn 
Brachman  Hoffman  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Prize  • Jules  C,  Reiner 
Violin  Prize  • Harry  Shapiro  Award  • Voisin  Award  • Karl  Zeise  Memorial  Prize  • Tanglewood 
Music  Center  Endowed  Funds 
Tanglewood  Music  Center  Staff 

Leslie  Wu  Foley,  Associate  Director  • Katherine  A.  Lempert,  Manager  of  Student  Affairs  • 

Timothy  Tsukamoto,  Operations  Coordinator 

Tanglewood  Development  • Tracy  Wilson,  Director 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  orchestra  manager* John  Perkel  and 
John  Grande,  librarians  • Keith  Elder,  stage  manager  (Ozawa  Hall) 

1998  Summer  Staff  • Vytas  Baksys  • Thomas  Biddlecombe  • fonathan  Boehr  • Gregg  Brighenti  • 
Jennifer  Bilbie  • Rick  Cohen  • Ryan  K.  Darling  • Susan  Deering  • Holly  Fey  • Michael  Kearns  • 
Jake  Moerschel  ‘John  P.  Morin  • Barbara  Perkel  • Marijke  Reuvers  • Philip  Rothman  • Nicki 
Schantz  • Dirk  Schoute  • Jessica  Happel  • Stephanie  Yu 

The  Tanglewood  Music  Center  is  funded  in  part  by  gran  ts  from  the  National  Endowment  for  the  Arts  and  the 
Helen  F.  Whitaker  Fund. 


1998  Tanglewood  Music  Center 


Violin 

Alexandra  Adkins,  Denton,  TX 
William  R.  Housholder  Fellowship/ 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship 
Shin-Young  Ahn,  Taegu,  Korea 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Andersen,  Milwaukee,  W1 
Edward  G.  Shufro  Fellowship 
Jeremy  Caplan,  Boston,  MA 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Daniel  Carlson.  Chicago,  II 
Edwin  and  Elaine  London  Family  Fellowship 
Annette  Chang,  Albany,  GA 
Harry  and  Marion  Dubbs  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Marietta  Chow,  St.  Paul,  MN 
Jane  W.  Bancroft  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 
Surdna  Foundation  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
William  Fedkenheuer,  Calgary,  Alberta, 
Canada 
Stokes  Fellowship 

Rebecca  Fischer,  Houston,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Angela  Fuller,  Birmingham,  AL 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Meesun  Hong,  Moore,  SC 
Merrill  Lynch  Fellowship 
Colleen  Jennings,  Ann  Arbor,  MI 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Blair  Johnston,  Okemos,  Ml 
Max  Winder  Violin  Fellowship 
Yeojinjung,  Seoul,  Korea 
Ruth  S.  Morse  Fellowship 
Sophia  Kessinger,  Berkeley,  CA 
Northern  California  Fund  Fellowship 
David  Ling,  Canton,  OH 
Lenore  and  Alan  Sagner Fellowship 
Bin  Lu,  Zhejiang,  China 
Starr  Foundation  Fellowship 
Sayaka  Nakayama,  Japan 
Hon.  and  Mrs.  Peter  H.  B.  Frelinghuysen 
Scholarship 

Patrick  Neal,  Kenmore,  NY 
Donald  Law  Fellowship 
Machiko  Ozawa,  Kanagawa,  Japan 
Harry  and  Mildred  Remis  Fellowship 
Susan  Perleman,  Philadelphia,  PA 
Lienee  Rapaporle  Fellowship 
Antonio  Rincon,  Santo  Domingo, 
Dominican  Republic 
Omar  Del  Carlo  Tanglewood  Fellowship 
Jennifer  Thompson,  Buffalo,  NY 
Philip  and  Bernice  Krupp  Fellowship 
Olivier  Thouin  Joliette,  Quebec,  Canada 
Lia  and  William  Poorvu  Fellowship/ 

Shirley  and  Sam  Zemsky  Fellowship 
Elbert  Tsai,  Berkeley,  CA 
Housatonic  Curtain  Company  Fellowship 


Jana  Vander  Schaaf,  St.  Louis,  MO 
Jerome  Zipkin  Fellowship 

Viola 

Cecile  Brossard,  Nevers,  France 
Florence  Gould  Foundation  Fellowship 
Andrew  Duckies,  Corvallis,  OR 
Red  Lion  In n Fellowship 
Christine  Grossman,  Norwalk,  C,T 
Dan  and  Shirlee  Cohen  Freed  Fellowship 
Wilma  Hos,  Calgary,  Alberta,  Canada 
Berkshire  Life  Insurance  Company  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Dmitry  Kustanovich,  Worcester,  MA 
Theodore  Ed  son  Parker  Foundation  Fellowship/ 
Lucy  Lowell  (1860-1949)  Fellowship 
Catherine  Lynn,  Birmingham,  AL 
Gloria  Narramore  Moody  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Tappan  Dixey  Brooks  Fellowship 
Mai  Motobuchi,  Tokyo,  Japan 
Stanley  Chappie  Fellowship 
Soung-Hee  Park,  Seoul,  Korea 
Bristol-Myers  Squibb  Foundation  Fellowship 
Courtney  Sedgwick,  Minneapolis,  MN 
William  Randolph  Hearst  Foundation  Fellowship 
Amir  Van  Der  Hal,  Jerusalem,  Israel 
American  Friends  of  the  Israeli  Philharmonic 
Orchestra 

Emmanuuel  Witzthum,  Meuaseret  Zion, 
Israel 

James  A.  Macdonald  Foundation  Fellowship 

Cello 

Kathleen  Balfe,  Sanford,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Gregory  Beaver,  East  Lansing,  MI 
Miriam  and  Sidney  Stoneman  Fellowship 
Pei-An  Chao,  Taipei,  Taiwan 
Northern  California  Audition  Fellowship 
Mihail  Jojatu,  Bucharest,  Romania 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Julia  Kostenko,  Kiev,  Ukraine 
Sylvia  and  Arnold  Golber Fellowship 
Ruti  Machnai,  Haifa,  Israel 
Bessie  Pappas  Fellowship 
Matthew  Millar,  Madison,  WI 
Clowes  Fu  nd  Fellowship 
Rafael  Popper-Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/ 

Jerry  and  Nancy  Straus  Fellowship 
Dana  Putnam,  Houston,  TX 
Luke  B.  Hancock  Fou  ndation  Fellowship 
Carina  Reeves,  Vancouver,  British  Columbia, 
Canada 

Robert  and  Luise  Kleinberg  Fellowship 
Jeffrey  Zeigler,  Fremont,  CA 

Channing  and  Ursula  Dichter Fellowship 


Bass 

Vincent  Gendron,  St.  Hyacinlhe,  Quebec, 

( Canada 

Marion  Callanan  Manorial  Fellowship/ 

English  Speaking  I nion  FellowshiJ) 

Susan  Hagen,  Peabody,  MA 
Mr.  and  Mrs.  Robert  I Ranis  Eellowship 
Eric  Larson,  Olympia,  WA 
(Unger  and  George  /■.Ivin  Eellowship 
David  MoLina,  Detroit,  Ml 
Arthur  Fiedler/Leo  Wasserman  Eellowship 
George  Speed,  Spartanburg,  St  i 
Darling  Family  Eellowship 
Irving  Steinberg,  Willingboro,  NJ 
Bay  Bank/ BankBoslon  Fellowship 
Hsueh-fen  Wei,  Kaohsiung,  Taiwan 
David  R.  and  Muriel  K.  Pokross  Fellowship 

Flute 

Alyce  Johnson,  Waltham,  MA 
Alfred  E.  Chase  Fellowship 
Boaz  Meirovitch,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Francesca  Staderini,  Florence,  Italy 
Tanglewood  Ushers-Programmers  Harry  Stedman 
Fellowship 

Julie  Thacker,  Gary,  NC 
Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Oboe 

Michael  Austin,  Cleveland,  OH 
Dr.  John  H Knowles  Memorial  Fellowship 
Carolyn  Banham,  Philadelphia,  PA 
Morningstar  Family  Fellowship 
Ariana  Ghez,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Allison  Kreiling,  Rochester,  NY 
Augustus  Thorndike  Fellowship/ 

Sigma  Alpha  Iota  Fund 

Clarinet 

Tad  Calcara  .Oceanside,  CA 
Betsey  and  David  McKearnan  Fellowship/ 
National  Federation  of  Music  Clubs  Scholarship 
Matthew  Ernest,  Poughkeepsie.  NY 
Rita  Meyer  Fellowship 
Alexander  Laing,  Washington,  DC 
Raymond  H.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Kenneth  Long,  Buffalo,  NY 
Miriam  and  Sidney  Stoneman  Fellowship 

Bass  Clarinet 

Michelle  Montone,  Falls  Church,  VA 
Country  Curtains  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Sherman  Walt  Memorial  Fellowship 
Nathaniel  B.  Hale,  Madison,  WI 
Daphne  Brooks  Prout  Fellowship 
Christopher  Marshall,  Hurst,  TX 
Helene  R,  and  Norman  L.  Cahners  Fellowship/ 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Sandra  Nikolajevs,  Millbury,  MA 
Robert  G.  McClellan,  Jr.  and 
IBM  Matching  Giant  Fellowship 


Horn 

Shelagh  Abate,  New  York,  NY 
Susan  Kaplan/ Ami  Frau  her  Fellowship 
Bradley  Gemeinhardt,  Coradora,  TX 
Albert  L.  and  Elizabeth  P.  Nickerson  Eellowship 
Andrew  Karr,  Brookline,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Mollie  Pate,  Baytown,  TX 
Frelinghuysen  Foundation  Eellowship 
Kimberly  Penrod,  Washington,  DC 
Judy  Gardin  er  Fellowship 
Kevin  Reid,  Orlando,  FI. 

/ lasltell  Gordon  Memorial  Eellowship 

Trumpet 

David  Gordon,  Narragansett,  R1 
A nn  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Harding,  Dartmouth,  MA 
A ndre  Come  Memorial  Fellowship 
Billy  Hunter,  Jr.,  Austin.  TX 
Ann  Sternberg/Clara  Marum  Fellowship 
Michael  Mergen,  Lebanon  Township,  NJ 
Armando  A.  Ghitalla  Fellowship 
F.  Alex  Schmauk,  Philadelphia,  PA 
Athena  and  James  Garivaltis  Fellowship 

Trombone 

David  Begnoche,  Mystic,  CT 
Anonymous  Fellowsliip/Leo  I..  Beranek  Fellowship 
James  Nova,  South  Windsor,  CT 

Caroline  Grosvenor  Gongdon  Memorial  Fellowship 
Mark  Salatino,  Syracuse,  NY 
Kandell  Family  Fellowship 

Bass  Trombone 

Norbert  Laczko,  Budapest,  Hungary 
Dr.  and  Mrs.  Arthur  Kravitz  Fellowship/ 

Steve  and  Nan  Kay  Fellowship 

Tuba 

Paul  Beauchesne,  Montreal,  Quebec, 
Canada 

Anonymous  Fellowship 

Timpani  /Percussion 

Marc  Damoulakis,  Westboro.  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Michael  LaMattina,  Long  Island,  NY 
Mr  and  Mrs.  Murray  S.  Katz  Fellowship 
Michael  Laven,  Shaker  Heights,  OH 
Charlotte  Palmer  Phillips  Foundation 
Jesse  Monkman,  Syracuse,  NY 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 
John  Spirtas,  Chapel  Hill,  NC 
Raymond  H.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Angela  Zator,  Elmhurst,  IL 
Barbara  and  Raymond  Lee  Foundation  Fellowship 

Harp 

Yu-Hsin  Huang,  Tainan,  Taiwan 
Kathleen  Hall  Banks  Fellowship/ 

John  and  Susanne  Grandin  Fellowship 
Heather  Kellgreen,  Salt  Lake  City,  UT 
Janet  Adams  Fellowship 


Piano 

Emma  Covill,  London,  United  Kingdom 
Paul  Jacobs  Memorial  fellowship 
Simone  Dinnerstein  Brooklyn,  NY 
Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Martha  Locker,  Chicago,  IL 
Peggy  Rockefeller  Memorial  Fellowship 
Heather  O’Donnell,  Summit,  NJ 
Baldwin  Piano  and  Organ  Company  Fellowship 
Aimee  Tsuchiya,  Minneapolis,  MN 
Wilhelmina  Sandwen  Memorial  Fellowship 
Shai  Wosner,  Moshav  Batsra,  Israel 
Billy  Joel  Keyboard  Fellowship 

Composition 

Marita  Bolles,  Allendale,  NJ 
Margaret  Lee  Crofts  Fellowship 
Matthew  Guerrieri,  Niles,  IL 
Aaron  Copland  Fu  nd  for  Music  Fellowship 
Hiroko  Ito,  Tokyo,  Japan 
Otto  Eckstein  Family  Fellowship 
Kenneth  Lampl,  Trenton,  NJ 
Han  nah  and  Raymond  Schneider  Fellowship 
Oregon  Mertl,  New  Milford,  CT 
DeWitt  Wallace-Reader’s  Digest  Fund  Fellowship 
Richard  Whalley,  Menfordshire,  England 
Benjamin  Britten  Memorial  Fellowship 

Conducting 

Kari  Kropsu,  Jyvaskyla,  Finland 
Leonard  Bernstein  Fellowship 
Andrew  Robinson,  Sydney,  Australia 
Seiji  Ozawa  Fellowship 

Bundit  Ungrangsee,  Bangkok,  Thailand 
Leonard  Bernstein  Fellowship 

Conducting  Class 

Sascha  Goetzel,  Vienna,  Austria 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Conductor  Scholarship 
Lawrence  Golan,  Chicago,  IL 
William  and  Mary  Greve  Foundation  Scholarship 
Wilson  Herman  to,  Jakarta,  Indonesia 
Edward  and  Joyce  Linde  Fellowship 
Roberto  Pinelli,  Brescia,  Italy 
Olivetti  Foundation  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Juliet  Esselborn  Geier  Memorial  Fellowship/ 
Donald  and  Phoebe  Guidon  Fellowship 
]anna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Daniel  Brenna,  Eau  Claire,  Wisconsin 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Maartje  de  Lint,  Eelde,  Holland 
Velmans  Foundation  Fellowship 
Annalise  Eberhart,  San  Francisco,  CA 
Francis  and  Caryn  Powers  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Shang-Chen  Fu,  Young-Her  City,  Taipei, 
Taiwan 

Edward  G.  Shufro  Fellowship 


Elizabeth  Granados,  I larrisburg,  PA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Scholarship/ 
Maurice  Schwartz  Endowed  Seminar  Scholarship 
Daniel  Gurvich,  Leningrad,  USSR 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Ethel  Barbel  Eno  Scholarship 
Tracy  Rhodus,  Seattle,  WA 
Susan  Morse  Htlles  Fellowship 
Jennifer  Rivera,  Santa  Rosa,  CA 
Bernice  and  Lizbeth  Krupp  Fellowship 
Scott  To perzer,  Pittsburgh,  PA 
Eugene  Cook  Scholarship/ 

Patricia  Plum  Wylde  Fellowship 
Krista  Wozniak,  St.  Paul,  MN 
Dale  and  Anne  Fowler  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Eudora  Brown,  Santa  Barbara,  CA 
Andrall  and  Joanne  Pearson  Scholarship 
Angela  Dilkey,  Slidell,  LA 
Leah  Jansizian  Memorial  Scholarship 
Eric  Lawrence,  Westbury,  NY 
Tanglewood  Ushers-Programmers  Endowed 
Scholarship 

William  Murray,  Auburn,  NY 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erika  Rauer,  Dover,  DE 
Tisch  Foundation  Scholarship 
Gabrielle  Rubinstein,  Cleveland,  OH 
Richard  F.  Gold  Memorial  Scholarship 
Geoffrey  Scott,  Houston,  TX 
June  Ugelow  Scholarship 
Emily  Sinclair,  Ann  Arbor,  MI 
Cynthia  L.  Spark  Scholarship 
Heather  Steckler,  Spokane,  WA 
Claire  and  Millard  Pryor  Scholarship 
Amie  Victoria  Thompson,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 
Jeffrey  Thompson,  Rochester,  NY 
Miriam  Ann  Kenner  Memorial  Scholarship 
Alison  Trainer,  San  Diego,  CA 
Mary  H.  Smith  Scholarship 
Alison  Tupay,  Buffalo,  NY' 

Stuart  Haupt  Scholarship 

Wim  Hein  Voosluis,  Delft.  The  Netherlands 
The  Net  her  la  nd-A  meric  a Foundation  Fellowship 
Elizabeth  Wiles,  Houston,  TX 
William  E.  Crofut  Family  Scholarship 
Avid  Williams,  New  York,  NY' 

Nat  Cole  Memorial  Fellowship 

Vocal  Pianist 

Daniel  Hobbs,  Gordon,  NE 
Stephanie  Morris  Marryott  and  Franklin 
J.  Marryott  Fellowship 
Akiko  Hosaki,  Osaka,  Japan 
Felicia  Montealegre  Bernstein  Fellowship/ 

Mrs.  Peter  LB.  Lavan  Scholarship 
Ken  Johansen,  Denmark 
R.  Amory  Thorndike  Fellowship 
Djordje  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett,  Jr.  Fellowship 
Elvia  Puccinelli,  Los  Angeles,  CA 
Clarice  Neumann  Fellowship 


William  Mercer 


TANGLEWOOD  MUSIC  CENTER 
1998  Concert  Schedule 


Sunday,  June  28,  at  5:30  p.m. 

( )pening  Exercises 

(Free  admission;  open  to  the  public) 

Tuesday,  June  30,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Fund  Concert 

Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa  and  TMC  Fellows  conducting 
BEETHOVEN  Leonore  Overture  No.  2 
MENDELSSOHN  Overture,  Nocturne, 
and  Scherzo  from  Incidental  Music  to 
A Midsummer  Night's  Dream 
BRAHMS  Symphony  No.  2 

Sunday,  July  5,  at  10:30  a.m. 

Chamber  Music  Recital 

Sunday,  July  5,  at  8:30  p.m. 

Brass  Music  Recital 

Members  of  the  Boston  Symphony  Orchestra 
& TMC  Fellows 
Ronald  Barron,  conducting 

Monday,  July  6,  at  8:30  p.m. 

Vocal  Recital 

Wednesday,  July  8,  at  4 p.m.  & 8 p.m. 

String  Quartet  Marathon 

Thursday,  July  9,  at  4 p.m.  & 8 p.m. 

String  Quartet  Marathon  continues 

Saturday,  July  11,  at  1 1:30  a.m. 

Family  Concert 

(Children  and  accompanying  adults  free) 

Sunday,  July  12.  at  10:30  a.m. 

Vocal  & Chamber  Music  Recital 
To  include  BACH  Cantata  No.  105, 

John  Oliver  conducting 

Sunday,  July  12,  at  8:30  p.m. 

Vocal  Recital 


Monday,  July  13,  at  8:30  p.m. 

Vocal  & Chamber  Music  Recital 

Saturday,  July  18,  at  2:30  p.m. 

BL'TI  Orchestra 

Sunday,  July  19,  at  10:30  a.m. 

Vocal  & Chamber  Music  Recital 
To  include  BACH  Cantata  No.  45, 

Seiji  Ozawa  conducting 

Monday,  July  20,  at  8:30  p.m. 

Endowed  concert  made  possible  by  the 
generosity  of  an  anonymous  donor 

Tanglewood  Music  Center  Orchestra 
James  Cordon  conducting 
MAHI.ER  Symphony  No.  6 

Tuesday,  July  21,  at  8:30  p.m. 

Vocal  Recital 

Saturday,  July  25,  at  2:30  p.m. 

BE  El  Chorus 

Sunday,  July  26,  at  10:30  a.m. 

The  Natalie  and  Murray  S.  Katz  Concert 

Chamber  Music  Recital 

Monday,  July  27,  at  8:30  p.m. 

BERKSHIRE  NIGHT 
Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa  and  TMC  Fellows  conducting 
STRAVINSKY  Symphonies  of  Wind 
Instruments 
BARTOK  Divertimento 
BERNSTEIN  Songfest,  with  TMC  Vocal  Fellows 

Tuesday,  July  28,  at  8:30  p.m. 

Vocal  Recital 

Saturday,  August  1,  at  2:30  p.m. 

BLTTI  Orchestra 


Saturday,  August  1,  at  8:30  p.m.  (Shed)* 

IEONARD  BERNSTEIN  MEMORIAL  CONCERT 
Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  Robert  Spano  and 
Joel  Smirnoff  conducting 
BEETHOVEN  Leonore  Overture  No.  3 
STRAVINSKY  The  Rile  of  Spring 
BERNSTEIN  Songfest 

Sunday,  August  2,  at  10:30  a.m. 

Vocal  & Chamber  Music  Recital 
To  include  BACH  Cantata  No.  147, 

Richard  Westerfield  conducting 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

August  6- August  10 
Made  possible  by  the  generous  support 
of  Dr.  Raymond  and  Hannah  H. 
Schneider 

Thursday,  August  6,  at  6 p.m. 

Films  by  Frank  Scheffer:  Exploring  the 
works  of  Elliott  Carter,  including  “Time 
is  Music"  and  previously  unseen  footage 
on  the  composer’s  life  and  art. 
Thursday,  August  6,  at  8:30  p.m* 

THE  EROMM  CONCERT  AT 
TANGLEWOOD 
Arditti  String  Quartet 
Music  of  Carter,  Chen,  Dutilleux,  Kagel, 
and  Nancarrow 
Friday.  August  7,  at  2:30  p.m. 

Elliott  Carter  and  Charles  Wuorinen  Birthday 
Celebration,  with  cake  following  the  recital 
Soprano  Lucy  Shelton  and  Vocal  Fellows 
Songs  of  Elliott  Carter  and  Charles 
Wuorinen 

Saturday,  August  8,  at  2:30  p.m. 

Music  of  Wuorinen,  Adams,  Carter 
(Clarinet  Concerto  with  soloist 
Thomas  Martin),  and  Ades 

Sunday,  August  9,  at  10:30  a.m. 

Music  of  Dutilleux,  Benjamin,  Kagel, 
Zuidam,  and  Adams 

Sunday,  August  9,  at  8:30  p.m. 

Music  of  Gubaidulina,  Stravinsky,  Kagel, 
Messaien  ( Couleurs  de  In  cite  celeste  with 
Peter  Serkin),  and  Bartok 

Monday,  August  10,  at  8:30  p.m. 

The  Margaret  Lee  Crofts  Endowed 
Concert 

Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  Reinbert  de  Leeuw  and 
Stefan  Asbury  conducting 
Music  of  Lieberson,  Dutilleux  ( L’Arbre 
des  songes  with  violinist  Irvine  Arditti), 
Takemitsu,  and  Kagel 


Tuesday,  August  4* 

Co-sponsored  by  Filene's  and 
GE  Plastics 

TANGLEWOOD  ON  PARADE 

To  benefit  the  Tanglewood  Music  Center 

Afternoon  events  begin  at  2:30  p.m. 

Gala  concert  at  8:30  p.m.  (Shed) 

Tanglewood  Music  Center  Orchestra 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  John  Williams,  and 
Keith  Lockhart  conducting 
Music  of  Beethoven,  Gershwin,  and 
Bernstein,  and  TCHAIKOVSKY 
1812  Overture 

Saturday,  August  15,  at  1 1:30  a.m. 

Family  Concert 

(Children  and  accompanying  adults  free) 

Saturday,  August  15,  at  2:30  p.m. 

BUTI  Orchestra 

Sunday.  August  16,  at  10:30  a.m. 

Chamber  Music  Recital 

Tuesday,  August  18,  at  7:30  p.m. 

(Theatre;  admission  $10) 

John  Williams  Film  Seminar:  Reading  and 
Discussion  of  Scores  by  TMC  Composition 
Fellows 

Wednesday,  August  19,  at  2:30  p.in. 

Vocal  Recital 

Wednesday,  August  19,  at  8:30  p.m. 

The  Dr.  Raymond  and  Hannah  H.  Schneider 
Concert,  Endowed  in  Perpetuity 

Tanglewood  Music  Center  Orchestra 
Andre  Previn  and  TMC  Fellows  conducting 
To  include  SHOSTAKOVICH  Symphony 
No.  5 

Tuesday,  August  25,  at  2:30  p.m. 

(Chamber  Music  Hall) 

Master  Class  with  Mstislav  Rostropovich 

Schedule  and  programs  subject  to  change. 

All  concerts  are  held  in  Seiji  Ozawa  Hall  unless 
otherwise  noted.  Unless  otherwise  indicated, 
seating  for  TMC  concerts  is  unreserved,  with 
tickets  at  $10  for  orchestra  concerts  and  $6  for 
other  performances,  available  one  hour  before 
concert  time.  (Friends  of  Tanglewood  at  the 
$75  level  or  higher  are  admitted  without  fur- 
ther contribution.) 

Additional  TMC  events,  including  Phyllis  Curtin 
Seminar  Vocal  Recitals  and  other  weekday 
afternoon  recitals,  will  be  scheduled  through- 
out the  summer.  Complete  weekly  information 
is  available  at  the  Tanglewood  Main  Gate,  or 
by  calling  (413)  637-5230. 

*Ticket  required;  available  at  the  Tanglewood 
box  office. 


The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1 940,  the  Tanglewood  Music 
Center  has  become  one  of  the  world's  most  influential  centers  for  advanced 
musical  study.  Serge  Koussevitzky,  the  Boston  Symphony  Orchestra's  music 
director  from  1 924  to  1 949,  founded  the  school  with  the  intention  of  creat- 
ing a premier  music  academy  where,  with  the  resources  of  a great  symphony 
at  their  disposal,  young  instrumentalists,  vocalists,  conductors,  and  com- 
posers would  sharpen  their  skills  under  the  tutelage  of  the  Boston  Symphony 
Orchestra  musicians  and  other  specially  invited  artists. 

The  school  opened  formally  on  July  8,  1 940,  with  speeches  and  music. 
Randall  Thompson's  Alleluia  for  unaccompanied  chorus,  specially  written  for 
the  ceremony,  arrived  less  than  an  hour  before  the  event  began  but  made 
such  an  impression  that  it  continues  to  be  performed  at  the  opening  cere- 
monies each  summer.  The  TMC  was  Koussevitzky 's  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic 
and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 


The  Tanglewood  Music  Center  Fellowship 
Program  offers  an  intensive  schedule  of 
study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and 
composers,  who  have  completed  most  of 
their  formal  training  in  music.  In  addition, 
the  TMC  offers  two  special  seminars:  the 
Phyllis  Curtin  Seminar  for  Singers  and  the 
Conducting  Class,  both  open  to  a limited 
number  of  experienced  young  musicians  of 
outstanding  promise. 

PHOTO  BY  STEVE  ROSENTHAL 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the 
musical  life  of  the  nation.  Tanglewood  and  the  Tanglewood  Music  Center, 
projects  with  which  Serge  Koussevitzky  was  involved  until  his  death,  have 
become  a fitting  shrine  to  his  memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the  Tanglewood 
Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world's 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists, 
and  vocalists  of  tomorrow. 

The  Tanglewood  Music  Center  gratefully  acknowledges  Marilyn  Larkin,  for  her  program 
cover  art;  Baldwin,  for  providing  pianos  at  Tanglewood;  TDK,  for  the  donation  of  audio 
tapes;  The  Studley  Press,  for  printing  this  program. 
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OPENING  EXERCISES 

Sunday,  June  28,  at  5:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Mark  Volpe 

Managing  Director  Boston  Symphony  Orchestra 

Osvaldo  Golijov 

(b.  I960) 

Norman  Fischer,  cello 

Ludwig  van  Beethoven 

(1770-1827) 


Opening  Remarks 


Omaramor 


Sonata  in  F for  horn  and  piano.  Opus  1 7 
Allegro  moderato 
Poco  adagio,  quasi  andante 
Rondo:  Allegro 


James  Sommerville,  horn 
Dennis  I lelmrich.  piano 


Seiji  Ozawa  Remarks 

Music  Director,  Boston  Symphony  Orchestra 

Randall  Thompson  Alleluia 

(1899-1984) 


Members  of  the  1998  Tanglewood  Music  Center 
John  Oliver,  conducting 


Norman  Fischer  leaches  at  the  TMC  and  is  professor  of  cello  at  the  Shepherd  School  of  Music,  Rice  University, 
Osvaldo  Golijov  was  a Tanglewood  fellow  in  1990  and  was  the  recipient  of  the  Koussevitzky  Prize.  At  the 
request  of  the  wife  of  Omar  del  Carlo.  Omaramor  was  commissioned  by  the  Omar  del  Carlo  Tanglewood  Fellowship, 
and  is  a fantasy  on  the  1930s  song  My  Beloved  Buenos  Aires  As  its  name  tells,  it  is  written  in  loving  memory  of  Omar. 
Dennis  Helmrich  is  on  the  TMC  vocal  faculty  and  teaches  at  the  Manhattan  School  of  Music,  SUNY-Purchase, 
and  the  Jewish  Theological  Seminary 
John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus 
James  Sommerville  is  principal  horn  of  the  Boston  Symphony  Orchestra. 

BALDWIN  PIANO 

Refreshments  will  he  served  after  the  program  outside  Ozawa  Hall 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
The  Phyllis  and  Lee  Coffey  Fund  Concert 

Tuesday,  June  30,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Tonight’s  performance  honors  James  E.  Whitaker’s  many 
years  of  loyal  service  to  the  Tanglewood  Music  Center. 


Ludwig  van  Beethoven  Leonore  Overture  No.  2 

(1770-1827) 


Kari  Kropsu,  conductor 


Felix  Mendelssohn  Incidental  Music  to  A Midsummer  Night 's  Dream 

(1809-1847)  Overture 

Scherzo 

Nocturne 

Bundit  Ungrangsee,  conductor 


INTERMISSION 


Johannes  Brahms  Symphony  No.  2 in  D,  Opus  73 

(1833-1897)  Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


Seiji  Ozawa,  conductor 


CONDUCTORS 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director  of  the  Boston  Symphony 
Orchestra.  Mr.  Ozawa  became  the  BSO’s  thirteenth  music  director  in  1973;  his  tenure  with 
the  Boston  Symphony  is  the  longest  of  any  music  director  currently  active  with  a major 
orchestra.  Throughout  this  time,  Mr.  Ozawa  has  maintained  the  orchestra’s  distinguished 
reputation  both  at  home  and  abroad.  Mr.  Ozawa  has  upheld  the  BSO’s  commitment  to  new 
music  through  the  commissioning  of  new  works,  including  a series  of  works  celebrating  the 
fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center  and  a current  series  of 
commissions  including  new  works  by  Henri  Dutilleux  and  Leon  Kirchner.  He  has  recorded 
more  than  130  works  with  the  orchestra,  representing  more  than  fifty  different  composers  on 
ten  labels.  In  addition  to  his  work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly 
with  the  Berlin  Philharmonic,  the  New  Japan  Philharmonic,  the  London  Symphony,  the 
Orchestre  National  de  France,  and  the  Vienna  Philharmonic. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo’s  Toho  School  of 
Music,  where  he  was  a student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International 
Competition  of  Orchestra  Conductors  held  in  Besanfon,  France.  Charles  Munch,  then  music 
director  of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the 
Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student 
conductor  in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the 
New  York  Philharmonic  for  the  1961-1962  season.  He  conducted  the  Boston  Symphony 
Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall 
appearance  with  the  orchestra  in  January  1968.  In  1970  he  became  an  artistic  director  of 
Tanglewood. 

Kari  Kropsu  finished  his  studies  in  1990  at  the  Middle  Finland  Conservatoire  (Jyvaskyla). 

In  addition,  Mr.  Kropsu  studied  conducting  at  the  Music  Academy  of  Vilnius,  Lithuania  with 
Gintares  Rinkevicius  and  is  currently  studying  at  the  Sibelius-Academy,  Helsinki,  Finland. 
Mr.  Kropsu’s  teachers  include  Jorma  Panula,  Erik  Klas,  Atso  Almila,  and  Leif  Segerstam. 

Mr.  Kropsu  has  conducted  the  Jyvaskyla,  Helsinki,  Vaasa,  and  Pori  City  Orchestras;  the 
University  Orchestras  of  Jyvaskyla  and  Helsinki;  and  the  Orchestra  of  the  Sibelius  Academy 
at  Carnegie  Hall.  Next  season,  he  will  conduct  the  Orchestra  of  the  Sibelius  Academy  in  a 
performance  of  Puccini’s  operas  Gianni  Schicchi  and  Suor  Angelica  and  act  as  assistant 
conductor  in  the  Finnish  National  Opera’s  production  of  Wagner’s  G otter dammerung  Aside 
from  conducting,  Mr.  Kropsu  has  worked  as  headmaster  of  the  Music  School  of  La  ntinen 
Keski-Suomi  and  as  a violin  teacher  at  the  Music  Institute  of  Etela-Pohjanmaa. 

Bundit  Ungrangsee  has  been  the  Music  Director  of  the  Young  Musicians  Foundation  Debut 
Orchestra  in  Los  Angeles  since  1996,  following  in  the  footsteps  of  conductors  Michael  Tilson 
Thomas,  Lawrence  Foster,  and  Myung-Whun  Chung.  In  addition,  Mr.  Ungrangsee  is  the 
Music  Director  of  the  Santa  Rosa  Youth  Orchestra  and  Assistant  Conductor  of  the  Santa  Rosa 
Symphony  Orchestra  in  California. 


NOTES 


Leonore  Overture  No.  2,  Op.  72a  by  Ludwig  van  Beethoven.  Scored  for  2 flutes , 2 oboes, 

2 clarinets,  2 bassoons,  4 horns,  2 trumpets,  3 trombones,  timpani,  and  strings. 

The  Leonore  Overture  No.  2 was  first  performed  at  the  premiere  of  the  opera  Fidelio  in 
November  1805.  The  opera  takes  place  in  18th  century  Spain  where  the  hero,  Florestan,  is 
held  captive  by  the  villain,  Pizarro.  Florestan’s  wife,  Leonore,  disguises  herself  as  a lad  under 
the  name  of  Fidelio  and  enters  the  service  of  the  jailer.  In  the  ensuing  drama,  the  minister 
Don  Fernando  frees  Florestan  from  captivity  and  arrests  Pizarro.  The  distinguishing  feature 
of  the  second  overture  is  that  Beethoven  allows  drama  to  take  over  the  form  of  the  piece.  The 
development  section  vividly  foreshadows  the  struggle  in  the  subsequent  opera  and  climaxes 
with  the  trumpet  call,  signifying  Florestan’s  liberation  from  the  shackles  of  bondage.  Instead 
of  a reprise,  Beethoven  builds  suspense  with  a rush  of  scales  in  the  strings  that  leads  to  the 
victorious  coda.  Beethoven  actually  wrote  four  different  versions  of  the  overture  to  his  opera 
Fidelio.  Today,  at  performances  of  the  opera,  audiences  hear  the  Fidelio  Overture  which  was 
written  in  1814.  In  spite  of  this,  the  second  overture  still  remains  as  a paragon  for  serious 
theatrical  overtures. 


Incidental  Music  to  A Midsummer  Night's  Dream , Op.  61  by  Felix  Mendelssohn.  Scored 
for  2 flutes,  2 oboes,  2 clarinets,  2 bassoons,  2 horns,  2 trumpets,  tuba,  timpani,  and  strings. 

Mendelssohn  composed  the  Overture  in  1826  when  he  was  only  seventeen.  Inspired  by  the 
familiar  Shakespearean  comedy  which  is  set  in  the  woodlands  among  dew-covered  meadows, 
fragrant  flower  fields  and  elfin  mischief,  the  opening  passages  of  Mendelssohn’s  music  sets 
the  stage  for  the  drama  of  the  fairy  realm.  The  rest  of  the  incidental  music,  which  was 
commissioned  by  King  Frederick  William  the  Fourth  of  Prussia,  wasn’t  completed  until  1843. 
The  Scherzo  is  a prelude  to  Act  II  of  the  play.  The  recurrent  jabbering  and  giggling  of  Puck 
and  the  Fairy  in  the  strings  unveils  the  fairy  world.  Only  occasionally  are  their  schemes 
interrupted  by  the  longing  and  melancholy  sighs  of  the  lovers.  The  Nocturne  comes  at  the 
end  of  Act  III.  As  the  horn  sings  a tranquil  lullaby,  sleep  descends  on  the  drama. 


Symphony  No.  2 in  D,  Op.  73  by  Johannes  Brahms.  Scored  for  2 flutes,  2 oboes, 

2 clarinets,  2 bassoons,  4 horns,  2 trumpets,  3 trombones,  tuba,  timpani,  and  strings 

Johannes  Brahms  composed  his  second  symphony  in  1877  while  dwelling  in  the  pleasant 
resort  of  Portschach  on  the  edge  of  the  Corinthian  alpine  lakes.  At  the  time,  Brahms  was  at 
ease  and  in  high  spirits,  and  the  opening  phrases  of  the  Allegro  non  troppo  movement 
inevitably  reveal  his  delightful  mood.  As  a joke  (and  perhaps  also  as  a surprise),  Brahms  told 
his  friends  that  “the  new  symphony  [No.  2]  is  so  melancholy  that  you  will  not  be  able  to  bear 
it.  I have  never  written  anything  so  sad,  and  the  score  must  come  out  in  mourning.” 

However,  the  sunshine  and  cheer  that  is  so  often  associated  with  the  second  symphony  may 
accurately  describe  only  the  first  and  third  movements.  In  fact,  the  second  symphony  has 
striking  mood-switches:  the  lovable  first  movement  is  followed  by  an  austere  Adagio 
movement;  and  the  charming  Allegretto  grazioso  movement  is  contrasted  with  a vigorous  and 
powerful  fourth  movement. 


—Notes  by  Stephanie  Yu 
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Violin 

Alexandra  Adkins 
Shin-Young  Ahn 
John  Andersen 
Jeremy  Caplan 
Daniel  Carlson 
Annette  Chang 
Marlena  Chow 
Sara  DeCorso 
Anna  Elashvili 
William  Fedkenheuer 
Rebecca  Fischer 
Angela  Fuller 
Concertmaster  ( Brahms ) 
Meesun  Hong 
Colleen  Jennings 
Blair  Johnston 
Yeojin  Jung 
Sophia  Kessinger 
David  Ling 
Bin  Lu 

Sayaka  Nakayama 
Patrick  Neal 
Machiko  Ozawa 
Susan  Perelman 
Antonio  Rincon 
Jennifer  Thompson 
Concertmaster  (Beethoven  and 
Mendelssohn) 

Olivier  Thouin 
Elbert  Tsai 
Jana  Vander  Schaaf 

Viola 

Cecile  Brossard 
Andrew  DucklesAB 
Christine  Grossman 
Wilma  Hosc 
Dmitry  Kustanovich 
Catherine  Lynn 
Christopher  McKay 
Mai  Motobuchi 
Soung-Hee  Park 
Courtney  Sedgwick 
Amir  Van  Der  Hal 
Emmanuel  Witzthum 


Cello 

Kathleen  BalfeAB0 
Gregory  Beaver 
Pei-An  Chao 
Mihail  Jojatu 
Ludmila  Konstantinova 
Julia  Kostenko 
Ruti  Machnai 
Matthew  Millar 
Rafael  Popper-Keizer 
Dana  Putnam 
Carina  Reeves 
Jeffrey  Zeigler 

Bass 

Vincent  GendronABC 
Susan  Hagen 
Eric  Larson 
David  Molina 
George  Speed 
Irving  Steinberg 
Hsueh-fen  Wei 

Flute 

Alyce  Johnson 
Boaz  Meirovitchc 
Francesca  StaderiniA 
Julie  Thacker8 

Oboe 

Michael  Austin 
Carolyn  Banham8 
Ariana  GhezA 
Allison  Kreiling0 

Clarinet 

Tad  Calcara8 
Matthew  ErnestA 
Alexander  Laing 
Kenneth  Long° 

Bass  Clarinet 
Michelle  Montone 

Bassoon 
Patricia  DusoldA 
Nathaniel  B.  Hale® 
Christopher  Marshall*- 
Sandra  Nikolajevs 


Horn 

Shelagh  Abate 
Bradley  Gemeinhardt 
Andrew  Karr"' 

Mollie  Pate® 

Kimberly  Penrod0 
Kevin  Reid 

Trumpet 

David  Gordon8 
Matthen  Harding0 
Billy  Hunter,  Jr.A 
Michael  Mergen 
F.  Alex  Schmauk 

Trombone 

David  Begnoche 
James  Nova0 
Mark  SalatinoA 

Bass  Trombone 

Norbert  Laczko 

Tuba 

Paul  Beauchesne 

Timpani/Percussion 

Marc  Damoulakis 
Michael  LaMattina0 
Michael  Laven 
Jesse  Monkman8 
John  SpirtasA 
Angela  Zator 

Harp 

Yu-Hsin  Huang 
Heather  Kellgreen 

Orchestra  Manager 
Harry  Shapiro 

Librarian 
John  Perkel 

Stage  Manager  (Ozawa  Hall) 
Keith  Elder 

Principal  Key 

A Principal  for  Beethoven 
B Principal  for  Mendelssohn 
C Principal  for  Brahms 


CHAMBER  MUSIC  RECITAL 

Sunday,  July  5,  at  10:30  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Mall 
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Milenko  Zivcovic  Uneven  Soul 

(1901-1964) 

J.  William  Hudgins  (BSO),  marimba  soloist 
Angela  Zator,  percussion 
Michael  Laven,  percussion 
Jesse  Monkman,  percussion 

Suite  for  violin,  clarinet,  and  piano 
Ouverture:  Vif  et  gai 
Divertissement:  Aninid 
Jeu:  Vif 

Introduction  et  final:  Modere 

Yeojin  Jung,  violin 
Michelle  Montone,  clarinet 
Emma  Covill,  piano 

Johann  Sebastian  Bach  Trio  Sonata  in  G,  BWV  1038 

(1685-1750)  Largo 

Vivace 

Adagio 

Presto 

Alyce  Johnson,  flute 
Susan  Perelman,  violin 
Christopher  Marshall,  bassoon 
Simone  Dinnerstein,  harpsichord 


Darius  Milhaud 
(1892-1974) 


Bohuslav  Martinu 
(1890-1959) 


Madrigal  Sonata 
Poco  Allegro 
Moderato 


Antonio  Rincon,  violin 
Francesca  Staderini,//?/te 
Shai  Wosner,  piano 


Edgard  Varese 
(1883-1965) 


Octandre 
Assez  lent 
Tr6s  vif  et  nerveux 
Grave-Anim£ 


Boaz  Meirovitch,  flute 
Michael  Austin,  oboe 
Tad  Calcara,  clarinet 
Sandra  Nikolajevs,  bassoon 
Andrew  Karr,  horn 
Billy  Hunter,  Jr.,  trumpet 
Mark  Salantino,  trombone 
Irving  Steinberg,  bass 


Carl  Nielsen 
(1865-1931) 


Woodwind  Quintet,  Opus  43 
Allegro  ben  moderato 
Menuet 

Praeludium:  Adagio-Tema  con  variazioni 


Julie  Thacker,  flute 
Carolyn  Banham,  oboe 
Alexander  Laing,  clarinet 
Bradley  Gemeinhardt,  horn 
Nathaniel  Hale,  bassoon 


Johannes  Brahms 
(1833-1897) 


Horn  Trio  in  E-flat,  Opus  40 
Andante 
Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 


Machiko  Ozawa,  violin 
Kevin  Reid,  horn 
Martha  Locker,  piano 
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BRASS  MUSIC  RECITAL 

Sunday,  July  5,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Ronald  Barron,  conducting 


John  Cheetham 
(b.  1939) 

Michael  Praetorius 

(1571-1621) 

arr.  Peter  Reeve 


Wallingford  Riegger 
(1885-1961) 

Einojuhani  Rautavaara 
(b.  1928) 


Keystone  Celebration  (1988) 


Music  from  Terpsichore  (1612) 
Entree 

Ballet  du  Roy 
Volte 

Courante  de  Perichou 
La  Canarie 
La  Bouree 
La  Pavane 
Courante  Finale 

Nonet  for  Brass,  Opus  49  ( 1 95 1 ) 


A Requiem  in  Our  Time,  Opus  3 (1953) 
Hymnus 
Credo  et  Dubito 
Dies  Irae 
Lacrymosa 


INTERMISSION 


Eric  Ewazen 
(b.  1954) 


Norman  Bolter 
(b.  1955) 


Richard  Strauss 
(1864-1949) 


Symphony  in  Brass  (1992) 
Andante-Allegro  molto 
Andante  con  moto 
Allegro  vivace 

Gem  Suite  (1994) 

The  Covenant  of  the  Field 
Amethyst  Sheen 

Amber  Grow,  Ruby  Glow  (world  premiere) 
Topaz  the  Encourager 

Festmusik  der  Stadt  Wien  (1942-43) 


Tanglewood  Music  Center  Brass  and  Percussion  Players 


Horn 

Shelagh  Abate 
Bradley  Gemeinhardt 
Andrew  Karr 
Kimberly  Penrod 
Kevin  Reid 

Bass  Trombone 

Norbert  Laczko 


Trumpet 

David  Gordon 
Matthew  Harding 
Billy  Hunter,  Jr. 
Michael  Mergen 
F.  Alex  Schmauk 

T uba 

Paul Beauchesne 


Boston  Symphony  Orchestra  Players 

Trumpet  Trombone 

Peter  Chapman  Norman  Bolter 

Thomas  Rolfs 


Additional  Guest  Artists 


Trumpet  Trombone 

Richard  Candelaria  Nat  Dickey 

Joseph  Foley 
Jeffrey  Luke 


Trombone 

David  Begnoche 
James  Nova 
Mark  Salantino 


Percussion 

Marc  Damoulakis 
Michael  LaMattina 
Jesse  Monkman 
John  Spirtas 
Angela  Zator 


Fuphonium/Tuba 

Chester  Schmitz 


Bass  Trombone 

Steven  Cooley 


VOICE  RECITAL 

Monday,  July  6,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Quartet  in  D minor,  K.  421 
Allegro  moderato 
Andante 

Menuetto:  Allegretto 
Allegretto  ma  non  troppo 

Daniel  Carlson,  violin 
Rebecca  Fischer,  violin 
Amir  Van  der  Hal,  viola 
Gregory  Beaver,  cello 

Enrique  Granados  Canciones  Amatorias 

( 1867-1916)  1.  Descubrase  el  Pensamieto  De  Mi  Secreto  Cuidado 

II.  Manamca  Era 

III.  Llorad  Corazon 

IV.  Mira,  Que  Soy  Nina 

V.  No  Llories  Ojuelos 

VI.  Iban  al  Pinar 

VII.  Gracia  Mia 

Elizabeth  Granados,  soprano 
Akiko  1 losaki,  piano 

Francis  Poulenc  Chansons  Villageoises 

(1899-1963)  1 Chanson  du  clair  tamis 

II.  Les  gars  qui  vont  a la  fete 

III.  C’est  lejoli  printemps 

IV.  Le  retour  du  sergent 

Robert  Avrett,  baritone 
Daniel  Hobbs,  piano 
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Wolfgang  Amadeus  Mozart 
(1756-1791) 


PAUSE 


Modest  Mussorgsky 
(1839-1881) 


Bez  Solntsa 

I.  Within  Four  Walls 

II.  You  Did  Not  Recognize  Me  in  the  Crowd 

III.  Finished  is  the  Festive,  Noisy  Day 

IV.  Be  Bored 

V.  Elegy 

VI.  Above  the  River 

Daniel  Gurvich,  baritone 
Ken  Johansen,  piano 


Libby  Larsen 
(b.  1950) 


Songs  from  Letters: 

Calamity  Jane  to  her  Daughter  Janey 

I.  So  Like  Your  Father’s 

II.  He  Never  Misses 

III.  A Man  Can  Love  Two  Women 

IV.  A Working  Woman 

V.  All  I Have 


Annalise  Eberhart,  soprano 
Ken  Johansen,  piano 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  vocal  and  chamber 
music  faculty:  Kayo  Iwama,  Andrew  Jennings,  Karl  Paulnack  and  Alan  Smith. 


BALDWIN  PIANO 


Enrique  Granados 

Condones  Amatorias 

Stanzas  I,  II,  IV,  V,  & VII  by  Fernando  Periquet 

Stanzas  III  & VI  by  Luis  de  G6ngora 


Condones  Amatorias 

1.  Descubrase  el  Pensamieto  de  Mi  Secret  Cuidado 

Descubrase  el  pensamieto  de  mi  secreto  cuidado 
Pues  descubrir  mis  dolores 
Mi  vivir  apasionado 

No  es  de  agora  mi  pasirin  dias  ha  que  soy  penado. 

Love  Songs 

Let  Me  Reveal  my  Secret  Love 
Let  me  reveal  my  secret  love. 

Then  let  me  reveal  my  anguish. 

My  impassioned  life 

It  is  an  old  wound.  I have  suffered  for  days. 

Una  seflora  a quien  sirvo,  mi  servir  tiene  olvidado. 
Su  betdad  me  hizo  su  yo. 

El  su  gesto  tan  pulido  en  me  alma  esti  esmaltado 
Ay!  De  mi!  Que  la  mir£ 
para  vivir  lastimado 

Para  llorar  y plaflir  glorias  del  tiempo  pasado  Ay! 
Mi  servir  tiene  olvidado. 

A woman  whom  I serve  lias  forgotten  my  service. 
Her  beauty  made  me  hers. 

Her  graceful  gesture  is  engraved  in  my  soul. 
Ah!  Woe  is  me  who  looked  at  her 
Now  I live  mourning, 

Crying  and  lamenting  the  glories  of  rimes  past. 
She  has  forgotten  my  service. 

II.  Martanica  Era 

Maflanica  era.  matlana  de  San  Juan  se  decia  al  fin. 

Cuando  aquella  diosa  Venus 

dentro  de  un  fresco  jardin 

tomando  estaba  la  fresca 

a la  sombra  de  un  jazmin 

Cabellos  en  su  cabeza  parecia  un  serafin 

It  Was  Early  in  the  Morning 

It  was  early  in  the  morning  on  St.  John’s  Day 

when  this  goddess  Venus 

in  the  midst  of  a lovely  garden 

was  enjoying  the  fresh  air, 

in  the  shadow  of  a jasmine  tree. 

The  hair  on  her  head  looked  like  a halo. 

Sus  mejillas  y sus  labios 
como  color  de  rubl 
y el  objecto  de  su  cara 
figuraba  un  querubin 
Alii  de  (lores,  floridas 
hacia  un  rico  cojin 
de  rosas,  una  gurinalda 
para  el  que  venia  a morir. 
Ah!  Lealmente  por  amores 
sin  a nadie  descubrir. 

Her  cheeks,  her  lips, 
like  the  color  of  rubies, 

And  her  dear  face 

Was  the  figure  of  a cherub. 

There  in  the  blooming  of  the  flowers. 
Making  a rich  cushion  for  her, 

Of  roses,  a garland 
For  him  who  comes  to  die. 

Ah!  Dying  slowly  for  love 
Without  revealing  it  to  anyone. 

III.  Llorad,  Corazon,  Que  Tenets  Razon 
Lloraba  la  nifla  y tenia  razdn 
La  prolija  ausencia  de  su  ingrato  amor. 

Cry,  Heart,  You  Have  Good  Reason 

The  young  girl  was  mourning 

The  prolonged  absence  of  her  ungrateful  lover. 

Dejrila  tan  nifla  que  a penas  crey6 
que  tenia  los  aflos  que  ha  que  la  dejo 
Llorando  la  ausencia  del  galin  traidor. 
La  halla  la  luna  y la  deja  el  sol. 

He  left  her  so  young  that,  I believe, 
she  now  has  passed  twice  the  number  of  years  since, 
Mourning  the  absence  of  her  gallant  traitor. 
The  moon  finds  her  and  the  sun  leaves  her  crying. 

Aftadiendo  siempre  pasidn  a pasirin. 
Memoria  a memoria 
Dolor  a dolor. 

Llorad  corazdn  que  teneis  razdn! 

Adding  always  passion  to  passion, 
Memory  to  memory, 

Pain  to  pain. 

Cry,  heart,  you  have  good  reason! 

IV.  Mira  Que  Soy  Nifla,  Amor,  Dejame! 
Mira  que  soy  nifla  amor  ddjame 
Ay!  Ay!  Ay!  Que  me  morird. 

Paso  amor  no  seas  a mi  gusto  estiafio 

no  quieras  mi  dado 

Pues  mi  bien  deseas 

basta  que  me  veas  sin  llegar  teme 

Ay!  Ay!  Ay!  Que  me  morird. 

See,  1 am  a girl,  love,  leave  me! 

See,  I am  a girl,  love,  leave  me 
Ah!  Ah!  Ah!  I shall  die. 

Easy  - do  not  destroy  my  strange  pleasure 
Do  not  wish  me  pain. 

Since  you  desire  my  well  being, 

stop  and  just  look  at  me  without  coming  near  me. 

Ah!  Ah!  Ah!  I shall  die. 

No  seas  agora  por  ser  atrevido 
se  agradecido 

con  la  que  te  adora  que  asl  se  desdora 
mi  amor  y tu  fd. 

Ay!  Ay!  Ay!  Que  me  morird. 

Don’t  try  to  show  off 
Be  grateful 

with  the  one  who  adores  you,  spoil  not 
My  love  and  your  faith. 

Ah!  Ah!  Ah!  I shall  die. 

V.  No  Llorels,  Ojuelos 

No  Hones  ojuelos  porque  no  es  razAn 

Que  More  de  celos  quien  mata  dc  amor. 

Don’t  cry,  little  eyes 

Don’t  cry,  little  eyes,  because  there  is  no  reason 
When  she  who  cries  out  of  jealousy  can  kill  with  love, 

Quien  puede  malar  no  intente  morir 
Si  hace  con  rcir  nus  que  con  llorar. 

She  who  can  kill  should  not  try  to  die 
If  she  can  do  more  with  laughter  than  tears. 

No  llories  ojuelos  porque  no  es  razAn 
Que  llore  dc  celos  quien  mala  dc  amor. 

Don't  cry,  little  eyes,  because  tliere  is  no  reason 
When  she  who  cries  out  of  jealousy  can  kill  with  love 

VI.  Iban  al  Pinar 
Serranas  de  Cuenca  iban  al  pinar 
unas  por  pirtoncs  otras  por  bailar. 
La  la  la  la  la  la  la  la 

Coing  to  the  Pines 

The  gills  «ho  live  in  the  mount  at  os  of  Gienca  go  to  the  pines 

Some  for  pine  nuts,  others  for  dancing 
La  la  la  la  la  la  la  la  la. 

Bailando  y parliendo.  las  Serranas  bcllas 
Un  pirtAn  por  olro 

de  amor  las  sactas  huclgan  dc  trocar. 
Unas  por  pirtoncs  otras  por  bailar 

Dancing  and  cracking  pine  non.  the  beautiful  mountain  girls 

Crack  one  nut  against  another 
They  enjoy  dodging  the  arrows  of  love. 
Some  for  pine  nuts,  others  for  dancing 

Serranas  de  Cuenca  iban  al  pinar 
unas  por  pirtoncs  otras  por  bailar 
La  la  la  la  la  la  la  la 

The  beautiful  mountain  girts  of  Cuenca  go  to  the  pines 
Some  for  pine  nuts,  others  for  dancing. 

La  la  la  la  la  la  la  la  la. 

Entre  rama  y rama 

Cuando  el  cicgo  Dios 

pide  al  sol  los  ojos  por  vcr  las  nrejor. 

los  ojos  del  Sol  las  vcrcis  p'sar. 

Unas  por  pirtoncs  otras  por  bailar. 

Between  the  branches, 

When  the  blind  God  (Cupid) 
asks  the  sun  for  eyes  to  see  them  belter. 
You  will  see  them  heading  on  the  eyes  of  the  sun 
Some  for  pine  nuts,  others  for  dancing. 

VII.  Gracia  Mia 
Gracia  nua 

Juro  a Dios  que  sois  tan  bella  criatura 
Que  a perderse  la  hemx)sura 
Se  ticne  de  bailar  en  vos 

My  Graceful  One 
My  graceful  one 

1 swear  to  God  that  you  are  such  a beautiful  creature 
That  if  beauty  were  lost 
One  could  find  it  in  you. 

Fuera  bienaventurada  en  perderse  cn  vos  mi  vida 
Porque  sinicra  perdida  para  salir  mis  ganada 

I would  consider  myself  fortunate  to  lose  my  life  in  you 
Because  what  was  lost  would  return  more  victorious 

Ah!  Scrcis  hermosuns  dos 

En  una  sola  figura  que  a perderse  la  hermosura 

Se  ticne  dc  hallar  en  sos 

You  would  be  two  beauties 

In  one  body,  that  if  beauty  were  lost. 

One  could  find  it  in  you. 

En  seustros  verdcs  ojuelos  nos  mostrais  vuestro  valor 
Que  son  causa  del  amor 
Y las  pestartas  son  ciclos 
Nacicmn  por  bien  de  nos 

You  show  us  your  worth  in  your  green  eyes 
that  are  die  cause  of  love 
And  your  eyelashes  are  heavens 
Bom  for  our  delight. 

Gracia  nua 

Juro  a Dios  que  sois  tan  bella  criatura 
Que  a perderse  la  hcmiosura 
Se  ticne  de  hallar  en  vos 

My  graceful  one 

1 swear  to  God  lhai  you  arc  such  a beautiful  creature 
That  if  beauty  were  lost 
One  could  find  it  in  you. 

Francis  Poulenc 

Chansons  Villageoises 
Poetry  by  Maurice  Pombeure 


1.  Chanson  du  clalr  lands 
Oil  le  bedeau  a pass* 

Dans  les  papaveracies. 

Oil  le  bedeau  a pass* 
Passera  le  marguiller. 

Song  of  the  empty  seive 
Where  the  beadle  has  passed 
Through  the  poppies. 

Where  the  beadle  has  passed 
Will  pass  the  warden. 

Notre  vidame  est  mort 
Les  jobs  yeux  Pont  tu* 
Pleurons  son  heureux  sort 
En  terre  et  enlerrf 
Et  la  croix  de  Lorraine 
sur  son  pourpoint  dor*. 

Our  master  is  dead 
The  pretty  eyes  have  killed  him 
Let  us  weep  for  his  happy  fate 
In  carh  and  interred 
Willi  the  cross  of  Lorraine 
on  his  golden  doublet. 

Its  Pont  couch*  dans  I’herbe 
Son  grand  sabre  dessous 
Un  oiseau  dans  les  branches 
A cri*:  "Coucou!" 

They  have  laid  him  in  the  grass 
His  great  sword  underneath 
A bird  in  the  branches 
Has  cried:  "Cuckoo!" 

C’est  demain  dimanche 
C'esl  fete  chez  nous 
Au  son  de  la  clarinelte 
Le  piston  par  en  dessous 
La  piquette.  la  mussette 
Les  plus  vieux  son!  les 
plus  saoQIs. 

Tomorrow  is  Sunday 
It's  a party  at  our  house 
To  the  sound  of  the  clarinet 
The  trumpet  part  below 
The  cheap  wine,  the  bagpipe 
The  oldest  are  the  most  drunk. 

Grandmdre  4 cloche  lunettes 
Sur  les  jambes  de  vignt  ans 
Vienne  le  printemps  nrignonne 
Oil  le  grcnouille  a pass* 

Sous  les  renonculac*cs 
Oil  Ic  grcnouille  a pass* 
Passera  le  scaraWe. 

Grandmother  with  crooked  glasses 
On  legs  of  twenty  years 
Let  come  the  spring  sweetheart 
Where  the  frog  has  passed 
Among  the  buttercups 
Where  the  frog  has  passed 
Will  pass  the  scarab. 

II.  l.es  gars  qul  vont  k la  fete 
Les  gars  qui  vont  i la  fete 
Ont  mis  la  fleur  au  chapeau 
Pour  y boire  choppinette 

The  boys  who  go  to  the  fair 
The  boys  who  go  to  the  fair 
have  stuck  a flower  in  their  caps 
There  to  drink  a little  mug 

Y goOter  le  vin  nouveau 

Y tirer  la  carabine 

Y sucer  le  berlingol 

Les  gars  qui  vont  k la  f?te 
Out  mis  la  fleur  au  chapeau. 

There  to  taste  the  new  wine 
There  to  shoot  the  rifle 
There  to  suck  the  sweets 
The  boys  who  go  to  the  fair 
Have  stuck  a llowcr  in  their  cap 

Son!  rases  a la  cuiller 
Sont  ratios  dessous  la  peau 
Ont  pass*  la  blouse  neuve 
Le  fauxcol  en  ccllulo 
Les  gars  qui  vont  k la  fete 
Ont  mis  la  fleur  au  chapeau. 

They  have  shaved  in  the  cofTee  spoon 
They  have  scraped  below  the  skin 
They  have  put  on  the  new  shirt 
The  collar  in  celluloid 
The  boys  who  go  to  the  fair 
Have  stuck  a Dower  in  their  caps. 

Y fair'  danser  les  filles 
Chez  Julicn  le  Violoneur 
Des  polkas  et  des  quadrilles 
Et  le  pas  des  patineurs 
Le  piston,  la  clannelte 
Altcndrissent  les  costauds 
Les  gars  qui  vont  k la  fete 
Ont  mis  la  fleur  au  chapeau. 

There  to  dance  with  the  girls 
At  the  bar  of  Julien  the  fiddler 
Polkas  and  quadrilles 
And  the  step  of  skaters 
The  trumpet,  the  clarinet 
Make  tender  Oiese  ruiffians 
The  boys  who  go  to  the  fair 
Have  stuck  a Dower  in  their  caps. 

Quand  its  ont  bu,  se  dispulent 
Et  se  cogncnt  sur  la  peau 
Puis  vont  eulbuter  les  filles 
Au  foss*  sous  les  ormeaux 

When  they  have  drunk,  they  fight 
And  they  slap  on  die  face 
Then  go  to  screw  the  girls 
In  the  ditch  under  the  elm  trees 

Les  gars  qui  vont  d la  lele 
Onl  mis  la  (lcur  au  chapeau. 

III.  C’est  le  joll  printemps 

C'est  le  joli  printemps 
Qui  fair  sortir  les  lilies 
C'cst  Ic  joli  printemps 
Qui  fait  briller  le  temps 

J'y  vais  a la  fontaine 
C'est  le  joli  printemps 
Trouver  celle  qui  m’aime 
Celle  que  j'aimc  tant 
C'est  dans  le  mois  d'avril 
Qu'on  promet  pour  longtcmps 
C'est  le  joli  pnntemps 
Qui  fait  sortir  les  lilies 
La  fille  et  le  galant 
Pour  danser  Ic  quadrille 
C’est  le  joli  printemps 
Qui  fait  bnller  Ic  temps 

Aussi,  profitez-en 
Jeunes  gens,  jeunes  lilies 
C'est  le  joli  printemps 
Qui  fait  bnller  le  temps 

Car  le  joli  pnntemps 
C'est  le  temps  d une  aiguille 
Car  le  joli  printemps 
Ne  dure  pas  longtcmps 

IV.  Le  retour  du  sergent 

Le  sergent  s'en  revienl  de  guerre 
Les  pieds  gonfles  sifflant  du  nez 
Le  sergent  s'en  revient  de  guerre 
Entre  les  buissons  itonnis. 

A gagne  la  croix  de  Saint  Georges 
Les  pieds  gonflds  sifflant  du  nez 
A gagne  la  croix  de  Saint  Georges 
Son  picule  a sous  son  bonnet. 

Bourre  sa  pipe  cn  terre  rouge 
Les  pieds  gonfles  sifflant  du  nez 
Bourre  sa  pipe  en  terre  rouge 
Puis  soudain  se  met  d pleurcr 

II  revolt  tous  ses  copains  morts 
Les  pieds  gonfles  sifflant  du  nez 
II  revoit  tous  ses  copains  morts 
Qui  sont  poums  dans  les  gudrels. 

Ils  ne  veront  plus  leur  village 
Les  pieds  gonfles  sifflant  du  nez 
Ils  ne  veront  plus  leur  village 
Nile  calme  bleu  des  fumees 
Les  fiancees  va  marche  ou  creve 
Les  pieds  gonfles  sifflant  du  nez 
Envolees  comme  dans  un  reve 
Les  copains  s'les  sont  envoyees 

Et  le  sergent  verse  une  larme 
Les  pieds  gonfles  sifflant  du  nez 
Et  le  sergent  verse  une  larme 
Le  long  des  buissons  elonnds 


The  boys  who  go  to  the  fair 
Have  stuck  a flower  in  their  caps. 

It  ii  the  pretty  spring 

It  is  the  pretty  spring 

Which  brings  out  the  girls 

It  is  the  pretty  spring 

Which  makes  brilliant  the  weather 

I am  going  to  the  fountain 

It  is  the  pretty  spring 

To  find  the  one  who  loves  me 

The  one  that  I love  so  much 

It  is  in  the  month  of  April 

That  one  makes  a lasting  promise 

It  is  (he  pretty  spring 

That  brings  out  the  girls 

The  girl  and  her  lover 

Dance  the  quadrille 

It  is  the  pretty  spring 

Which  makes  brilliant  the  weather 

Then  enjoy  it 

Young  men,  young  women 

It  is  the  pretty  spring 

Which  makes  brilliant  the  weather 

For  the  pretty  spring 
It  is  a speck  in  time 
For  the  pretty  spring 
Docs  not  endure  long 

The  return  of  the  sargent 
The  sargent  is  reluming  from  war 
Swollen  feet,  snifflng  nose 
The  sargent  is  returing  from  war 
Between  the  astonished  bushes. 

He  has  won  the  cross  of  Saint  George 
Swollen  feet,  sniffing  nose 
He  has  w on  the  cross  of  Saint  George 
His  pay  under  his  cap 

Fills  his  pipe  of  red  clay 
Swollen  feet,  sniffling  nose 
Fills  his  pipe  of  red  clay 
Then  suddenly  he  begins  to  weep. 

He  sees  all  his  friends  dead 
Swollen  feet,  sniffling  nose 
He  sees  all  his  friends  dead 
Who  have  rotted  in  the  fields. 

They  will  see  no  more  of  their  village 
Swollen  feet,  sniffling  nose 
They  will  see  no  more  of  their  village 
Nor  the  calm  blue  of  chimney  smoke. 
The  fiances  go  on  or  die 
Swollen  feet,  sniffling  nose 
Scattered  as  in  a dream 
The  friends  they  have  ravished. 

And  the  sargent  sheds  a tear 
Swollen  feet  sniffling  nose 
And  the  sargent  sheds  a tear 
Next  to  the  astonished  bushes. 


Modest  Mussorgsky 
Bez  Solntsa  (Without  Sun) 

(words  by  Arsenii  Arkadievich  Golenischev-Kutuzov) 

1.  Within  Four  Walls 

The  room  is  cramped,  quiet,  dear; 

pitch  darkness,  mute  darkness; 

deep  thoughts,  a cheerless  song; 

in  my  beating  heart  a cherished  hope, 

the  swift  flight  of  one  moment  after  another; 

my  gaze  fixed  on  a distant  happiness; 

much  doubt,  much  patience. 

Such  is  my  night,  my  lonely  night. 

2.  You  did  not  Recognize  me  In  the  Crowd. 

You  did  not  recognize  me  in  the  crowd, 
your  glance  said  nothing. 

But  a marvelous  panic  seized  me 

when  I caught  your  eye; 

it  was  only  an  instant; 

but  believe  me,  in  it  I endured 

all  the  delights  of  our  past  love, 

all  die  bitterness  of  oblivion  and  tears. 

3.  Finished  Is  the  Festive,  Noisy  Day. 

Finished  is  the  festive,  noisy  day; 

people's  life  has  fallen  silent  and  is  dreaming. 

All  is  quiet  The  darkeness  of  the  May  night 
envelops  the  sleeping  capital. 

But  sleep  flees  from  my  eyes. 

And  by  the  rays  of  a different  daybreak 
my  imagination  turns  the  pages  of  lost  years. 

As  if  once  again  inhaling  the  poison 
of  passionate  springtime  dreams, 
in  my  soul  1 revive  old  hopes,  impulses, 
delusions. 

Alas,  they  are  mere  ghostsl 
I am  bored  with  the  dead  crowd  of  them, 
and  the  din  of  their  old  chatter 
no  longer  has  any  power  over  me. 

Only  one  shade  out  of  all  the  shades 
appeared  to  me,  breathing  love, 
and,  a faithful  friend  of  days  gone  by, 
bent  tenderly  toward  my  pillow. 

And  boldly  to  it  alone 

I surrendered  my  entire  sould  in  a speechless  tear, 
visible  to  no  one,  full  of  happiness, 
a tear  that  I had  long  held  in  my  keeping! 

4.  Be  Bored 

Be  bored,  my  dear.  You  were  created  for  boredom. 

Without  burning  feelings  there  is  no  solace, 
no  return  without  separation, 
without  struggle  no  victories. 

Be  bored.  Be  bored  heeding  words  of  love 
in  the  silence  of  an  empty  heart, 
responding  with  deceitful  pleasantries 
to  the  truth  of  a tender  dream. 

Be  bored.  From  birth  to  the  grave 
your  path  was  marked  out  in  advance: 
drop  by  drop  you  will  spend  your  strength, 
then  you  will  die,  and  God  be  with  you... 
and  God  be  with  you! 

5.  Elegy 

In  the  fog  the  night  is  slumbering.  A silent  star 
twinkles  lonely  through  the  haze  of  clouds. 

From  far  off  comes  the  weary  ringing  of  bells  from  herds  of  grazing  horses. 
Like  the  night's  clouds,  treacherous  thoughts 


fly  past  above  me,  alarming  and  gloomy; 
in  them  are  gleams  of  hopes  once  dear 
but  long  since  lost,  long  since  dead 
In  them  are  regrets  ..and  tears. 

Those  thoughts  tly  past  without  goal,  without  end, 

now  turning  into  the  features  of  a beloved  face, 

they  call,  spawning  again  in  my  soul  daydreams  of  the  past; 

now  merging  into  black  darkness  and  filled  with  mute  menace, 

they  frighten  my  timid  mind  with  the  battle  of  the  future, 

and  in  the  distance  are  heard  the  noise  of  discordant  life, 

the  laughter  of  the  soulless  mob, 

the  murmur  of  treacherous  slander, 

the  endless  whisper  of  worldly  trifles, 

the  cheerless  knell  of  death!. ..The  prophetic  star, 

as  if  full  of  shame, 

hides  its  bright  face  in  the  comfortless  fog, 
which  is  like  my  future,  mute  and  impenetrable 

6.  Above  the  River 

The  pensive  moon,  the  distant  stars 

from  the  blue  sky  take  delight  in  waters. 

Silently  1 look  into  the  deep  waters; 
magical  secrets  my  heart  perceives  in  them. 

They  splash,  they  hide,  caressingly  tender; 

there  is  much  spellbinding  strength  in  their  murmuring. 

Shoreless  thoughts  and  passions  are  heard... 

an  unknown  voice,  worrying  my  soul. 

It  pampers,  it  frightens,  it  induces  doubt. 

Does  it  order  me  to  listen?  I wouldn’t  move  from  the  spot. 
Does  it  chase  me  away?  I would  run  off  confused. 

Does  is  call  me  into  the  depths? 

Without  a look  back  I'd  throw  myself  ... 


Libby  Larsen 

Songs  from  Letters 

Calamity  Jane  to  her  daughter  Janey.  1880-1902 


So  Like  Your  Father's  (1880) 

Janey,  a letter  came  today 
and  a picture  of  you 
Your  expression  so  like  your  father's 
brought  back  all  the  years 

lie  Never  Misses  (1880) 

I met  your  father  'Wild  Bill  llickok'  near  Abilene 
A bunch  of  outlaws  were  planning  to  kill  him 
I crawled  through  the  brush  to  warn  him 


I'll  be  leaving  soon  to  join  Bill  Cody's  Wild  West  Show 

I'll  ride  a horse  bare-back, 

standing  up,  shoot  my  old  Stetson  hat 

twice-  throwing  it  into  the  air- 

and  landing  on  my  head 

These  are  hectic  days-  like  hell  let  out  for  noon 
I mind  my  own  business,  but  remember 
the  one  the  the  world  hates  is  a woman 
who  minds  her  own  business 


Bill  killed  them  all! 

I'll  never  forget  . 

Blood  running  down  his  face 
while  lie  used  two  guns 

lie  never  aimed  and  lie  was  never  known  to  miss 

A Man  Can  Love  Two  Women  (1880) 

Don’t  let  jealousy  get  you,  Janey 
It  kills  love  and  all  nice  things. 

It  drove  your  father  from  me 
1 lost  everything  1 loved  except  for  you 

A man  can  love  two  women  at  a time 
He  loved  her  and  he  still  loved  me 
He  loved  me  because  of  you,  Janey 


All  the  vuluous  women 

have  bastaids  and  shotgun  weddings 

I have  nursed  them  tluough  cluldhiilh  and 

my  only  pay  is  u kick  in  the  pants  when  my  back  is  turned 

These  other  women  are  pot-bellied,  hairy  legged 

and  look  like  something  the  cat  dragged  in 

I wish  I had  the  power  to  damn  their  souls  to  hell! 

Your  mother  works  for  a living 

All  I Have  (1902) 

I a going  blind. 

All  hope  of  seeing  you  again  is  dead,  Janey 

What  have  I ever  done  except  one  blunder  after  another9 

All  I have  left  are  these  pictures  of  you  and  your  father 


A Working  Woman  (1882-1893) 

Your  mother  works  for  a living 

One  day  1 have  chickens,  and  the  next  day  feathers 

These  days  I'm  driving  a stagecoach 

For  a while,  I worked  in  Russell's  saloon 

but  when  I worked  there  all  the  virtuous  women 

planned  to  run  me  out  of  town, 

so  these  days  I’m  driving  a stagecoach 


Don't  pity  me,  Janey, 

forgive  my  faults  and  all  the  wrong  I did  you 
Good  night,  little  girl, 

And  may  God  keep  you  from  harm 


J 
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STRING  QUARTET  MARATHON 
First  Recital 

Wednesday,  July  8,  at  4:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Joseph  Haydn 
(1732-1809) 


Felix  Mendelssohn 
(1809-1847) 


SHEFFIELD  QUARTET 
Sara  DeCorso,  violin 
Olivier  Thouin,  violin 
Christine  Grossman,  viola 
Matthew  Millar,  cello 


Quartet  in  G,  Opus  64,  No.  4 
Allegro  con  brio 
Menuetto:  Allegro 
Finale:  Presto 


Quartet  in  c minor,  Opus  44,  No.  2 
Allegro  assai  appasionato 
Andante 


Wolfgang  Amadeus  Mozart  Quartet  in  G,  K.  387 

(1756-1791)  Andante  cantabile 

Molto  allegro 


Dmitry  Shostakovich  Quartet  No.  7,  Opus  108 

(1906-1975)  Allegretto 

Lento 

Allegro 

PITTSFIELD  QUARTET 
Marlena  Chow,  violin 
Bin  Lu,  violin 
Chrisopher  McKay,  viola 
Jeffrey  Ziegler,  cello 


PAUSE 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quartet  in  E-flat,  K.  428 
Allegro  non  troppo 
Andante  con  moto 
Menuetto:  Allegro 
Allegro  vivace 


HINSDALE  QUARTET 
Anna  Eiashvili,  violin 
Jeremy  Caplan,  violin 
Wilma  Hos,  viola 
Carina  Reeves,  cello 


The  String  Quartet  Marathon  Recitals  were  prepared  by  Tanglewood  Music  Center  chamber 
music  faculty:  Steven  Ansell,  Ronald  Copes,  Norman  Fischer,  Raphael  Hillyer,  Andrew 
Jennings,  Joel  Krosnick,  Ronan  Lefkovicz,  Mark  Ludwig,  Samuel  Rhodes  and  Joel  Smirnoff. 

The  String  Quartet  Marathon  continues  with  recitals  today  at  8:00  p.m.,  and  tomorrow, 
Thursday,  July  9,  at  4:00  p.m.  and  8:00  p.m. 

Note:  In  cases  where  a single  quartet  performs  from  two  different  pieces,  the  violinists  switch 
positions  and  are  listed  in  alphabetical  order. 


BALDWIN  PIANO 
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STRING  QUARTET  MARATHON 
Second  Recital 

Wednesday,  July  8,  at  8:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Joseph  Haydn 
(1732-1809) 


Quartet  in  D,  Opus  64,  No.  5 (“Lark”) 
Allegro  moderato 
Adagio  cantabile 
Menuetto:  Allegro 
Finale:  Vivace 


Johannes  Brahms 
(1833-1897) 


Quartet  No.  3 in  B-flat 
Vivace 

Agitato  (Allegretto  non  troppo) 


LEE  QUARTET 
Sophie  Kessinger,  violin 
Jennifer  Thompson,  violin 
Andrew  Duckies,  viola 
Kathleen  Balfe,  cello 

PAUSE 

Wolfgang  Amadeus  Mozart  Quartet  in  A,  K.  464 

(1756-1791)  Allegro 

Andante 


Anton  Webern  Fiinf  Stiicke 

(1883-1945) 


BECKET  QUARTET 
Alexandra  Adkins,  violin 
Annette  Chang,  violin 
Catherine  Lynn,  viola 
Pei-An  Chao,  cello 


PAUSE 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quartet  in  D minor,  K.  421 
Allegro  moderato 
Andante 

Menuetto:  Allegretto 
Allegretto  ma  non  troppo 


DALTON  QUARTET 
Daniel  Carlsen,  violin 
Rebecca  Fischer,  violin 
Amir  Van  der  Hal,  viola 
Gregory  Beaver,  cello 


The  String  Quartet  Marathon  Recitals  were  prepared  by  Tanglewood  Music  Center  chamber 
music  faculty:  Steven  Ansell,  Ronald  Copes,  Norman  Fischer,  Raphael  Hillyer,  Andrew 
Jennings,  Joel  Krosnick,  Ronan  Lefkovicz,  Mark  Ludwig,  Samuel  Rhodes  and  Joel  Smirnoff. 

The  String  Quartet  Marathon  continues  with  recitals  tomorrow,  Thursday,  July  9,  at  4:00  p.m. 
and  8:00  p.m. 

Note:  In  cases  where  a single  quartet  performs  from  two  different  pieces,  the  violinists  switch 
positions  and  are  listed  in  alphabetical  order. 
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STRING  QUARTET  MARATHON 
Third  Recital 

Thursday,  July  9,  at  4:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Joseph  Haydn 
(1732-1809) 


Quartet  in  B minor,  Opus  64,  No.  2 
Allegro  spirituoso 
Adagio  ma  non  troppo 
Menuetto:  Allegro 
Finale:  Presto 


OTIS  QUARTET 
Blair  Johnston,  violin 
David  Ling,  violin 
Dimitry  Kustanovich,  viola 
Raphael  Popper-Keizer,  cello 


Wolfgang  Amadeus  Mozart  Quartet  in  B-flat  (“Hunt”) 

(1756-1791)  Allegro  vivace  assai 

Adagio 


Antonin  Dvorak  Quartet  in  E-flat,  Opus  5 1 

(1841-1904)  Allegro  ma  non  troppo 

RICHMOND  QUARTET 
Shin-Young  Ahn,  violin 
Elbert  Tsai,  violin 
Song-Hee  Park,  viola 
Mikhail  Jojatu,  cello 


PAUSE 


Franz  Joseph  Haydn 
(1732-1809) 

Quartet  in  B-flat,  Opus  64,  No.  3 
Vivace  assai 
Adagio 

Ludwig  van  Beethoven 
(1770-1827) 

Quartet  in  e minor.  Opus  59,  No.  2 
Allegro 

BARRINGTON  QUARTET 
Angela  Fuller,  violin 
Meesun  Hong,  violin 
Mai  Motobuchi,  viola 
Julia  Kostenko,  cello 

The  String  Quartet  Marathon  Recitals  were  prepared  by  Tanglewood  Music  Center  chamber 
music  faculty:  Steven  Ansell,  Ronald  Copes,  Norman  Fischer,  Raphael  Hillyer,  Andrew 
Jennings,  Joel  Krosnick,  Ronan  Lefkovicz,  Mark  Ludwig,  Samuel  Rhodes  and  Joel  Smirnoff. 

The  String  Quartet  Marathon  will  conclude  with  its  final  recital  tonight  at  8:00  p.m. 

Note:  In  cases  where  a single  quartet  performs  from  two  different  pieces,  the  violinists  switch 
positions  and  are  listed  in  alphabetical  order. 
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STRING  QUARTET  MARATHON 
Fourth  Recital 

Thursday,  July  9,  at  8:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Joseph  Haydn 
(1732-1809) 


Quartet  in  E-flat,  Opus  64,  No.  6 
Allegretto 
Finale:  Presto 


Alban  Berg 
(1885-1935) 

SAND1SFIELD  QUARTET 
Colleen  Jennings,  violin 
Sayaka  Nakayama,  violin 
Cecile  Brossard,  viola 
Dana  Putnam,  cello 


String  Quartet,  Opus  3 
Langsam 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quartet  in  C major,  K.  465 
Adagio:  Allegro 
Andante  cantabile 
Menuetto:  Allegro 
Allegro  molto 


STOCKBR1DGE  QUARTET 
Patrick  Neal,  violin 
Jana  Van  der  Schaaf,  violin 
Courtney  Sedgwick,  viola 
Ruth  Machnai,  cello 


PAUSE 


Antonin  Dvorak 
(1841-1904) 

Quartet  in  C,  Opus  61 
Allegro 

Poco  adagio  e molto  cantabile 

OTIS  QUARTET 
Blair  Johnston,  violin 
David  Ling,  violin 
Dimitry  Kustanovich,  viola 
Raphael  Popper-Keizer,  cello 

Ludwig  van  Beethoven 
(1770-1827) 

Quartet  in  E flat,  Opus  74 
Poco  adagio:  Allegro 
Adagio  ma  non  troppo 
Presto 

Allegretto  con  Variaziom 

HOUSATONIC  QUARTET 
John  Andersen,  violin 
William  Fedkenheuer,  violin 
Emmanuel  Witzhum,  viola 
Ludmilla  Konstantinova,  cello 

The  String  Quartet  Marathon  Recitals  were  prepared  by  Tanglewood  Music  Center  chamber 
music  faculty:  Steven  Ansell,  Ronald  Copes,  Norman  Fischer,  Raphael  Hillyer,  Andrew 
Jennings,  Joel  Krosnick,  Ronan  Lefkovicz,  Mark  Ludwig,  Samuel  Rhodes  and  Joel  Smirnoff. 

Note:  In  cases  where  a single  quartet  performs  from  two  different  pieces,  the  violinists  switch 
positions  and  are  listed  in  alphabetical  order. 
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FAMILY  CONCERT 

Sponsored  by  Berkshire  Bank 

Saturday,  July  1 1,  at  1 1:30  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

with  Gene  Shalit,  host 


Camille  Saint-Saens  Carnival  of  the  Animals 

(1835-1921) 


Andrew  Robinson,  conductor 


Francis  Poulenc  The  Story  of  Babar 

(1899-1963) 


PROGRAM  NOTES 


Boys  and  girls,  let's  go  to  the  carnival  or  the  animals 

WHERE  YOU  WILL  GET  TO  WRITE  YOUR  OWN  PROGRAM  NOTES! 

The  music  and  the  clues  will  help  you  figure  out  who  is  being  featured! 


Ain 

¥ 


• • • 


• • • 


* • 


) I - Introduction 


• >2  • • 

I'm  kmio  or  nit  jumol  r 

I WAI.K  Willi  PRIDE, 

I HAVE  AM  ORAMUE  MAIIC. 

One  DIO  HOAR  ...  AMO  YOU  WILL  IIIOE. 

Who  am  17 

t 


»>3«* 

I'm  a onto.  . 

Ai  1 1 ioiioi  i | c ammo f r I r 

I JUST  MIOlir  EMC)  Uf»  OM  YC 

Maybe  bakeo  on  grilieo 
Who  am  17 


l ' 


FRIED 


• • 


• • • • . • • 

Jo 

# You  riMD  me  wucne  ir  e mot. 

Oka  Ears  amo  a bio  nose  is  what  I've  oot, 

# Dumbo  amo  Oabar,  | tmimk  they’re  ore  or  a kimo. 
Give  me  a few  peanuts.  I worn  om't  mimo 
Who  am  17 


* 

I CARRY  MY  MOUSE  Willi  ME 

From  bfa  io  biiimimo  oi.a, 

"Glow  aiio  sifauy  wiiio  the  race." 


IO  MY  CRCEO 


•>7 


• • • 


Marsupial  is  my  name 

AND  MOP  SCOTCH  IS  MY  GAME 
I NEEO  LOTS  AMO  LOTS  OF  SPACE 
TO  JUMP  FROM  PI  ACE  TO  PLACE. 

Who  am  17 


'Jo  • 


I I OOK  LIKE  A HORSE. 

Amo  ai  so  near  not  c a noin 
Somewhere  im  lf.twcem 

MiORID  . THAT  S ME 

Who  am  17  • 


J n # # . m 

I HAVE  8 IK  SIRES, 

I’M  MADE  Or  Ol  ASS, 

I'm  a happy  home  tor  fismies 
io  Gplish  amo  SpiasiiI 


> 1 o 

Ome  r i ev 

OllE  f l I V 


r as  t. 

WC  S T . 


J|  I 2 * • • • 

My  black  and  white  friend 

LIVES  WITH  ME  IN  MY  CAGE 

My  ten  fingers  practice  hard 
In  hopes  to  end  up  on  stage. 
Who  am  I? 


+ 


Oiie  ri  ew  oveii  iiie 
Who  am  17 


J I 3 • • • ■ • • 

OH.  MY  ACIIIMO  OLO  DOMES 


IS  ALL  THAT'S  LEFT  or  ME. 

After  a loiio  day’s  toil 

I l AT  THEM  TO  SLEEP  IM  THE  SOIL. 

Who  am  17 


* J M 

III  OAT  AMD  MIGHT, 

I 8IMO  A 30110  SO  SWEET. 

Look  up  into  the  sky... 

IWFI'T  TWEET. 

W»  IO  AM  17 


> i a 

• I USED  TO  OE  THE  HOLT  OUCKtlMO, 

* Truly  a sorry  sight  to  see, 

Our.  mow  I’m  ooroeous. 

I JUST  ! 1IOI  IT  TAKE  UP  MODE!  IMO. 


% 

\> 


J I 5 Finale 


Who  am  17 


PhewI  Wiiat  a zooll 
Catch  Youn  breath. 

Mow,  wr.'nc  ooino  to  leave  oun  eriends  in  the  carnaval 
AND  JOUITNEY  TO  A OH  EAT  E QUEST  IN  I I1ANCC 


Program  Design  and  Notes 
by  Stephanie  Yu 


WHERE  WE'LL  MEET  BABAn.  THE  LIT!  I E ELEPHANT,  AND  I IIS  T RIEND3 . 


CONDUCTORS 


ANDREW  Robinson  is  a native  of  Sydney.  Australia  He  beoan  his  conouctino  studies  in  the  city  of 
Caberra.  where  he  directed  the  Canberra  Youth  Orchestra  and  was  musical  director  of  the  Australian 
National  University  Musical  Society.  Since  beino  named  as  the  Australian  Youno  Conductor  of  the  Year  in 
I 997,  he  has  performed  with  many  of  Australia's  finest  orchestras,  includino  the  Tasmanian  Symphony,  the 
Queensland  Symphony,  the  State  Orchestra  of  Victoria,  and  the  Willouohby  Symphony.  He  made  his  first 
American  appearance  at  Carnegie  Hall  in  February  as  a member  of  the  Sibelius  Academy-Carneoie  Hall 
Conductor's  Workshop,  and  was  recently  appointed  as  an  assistant  conductor  to  Esa-Pekka  Salonen  at  the 
Los  Angeles  Philharmonic.  Also  an  accomplished  flutist.  Mr.  Robinson  won  the  Australian  Flute 
Competition  in  I 995  and  continues  to  perform  regularly  as  an  instrumentalist. 


WILSON  HERMANTO  has  been  the  Music  Director  of  the  Prometheus  Chamber  Orchestra  since  I 996, 

CREAT1NO  AN  ENSEMBLE  OF  TALENTED  YOUNO  MUSICIANS  THAT  HAS  OAINED  A HIOH  REPUTATION  AMONO  AUDIENCES  IN  NEW 

York  City.  Born  and  raised  in  Indonesia,  Mr.  Hermanto  received  his  early  musical  trainino  in  piano  and  violin. 
His  conducting  career  was  influenced  by  Carlo  Maria  Giulini.  with  whom  he  hao  the  opportunity  to  spend  a 

PERIOD  OF  TIME  AT  THE  TEATRO  ALLA  IN  SCALA.  MILAN.  |N  I 007.  MR.  HERMANTO  WAS  SELECTED  AS  AN  ACTIVE 
PARTICIPANT  AT  THE  ACADEMIA  MUSICALS  CHIOIANA  IN  SlENA,  ITALY.  HE  HAS  MADE  OUEST  CONDUCTING  APPEARANCES  WITH 
SEVERAL  ORCHESTRAS  INCLUDINOTHE  CHAMBER  ORCHESTRA  OF  SlENA,  ORCHESTRA  I POMERIOOI  MUSICALI  Dl  MlLANO  AND 

the  Orchestra  Sinfonica  di  Sofia.  He  has  also  been  a participant  in  the  master  classes  of  Kurt  Masur  and 
Zdenek  Macal  and  has  coached  with  Sir  Colin  Davis.  Chrisoph  Eschenbach,  Seroiu  Commissiona,  and  Jorma 
Panula.  Mr  Hermanto  holds  his  undergraduate  degree  in  violin  from  the  Peabody  Conservatory  of  Music 

AND  HIS  GRADUATE  DEOREE  IN  CONDUCTING  FROM  THE  MANHATTAN  SCHOOL  OF  MUSIC.  TOGETHER  WITH  THE  PROMETHEUS 

Chamber  Orchestra.  Mr  Hermanto  performed  a series  of  concerts  at  Merkin  Concert  Hall  and  a debut  at 
Lincoln  Center's  Alice  TUlly  Hall.  Recently,  he  also  collaborated  with  soprano  Christine  Goerke  in  a 

CONCERT  AT  THE  TAMMERY  POND  CONCERT  SERIES. 


Tanglewood 


Music  Center  Orchestra 

July  11,1  998 


First  Violin 
Alexandra  Adkins 

Conrertmaster.  Saint-SaSns 
Marlena  Chow 

Conccrlmnslcr,  Poulenc 
Colleen  Jennings 

Second  Violin 
John  Andersen0 
Annette  ChangA 
Meesun  Hong 

Viola 

Dniitry  KustanovichA 
Courtney  Sedgwick” 

Cello 

Mihail  Jojntu" 

Ruti  MachnniA 

Bass 

Eric  Larson 

Flute 

Alyce  Johnson” 

Boaz  MeirovitchA 

Piccolo 

Francesca  StaderiniA 
Julie  Thacker1’ 

Oboe  (Poulenc) 

Michael  Austin 

English  Horn  (Poulenc) 
Ariana  Ghez 

Clarinet 
Matthew  ErnesC 
Kenneth  Ixrng” 


E-flat  Clarinet  (Poulenc) 

Tad  Calcara 

Bass  Clarinet  (Poulenc) 
Michelle  Montone 

Bassoon  (Poulenc) 

Christopher  Marshall 

Horn  (Poulenc) 

Kimberly  Penrod 

Piano  (Saint-Saens) 

Heather  O’Donnell 
Aimee  Tsuchiya 

Piano  (Poulenc) 

Emma  Covill 

Xylophone  (Salnt-Saifns) 
John  Spirtas 

Glockenspiel  (Saint-Saens) 
Michael  LaMattina 

Percussion  (Poulenc) 

Marc  Damoulakis 
Michael  Laven 

Orchestra  Manager 
Harry  Shapiro 

Librarian 

John  Grande 

Stage  Manager  (Ozawa  Hall) 
Keith  Elder 

Principal  Key 
A Principal  for  Saint-Safns 
B Principal  for  Poulenc 


Narrator  for 
Carnival  of  the  Animate 

Lucy  Shelton 
Introduction  and  Finale 
Daniel  Gurvich 
Lions 

Annalise  Eberhart 
Hens 

Avid  Williams 
Donkey 

Jeffrey  Thompson 
Turtle 

William  Murray 
Elephant 
Tracy  Rhodus 
Kangaroo 
Jennifer  Rivera 
Aquarium 
Scott  Toperzer 
Mule 

Gabrielle  Rubinstein 
Cuckoo 
Emily  Sinclair 
Birds 

Elvia  Puccinelli 
Pianists 
Elizabeth  Wiles 
Fossils 

Alison  Trainer 
Swan 

Narrator  for 
The  Story  of  Babar 
Daniel  Gurvich 


BALDWIN  PIANO 


WE  ARE 
PLEASED  TO 
BE  A 
FAMILY 
CONCERT 
SPONSOR 


From  here,  anything  is  possible. 

Member  FDIC/DIF  Equal  Housing  Lender© 
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VOCAL  & CHAMBER  MUSIC  RECITAL 

Sunday,  July  12,  at  10:30  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Tunglewcox! 

Music 

Center 

19  9 8 

Irwin  Bazelon 

(b.  1 922) 


Marc  Damoulakis 
Michael  LaMattina 
Michael  Laven 
Jesse  Monkman 
John  Spirtas 
Angela  Zator 
Dan  Bauscli  (BUTI) 

Gunther  Schuller 

(b  1925) 


Irving  Steinberg 
Susan  I lagen 
George  Speed 
David  Molina 


Propulsions:  Concerto  for  Percussion 


Quartet  for  Double  Basses 
Allegro  moderato 
Allegro  scherzando 
Adagio 


Erwin  Schuloff 

(1894-1942) 


Concertino 
Andante  eon  moto 
Furiant:  Allegro  furioso 
Andante 

Rondino:  Allegro  gaio 


Alyce  Johnson,  flute 
Christine  Grossman,  viola 
Vincent  Gendron,  double  bass 


Franz  Joseph  Haydn 

(1732-1809) 


Quartet  in  B minor,  Opus  64,  No.  2 
Allegro  spiritoso 
Adagio  ma  non  troppo 
Mcnuct 
Finale:  Presto 


OTIS  QUARTET 
David  Ling,  violin 
Blair  Johnston, 

Dimitry  Kustanovich,  viola 
Raphael  Poppcr-Kcizcr,  cello 


Johann  Sebastian  Bach  Herr,  gelie  nicht  ins  Gericht,  BWV  105 

(1685-1750)  I.Chor 

II.  Rezitativ 

III.  Arie 

IV.  Rezitativ 

V.  Aric 

VI.  Choral 


John  Oliver,  conductor 

Elizabeth  Wiles,  soprano 
Angela  Dilkey,  alto 
Daniel  Brenna,  tenor 
Eric  Lawrence,  bass 

CHORUS 

Soprano 

Alto 

Tenor 

Bass 

Gabrielle  Rubinstein 

Eudora  Brown 

Geoffrey  Scott 

William  Murray 

Emily  Sinclair 

Erika  Rauer 

Jeffrey  Thompson 

Wim  Hein  Voorsluis 

Janna  Baty 

Alison  Tupay 

Avid  Williams 

Daniel  Gurvich 

Annalise  Eberhart 

Maartje  de  Lint 

Scott  Toperzer 

ORCHESTRA 

Violin  1 

Violin  II 

Viola 

Cello 

Marlena  Chow 

Sara  DeCorso 

Cecile  Brossard 

Julia  Kostenko 

Mcesun  Hong 

Bin  Lu 

Mai  Motobuchi 

Matthew  Millar 

Patrick  Neal 

Sayaka  Nakayama 

Soung-I  Ice  Park 

Elbert  Tsai 

Antonio  Rincon 

Oboe 

Bassoon 

Sandra  Nikolajevs 

Bass 

Continuo 

Allison  Krieling 

Vincent  Gendron 

Martha  Locker 

Ariana  Ghez 

Horn 

Shelagh  Abate 

John  Oliver,  conductor  of  the  Tanglcwood  Festival  Chorus  was  also  for  many  years  conductor  of  the  MIT 
Chamber  Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John 
Oliver  Chorale  in  1977.  Mr.  Oliver’s  appearances  as  a guest  conductor  have  included  performances  of 
Mozart's  Requiem  with  the  New  Japan  Philharmonic,  and  Mendelssohn’s  Elijah  and  Vaughan  Williams’s  A 
Sea  Symphony  with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tanglewood  in  1985. 


Today's  program  was  prepared  by  Tanglewood  Music  Center  faculty:  Ed  Barker,  Frank  Epstein,  Joel  Krosnick, 
John  Oliver  and  Todd  Seeber. 


Tanglewcoxl 
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VOCAL  RECITAL 

Sunday,  July  12,  at  8:30  p.m. 

Florence  Gold  Auditorium,  Seiji  Ozawa  Hall 


Modest  Mussorgsky  The  Nursery 

(1839-1881)  With  Nurse 

In  the  comer 
The  beetle 
With  the  doll 
Before  going  to  bed 
Sailor  the  cat 
Hobbyhorse  ride 


Jennifer  Rivera,  soprano 
Djordje  Nesic,  piano 


Olivier  Messiaen 
(1908-1992) 


Poemes  pour  Mi 
Action  des  Graces 
Paysage 
La  Maison 
Epouvante 


Jamia  Baty,  soprano 
Elvia  Puccinelli,/n<7»0 


INTERMISSION 


Georges  Bizet 
(1838-1875) 


Chanson  d’Avril 

Adieux  de  l’hotesse  Arabe 

Pastel 

La  Coccinelle 


Jenny  Shang-Chen  Fu,  soprano 
Ken  Johansen,  piano 


Ned  Rorem 
(b.  1923) 


War  Scenes 
A Night  Uattlc 
Specimen  Case 
An  Incident 
Inauguration  Ball 

The  Real  War  Will  Never  Get  in  the  Books 


Scott  Toperzer,  baritone 
Daniel  Hobbs,  piano 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  vocal  faculty: 
Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 


BALDWIN  PIANO 


Modest  Mussorgksy 

The  Nursery 

I S niatuM 

R.issk  IM  miic  uuuiuU.i. 
t.isskaM  nine.  ntilaia. 
pm  invn  pm  luikti  str.dnovo, 
k.ik  tot  bilk. i po  lesriin  biodil. 
k.ik  tut  bttka  v les  detcl  nosll. 
i kak  i»ri7  oil  ikli  belie  knstot'ki. 
i kak  «leii  tr  knYnli.  plakali 

\ rd  /a  l«>  ikh.  drlf-l  lo.  bllka  sVI. 
nil  iiblilfli  inaniii  M.ii niii 
p.ipn  s in.miof  in-  posluCili 
wd'  /a  to  on  s el  ikli . niJm»dk.t> 

III  ml  ( to: 

tassk.iM  nine  InfCe  pro  isaru  s isailisel. 
tin  /a  ntoiem  > ill  \ leiemn  hng.hiim. 

I Vi'  is.ii'  vsP  na  lingn  Uitum.tl. 
kak  spiilknctsM  tak  i»«  ib  vii. islet 

II  is.tt  ftsi-to  vst1  nasmoik  Ini, 
kak  /iklim'i  slt'kla  vdltbr/gi' 

/n;irV.  numidka. 

n pro  biiku-to  n?  lie  rnssk.i/ival 
bog  s nim,  s biikol! 

R.isskaJI  lime,  uuinia,  in  sme5niiHi-to! 

2.  V Uglli 

A kb  li.  ptokfonik! 

Klnbok  rn/niolM.  prulkl  lasirnal! 

A klit  i!  Vsr  pet  li  spustil! 

( ailok  ves'  rahmgal  frinflamit 
V ligol!  V tignll  |'o<H  v tigol! 
rrokArnik? 

la  niCe%6  nr  sdclal.  nianudka. 

Hi  CnltVek  nc  trbgal,  matmdka! 

KlubtVek  rarmnial  kotcno£ck, 
i prunyki  rarbrnsal  kotenodek 
A MKen'ka  bll  p.iin'ka. 

MUrn  ka  bil  uninitsa 

A niama  iMu,  stiraci.  o nlani  nAsik-to  ;np.Vkanni7. 
MHa  {(sten'Vii,  piiC£saiinfl, 
a u ntini  ^p^ik  n.A  Iniku 
Ntiiiia  MKen'ku  obtdela, 
naprAsno  v tigol  postlvila; 

MKa  b<M'5e  ne  hiidet  luiblt'  svoni  mamuSku,  vol  Cto! 


I Willi  Nu»  sc 

1 .11  me.  N ill  lie. 
tell  me.  deal  . 

about  ili.it  Itoiiiblr  liogevman: 

bow  that  bogeyman  toained  thiongh  the  bursts. 

bow  that  bogeyman  bi ought  children  into  the  forest. 

and  bow  be  gnawed  tbrir  little*  while  bones. 

ami  bow  diose  ibildirn  si  trained  and  tried 

Nlll  sie' 

\ .IH  know,  i lie  bogeyman  air  those  i bildtrn  up  became 

dii-v  Me  iie.l  ibeii  old  muse  baillv. 

and  didn'l  obe\  ibeii  daddv  and  niomim. 

dial's  wli)  be  ale  them  up.  Mgbt,  Niusir-' 

Or  I tell  son  wli.it: 

better  ilian  that,  tell  me  about  the  emperor  and  empress, 
who  lived  bevond  the  sea  in  a i i«  ll  lower 
besides,  the  rmprini  alwavs  limped  on  one  leg. 

,n id  wbenevei  lie  slimibled  a mnsliioom  giew 

And  that  rmpiess  always  bail  a brad  tolil. 

and  when  she  snre/etl  the  w inflow  panes  sli.itteied' 

Von  know.  Nmsie. 

don't  tell  me  any  more  alKint  the  bogeyman. 

Forget  about  the  bogeyman! 

Nurse,  tell  me  something  funny! 

2 In  i lie  corner 

"Ob.  yon  naughty  Imv! 

You  unwound  my  yarn,  von  lost  my  needles! 

Ab1  Von  d topped  all  my  siiirbesl 
You  splashed  ink  all  over  the  slot  king! 

Into  the  miner!  Into  the  corner!  Into  the  corner  with  you! 
Naughty  boy' 

I didn't  do  a thing,  Nursie, 

I difln't  touch  the  slot  king,  Nursie! 

I lie  kitten  unwound  die  yarn, 
and  the  kitten  scattered  the  needles, 
but  little  MKa  was  a good  boy, 

MPa  was  well  behaved 

but  Nursie  is  bad  and  old.  Nursie's  nose  is  all  tliity; 

MUn  is  nice  and  tlean.  all  coinbed  and  brushed, 

lint  Nuisie's  cap  is  sideways 

Nursie  was  bad  to  little  MKa, 

she  put  biin  in  die  corner  for  no  reason: 

MISa  isn't  going  to  love  bis  Nursie  any  more,  so  there!  , 


3.  1 lie  beetle 


Niaiua.  nnniiilk.i1  f'to  mania.  diiSen'ka! 

In  ifjr.1l  tarn  nn  prsm'ke  7.1  bes^dkol.  gdr  l>er«?7ki. 

stroil  dumik  i?  luriniwVk  klcmWikb. 

tekb.  Tn*  mnr  tn.lnta.  s.im:i  nulnu  naVrp.Wa 

IVimik  ii?  sovs£m  |«ostrAil. 

dotnik  s kritkof,  nnstoiaVil  drSnitk . Vdrug! 

N.i  s.lmol  kidkc  ?nk  sidft 
ogtoiuiul,  (Hint.  tnlstil  takiil. 

I Mini  <rvi*lit  tn  Kno  i.ik 
i I'M.imo  n;i  nirnia  vsC  smAitiil 
Ispug.llsia  ia'  A ?nk  gudlt.  dftsia. 
kid  i.i  tasiopuil.  sklivatit'  inriiiTi  kluVrt. 
l^nalctiT,  v vismrk  menia  utl.iril! 

I. i  pritaiTsia.  ntaum.Cka.  prisel.  boms’  po<ov<Tnut‘sia! 

1 ol'ko  gla7ok  odfn  lut-ftit  ofktill 

I ?\ *»  ?r?  pnshi<af.  nMtiiutka 
?uk  lc?n.  slnjfvgi  l.lpki. 
kvrikhn  nosikom,  n.i  splnkc. 
i ii?  ne  /Iftsia  i us.lmi  ne  levclit. 
i nr  gudlt  u?.  tAl'ko  kr iliAkf  dru?.1t! 

('•in  ? mi,  imirr?  il‘  piitvntflsia? 

• i"  ? »■'»*.  Do  >r,  sk.i?(  nine,  niitnia.  s ftikoiu  In  stilus'? 
Mem,  ml.ltil.  a sain  svalllsiaf 
I in  ) i* in  s iiini  stilus',  s ?ukotu-lo? 

I S L 1 1 k lot 

I i.ipa.  bat.  baf.  I iiip.i.  spi.  nsni. 

I Mpa.  spat’  n.iiln  I i.ip.i.  spi.  mm! 

I Mpn  Itukn  i ni.  s/bfl  v< ilk  vo/’invi. 

\ n infill  let  snrset! 

I Hipn.  spi.  nsnf. 

Cto  vo  sue  uvIdiS*.  nine  pro  to  rnssk«i?cV 
pm  Astrov  fiidnil.  gde  tii  ?niil,  in  semi, 
gilr  isvrliii  i /il'iiil 
gi  ii<i  n.ilivnlr, 

ill  n i mV  pnii it  plfrki  /olntir! 

II. il.  ImI.  Wiii.  baf.  ImT,  I in  I.  fiiipa! 

rv  Nn  son  grind liSril 

GAspodi.  pnmiliiT  pnpii  i in.lniii  i spasl  ikli  GAspodi! 

GAspodi,  pniiiitn!  bi.lltsa  V.lsen’ku  i brlttsa  Mden’ku 

GAspodi,  pimilliit  hllnitku  sllien'kiim, 

|*«>Sl(  tl  rl  dAluoe  /dotAv'itsr, 

hllndkr  dAbten'kol.  b.llnAkc  st.lrcn'kof;  GAspodi! 

I spasl,  Bo?e  naS: 

I cl  ill  K.iiiti,  nlini  NntUn,  t£tiu  Miiiu,  tf  Ini  ParHn, 
trie!  1 mho.  Vlrrn  i SHtt,  i <*)lui.  i T.lniTi.  i Nlifiii; 
(bade!  lYtiu  i KolTti,  iWiIrt  Vo!<S< fm,  i Gifu.  i Situ, 
i vsekh  ikh.  GAspodi.  spall  i pomfltil 
I I (I  k»i.  i V.lnkii,  i Mfikn.  i IVl'kii, 

D.Un.  I’Hu.  Sun  hi.  Duuiutkii 
Sin nu.  n nnnin!  K.ik  il.il  Tp.  mama? 
l'i<  n.  piokn/niisn  kakaia' 

( ’?  sknl  ko  i .17  uclla: 

Sospmli.  pnmlliil  i inrniTi  giHmmi! 

GAspodi.  poinlliil  i nirnia  grrXnutii! 

I ,ik.  nwniiiJka? 

Ii.  Rot  Mali 6s 

Al.  nl.  nl.  af.  mama,  mllnui  m.lma! 

l*ol)e?;ila  ia  r. a z6ntikom.  m.lma.  iWrn'  veil'  ?.1rko, 

<;Wila  s kommle  i v stole  isknla:  net,  kak  nank'nol 

I.i  vtoropiakli  k oknu  pixIbcMla. 
mulct  Ini',  /oiitik  tain  po/alnl.i 
\ ilmg  v(?ii  n.i  ok  ii/-  to  k«*t  n:d  MntnSs, 

/.ilit  .Is  'is  ii. i kldtkn.  sklrlx'll 
Snrgli  ilio?lt.  /alillsia  v iigiil,  piVlt. 

/In  tneiiM  v/.ialo! 

I- . hint.  <lo  fiti^ek  ti  l.lkom! 

Net'  Postol.  popnlsia  ViS'  it  kot! 

K.ik  in  v i'ciii  tie  Inv.llo,  stoJii  m.  sinotriii  v stoi6nku. 

ini  ko  gl.l/om  orlnfm  podniei!4ni:  strinno  £f/>-io! 

Kot  spok6Ino  v glarl  nine  smiltrit, 
a sam  ii?  liipti  v kYtku  zan/isit; 

tol  ko  i*lo  diiinal  sklivatlt'  snegitia  . a u evA  klilopl 


Nurse,  Nmsir!  lasten  what  happened.  Nntse  dear! 

I |a  l*oy|  was  playing  there  in  the  sand,  behind  the  nilvor.  In 
the  birr  lies, 

I ivas  bn il< bug  a little  bouse  nut  of  the  maple  splinters, 
die  ones  that  Mommy  herself  broke  up  fot  me 
I was  already  iinisliing  the  house, 
a house  with  a roof,  a real  bouse  Suddenly! 

On  the  vriy  lool  their  sits  a beetle, 
rnot  minis,  blai  k.  as  tliii  k as  this 
lie  waves  bis  Irrlris  staiily.  like  ibis, 
and  keeps  on  looking  light  al  ntc! 

I got  (tightened'  Anri  the  beetle  bitrres.  gets  mad, 
lie  spieads  bis  wings,  he  wants  to  cnirh  me. 

And  be  Mew  over  anti  hit  me  in  the  temple' 

I hid,  Nursic.  f cowered.  I was  afraid  to  make  a move! 

I just  hately  opened  one  ese' 

Anri  what  did  I see?  l isten.  Nursie. 

I lie  beetle  was  lying  there  with  his  little  feet  joined, 
tvith  his  nose  upward,  on  his  hark, 
and  wasn't  angry  any  more  or  waving  Iris  frrlrts. 
ot  hn/rnig  any  more,  only  his  wings  were  nrmbling' 

Wlut  alwnit  him.  did  lie  die*  ( >i  was  he  pretending- 
'Vital  was  It.  wh.it  happened  to  the  l*retlr>  |«  ||  me.  Nmsir' 
lie  hit  me  and  hr  fell  down  himself 
Whatever  happened  to  him.  to  the  beetle? 

-I  Willi  iltr  doll 

l.utlahv.  I Mpa  I tap. t . sleep,  go  to  slrr  p. 
go  to  rest! 

I upa.  yon  tints!  sleep.  I Mpa.  sleep,  go  to  sleep' 

I he  bogeMnan  wall  eat  I Mpa  up.  the  grav  woll  will  get  her. 
lie'll  raiiy  In  i oil  into  the  dark  lotest! 

I lapa,  slrr  p.  go  to  sleep 

What  you  see  in  your  dreams,  you  will  tell  me  about: 

aliont  the  strange  island  where  they  don’t  reap  or  sow, 

where  juii  v peats 

blossom  ami  ripen. 

ami  golden  birds  sing  day  anil  night! 

I ailla,  lullaby,  Tiapa! 

5.  Before  going  to  bed 

Lord,  have  mercy  on  Daddy  and  Mommy  and  save  them. 

I .or til 

Lmd.  have  merry  on  little  brother  Vlsla  anil  little  brother 
MKa. 

I .oid,  have  meuy  on  old  Grandma, 
semi  her  good  health, 
good  Grandma,  old  Grandma;  Lord! 
ami,  (our)  God,  save: 

Aunt  K.ltta,  Aunt  Nat.lSa,  Aunt  Ml  (a.  Aunt  Par  Ha. 

Aunt  Liuba.  V.1r5  and  SHa,  anil  Olia.  ami  TAnta,  and  Nirfia. 
Uncle  PtMia  and  KAlia,  Uncle  VolArfia,  anil  GrMa,  am!  SHa; 
and  save  and  Inve  merry  on  them  all.  Lord. 

Ami  HI  V a.  ami  V.ln'ka,  and  Mft’ka,  and  P/l’ka. 
and  D.Ha.  I’Ma.  Srtnia.  Duniiitka 
Nurse,  oh.  Nurse!  Mow  does  it  go  after  that.  Nurse? 

“Shame  on  you,  surh  a naughty  girl' 

Mow  many  times  have  I taught  you  alreadv 
l.oid,  also  have  merry  on  me,  a sinner!" 

I .mil.  also  have  mrity  on  me,  a sinner! 

Was  that  tight.  Nursie? 

6.  Sailor  the  cat 

Oh.  oh.  oh.  oh.  Mommy.  Mommv  dear! 

I [a  girl|  rareil  around  after  the  parasol.  Mommy — it's  very 
hot.  you  know — 

I rummaged  in  the  commode  and  looked  on  the  tabic:  no- 
where. as  lurk  would  have  it! 

I dashed  over  to  the  window, 

(thinking)  may  lie  I lot  got  the  parasol  there  ...  , 

Suddenly  I saw  on  that  window  mu  rat  Sailor 
was  sm milling,  i limbing  onto  tbr  rage. 

I lie  bulllimb  was  tirinbliug;  coweiiug  in  the  miner. 

peeping 
I got  annoyed' 

So.  mv  good  fellow,  you  have  a sweet  tooth  for  birds! 

No'  Stop,  you're  caught.  You  had  cat! 

As  if  nothing  were  the  matter.  I stood  thete  looking  off  to 
the  side, 

just  observing  with  one  eye:  something  strange! 

The  rat  ralmly  looked  me  in  the  eve, 
and  was  already  putting  his  paw  into  the  rage, 
he  was  just  about  to  gtab  tbr  bulllimb  . . but  I w barked 
hitnl 


Matin'  K.ikiiii  i v<*» ilniTt  kl6ik;i. 
p il  il.HM  t.ik  IhM'iio.  m.ini.t,  m.lma! 

Vnt  v <.imil.ii  konfiknklt.  voi  mi. 

t.tk  mVi.  n6rl  ink 

Net!  K.ik6v  k6l-io.  mania.  • a5 

7.  IW-klml  na  palofkc 

del!  (.op  (r.K)!  Gel,  porlf! 

< •rl!  Gc l!  Gcf.  |>n<||'  Gnp  (IOx)'  Of  (r>x)' 

In  t.i-m  (33  "in"'*)!  I pm'  Stoll  V.isiii,  n V.isia! 
<Ih(.iI,  pfiklmiH  igi.it'  srvfirltiM; 
knkfr  u ntenia  \6))i  rst' 

dllntifc.  dlfrinfc,  ktlpkit*.  vot  uJ  or  oborvtitsia. 

Ink  piikliinlf  ) igi.it'  k until,  Visia;  t6l'ko  ne  ptS/dno! 
Nu  if  pop!  Gog,  pop!  rroV.il,  Visia! 

In  v liikkf  pnlkhat  uil  ko  k vWeru 
nrpiemAnno  hudu  . mt  Verf'  rino, 
fttrn  tin.)  spat'  lojimsw  piikltnrlf  > wmltl' 

I m in  (I  "tin"  no. I | r,  "la-",)!  ()r||  I n (l(»x)!  I’orlll 
Ol!  Of.  porlf!  Gel.  gel,  po«ll!  (;<■».  gel!  Ra/rlavliti! 

Of!  Of,  bnlW  Of,  iiAgttl  Ol.  bdl'nol  Of.  n6giil 
Mil'll  niof.  niol  m.ilVik,  £io  ».n  gAiel 
Nu  p6lnn  pl.ikni*;  prolilf't.  mol  drug. 
p.iNiiil  k.i  vsi.tn*  tin  rn'ilki  pii.iino.  vot  ink,  rlin.i 
I'oMiiottl.  knkiiTi  pnMest  ! \ Mil'5  v kiiMikii  nn  |<*vo? 
Akii  rto  t:\  pili'k.i  dUnai.i1  ( im  /.i  pAtllki! 

\‘lrli(  ? Nu  i|o>  I'todoi  All!  roplI.K*.  miiri.i' 

\'rd*  in  nnnSt’no,  maimilia  Vot  kakf 

Poemes  nour  Mi 

Music  and  Texts  by  Olivier  Messiaen 

Action  dcs  Gracss_ 

Le  cicl. 

El  I can  qui  suit  les  variations  des  images. 

Ft  In  ictre. 

El  let  monlnqnrs  (|iu  nllrmlrnl  toujour*. 

Cl  In  tumierc  qui  transfonne 

Et  un  oeil  prrs  dc  mon  ocil, 

Une  pcnsec  prds  dc  ma  pcnsce. 

El  un  visage  qui  sount  et  pleure  avec  le  mien. 

Et  deux  picds  dcrneic  mes  picds 
Comme  la  » ague  a la  vague  esl  unic 

Et  une  ome. 

Invisible,  pleine  d amour  ci  dimmort.ilitc. 

Et  un  v element  de  chair  et  d'os 
qui  germ  era  pour  la  resurrection. 

Et  la  Vcntc.  ct  I'Espnl. 

et  In  grace  avec  son  bent  age  dc  lumictr 

Tout  ccla,  vous  me  I'ave/  donne 

Et  »ous  \ ous  ctcs  encore  donne  vous  mCme, 

Dans  I obetssance  ct  dans  le  sang  Je  vo're  Croix 
Et  dans  un  Pain  plus  dous  que  la  fraicheur  dcs  ctoilcs 

Mon  Dicu  Alleluia 


PUJULfi 

Le  Inc  comme  un  gros  bijou  bleu 

La  route  pleine  dc  chagnns  ct  dc  fondnercs. 

Mes  picds  qui  hesitent  dans  la  poussicrc. 

Inc  comme  un  gros  bi|ou  bleu 

tl  la  mill  'Cite  rt  blcuc.  comnir  Ir  pm  sage! 

Entre  le  bit  ct  le  soled  )e  \ois  son  visage 
File  sount.  la  mam  sur  les  veux 

!,c  lac  comme  un  gms  bi|ou  bleu 

La  Maiaoq 

Cette  maison  nous  allons  la  quitter 
Je  la  vois  dans  ion  ocil 
Nous  quiltcrons  nos  corps  ausvi 
Je  les  vois  dans  ton  ocil 

Tomes  ces  images  dc  doulcur 
qui  simprimcnl  dans  ion  ocil. 

Ton  oeil  ne  les  retrouvera  plus 
Quand  nous  conlcmpleions  la  Vcrttd. 

Dans  dcs  corps  purs,  icunes  clcmcllcment  lun-mcux 


Epouvantc 

Ha  ha  ha  ha  ha  ha  ha  ho1 

N’cnfouis  pas  les  souvenirs  dans  la  term. 

tu  nc  les  retmuverais  plus 
Nc  lire  pas,  ne  firoisse  pas.  nc  dechire  pas 

Dcs  lambcaux  sanglants  te  suivraicntdans  les  ttndbrcs 
Comme  une  vomissurc  inangulairc. 

Et  le  choc  bruvont  des  nnneoux  snr  In  porte  irreparable 

Rvthmcrnd  ton  dtsespoir 

Pour  rnssasicr  les  puissances  du  feu 


Mommy*  What  a haul  rage, 
my  fingris  hint  so.  Mommy.  Mnimm  1 
Mnc.  right  at  the  vny  tips,  right  here, 
it  aches  so.  it  at  lie*  so  . . . 

No!  What  a rat.  Mommy.  . huh? 

7.  I lobbylmi sc*  i itlt* 

llevl  Hop  (r»x)l  | fry.  let's  go1 

llry*  I Icy  I I It  y . let's  go'  Hop  (IOx)l  I In  (*>x)l 

1 a la  ta  (13  "ia'"s)l  Whoa!  Stop!  V.isia,  tilt  V.isia' 

listen,  rnmr  nvrr  ami  play  Intlay; 

what  trins  I've  got 

long,  long  ones,  strong  ones,  look,  they  won’t  break 
So  come  to  our  plate  to  play.  V.isia;  Imt  not  late' 

Now.  you.  hop!  Mop.  hopl  Goodbye,  Visia! 

|'m  riding  out  to  lnkki  hut  toward  rvrimig 
I'll  surely  hr  there  yon  see.  vvr  go  to  lied 
rally,  very  rally  route  ovei  and  seel 

I i.i  in-  (I  ii  i and  I ri  *'ta‘"x)!  llry*  la  (Kix)l  I ri's  go' 

I ley*  llry,  let's  g«d  I Icy,  hey.  lei  s go'  I Icy.  hey'  I'll  run  over 
you! 

()w!  Ow.  it  hints!  Ow.  my  leg!  ()w,  it  Imrisl  Ow,  my  leg! 

"My  dear,  my  little  boy.  what's  the  matter? 

Stop  dying  now.  it  will  go  away,  sweetie, 
slop,  stand  up  sliaight  on  ymu  ten.  like  that,  my  < Inld 
I ook.  how  delightful!  See  In  the  hushes  oil  the  Ir  (i 
Ah.  what  a uimdet fill  Imd'  What  feathers! 

See-  And  so'  hid  it  go  avvay?"  Ilal  \ mi  fell  lot  it.  Mnmmv! 
Nee,  I was  just  fooling,  sillv  I liar’s  what! 


The  skv. 

Vnd  water  that  follows  live  variations  of  the  clouds 
And  the  earl  It. 

And  the  mountains  that  alwav*  wait. 

And  the  light  that  linnsfomis 

And  an  eve  near  mv  eve. 

A thought  near  mv  thought. 

And  a face  that  smiles  and  weeps  with  mv  own. 

And  two  feet  behind  mv  feel. 

As  wove  is  united  with  wave 

And  a soul. 

Invisible,  full  of  love  and  immortality 
And  a garment  of  flesh  and  hone 

that  springs  up  for  the  resurrection. 

And  Truth,  and  Spirit. 

and  grace  with  its  heritage  of  light 

All  this.  You  have  given  me 
And  You  Yourself  arc  also  given. 

In  the  obedience  and  in  the  hlood  of  your  Cross. 

And  in  a Bread  sweeter  than  the  coolness  of  the  stars 

My  God  Alleluia 


Lands tape 

The  lake  like  a big  blue  jewel 

The  road  full  of  gnef  and  potholes. 

Mv  feet  which  hesitate  in  the  dust 

The  lake  like  a big  blue  |cvvel 

Ami  tltrir  dir  n.  (iirwi  ami  Mur  like  ill*  Uildat  S|"t 
Between  the  wheat  ami  llic  sun  I see  lin  fate 
She  smiles,  her  hand  on  her  eves 

Ihc  lake  like  a lug  blue  |rwrl 


The  House 

We  will  depart  from  ihis  house 

We  will  depart  from  our  bodies  as  well 
I see  them  in  v our  cv  c 

All  these  images  of  pain 

that  impnnt  themselves  on  vnuf  eve. 
Your  eve  will  never  find  them  again 
When  we  contemplate  the  I'rutli 
In  pure  bodies,  young,  eternally  luminous 


Terror 

Ha  ho  ha  ha  ha  ha  ha  ho' 

Don  t bury  your  memories  in  the  earth, 
vou  will  never  find  them  again 
Don  A drag  don  l crumple,  don  t tear 

The  bloodv  : otters  will  follow  vou  in  the  darkness 
Like  a triangular  lump  of  vomit 

And  die  resounding  shock  of  the  knocker  nn  the  door  of  no  return 
Gives  rhv thin  to  vour  despair 
To  satisfy  the  powers  of  hell 


Ha  ha  ha  ha  ha  ha  ho  ho' 


Ha  ha  ha  ha  ha  ho  ha  ho' 


Four  Songs  by  Georges  Bizet 


CHAHSQfi  JLAyflll. 

(1.0*115  EJouilwi) 

I ive  Um.  to  phntemps  vtonl  de  rvilhel 
1 3 bas,  sm  les  va lions  Iloilo  on  i$seau  vermorf' 

Toirl  Irissonne  au  (arilm  tot/!  chante. 

Etta  tenfctre. 

Comma  un  regard  (oyuux,  est  plume  do  sotorfl 

Do  c?ie  «*«»*  litas  hum  loullos  vtotoltes. 

Mouclvn  nt  (viptHmw  hruissont  A la  lots 
n i*»  mufliwt  sauvago, 

COonl.tiil  SOS  ClOCltolles, 

A r&veill4  lamour  endorm  dans  les  hoisl 

Piusqu  Awnl  a sort®  ses  marquentes  blanches 
Laisse  la  manie  tourde  el  Ion  manebon  inleux. 

Deti  Totseau  lappeito.  el  les  soeurs  les  pervencltes 

Te  soorironl  dairs  llterbo  en  voyanl  les  yeux  0 loos  I 
Vtons  parionsl  au  nuiiin.  la  source  esl  plus  ilmiuio. 

I Ko  loti  Vk'hs  pailonsl  N ullemlons  pas  du|Oii( 
les  btfilunius  diatoms 

Jo  veux  ntooiltaf  mes  ptods  dans  la  rosea  liumide 
El  le  paitor  d anour  soos  les  pomeis  en  nonrsl 


ADIEUA  QE  LBQJESSE-AflABE 

(Vidor  Hugo) 

Pitsquo  rlon  iui  l atrolo  on  ail  houreux  pays. 

Ni  I ontwo  du  patouer.  m to  (Oihmi  muis. 

Ni  le  repos  rd  t abundance, 

Nt  do  volt,  a In  volx.  hnllie  le  lourie  snln 

De  nos  sooius  dom  tos  sows,  le  tournoyanl  essaim 
Courome  un  coleau  dn  sa  danse 
Adieu,  beau  voyageuil  I l£las  Adleul 

Olil  qte  n es  lu  do  ceu* 

Qui  donnent  pour  linvie  a leurs  pieds  paresseux 

Lour  toil  de  branches  ou  de  I ottos  I 

Qui  favours  sans  en  laue  ecoutent  tos  i6cits. 

El  souhaKenl  le  son  devanl  tour  porte  assrs, 

De  6 en  aller  dans  tos  6toilesl 
M^iasl  Adieu i beau  voyagourl 
SI  lu  lavnis  voulu  pei/i  elro  one  de  nous, 

0 |ouno  Itouvm  ofM  ante  le  snivii  a gnnnox 
Dons  nmt  holies  Iomioihs  ou  voiles. 

Elto  et«  lull  en  bor^nnl  Ion  summeil  de  so  chants. 
Pouz  chasser  do  Ion  Iron!  les  nx/ucherons  m6clianls. 
Un  evenlail  de  lenities  vedes 

SI  lu  ne  revere  pas.  songo  un  poo  qudqttolois 
Aux  l it  tos  du  desert,  soeurs  a la  ooice  voix 
Om  dansem  pieds  nos  so/  la  dono. 

O beau  |oune  homme  bianc 
Bo<  o6oau  passage* 

Souviens  lol.  car  peui  eue,  o tapbto  euanger, 

Ton  souvenir  resle  & plus  d unel 
llolasl  Adtoul  bol  elmngerl 
So  rvu.ns  toil 

BASJLEL 

(Philppe  Oite) 

Cost  un  portrait  de  loune  line. 

On  l a fart  au  sukle  puss6. 

Cest  un  portrait  de  |oune  lilto, 
les  ans  Toni  i peine  efface* 

Co  regard  ou  son  ann  bnlle 
Esl  Innocent  el  cuneux. 

Ce  ray  aid  ou  son  anvi  hullo 
Mu  un  res  rnois  rnystfrletix 

N«  t luwctwi  pn«  re  quon  pool  Urn 
Dans  axis  yonx  uwuis  contour  du  turtle. 

El  n y iaiis  rton  quo  to  soome 
Oui  l adondaii  depus  ceni  ansi 

A quol  cette  eniarrf  fvms.nl  olio 
Ouand  to  pnmlre  la  rog.irdml, 

A quol  cello  onliinl  |»»u.oU  nlln. 

3on  noeur  avail  II  un  nim  mil 
Si*  isa  bourtw  on  voil  un  somlio 
Esl  co  wonto  iisl  co  bnnlu/ur  ? 

Sur  sa  boor  lie  on  vutl  un  Sour  lie, 

Ouo  dil  II  snua  col  aw  rmiieui? 

II  d«  |a  ciors  ‘ a quol  lion  lira 
Dans  les  lemitets  nowcis  du  temps 
Vo*s  y seutomonl  to  sounre 
Oul  l anendad  depois  cenl  ansi" 


LA  CQCCINELLE 
(Veto*  Hugo) 
l Do  ne  41 

"Ouel*iue  chose  ne  toufmontl" 

El  ( opei^us  son  dm  de  outgo 
El  dessos^  un  pent  insecle  rote 
Jamas  du.  qui  mn«.  sage  ou  (oo. 

A sul/e  ans  on  esl  laioucbol 
J .lino's  du  wjW  to  bniuor  sur  sa  Uouche 
Plus  que  ITnsecto  a son  coul 

On  ei*  d*  un  coquillage 
Dus  rose  el  lach£  do  non 
les  tauvettes  pour  nous  von 
Se  penchaiem  dans  to  leuiflage 

Sa  bouche  tiaiche  eta#  lal 
Helas  ie  me  pencltai  sui  la  boito 
El  |e  pits  ta  Coer,  me  Se 
Mats  to  baisei  s envolal 

"Fih,  opinnuds  coiisie  on  ue  reinne" 
D«l  Itosocl  du  r.iol  Wool 
"I  es  bAlos  soul  uu  bon  Dloul 
Mars  la  betise  esl  a Tlenvrel’ 

Ifclus.  l ooraKrtu 
Oui  | aurais  du1 


SOUQ  OF.  APRIL 

Out  upl  Springinre  lias  been  bom  I 

Down  ni  lie  dales  noals  a mseale  web1 

In  Ihe  gulden  everything  quivers  everylhmg  S.ngs, 

And  yom  wvxxjw 

liko  a )uy1i*  glance,  Is  lul  Ol  smtlighl1 

Titos  and  butteillies  roslto  logolhoi 
flo-^NVe  ihe  lilac  s vmUii  luiti 
And  lie  wild  Mlct  ol  It*  valley 
Shaking  then  bells, 

Have  awakened  Love,  steeping  m Ihe  woods’ 

Since  April  has  sown  As  white  daises, 
leave  oN  your  heavy  cloak  and  chilly  mud 
The  b«d  is  already  calling  you.  and  yom  stsle/s 
He  periwinkles 

Will  snvto  ai  you  to  Ihe  grass,  seeing  your  blue  eyesl 

Cone  tol  us  to.ivol  In  Ihe  morning  Ihe  fountain 
Is  mure  km|iM 

Oei  upl  Como,  krt  us  toavui  l ol  us  mA  wall  lor 
Tie  fx wiling  heal  ol  Ihe  day, 

I ward  lo  wtol  my  lee!  in  Ihe  hunxd  dew 

And.  beneath  Ihe  (towering  poar-treus.  talk  lo  you 

01  tovel 


IHE  _ARA8  HOSTESS  3. IAREWELL 

Since  nuUuug  will  rtnlam  yvxi  to  tors  iuipfiy  land 
ftoiltier  lie  palm  I mss  s shielo.  nor  Ihe  yellow  mui/e. 
f*  v die  fw.KM  nr  |Im>  abmvlnnro. 

Nor  Ihe  siylil  ol  your  vucu.  ol  Ihe  boating  ol  Ihe 
Voung  leads 

01  oui  srslors,  whose  whirling  swarm  ol  an  evening 
Downs  a hillside  with  then  dancing 
Faiewll.  hjndsorito  TravelMI  Atos,  lareweitl 

Oh  why  are  you  not  one  ol  those 
Who  allow  tlielr  la; y (eel  to  icsl 
Beneath  a roof  o I branches  or  ol  canvas? 

Who.  dreamily  listen  inactively  to  tales 
And  sitling  by  their  front  doors  ol  an  evening. 

Wish  to  go  od  into  the  stars  ? 

Alas!  Faiewell!  handsome  Iravedorl 
It  you  d ivivrt  wmxnd  porhaiis  one  ul  our  guts  wnuk) 
Have  liked  young  irvm  lo  strive  you  on  Imv  knees 
Insxle  oui  over  upon  turfs. 

I uUnxj  your  sloop  with  ler  singing, 

Six?  would  have  nede  a tan  o » green  toives 
To  drive  the  annoying  midges  Item  yooi  txow 

It  you  do  not  return,  Ihen  think  a littto  son* 'times 
Ot  the  daughters  of  Ihe  dosed,  swoot  vorcod  sisters 
Wo  dance  barefoot  on  ifw  sandhills, 

O hanJsome  young  wti#o  nan. 

Handsome  bud  irf  passage. 

Henemher  lo*  peuaps  n Itooftog  stranger 
More  Ifwn  one  ol  ou  nontxw  may  yet  remontjor  you! 
Alasl  Famw»*ni  Hnnd&omu  Slmngor’ 
narremer  wr/*l 

EASIiL_CBAWlflQ 

It  s a portrait  ot  a young  girl 

II  was  a drawn  Iasi  century 
It’S  a portrait  of  a young  gnt. 

The  years  have  scaicely  toll  iheir  maik 
This  gam  e which  tier  soul  shines  lodh 
Is  innocerit  arvl  curious 
This  goro  »i  which  loti  soi*  shines  lorth 

‘Don  I tiy  to  mud  any  nooning 
Into  my  cyos  cotourod  trfuo  by  litre 
Soo  ixily  the  snxto 

Th.ii  las  waited  lor  you  Ihose  hundred  yearsl’ 

Wat  was  I his  chik)  Ihtoking  ol 
Wen  tie  uitisl  tookrxl  ul  Iwr  ? 

Wuil  wns  th*  rl.*l  Hunk .iy  of? 

Duifcl  Inn  Itoud  Iwvu  taitxiuiad  tone  aeciel? 

On  lei  Ups  ono  suns  a smito 
Is  it  irony?  Is  it  happiness? 

On  ler  Uf n one  snes  a snulo  ■ 

Wml  dons  a sny  txiiurnth  IMa  mocking  air? 

It  says  I ihxik  'Wi.ii  good  can  come  of  reading 
Things  into  lime  s blackened  pages? 

Soo  in  litem  only  de  smile 

Thai  has  wailed  lor  you  these  hundred  yearsl' 


IHE-LAQI51BQ 

She  said  to  me 

‘Somnlhing  s lomenllng  nel*. 

And  I rxrfrcd  her  snow  white  neck 
And  u(inn  * a i<nto  ioso<nloored  insect 
I should  have  but.  rkjht  or  wrong. 

At  sudeon  one  is  shyl 
I should  hiivo  stum  lie  kr/s  on  ho*  Hr. 

One  coukl  have  sail  * was  a shell 
Wrfh  a red  back  and  black  spois 
The  woibiers  craned  lorward 
In  the  foliage  lo  see  us 

Itor  bush  n»>uih  was  lliotnl 
Alas  l toanod  owr  the  lovely  girl 
And  picked  oil  the  ladybird 
Hut  Hut  kiss  Hew  awayl 

‘My  son  tot  ire  loll  you  wfut  I am 
Said  Ihe  insor.t  troin  the  blue  sky' 
'Dunto  boasls  are  lha  good  I ord  s 
Out  dim  wits  belong  lo  man’- 
Alas,  t should  have 
Yes  I should  have 


Ned  Rorem 

War  Scenes 

Text  by  Walt  Whitman  from  “Specimen  Days” 

1.  A Night  Battle 

What  scene  is  this?— is  this  indeed  humanity-these  butchers’  shambles?  There  they  lie,  in  an  open  space  in  the  woods, 
300  poor  fellows,  the  groans  and  screams  mixed  with  the  fresh  scent  of  the  night,  that  slaughterhouse!  O well  is  it  their 
mothers  cannot  see  them  Some  have  their  legs  blown  off,  some  bullets  through  the  breast,  some  indescribably  horrid 
wounds  in  the  face  of  head,  all  mutilated,  sickening,  tom,  gouged  out,  some  mere  boys,  they  take  their  turns  with  the  rest 
. . Such  is  the  camp  of  the  wounded,  while  over  all  the  clear  large  moon  comes  out  at  times  softly,  amid  the  crack  and 
crash  and  yelling  sounds  The  clear-obscure  up  there,  those  buoyant  upper  oceans,  a few  large  placid  stars  beyond, 
coming  languidly  out,  then  disappearing,  the  melancholy  draperied  night  around  And  there,  upon  the  roads  and  in  those 
woods,  that  contest,  never  one  more  desperate  in  any  age  or  land. 

What  history  can  ever  give  (for  who  can  know)  the  mad,  determined  tussle  of  the  armies?  Who  knows  the  many  conflicts 
in  flashing  moonbeamed  woods,  the  writhing  squads,  the  cries,  the  din,  the  distant  cannon,  the  cheers  and  calls  and 
threats  and  awful  music  of  the  oaths,  the  indescribably  mix,  the  officers’  orders,  the  devils  fully  roused  in  human  hearts, 
the  strong  shout.  Charge,  men,  charge?  . . . And  still  again  the  moonlight  pouring  silvery  soft  its  radiant  patcher  over  all 
Who  paint  the  scene,  the  sudden  partial  panic  of  the  afternoons,  at  dusk? 

2.  Specimen  Case 

Poor  youth,  so  handsome,  athletic,  with  profuse  shining  hair.  One  time  as  I sat  looking  at  him  while  he  lay  asleep,  he 
suddenly,  without  the  least  start,  awakened,  opened  his  eyes,  gave  me  a long  steady  look,  turning  his  head  very  slightly  to 
gaze  easier,  one  long,  clear,  silent  look,  a slight  sigh,  then  turned  back  and  went  into  his  doze  again  Little  he  knew,  poor 
death-stricken  boy,  the  heart  of  the  stranger  that  hovered  near 

3.  An  Incident 

In  one  of  the  fights  before  Atlanta,  a rebel  soldier,  of  large  size,  evidently  a young  man,  was  mortally  wounded  top  of 
head,  so  that  the  brains  partially  exuded  lie  lived  three  days,  lying  on  his  back  on  the  spot  where  he  lirst  dropt.  lie  dug 
with  his  heel  in  the  ground  during  that  time  a hole  big  enough  to  put  in  a couple  of  ordinary  knapsacks  lie  just  lay  there 
in  the  open  air,  and  with  little  intermission  kept  his  heel  going  night  and  day.  Some  of  our  soldiers  then  moved  him  to  a 
house,  but  he  died  in  a few  minutes. 

4.  Inauguration  Rail 

. . At  the  dance  and  supper  room  I could  not  help  thinking,  what  a different  scene  they  presented  to  my  view  a while 
since,  filled  with  a crowded  mass  of  the  worst  wounded  of  the  war.  Tonight,  beautiful  women,  perfumes,  the  violins’ 
sweetness,  the  polka  and  the  waltz;  then  the  amputation,  the  blue  face,  the  groan,  the  glassy  eye  of  the  dying,  the  clotted 
rag,  the  odor  of  blood,  and  many  a mother’s  son  amid  strangers,  passing  away  untended  there  . 

5.  The  Real  War  Will  Never  Get  In  The  Books 

And  so  goodbye  to  the  war.  I know  not  how  it  may  have  been  to  others.  To  me  the  main  interest  was  in  the  rank  and  file 
of  the  armies,  both  sides,  and  even  the  dead  on  the  field  The  points  illustrating  the  latent  character  of  the  American 
young  were  of  more  significance  than  the  political  interests  involved  Future  years  will  never  know  the  seething  hell  of 
countless  minor  scenes  The  real  war  will  never  get  in  the  books,  perhaps  must  not  and  should  not  be  The  whole  land, 
North  and  South,  was  one  vast  hospital,  greater  (like  life’s)  than  the  few  distortions  ever  told  Think  how  much,  and  of 
importance,  will  be,  has  already  been,  buried  in  the  grave. 
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Benjamin  Britten  Holy  Sonnets  of  John  Donne,  Opus  35 

(1913-1 976)  1 . Oh  my  blackc  Soule 

2.  Batter  my  Heart 

3.  O might  those  Sighes  asnd  Teares 

4.  Oh,  to  vex  me 

5.  What  if  this  present 

6.  Since  she  whom  I loved 

7.  At  the  round  earth’s  imagined  comers 

8.  Thou  hast  made  me 

9.  Death,  be  not  proud 


Daniel  Brenna,  tenor 
Djordje  Nesic , piano 


Robert  Schumann  Frauenliebe  und  Leben,  Opus  42 

(1810-1856)  I.  Seit  ich  ihn  gesehen 

II.  Er,  der  Herrlichste  von  alien 

III.  Ich  kann’s  nicht  fassen,  nicht  glauben 

IV.  Du  Ring  an  meinem  Finger 

V.  Helft  mir,  ihr  Schwestem,  freundlich  mich 

VI.  Sillier  Freund,  du  blickest  mich  verwundert  an 

VII.  An  meinem  Herzen,  an  meiner  Brust 

VIII.  Nun  hast  du  mir  den  ersten  Schmerz  getan 


Maartje  de  Lint,  soprano 
Daniel  Hobbs,  piano 


Ned  Rorem 
(b.  1923) 


.ast  Poems  of  Wallace  Stevens 
Prelude 

Not  Ideas  about  the  Tiling  but  the  Tiling  Itself 

The  River  of  Rivers  in  Connecticut 

A Child  asleep  in  Its  Own  Life 

The  Planet  of  the  Table 

The  Dove  in  Spring 

Interlude 

Of  Mere  Being 

A Clear  Day  and  No  Memories 


Tracy  Rliodus,  soprano 
Gregory  Beaver,  cello 
Elvia  Puccinelli,  piano 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  vocal  faculty: 
Kenneth  Griffiths,  Dennis  Helmrich  and  Karl  Paulnack. 


Benjamin  Britten 

Holy  Sonnets  of  John  Donne 

1.  Oh  my  blacke  Soule 

Oh  my  blacke  Soule! 

Now  thou  art  summoned 

By  sicknesse,  death’s  herald  and  champion; 

Thou  art  like  a pilgrim,  which  abroad  hath  done 
Treason,  and  durst  not  tume  to  whence  hee  is  fled, 

Or  like  a thiefe,  which  till  death’s  doomc  be  read, 

Wisheth  himselfe  delivered  from  prison; 

But  damn’d  and  hal’d  to  execution, 

Wisheth  that  still  he  might  be  imprisoned. 

Yet  grace,  if  thou  repent,  thou  canst  not  lackc; 

But  who  shall  give  thee  that  grace  to  beginne? 

Oh  make  thyselfc  with  holy  mourning  blacke. 

And  red  with  blushing  as  thou  art  with  sinne; 

Or  wash  thee  in  Christ’s  blood,  which  hath  this  might 
That  being  red,  it  dyes  red  soules  to  white. 

2.  Batter  my  heart 

Batter  my  heart,  three  person’d  God; 

for,  you  as  yet  but  knocke,  breathe,  shine,  and  secke  to  mend; 
That  I may  rise,  and  stand,  o’erthrow  me,  and  bend 
Your  force,  to  breake,  blowe,  burn  and  make  me  new. 

I,  like  an  usurpt  towne,  to  another  due, 

Labour  to  admit  you,  but  oh,  to  no  end, 

Reason  your  viceroy  in  nice,  mce  should  defend 
But  is  captiv’d,  and  proves  wcakc  or  untrue 
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Yet  dearly  I love  you  and  would  be  loved  faine 
But  am  betroth’d  unto  your  encmie: 

Divorce  nice,  untie,  or  breakc  that  knot  againc, 

Take  tnee  to  you,  imprison  mee, 

For  I except  you  enthrall  mee,  never  shall  be  free. 

Nor  ever  chaste,  except  you  ravish  nice. 

3.  O might  those  sighes  and  tcares 

0 might  those  sighes  and  teares  retume  againe  into  my  breast  and  eyes,  which  I have  spent. 
That  I might  in  this  holy  discontent 

Mournc  willi  some  fruit,  as  I have  mourn’d  in  vainc; 

In  mine  Idolatry  what  show’rs  of  rain 
Mine  eyes  did  waste? 

What  griefs  my  heart  did  rent? 

That  sufferance  was  my  sinne;  now  I repent 
‘Cause  I did  suffer,  I must  suffer  painc. 

Th’hydroptique  drunkard,  and  night  scouting  thiefe, 

The  itchy  lecher  and  self  tickling  proud 

Have  the  remembrance  of  past  joyes  for  reliefe  of  coming  ills. 

To  poore  me  is  allow’d  no  ease; 

for,  long,  yet  vehement  griefe  hath  been  th’effect  and  cause,  the  punishment  and  sinne. 

4.  Oh,  to  vex  me 

Oh,  to  vex  me,  contraryes  meet  in  one: 

Inconstancy  unnaturally  hath  begott  a constant  habit; 
that  when  I would  not  I change  in  vowes,  and  in  devotione. 

As  my  profane  Love  and  as  soone  forgott: 

As  ridlingly  distemper’d,  cold  and  hott, 

As  praying,  as  mute; 
as  infinte,  as  none. 

1 durst  no  view  Heav'n  yesterday; 

and  today  In  prayers,  and  flatte’ring  speaches  I court  God: 

Tomorrow  I quake  with  true  feare  of  his  rod. 

So  my  devout  fitts  come  and  go  away, 

Like  a fantastique  Ague: 

save  that  here  those  are  my  best  dayes, 

when  I shake  with  feare. 

5.  What  if  this  present 

What  if  this  present  were  the  world’s  last  night? 

Marke  in  my  heart,  O soule,  where  thou  dost  dwell, 

The  picture  of  Christ  crucified,  and  tell  whether  that  countenance  can  thee  affright, 

Teares  in  his  eyes  quench  amazing  light, 

Blood  fills  his  frownes,  which  from  his  pierc’d  head  fell. 

And  can  that  tongue  adjudge  thee  into  hell, 

Which  pray’d  forgiveness  for  his  foes  fierce  spight? 

No,  no;  but  as  in  my  idolatrie  I said  to  all  my  profane  mistresses. 

Beauty,  of  pitty,  foulnesse  onely  is  Asigne  of  rigour: 

so  I say  to  thee,  To  wicked  spirits  are  horrid  shapes  assign’d, 

This  beauteous  forme  assures  a piteous  minde. 


ft.  Since  she  whom  I loved 

Since  she  whom  I lov’d  hat  payd  her  last  debt 

To  Nature,  and  to  hers,  and  my  good  is  dead, 

And  her  Soule  early  into  Heaven  ravished. 

Wholly  on  heavenly  things  my  mind  is  sett. 

Here  the  admyring  her  my  mind  did  whett 
To  scckc  thee  God; 
so  streams  do  shew  their  head; 

But  though  I have  found  thee  and  thous  my  thirst  hast  fed, 

A holy  thirsty  dropsy  melts  nice  yett, 

But  why  should  I begg  more  love, 
when  as  thou  Dost  wooc  my  sould  for  hers: 
off  ring  all  thine: 

And  dost  not  only  fcare  least  I allow 
My  love  to  Saints  and  Angels  things  divine, 

But  in  thy  tender  jealosy  dost  doubt  least  the  world, 

Flcshc,  yea,  Devi  1 1 putt  thee  out. 

7.  At  the  round  earth’s  imagined  corners 

At  the  round  earth’s  imagin’  corners, 

Blow  your  trumpets,  Angels,  and  arise,  arise 
From  death,  you  numberless  infinities  of  soules, 
and  to  your  scatter’d  bodies  goc, 

All  whom  the  flood  did,  and  flic  shall  o’erthrow, 

All  whom  warre,  dearth,  age,  agues,  tyrannies, 

Despaire,  law,  chance  hat  slaine,  and  you  whose  eyes 
Shall  behold  God  and  never  taste  death’s  woe. 

But  let  them  sleepe.  Lord  and  mee  mourne  a space, 

For,  if  above  all  these,  my  sinnes  abound, 

‘Tis  late  to  ask  abundance 
When  we  arc  there; 
here  on  this  lowly  ground. 

Teach  me  how  to  repent; 

for  that’s  as  good  as  if  thou  hadst  seal’d  my  pardon,  with  my 

8.  Thou  hast  made  me 

Thou  hast  made  me,  and  shall  thy  work  decay? 

Rcpairc  me  now,  for  now  mine  end  doth  haste, 

I runne  to  death,  and  death  meets  me  as  fast. 

And  all  my  pleasures  are  like  yesterday; 

I dare  not  move  my  dim  eyes  anyway, 

Despaire  behind,  and  death  before  doth  cast 
Such  terror,  and  my  feeble  flesh  doth  waste 
By  sinne  in  it,  which  it  t’wards  Hell  doth  weigh; 

Onely  thou  ail  above,  and  when  t’wards  thee 
By  thy  leave  I can  lookc, 

I rise  againe;  But  our  old  subtle  foe  so  tempteth  me, 

That  not  one  houre  my  selfe  I can  sustaine; 

Thy  Grace  may  wing  me  to  prevetn  his  art. 

And  thou  like  Adamant  draw  mine  iron  heart. 

9.  Death,  be  not  proud 

Death  be  not  proud,  though  some  have  called  thee 
Mighty  and  dreadfull,  for,  thou  are  not  soe, 


For,  those,  whom  thou  think 'st,  thou  dost  over  throw, 

Die  not,  poorc  death,  nor  yet  canst  thou  kill  mec. 

From  rest  and  sleepe,  which  but  thy  pictures  bee 
Much  pleasure,  then  from  thee,  much  more  must  flow, 
And  soonest  our  best  men  with  thee  dongoe, 

Rest  of  their  bones,  and  souls  deliverie. 

Thou  art  slave  to  Fate,  Chance,  kings,  and  desperate  men, 
And  doest  with  poyson,  warre,  and  sickness  dwell, 

And  poppie,  or  charmes  can  make  us  sleepe  as  well 
And  better  than  thy  stroake; 
why  swcH'st  thou  then? 

One  short  sleepe  past,  wee  wake  eternally, 

And  death  shall  be  no  more;  death,  thou  shalt  die. 


Knlxr!  Schumann 

Frauenliebe  mitl  Leben 

I.  Scit  icli  ilin  gcschcn, 

Glaub’ich  blind  zu  sein; 

Wo  ich  hin  nur  blickc, 

Seh’ich  ihn  allein; 

Wie  im  waclien  Traume 
Schwebt  sein  Bild  mir  vor, 

Taucht  aus  tiefsteni  Dunkel 
! teller  nur  empor. 

Sonst  ist  licht-und  farblos 
Alles  um  mich  her 
Nach  der  Schwestem  Spiele 
Nicht  begehr’  ich  mehr, 

Moclitc  licber  weinen, 

Still  im  Kammcrlcin; 

Seit  ich  ihn  gesehen, 

Glaub’ich  blind  zu  sein. 

II.  Er,  dcr  Ilerrlichste  von  alien, 

Wic  so  mildc,  wic  so  gut! 

Ilolde  I.ippcn,  klares  Augc, 

Heller  Sinn  und  fester  Mut. 

So  wic  dort  in  blaucr  Ticfc, 

I Icll  und  hcrrlich,  jener  Stern, 

Also  Er  an  mcincm  llimmcl, 

Hell  und  herrlich,  hehr  und  fem. 

Wandlc,  wandle  dcine  Bahnen, 

Nur  belrachcn  deinen  Schcin, 

Nur  in  Demut  ihn  betrachten, 

Selig  nur  und  traurig  sein! 

More  nicht  mein  stilles  Beteti, 

Deinem  Gliicke  nur  gevveiht; 

Darfst  mich,  niedre  Magd,  nicht  kennen, 
Hohcr  Stem  der  Herrlichkeit! 

Nur  die  Wiirdigste  von  alien 
Darf  begliicken  deine  Wahl, 

Und  ich  will  die  llohc  segnen 
Viclc  tauscndmal. 


A Woman  s Lore  anil  Life 

I.  Since  I first  saw  him 
I think  I must  be  blind; 

Where  I look 

I see  only  him; 

As  in  a trance, 
his  image  hovers  before  me, 
emerging  from  the  deepest  gloom 
Even  brighter. 

All  else  is  dark  and  colourless 
in  my  surroundings; 
my  sisters’  games 
Interest  me  no  longer; 

I would  rather  weep 
Quietly  in  my  room 
Since  I first  saw  him, 

I think  I must  be  blind. 

II.  lie,  the  noblest  of  all, 

I low  kind,  how  good  lie  is! 

Gentle  mouth,  clear  eyes. 

Bright  temper  and  steady  mood. 

.lust  as,  in  the  far-off  blue, 

yonder  star  shines  blight  and  splendid, 

so  he  shnes  in  my  heaven, 

bright  and  splendid,  sublime  and  remote. 

Go  your  way; 

let  me  only  regard  your  brightness, 
humbly  gaze  upon  it 
In  happiness  and  in  sorrow! 

Heed  not  my  silent  prayers, 
dedicated  only  to  your  fortune; 
a lowly  maid  you  may  not  know, 

High  star  of  splendour! 

Only  the  worthiest  of  all 

may  be  made  happy  by  your  choice, 

and  I will  bless  her 

Many  thousand  times. 


Will  mich  freucn  dann  und  wcinen, 
Sclig,  selig  bin  ich  dann, 

Sollte  mir  das  Herz  auch  brcchcn, 
Brich,  o 1 lerz,  was  licgt  daran? 

Then  I will  rejoice  and  weep; 
Eternal  bliss  will  then  be  mine. 
And  if  my  heart  should  break, 
Break,  heart  — what  docs  it  matter! 

III.  Icli  kann’s  niclil  fassen,  nicht  glaubcn, 

Es  hat  cin  Traum  mich  berilckt, 

Wic  halt’cr  doch  unter  alien 
Mich  Arme  erhot  und  bcgliickt? 

III.  1 can't  understand  it,  I don't  believe  it. 
1 must  have  been  fooled  by  a dream. 

How,  from  all  the  others,  could  he 
Have  chosen  and  blessed  me? 

Mir  war’s,  er  habe  gesprochen: 

Ich  bin  au f cwig  dcin, 

Mir  war’s,  ich  tribune  noch  immer, 
Bs  kann  ja  nimmer  so  sein. 

It  seemed  as  if  he  had  said: 

I am  forever  yours, 

it  seemed  1 must  still  be  dreaming, 

For  it  can  never  be  so. 

0 lalJ  ini  Traumc  mich  sterben, 
Gcwicgcr  an  seiner  lb  list, 
l)cn  scligcn  l od  mich  schlUrlen 
In  I rilncn  unendlieher  Bust. 

0 let  me  die  in  this  dream, 
Cradled  in  his  embrace; 
let  me  be  drowned 
In  tears  of  endless  joy. 

IV.  I)ii  Ring  au  meincin  Finger, 

Mein  goldenes  Ringelein, 

Ich  driicke  dich  fromm  an  die  Lippen, 
An  das  Herze  mein. 

IV.  You,  ring  on  my  finger. 
My  little  golden  ring, 

I press  you  devoutly  to  my  lips 
And  to  my  heart. 

Ich  hatt’ihn  ausgctrSumct, 

Dcr  Kind  he  it  friedlieh  schonen  Traum, 
Ich  fand  allein  mich,  verloren 
Imbden  unendlichen  Raum. 

1 had  reached  the  end 
of  childhood’s  lovely,  peaceful  dream; 
I found  myself  alone  and  lost 
In  an  endless  wasteland. 

Du  Ring  an  meinem  Finger, 

Da  hast  du  mich  erst  belehrt, 

Hast  meinem  Blick  erschlossen 
Des  Lebens  undenlichen,  tiefen  Wert. 

You,  ring  on  my  finger, 
You  taught  me  then, 
opened  my  eyes 
To  life’s  infinite  worth. 

Ich  will  dim  dicnen,  dim  leben, 
Him  angehoren  ganz, 

Hin  selber  mich  geben  und  finden 
Verkliirt  mich  in  seinem  Glanz. 

I wil  serve  him,  live  for  him, 

Belong  to  him  totally: 

I will  give  myself  to  him 

And  find  myself  transfigured  in  his  radiance. 

V.  Ilelft  mir,  ilir  Scliwestern 
freundlicli  mich  sclnniickcn, 

Dicnt  dcr  Gliicklichcn  heute,  mir. 
Windcl  gcsehiiflig  mir  um  die  Stirnc 
Noch  der  bluhcnden  Myrte  Zier. 

V.  Help  me,  o sisters,  kindly  adorn  me, 

Serve  me,  the  happy  one,  today. 

Busily  wind  around  my  forehead 
The  wreath  of  blossoming  myrtle! 

Als  ich  befriedigt,  freudigen  Herzens, 
Sonst  dem  Gclicbtcn  im  Arme  lag, 

Immer  noch  rief  er,  Schnsucht  im  Herzen, 
Ungcduldig  den  heutigen  Tag. 

Before,  when  I lay  contented  and  happy 
in  the  arms  of  my  loved  one, 
he  still  would  be  longing. 

Impatiently  awaiting  this  day. 

1 Iclft  mir,  ilir  Scliwestern,  helft  mir  vcrscheuchen 
Gibst  du  mir,  Sonne,  deinen  Schein? 

LalJ  mich  in  Andacht,  lalJ  mich  in  Demut, 

Bad  mich  vemeigen  dem  Herren  mein. 

Help  me,  my  love,  appeared  to  me: 

Do  you  give  me,  o sun,  your  brightness? 
Let  me  reverently  and  humbly 
Make  obeisance  to  my  master. 

Streuet  ihm,  Schwestem,  streuet  ihm  Blumen, 
Bringet  ihm  knospende  Rosen  dar. 

Abcr  euch,  Scliwestern,  griiB’ieh  mit  Welimut, 
Freudig  schcidcnd  aus  eurer  Scliar. 

Scatter  flowers  before  him,  o sisters. 
Present  him  with  budding  roses. 

But  to  you,  my  sisters,  I bid  a sad  farewell, 
Departing  with  joy  from  your  ranks. 

VI.  Suiter  Freund,  du  Idickest  mich 
verweundert  an, 

Kannst  es  nicht  begreifen,  wie  ich  weinen  kann; 

LaB  der  feuchten  Perlen  ungewohnte  Zier 
Freudig  hell  erzittem  in  derti  Auge  mir. 

Wic  so  bang  mein  Busen,  wie  so  wonnevoll! 

WiiBt’  icli  nur  mil  Worlcn,  wie  ich’s  sagen  soli; 
Komme  und  birg  dein  Antlitz  hier  an  meiner  Brust, 
Will  ins  Ohr  dir  fliistem  alle  meine  Lust. 

WeiBt  du  nun  die  Tranen,  die  ich  weinen  kann, 
Sollst  du  nicht  sic  schcn,  du  geliebter  Mann? 

Blcib  an  nicincm  Herzen,  filhlc  dessen  Selling, 

DaB  ich  fest  und  fester  nur  dich  driicken  mag! 

I her  an  meinem  Bette  hat  die  Wiege  Raum, 

Wo  sic  still  verbege  meinen  hidden  Traum; 

Konimcn  wild  der  Morgen,  wo  der  Traum  crwacht, 
Und  daraus  dein  Bildnis  mir  entgegenlacht. 

VII.  An  meinem  Herzen,  an  meiner  Brust, 

Du  meine  Wonne,  du  meine  Lust! 

Das  Gluck  ist  die  Liebe,  die  Lieb’ist  das  Gluck 
Ich  hab’s  gesagt  und  nehm’s  nicht  zuriick. 

I lab’  iibcrschwcnglich  mich  gcschatzt, 

Bin  Obcrglilcklich  aber  jetzt. 

Nur  die  da  siiugt,  nur  die  da  liebt 
Das  Kind,  dem  sie  Nahrung  gibt; 

Nur  eine  Mutter  weiB  allein, 

Was  lieben  heiBt  und  glucklich  sein. 

O wie  bedaur’ich  doch  den  Mann, 

Der  Muttcrgliick  nicht  filhlen  kann! 

Du  licbcr,  licbcr  Lngcl,  du, 

Du  schaucst  mich  an  und  liichclst  dazu. 

VIM.  Nun  hast  du  mir  den  ersten  Schmerz  getan, 

Der  aber  traf. 

Du  schlafst,  du  barter,  unbarmhcrz’ger  Mann, 

Den  Todcsschlaf. 

F.s  blicket  die  Verlass’ne  vor  sich  hin, 

Die  Welt  ist  leer. 

Gcliebet  hab’ich  und  gelcbt, 

Ich  bin  nicht  lebend  mchr. 

Ich  zieh’mich  in  mein  Inn’res  still  zuriick, 

Der  Schlcier  fallt. 

Da  hab’ich  dich  und  mein  verlomes  Gliick, 

Du  meine  Welt! 


VI.  Sweet  friend,  you  gaze  at  me  in 

astonishment; 

Can  you  not  understand  why  I should  be  crying? 
Let  the  unfamiliar  ornament  of  the  moist  pearl 
Tremble  brightly  in  my  eye. 

How  fearful  my  bosom,  how  blissful! 
could  I but  say  it  with  words. 

Come  and  bury  your  head  here  on  my  breast; 

I want  to  whisper  to  you  all  my  joy. 

Now  do  you  know  why  I am  weeping? 

Can  you  not  sec  why,  my  beloved? 

Stay  at  my  heart,  feel  its  beat, 

That  I may  press  you  closer  and  closer  to  me. 

I lerc  at  my  bed  is  the  space  for  the  cradle, 
where  it  may  hide  my  lovely  dream; 
the  morning  will  come  when  the  dream  awakes, 
And  your  image  smiles  out  at  me. 

VII.  At  my  heart,  at  my  breast. 

You  my  joy,  you  my  bliss! 

Happiness  is  love,  love  is  happiness: 

Once  I have  said  it  and  again  I shall  say  it. 

I considered  myself  rapturous, 

But  now  I am  still  happier. 

Only  she  who  nurses  and  loves 
the  child  whom  she  feeds  — 
only  a mother  knows 
What  love  and  happiness  mean. 

0 how  I pity  the  man 

Who  cannot  feel  a mother’s  joy! 

You  lovely,  lovely  angel,  you  - 
You  look  at  me  with  a smile. 

VIII.  Now  you  have  hurt  me  for  the  first  time, 

But  deeply. 

You  sleep,  you  hard  and  pitiless  man. 

The  sleep  of  death. 

Forsaken,  I look  around  me 
The  world  is  empty. 

My  love  and  life  arc  past; 

1 am  no  longer  living. 

I withdraw  quietly  into  myself; 

The  veil  falls; 

there  I have  you  and  my  lost  happiness 
You,  my  whole  world! 


Ned  Roicm 

Last  Poems  of  Wallace  Stevens 

Not  Ideas  about  the  Thing  but  the  Thing  Itself 

At  the  earliest  ending  of  winter, 

In  March,  a scrawny  cry  from  outside 
Seemed  like  a sound  in  his  mind 

He  knew  that  he  heard  it, 

A bird’s  cry,  at  daylight  or  before, 

In  the  early  March  wind 

Tile  sun  was  rising  at  six. 

No  longer  a battered  panache  above  snow ... 

It  would  have  been  outside. 

That  scrawny  cry— It  was 
A chorister  whose  c preceded  the  choir. 

It  was  part  of  the  colossal  sun, 

Surrounded  by  its  choral  rings, 

Still  faraway  It  was  like 
A new  knowledge  of  reality. 

The  River  of  Rivers  in  Connecticut 

There  is  a great  river  this  side  of  Stygia, 

Before  one  comes  to  the  first  black  cataracts 
And  trees  that  lack  the  intelligence  of  trees. 

In  that  river,  far  this  side  of  Stygia, 

The  mere  flowing  of  the  water  is  a gayety, 
Flashing  and  flashing  in  the  sun.  On  its  banks, 

No  shadow  walks.  The  river  is  fateful, 

Like  the  last  one.  But  there  is  no  ferryman. 

He  could  not  bend  against  its  propelling  force. 

It  is  not  to  be  seen  beneath  the  appearances 
That  tell  of  it.  The  steeple  at  Farmington 
Stands  glistening  and  Haddam  shines  and  sways. 

It  is  the  third  commonness  with  light  and  air, 

A curriculum,  a vigor,  a local  abstraction ... 

Call  it,  once  more,  a river,  an  unnamed  (lowing, 

Space-filled,  reflecting  the  seasons,  the  folk-lore 
Of  each  of  the  senses;  call  it,  again  and  again. 
The  river  that  flows  nowhere,  like  a sea. 

A Child  asleep  in  Its  Own  Life 

Among  the  old  men  that  you  know, 

There  is  one,  unnamed,  that  broods 
On  all  the  rest,  in  heavy  thought. 

They  are  nothing,  except  in  the  universe 
Of  that  single  mind.  He  regards  them 
Outwardly  and  knows  them  inwardly, 

The  sole  emperor  of  what  they  are, 

Distant,  yet  close  enough  to  wake 
The  chords  above  your  bed  tonight. 


The  Planet  of  the  Table 

Ariel  was  glad  he  had  written  his  poems. 

They  were  of  a remembered  time 
Or  of  something  seen  that  he  liked. 

Other  makings  of  the  sun 
Were  waste  and  welter 
And  the  ripe  shrub  writhed. 

Ilis  self  and  the  sun  were  one 

And  his  poems,  although  makings  of  his  self, 

Were  no  less  makings  of  the  sun. 

It  was  not  important  that  they  survive. 

What  mattered  was  that  they  should  bear 
Some  lineament  or  character, 

Some  affluence,  if  only  half-perceived, 

In  the  poverty  of  their  words, 

Of  the  planet  of  which  they  were  a part. 

The  Dove  in  Spring 

Brooder,  brooder,  deep  beneath  its  walls- 
A small  howling  of  the  dove 
Makes  something  of  the  little  there, 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howling,  like  a thought 
That  howls  in  the  mind  or  like  a man 
Who  keeps  seeking  out  his  identity 

In  that  which  is  and  is  established. ..It  howls 
Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it, 

Of  stripes  of  silver  that  are  strips 
Like  slits  across  a space,  a place 
And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun. 

This  howling  at  one’s  car,  too  far 
For  daylight  and  too  near  for  sleep. 

Of  Mere  Being 

The  palm  at  the  end  of  the  mind. 

Beyond  the  last  thought,  rises 
In  the  bronze  decor, 

A gold-feathered  bird 

Sings  in  the  palm,  without  human  meaning, 
Without  human  feeling,  a foreign  song. 

You  know  then  that  it  is  not  the  reason 
That  makes  us  happy  or  unhappy. 

The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space, 
flic  wind  moves  slowly  in  the  branches. 

The  bird’s  (Ire-fangled  feathers  dangle  down. 


A Clear  Day  and  No  Memories 
No  soldiers  in  the  scenery. 

No  thoughts  of  people  now  dead, 

As  they  were  fifty  years  ago, 

Young  and  living  in  a live  air. 

Young  and  walking  in  the  sunshine. 

Bending  in  blue  dresses  to  touch  something. 
Today  the  mind  is  not  part  of  the  weather. 

Today  the  air  is  clear  of  everything. 

It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings, 

As  if  none  of  us  had  ever  been  here  before 
And  are  not  now:  in  this  shallow  spectacle, 
This  invisible  activity,  this  sense. 


PHYLLIS  CURTIN  SEMINAR  RECITAL 

Tuesday,  July  14,  at  4:30  p.m. 

Theatre 


Claude  Debussy 
(1862-1918) 


Ariettes  oubliees 
C’cst  L’extase 
Chevaux  de  Bois 
Aquarelle  (Green) 
Aquarelle  (Spleen) 


Elizabeth  Wiles,  soprano 
Daniel  Hobbs,  piano 


Jacques  Ibert 
(1890-1962) 


Chanson  de  Don  Quichotte 
Chanson  du  Depart 
Chanson  & Dulcincc 
Chanson  du  Due 
Chanson  de  la  Mort 


William  Murray,  baritone 
Djordje  Nesic,  piano 


Claude  Debussy 
(1862-1918) 


Eudora  Brown,  mezzo-soprano 
Ken  Johansen,  piano 


Trois  Chansons  de  Bilitis 
La  flute  de  Pan 
La  Chevelure 
Le  Tombeau  des  Naiades 


Johannes  Brahms  Zigcunerlieder,  Opus  103 

(1833-1897) 


Alison  Tupay,  mezzo-soprano 
Elvia  Puccinelli,  piano 


Francis  Poulenc 
(1899-1963) 


Banalites 

I.  Chanson  d’Orkenise 

II.  Hotel 

III.  Fagnes  de  Wallonie 

IV. Voyage  k Paris 

V.  Sanglots 


Erika  Rauer,  mezzo-soprano 
Akiko  Hosaki,  piano 

Ralph  Vaughan  Williams  Six  Blake  Songs 

(1872-1958)  Infant  Joy 

A Poison  ‘Tree 
The  Piper 
The  Lamb 
Ah  Sun-flower 
Eternity 


Amie  Victoria  Thompson,  soprano 
Ariana  Ghez,  oboe 


Gabriel  Faure  Nell 

(1845-1924)  L’absent 

Chanson  d’Amour 
Notre  Amour 


Jeffrey  Thompson,  tenor 
Ken  Johansen,  piano 

La  Bonne  Cuisine 

I.  Plum  Pudding 

II.  Queues  de  Boeuf 

III.  Tavouk  Guenksis 

IV.  Civet  4 Toute  Vitesse 


Leonard  Bernstein 
(1918-1990) 


Heather  Steckler,  soprano 
Daniel  Hobbs,  piano 


Today’s  program  was  prepared  by  Tatiglewood  Music  Center  vocal  faculty: 
Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack,  and  Alan  Smith. 


BALDWIN  PIANO 


Tanglew(®d 

Music 

Center 

19  9 8 


IMIYLLIS  CURTIN  SEMINAR  RECITAL 

Wednesday,  July  15,  at  4:30  p.m. 

Theatre 


Dominick  Argento 
(b.  1927) 


Selections  from  Six  Elizabethan  Songs 
Spring 
Sleep 
Winter 
Hymn 
Diaphenia 


Alison  Trainer,  soprano 
Akiko  Hosaki , piano 


Camille  Saint-Saens 
(1835-1921) 


Le  brise 

Guitares  et  mandolines 
Aimons-nous 
Danse  macabre 


Geoffrey  Scott,  tenor 
Elvia  Puccinelli,  piano 


William  Walton 
(1902-1983) 


Three  Songs 
Daphne 

Through  Gilded  Trellises 
Old  Sir  Faulk 


Gabrielle  Rubinstein,  soprano 
Elvia  Puccinelli,  piano 


Maurice  Ravel 
(1875-1937) 


Don  Quichotte  a Dulcinee 
Chanson  Romanesque 
Chanson  cpique 
Chanson  a boire 


Uric  Lawrence,  baritone 
Akiko  Hosaki,  piano 


Robot  I Sclmmnnn 
(1810-1856) 


Vcnczinnischcs  lied  1 

Freisinn 

Die  Lotosblume 

Widmung 


Avid  Williams,  tenor 
Ken  Johansen,  piano 


Serge  Prokofiev  The  Ugly  Duckling 

(1891-1953) 


Angela  Dilkey,  mezzo-soprano 
Djordje  Nesic,  piano 


Charles  Ives  Walking 

(1874-1954)  Evidence 

Thoreau 

Like  a sick  eagle 
In  the  alley 
Down  East 
Hie  Greatest  Man 


Wim  Ilcin  Voorsluis,  baritone 
Elvia  Puccinelli,  piano 


Antonin  Dvofak  Songs 

(1841-1904) 


Emily  Sinclair,  soprano 
Daniel  Hobbs,  piano 


Today’s  program  was  prepared  by  Tanglewood  Music  Center  vocal  faculty: 
Kcnnelh  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack,  and  Alan  Smith. 
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Wolfgang  Amadeus  Mozart 
(1756-1791) 


CHAMBER  MUSIC  RECITAL 
Sonata  Recital 

Thursday,  July  16,  at  4:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Sonata  in  13-flat  major  for  Violin  and  Piano,  K.  454 
Largo;  Allegro 
Andante 
Allegretto 


Antonio  Rincon,  violin 
Shai  Wosner,  piano 


Ludwig  van  Beethoven  Sonata  in  A minor  for  Violin  and  Piano,  Opus  23 

(1770-1827)  Presto 

Andante  scherzoso,  piu  allegretto 
Allegro  molto 


Machiko  Ozawa,  violin 
Martha  Locker,  piano 


INTERMISSION 


Wolfgang  Amadeus  Mozart  Sonata  in  A major  for  Violin  and  Piano,  K.  526 

(1756-1791)  Allegro  Molto 

Tema  con  Variazioni;  Andante  grazioso 


Ycojin  Jung,  violin 
Emma  Covill,  piano 


Franz  Schubert 
(1797-1828) 


Fantasy  in  C major  for  Violin  and  Piano,  Opus  159 
Andante  molto 
Allegretto 
Andantino 
Allegretto;  Presto 


Susan  Perclman,  violin 
Simone  Dinnerstein,  piano 
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VOCAL  and  CHAMBER  MUSIC  RECITAL 

Sunday,  July  19,  at  10:30  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Igor  Stravinsky  Octet  for  Wind  Instruments  (1952) 

(1882-1971) 

Julie  Thacker,  flute 
Alexander  Laing,  clarinet 
Nathaniel  Hale,  bassoon 
Sandra  Nikolajevs,  bassoon 
David  Gordon,  trumpet 
Michael  Mergen,  trumpet 
Mark  Salatino,  trombone 
Norbert  Laczko,  trombone 


LeoS  JanaCek 
(1854-1928) 


Mladi  Suite  (1925) 

I.  Allegro 

II.  Andante  sostenuto 

III.  Vivace 

IV.  Allegro  animato 


Boaz  Meirovitch, /lute/piccolo 
Michael  Austin,  oboe 
Kenneth  Long,  clarinet 
Michelle  Montone,  bass  clarinet 
Patricia  Dusold,  bassoon 
Andrew  Karr,  horn 


Gregory  Mertl  Empress  (1998)  world  premiere 

(b.  1969) 


Stefan  Asbury,  conductor 


Julie  Thacker,  flute 
Ariana  Ghez,  oboe 
Alexander  Laing,  clarinet 
Nathaniel  Hale,  bassoon 
Mollie  Pate,  horn 
Billy  Hunter,  Jr.,  trumpet 
Mark  Salatino,  trombone 
Paul  Beauchesne,  tuba 


Jesse  Monkman,  percussion 
Angela  Zator,  percussion 
Heather  Kellgreen,  harp 
Patrick  Neal,  violin 
William  Fedkenheuer,  violin 
Catherine  Lynn,  viola 
Dana  Putnam,  cello 
Hsueh-fen  Wei,  bass 


Andre  Previn  Trio  for  Piano,  Oboe,  and  Bassoon  (1995) 

(b.  1929) 


Shai  Wosncr,  piano 
Carolyn  Banham,  oboe 
Sandra  Nikolajevs,  bassoon 


INTERMISSION 

Johann  Sebastian  Bach  Es  ist  dir  gesagt,  Mensch,  was  gut  ist,  BWV  45 


(1685-1750) 

I.  Chor 

II.  Rezitativ 

III.  Arie 

IV.  Arioso 

V.  Arie 

VI.  Rezitativ 

VII.  Choral 

Seiji  Ozawa,  conductor 

Eudora  Brown,  alto 
Jeffrey  Thompson,  tenor 
Daniel  Gurvich,  bass 

CHORUS 

Soprano 

Alio 

Tenor 

Bass 

Janna  Baty 

Angela  Dilkey 

Daniel  Brcnna 

Robert  Avrett 

Sliang-Chen  Fu 

Maartje  de  Lint 

GeolTrey  Scott 

Eric  Lawrence 

Amie  V.  Thompson 

Erika  Rauer 

Avid  Williams 

William  Murray 

Heather  Steckler 

Alison  Tupay 

Wim  Hein  Voorsluis 

ORCHESTRA 

Violin  1 

Violin  II 

Viola 

Cello 

Rebecca  Fischer 

Colleen  Jennings 

Dmitry  Kustanovich 

Gregory  Beaver 

Olivier  Thouin 

Jennifer  Thompson 

Andrew  Duckies 

Ruti  Machnai 

Sophia  Kessinger 
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Kantale  45 

Es  ist  dir  gesagt,  Mensch,  was  gut  isl 

Erster  Toil 
Chor 

Es  ist  dir  gesagt,  Mescli,  was  gut  ist  und  was 
der  Herr  von  dir  fordert,  namlich  Gottes  Wort  halten 
und  Liebe  iiben  und  demiitig  sein  vor  deinem  Gott 

Rezitativ  (Tenor) 

Der  Ilocbste  15Bt  micb  seincn  Willcn  wissen 
Und  was  ibm  wholgefallt; 

Er  bat  sein  Wort  zur  Riclitschnur  dargestellt, 

Womach  mein  FuB  soil  sein  geflissen, 

Allzcit  einlierzugelin 

Mil  Furclit,  mil  Dennit  und  mit  Eicbc 

Als  Proben  dcs  Gcborsams,  den  icb  tlbc, 

Uni  als  cin  trcucr  Knecht  dcrcinstcn  zu  bcstelm. 

Arie  (Tenor) 

Weifl  ich  Gottes  Rechte, 

Was  ists,  dar  mir  liclfen  kann, 

Wenn  er  mir  als  seinem  Knechte 
Fordert  scharfe  Rechnung  an. 

Seele,  denke  dich  zu  retten; 

Auf  Gehorsam  folget  Lohn, 

Qual  und  Holm 
Droliet  deinem  Ubertreten. 

Zweitcr  Teil 
Arioso  (BaB) 

Es  werden  viele  zu  mir  sagen  an  jenem  Tage: 

Her,  haben  wir  nicht  in  deinem  Namen 

geweissaget,  haben  wir  nicht  in  deinem  Namen 

Teufel  ausgetrieben,  haben  wir  nicht  in 

deinem  Namen  vicl  Taten  getan?  Denn  werde 

ich  ilmcn  bekennen:  ich  habe  euch 

noch  nie  erkannt,  weichet  alle  von  mir,  ihr  Ubeltater! 

Arie  (Alt) 

Wer  Gott  bckennt 

Aus  wahrem  Herzensgrund, 

Den  will  er  auch  bekennen. 

Denn  der  muB  ewig  brennen, 

Der  einzig  mit  dcm  Mund 
Ihn  Hcrrcn  nennt. 

Rezitativ  (Alt) 

So  wird  denn  Herz  und  Mund  selbst  von  mir  Richter  sein, 
Und  Gott  will  mir  den  Lohn  nach  meinem  Sinn  erteilen, 
Trifft  nun  mein  Wandel  nicht  nach  seinen  Worten  ein, 
Wer  will  hemach  der  Seele  Schaden  heilen? 

Was  mach  ich  mir  denn  selber  Hindemis? 

Des  Herren  Wille  muB  geschehen, 

Doch  ist  sein  Beistand  auch  gewiB 

DaB  er  sein  Werk  durch  mich  mbg  wohl  vollendct  sehen. 

Choral 

Gib,  daB  ich  tu  mit  FleiB, 

Was  mir  zu  tun  gebiihret, 

Worzu  mich  dein  Befehl 
In  meinem  Stande  fuhret. 

Gib,  daB  ichs  tue  bald, 

Zu  der  Zeit,  da  ich  soli, 

Uind  wenn  ichs  tu,  so  gib,  DaB  es  gerate  wohl! 


Cantata  No.  45 

He  showeth  I o thee,  man,  what  right  is 

First  Part 
Chorus 

He  showeth  to  thee,  man  what  right  is;  for  what  doth  God 
then  require  thee  but  that  thou  shalt  act  justly  with  love 
for  mercy,  walking  humbly  ever  with  thy  God. 

Recitativo  (Tenor) 

The  Lord  Almighty  stands  forever  ready 
His  purpose  to  explain. 

His  makes  His  will  appear  entirely  plain, 
and  guides  my  footsteps  strong  and  steady, 
to  follow  His  command, 
with  fear,  with  meekness,  and  affection, 
in  proof  of  my  obedience  and  subjection, 
that  as  His  faithful  slave  in  future  I may  stand. 

Aria  (Tenor) 

Ever  God  doth  justice, 
with  His  will  am  I content, 
tho’  he  ofttimes  of  His  servants 
calls  for  strictest  settlement 
Think,  thou  soul,  on  thy  salvation, 
dutiful  obedience  show; 
scorn  and  woe 
follow  ev’ry  defalcation. 

Second  Part 
Aria  (Bass) 

Twill  come  to  pass  that  on  that  day  many  will 
be  saying  Lord,  in  Thy  Name  have  we  not  been 
daily  prophesying?  Have  we  not  in  Thy  name  as 
Thy  disciples  cast  out  devils?  Have  we  not,  too, 
in  Thy  Name  done  many  wonderful  works?  Then 
will  I say  "I  never  knew  you;  I know  you  not 
Go  hence,  all  ye,  from  me,  ye  malefactors!” 

Aria  (Alto) 

Confess  thy  God 

with  hearty,  real  accord 

and  He  will  then  confess  thee. 

Hell's  (ire  will  sore  oppress  thee 
if  only  with  thy  lips 
thou  call  Him  Lord. 

Recitativo  (Alto) 

So  then  my  heart  and  voice  themselves  my  Judge  will  be, 
and  Thou  wilt,  as  I wish,  award  me  compensation. 

But  if  my  conduct  be  not  that  prescribed  by  Thee, 
who  then  will  cure  my  soul's  humiliation? 

Why  may  I not  then  be  at  last  secure? 

The  Will  of  God  must  be  effected, 

of  His  assistance  I am  sure, 

and  He  at  last  may  see  in  me  His  work  perfected. 

Chorale 

Grant  me  to  find  the  task 

for  which  my  talents  fit  me; 

with  steady  strength  to  strive 

that  I may  well  acquit  me; 

and  when  my  work  is  done 

that  something  may  remain 

for  man  to  use,  that  I may  not  have  worked  in  vain. 


Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO’s  thirteenth  music  director  in  1973;  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  a major  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra’s  distinguished  reputation  both  at  home  and  abroad.  Mr.  Ozawa  has  upheld  the 
BSO’s  commitment  to  new  music  through  the  commissioning  of  new  works,  including  a series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center  and  a current  series  of 
commissions  including  new  works  by  Henri  Dutillcux  and  Leon  Kirchner.  He  has  recorded  more  than  130 
works  with  the  orchestra,  representing  more  than  fifty  different  composers  on  ten  labels.  In  addition  to  his 
work  with  the  Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the  Berlin  Philharmonic,  the  New 
Japan  Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  and  the  Vienna 
Philharmonic. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  graduated  with  first 
prizes  in  composition  and  conducting  from  Tokyo’s  Toho  School  of  Music,  where  he  was  a student  of 
Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors  held  in 
Besan<;on,  France.  Charles  Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding 
student  conductor  in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to 
the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic 
for  the  1961-1962  season.  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  In  1970  he 
became  an  artistic  director  of  Tanglewood. 


Gregory  Mertl,  1998  Tanglewood  Music  Center  composition  fellow,  completed  his  undergraduate 
degree  at  Yale  University  and  is  currently  pursuing  a doctoral  degree  at  the  Eastman  School  of  Music, 
where  he  has  studied  with  Christopher  Rouse,  David  Liptak,  and  Augusta  Read  Thomas.  One  of  three 
compositions  selected  as  part  of  the  Chicago  Symphony’s  First  Hearing  Awards,  his  piece  But  the  Stars 
Are  Slower  Still  was  premiered  in  February  1998  by  the  Chicago  Civic  Orchestra  in  Chicago’s  Orchestra 
Hall.  Numerous  performances  of  his  works  have  taken  place  in  Rochester,  New  York,  Cornell 
University,  Interlochen  Arts  Academy  in  Michigan,  and  Austin  Peay  State  University  in  Clarksville, 
Tennessee.  In  February  1996  his  work  Two  Ady  Songs  was  premiered  by  the  Eastman  School  Symphony 
Orchestra  with  David  Effron  conducting  and  Koren  Cowgill,  mezzo-soprano.  His  piece  Spiralcycle,  a 
collaboration  with  choreographer,  Augusto  Soledade,  was  presented  at  the  Eastman  Theater  and  at  the 
State  University  of  New  York  at  Brockport  in  April,  1998.  Mr  Mertl  was  a 1996,  1997,  and  1998 
recipient  of  the  ASCAP  Foundation  Grants  to  Young  Composers,  the  1997  recipient  of  the  Austin  Peay 
State  University  Young  Composer’s  Award,  and  winner  of  Eastman’s  1998  Howard  Hanson  Ensemble 
Prize. 

Gregory  Mertl  writes  the  following  about  his  composition.  Empress,  which  is  performed  on  today’s  concert: 

I completed  Empress  four  days  before  my  arrival  at  Tanglewood,  having  started  on  it  in  February  1998. 
It  is  scored  for  single  winds  (flute,  oboe,  clarinet  and  bassoon),  single  brass  (horn,  trumpet,  trombone 
and  tuba),  two  percussionists  (pitched  and  non-pitched  percussion),  harp,  and  string  quintet  (two 
violins,  viola,  cello  and  bass).  This  combination  puts  a huge  array  of  colors  at  my  fingertips.  Often 
many  pieces  of  similar  instrumentation  ask  the  winds  to  double  on  other  instruments  to  expand  the 
palette.  I require  only  the  flute  to  occasionally  switch  to  the  piccolo.  Another  notable  difference  is  my 
choice  of  tuba  which  adds  weight  to  the  brass  and  density  to  the  piece.  Tin's  “density,”  however, 
cannot  be  mistaken  for  that  of  the  orchestra  since  the  considerations  in  writing  for  a large  chamber 
ensemble  are  very  different.  The  single  strings  cannot  be  used  like  the  lush  body  contained  in  an 
orchestra  and  the  brass  must  be  carefully  balanced  so  as  not  to  overpower  the  ensemble.  In  Empress,  I 
feature  the  woodwinds  most  prominently.  1 was  also  conscious  of  including  the  harp  as  an  equal 
partner  in  the  musical  tapestry,  instead  of  relegating  it  to  a secondary  role.  The  piece  is  approximately 
ten  minutes  in  length  and  is  dedicated  to  Angela  Wellman. 
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Monday,  July  20,  at  4:00  p.m. 
Chamber  Music  Hall 


Claude  Debussy 

(1862-1918) 


Sonate 

Pastorale 

Interlude 

Final 


Alyce  Johnson,  flute 
Mai  Motobuchi,  viola 
Yu-Hsin  Huang,  harp 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber  music 
faculty  Raphael  Hillyer  and  Ann  Hobson  Pilot. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

This  concert  is  made  possible  by  the  generosity  of 
an  anonymous  donor. 

Monday,  July  20,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


James  Conlon  conducting 


Gustav  Mahler 
(1860-1911) 


Symphony  No.  6 
Allegro  energico,  ma  non  troppo 
Scherzo  (Wuchtig)  [Weighty] 
Andante 

Finale:  Allegro  moderato 


Tonight’s  performance  honors  the  80th  birthday  of  Roger  Voisin,  Tanglewood  Music 
Center  faculty  member  and  former  Boston  Symphony  Orchestra  principal  trumpet  player. 


CONDUCTOR 


James  Conlon  has  conducted  in  virtually  every  music  capital  in  the  United  States, 

Europe,  and  Japan.  In  August  1996  Mr.  Conlon  became  principal  conductor  of  the  Paris 
Opera,  where  his  contract  has  just  recently  been  extended  through  July  2004.  Since  1989 
he  has  also  been  both  general  music  director  of  the  City  of  Cologne  and  chief  conductor 
of  the  Cologne  Opera,  the  first  person  in  forty-five  years  to  assume  artistic  responsibility 
for  both  the  symphonic  and  operatic  activity  in  that  city.  Since  1979  he  has  been  music 
director  of  the  Cincinnati  May  Festival,  the  oldest  choral  music  festival  in  the  United 
States,  which  celebrates  its  125th  anniversary  in  1998.  From  1983  to  1991  he  was  music 
director  of  the  Rotterdam  Philharmonic.  Mr.  Conlon  has  conducted  opera  at  La  Scala,  the 
Royal  Opera,  Covent  Garden,  the  Paris  Opera,  Lyric  Opera  of  Chicago,  and  the  Maggio 
Musicale  in  Florence.  Associated  with  the  Metropolitan  Opera  for  more  than  twenty 
years,  he  has  conducted  more  than  200  performances  with  that  company,  leading  a wide 
range  of  works  from  the  Italian,  German,  French,  Russian,  and  Czech  repertories.  Since 
his  New  York  Philharmonic  debut  at  the  invitation  of  Pierre  Boulez  in  1974,  he  has 
appeared  with  all  the  leading  orchestras  in  North  America.  In  Europe  he  has  appeared 
with  the  Berlin  Philharmonic,  the  Dresden  Staatskapelle,  the  London  Philharmonic,  the 
London  Symphony,  the  Munich  Philharmonic,  the  Orchestre  de  Paris,  the  Orchestre 
National  de  France,  the  Kirov  Orchestra,  the  Santa  Cecilia  Orchestra,  and  the  City  of 
Birmingham  Symphony  Orchestra.  He  is  also  a frequent  guest  conductor  at  such  leading 
music  festivals  as  Aspen,  Ravinia,  and  Tanglewood.  Mr.  Conlon’s  EMI  Classics 
recording  with  the  Giirzenich  Orchestra-Cologne  Philharmonic  of  Zemlinsky’s  one-act 
opera  Der  Zwerg,  recently  earned  France’s  Grand  Prix  du  Disque  and  Germany’s  ECHO- 
Deutsche-Schallplattenpreis.  Last  fall  EMI  released  more  Zemlinsky:  Ein  florentinische 
Tragodie,  an  opera  based,  like  Der  Zwerg,  on  Oscar  Wilde,  and  a disc  of  orchestral  music 
including  several  works  never  before  recorded.  A recording  of  Mendelssohn’s  Elijah  will 
also  be  added  to  Mr.  Conlon’s  EMI  discography.  In  1997-98  Mr.  Conlon  conducted  three 
Wagner  operas:  a new  production  of  Tristan  and  Isolde  at  the  Paris  Opera  and  perform- 
ances of  Das  Rheingold  and  Parsifal  in  Cologne.  Also  in  Paris  this  season  he  led  Le 
nozze  di  Figaro,  Pelleas  et  Melisande,  Carmen  and  La  traviata.  He  took  the  Giirzenich 
Orchestra-Cologne  Philharmonic  on  a tour  of  Austria,  Greece,  and  Switzerland  and 
returned  to  the  United  States  to  conduct  the  New  York  Philharmonic  and  lead  several 
performances  at  the  Cincinnati  May  Festival.  In  June  1997  Mr.  Conlon  participated  in  the 
Tenth  Van  Clibum  International  Piano  Competition,  conducting  the  final  round  and 
giving  a master  class  for  the  finalists  that  was  featured  in  “Playing  With  Fire,”  a television 
documentary  aired  nationally  on  PBS  and  now  available  on  home  video.  Mr.  Conlon’s 
performance  with  the  Orchestre  de  Paris  on  the  soundtrack  for  Frederic  Mitterand’s  film 
of  Madama  Butterfly  won  the  1995  Pierre  Bellan  Prize  in  France;  the  film  was  telecast 
nationwide  on  PBS’s  “Great  Performances”  in  July  1997  and  the  soundtrack  was  released 
by  Sony  Classical.  On  television,  Mr.  Conlon  has  appeared  in  the  Germany  with  the 
Metropolitan  Opera  and  National  Symphony.  Bom  in  New  York  City,  James  Conlon 
made  his  professional  debut  in  1971  conducting  Boris  Godunov  at  the  Spoleto  Festival. 
The  following  year,  while  still  a student,  he  made  his  New  York  debut  conducting  La 
boheme  at  the  Juilliard  School  as  a protege  of  Maria  Callas.  Named  an  Officier  de  l’Ordre 
des  Arts  et  des  Lettres  by  the  French  government  in  1996,  Mr.  Conlon  made  his  Boston 
Symphony  debut  in  January  1981. 
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NOTES 


Gustav  Mahler  was  bom  in  Kalischt  (Kali§t6)  near  the  Moravian  border  of  Bohemia  on 
July  7,  1860,  and  died  in  Vienna  on  May  18,  191 1.  He  began  composing  the  Sixth 
Symphony  during  his  summer  vacation  at  Maiemigg  in  1 903  and  finished  the  work  the 
following  summer.  The  first  performance  took  place  under  Mahler’s  direction  on  May 
27,  1 906,  in  Essen.  The  score  calls  for  piccolo,  two  flutes  (third  and  fourth  also 
doubling  piccolo),  four  oboes  and  English  horn  (third  and  fourth  oboes  also  doubling 
English  horn),  three  clarinets,  E-flat  clarinet,  bass  clarinet,  four  bassoons,  contrabassoon, 
eight  horns,  six  trumpets,  four  trombones  and  tuba,  timpani  (two  players),  a large 
complement  of  percussion  including  glockenspiel,  cowbells,  deep  bells,  Rute  (a  brush  of 
twigs  struck  upon  a hard  surface),  wooden  hammer,  bass  drum,  side  drum,  triangle, 
cymbals,  and  tam-tam,  plus  xylophone,  two  harps,  celesta,  and  strings. 
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Felix  Mendelssohn 
(1809-1847) 


VOCAL  RECITAL 

Tuesday,  July  21,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Octet  in  E-flat,  Opus  20 
Allegro  moderato  ma  con  fuoco 
Andante 
Scherzo 
Presto 


Olivier  Thouin,  violin 
Shin-Young  Ahn,  violin 
Bin  Lu,  violin 
David  Ling,  violin 


Emmanuel  Witzthum,  viola 
Christopher  McKay,  viola 
Mihail  Jojatu,  cello 
Ludmila  Kostantinova,  cello 


Claude  Debussy 
(1862-1918) 


Proses  Lyriques 
De  Reve 
De  Greve 
De  Fleurs 
De  Soir 


Krista  Wozniak,  soprano 
Akiko  Hosaki,  piano 


PAUSE 
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CLAUDE  DEBUSSY 
Proses  Lyriques 


De  Reve... 

La  nuit  a des  douceurs  de  femme 
Et  les  vieux  arbres  sous  I lune  d’or 
Songentl 

A celle  qui  vient  de  passer 
La  tele  emperlee. 

Mainteant  navree,  a jamais  navree 
I Is  n’onl  pas  su  lui  faire  signe... 
Toutes!  elles  onl  passee: 
le  Freles,  les  Folles 
Semant  leur  rire  au  gazon  grele, 

Aux  brises  froleuses 
La  caresse  charmeuses 
Des  hanches  fleurissantes. 

Helas!  de  tout  ceci,  plus  rien 
Qu'un  blauc  frisson... 

Les  vieux  arbres  sous  la  lune  d'or 
Pleurent  leurs  belles  feuilles  d’or! 

Nul  ne  leur  dediera  plus  la  fierte 
des  casque  d’or 

Mainteant  tcmis,  a jamais  temis. 

Les  chevaliers  sont  mort 
Sur  le  chemin  du  Graal! 

La  nuit  a des  douceurs  de  femme, 

Des  mains  semblant  froler  les  antes. 
Mains  si  folles,  si  freles, 

Au  temps  ou  les  epees 
Chantaient  pour  Elles! 

D’etranges  soupirs  s’elevant 
Sous  les  arbres. 

Mon  ante  c’est  du  reve  ancien 
qui  t’etreint! 

De  Greve... 

Sur  la  nter  le  crepuscule  tombent, 
Soie  blanche  effilee. 

Les  vague,  comme  des  petite  folles 
Jasent,  pitites  filles  sortant  de  l’ecole, 
Parmi  les  froufrous  de  leur  robe 
Soie  verte  irisee! 

Les  nuages,  grave  voyageurs, 

Se  concertent  sur  le  prochain  orage, 

A c’est  un  fond  vraiment  trop  grave 
A cette  anglaise  aquarelle. 

Les  vagues,  les  petite  vague, 

Ne  savcnt  plus  ou  sc  nicttre, 

Car  voici  la  mechanic  averse, 
Froufrous  de  jupes  envolees, 

Soie  verte  affolee. 

Mais  la  lune,  compatissante  a tous! 
Vient  apaiser  ce  grs  confliL 
Et  aresse  lenteent  ses  petites  anties 
Qui  s’ofrent  comme  levres  aimantes 
A ce  tiede  et  blanc  batser. 

Puis,  plus  rien... 

Plus  que  les  cloches  attardees 
Des  flottantes  eglises! 

Angelus  des  vagues, 

Soie  blanche  apaisee! 

De  Fleurs... 

Dans  I’ennui  si  desolement  vert 
De  la  setTe  de  douleur, 

Les  fleurs  enlacent  mon  coeur 


The  night  has  the  sweetness  of  a woman 
And  the  old  trees  under  the  golden  moon 
Are  dreaming! 

Of  her  who  has  just  passed  by 
With  her  head  wreathed  in  pearls. 

Now  heart  broken,  forever  heart  broken, 
They  did  not  know  how  to  beckon  her... 

All  they  have  passed: 

The  frail  ones,  the  foolish  ones, 

Sowing  their  shrill  laughter  on  the  lawn. 

And  to  the  light  breezes 

The  enchanting  caress 

of  hips  in  the  fullness  of  their  beauty. 

Alas!  of  all  this,  nothing  is  left 
But  a pale  tremor... 

The  old  trees  under  the  golden  moon 
Are  weeping  their  beautiful  golden  leaves! 
No  one  will  dedicate  to  them  again  the  glory 
of  the  golden  helmets 
Now  tarnished,  forever  tarnished. 

The  knights  are  dead 
On  die  road  to  tire  Grail! 

The  night  has  the  sweetness  of  a woman, 
Hands  seem  to  caress  the  souls. 

Hands  so  foolish,  so  frail, 

In  the  days  when  the  swords 
Sang  for  them! 

Strange  sighs  rise 
From  under  the  trees. 

My  soul,  a dream  of  olden  times 
embraces  you! 


Over  the  sea  tire  twilight  falls, 

While  unravelled  silk. 

The  waves,  like  small  wild  creatures 
Chatter,  like  little  girls  coming  out  of  school, 
Amid  the  rustling  of  their  dresses, 

Iridescent  green  silk! 

The  clouds,  grave  travellers, 

Gather  for  the  coming  storm, 

And  it  is  a bckground  really  far  too  dark 
For  this  English  watercolor. 

The  waves,  the  little  waves 
No  longer  know  where  to  go, 

For  here  is  the  annoying  downpour, 

Rustling  of  flying  skirts, 

Panic-stricken  green  silk. 

But  the  moon,  compassionate  to  all! 

Comes  to  pacify  this  grey  conflict. 

And  slowly  cai  cases  her  little  friends 
Who  offer  themselves  like  loving  lips 
To  this  warm  white  kiss. 

Then,  nothing  more... 

Only  Lite  belated  bells 
Of  the  floating  churches! 

Angelus  of  the  waves, 

Calm  white  silk! 


In  the  boredom,  so  desolately  green 
Of  the  hothouse  of  sorrow, 

The  flowers  entwine  my  heart 


De  I curs  tiges  echantes. 

Ah!  quand  reviendront 
Autour  de  ma  tele 
Les  cheres  mains 
Si  tendrement  desenlaceuses? 

Les  grands  Iris  violets 
Violerent  mechamment  es  yeux 
En  scmblant  les  relleter, 

Eux,  qui  furcnt  I’eau  du  songe 
Ou  plongerent  mcs  reves  si  douccment 
Enclos  en  leur  couleur; 

Et  les  lys,  blancs  jets  d’eau 
De  pistils  embaumes, 

Out  perdu  leur  grace  blanche 
Et  ne  sont  plus  que  pauvres 
Malades  sans  soleil! 

Soleil!  ami  des  fleurs  mauvaises, 
Tueur  de  reves!  Tueur  d’illusions! 

Cc  pain  beni  dcs  antes  miserablcs! 
Vcncz!  Vcncz!  Les  mains  salvalriccsl 
Briscz  les  vitres  de  mensouge, 

Brisez  les  vitres  de  malefice, 

Mon  ante  meurt  de  trop  de  soleil! 
Mirages!  Plus  ne  refleurira 
La  joie  de  mes  yeux 
El  mes  mains  soul  lases  de  prier, 

Mes  yeux  sont  lasses  de  pleurer! 
Etemellement  ce  bruit  l'ou 
Des  pctales  noirs,  de  I’cnnui, 

Tombant  goutte  a goutte  sur  ma  tete, 
Dans  le  vert  de  la  serre  de  douleur! 

De  Soir... 

Dimanche  sur  les  villes, 

Dimanche  dans  les  coeurs! 

Dimanche  chez  les  petite  ftlles 
Chantant  d’une  voix  informee 
Des  rondes  obstinee, 

Ou  de  bonnes  tours 

N'en  ont  plus  que  plus  quel  que  jours! 

Dimanche,  les  gares  sont  folles! 

Tout  le  monde  apareille  pour  des 
Banlieux  d’aventure 
En  se  disant  adieu 
Avec  des  gestes  eperdus! 

Dimanche,  les  trains  vont  vite, 
Devores  par  d’isatiable  tunnels; 

Et  les  bons  signaux  des  routes 
Echangent  d’un  ocil  unique 
Dcs  impressions  toules  mccaniques. 
Dimanche,  dans  le  bleu  de  mcs  reves 
Ou  mes  pensees  triste 
De  feux  d'artiftces  manques 
Ne  veulent  plus  quitter  le  deuil 
De  vieux  Dimanches  trepasses. 

Et  la  nuit,  a pas  de  velours, 

Vient  endomiir  le  beau  ciel  fatigue, 

Et  e'est  Dimanche 
Dans  les  avenues  d’eloilcs; 

La  Vierge  or  sur  argent 

Laisse  tomber  les  fleurs  de  sonuneil! 

Vite,  les  petits  anges, 

Depassez  les  hirondelles 
Afin  de  vous  coucher, 
forts  d’absolution! 

Prenez  pitie  des  villes, 

Prenez  pitie  des  coeurs, 

Vous  la  Vierge  or  sur  argent! 


With  llteir  wicked  stems. 

Ah!  when  will  return 
Around  my  head 
The  dear  hands 
So  tenderly  disenlwining? 

The  large  violet  iris 
Wickedly  ravished  your  eyes 
By  seeming  to  mirror  them, 

They  that  were,  in  the  dream,  the  water 
Into  which  nty  illusions  so  gently  descended; 
Enveloped  in  their  color; 

And  llte  lilies,  white  fountains 
Of  fragrant  pistils, 

Have  lost  their  white  grace 
And  are  no  more  but  poor 
sick  tilings  widiout  sun! 

Sun!  friend  of  evil  flowers 
Killer  of  dreams!  Killer  of  illusions! 

That  blessed  bread  of  miserable  souls! 

Come!  Cornel  Hands  of  salvation! 

Break  the  glass  panes  of  lies, 

Break  the  glass  panes  of  wickedness, 

My  soul  is  dying  of  too  much  sun! 

Mirages!  Nevermore  will  bloom 

The  joy  in  my  eyes 

And  my  hands  are  tired  of  praying, 

My  eyes  are  tired  of  crying! 

Eternally  this  senseless  noise 
Of  black  petals  of  boredom 
Falling,  drop  by  drop,  on  my  head, 

In  tire  green  of  the  hothouse  of  grief! 


Sunday  in  the  towns, 

Sunday  in  the  hearts! 

Sunday  for  the  little  girls 
Singing  with  childish  voices 
Persistent  rounds, 

Where  good  towers 

Will  last  only  for  a few  days! 

Sunday,  the  stations  are  frenzied! 
Everyone  sets  off  for  tire 
Suburbs  of  adventure 
Saying  goodbye  to  one  another 
With  distracted  gestures! 

Sunday,  the  trains  go  quickly, 
Devoured  by  insatiable  tunnels; 

And  the  faithful  signals  of  the  tracks 
Interchange  with  a single  eye 
Purely  mechanical  impressions. 
Sunday,  in  the  blue  of  my  dreams 
Where  my  sad  thoughts 
Of  fireworks  that  didn’t  go  off 
Will  no  longer  cease  to  mourn 
For  old  Sundays  long  departed. 

And  the  night,  with  velvet  steps, 
Sends  the  beautiful  tired  sky  to  sleep, 
And  it  is  Sunday 
On  the  avenue  of  the  stars; 

The  golden  virgin  upon  silver 
Lets  the  flowers  of  sleep  fall! 

Quickly  the  little  angels 
Overtake  the  swallows 
To  put  you  to  bed, 

Blessed  by  absolution! 

Have  pity  on  the  towns, 

Have  pity  on  the  hearts, 

You,  golden  Virgin  upon  silver! 


Johannes  Brahms 

Vicr  Ernste  GesRnge,  Opus! 2 1 


1.  Dcnn  Es  Gehet  Dem  Menschen  (For  i(  bcfallelli  Man) 

Denn  es  gehet  dem  Menschen,  wie  dem  Vieh, 

Wie  dies  stirbt,  so  stirbt  er  auch 
Und  haven  alle  encrlei  Odem, 

Und  der  Mensch  hat  nichts  mehr,  denn  das  Veih 
Dcnn  es  ist  alles  eitel 
Es  Pahrt  alles  an  einem  Oil, 

Es  ist  alles  von  Staub  gemacht, 

Und  wird  wieder  zu  Staub 

Wer  weiss,  ob  der  Gcist  des  Menschen  aufw3rts  fahre, 

Und  der  Odem  des  Viehes  unterwarts, 

Unterwarts  unter  die  Erde  fahre? 

Darum  sahe  ich,  dass  nichts  bessers  ist, 

Denn  das  ist  der  Mcnsch  frShlich  sei  in  seiner  Arbeit, 

Denn  das  ist  sein  Teil 

Denn  wer  will  ihn  d all  in  bringen,  dass  er  sehe. 

Was  nach  ihm  geschehen  wird? 

Ecclesiastes,  III  10-22 

2.  Ich  Wandte  Mich  (I  turned  around) 

Ich  wandte  mich  und  sahe  an  alle, 

Die  Unrecht  leiden  unter  der  Sonne, 

Und  siehe,  da  waren  Tr3nen, 

Tr3nen  derer  die  Unrecht  litten,  und  hatten  keinen  Tr3ster, 

Und  die  ihnen  Unrecht  taten  waren  zu  m3chtig, 

Dass  sie  keinen,  keinen  Tr3ster  haben  konnten 
Da  lobte  ich  die  Toten,  die  schon  gestorben  waren, 

Mehr  als  die  Lebendigen,  die  noch  das  Leben  hatten, 

Und  der  noch  nicht  ist,  ist  besser,  als  alle  beide, 

Und  dcs  BSsen  nicht  inne  wird,  das  unter  der  Sonne 
geschieht 

Ecclesiastes,  IV  1-3 

3.  O Tod,  O Tod,  Wie  Bitter  (Oh  death,  oh  death,  how  bitter) 
O Tod,  o Tod,  wie  bitter  bist  du> 

Wenn  an  dich  gedenket  ein  Mensch, 

Der  gute  Tage  und  genug  hat, 

Und  ohne  Sorge  lebet, 

Und  dem  es  wohl  geht  in  alien  Dingen, 

Und  noch  wohl  essen  mag' 

O Tod,  o Tod,  wie  bitter  bist  du! 

O Tod,  wie  wohl  tust  du  dem  Dflrftigen, 

Der  da  schwach  und  alt  ist, 

Der  in  alien  Sorgen  steckt, 

Und  nichts  Bessers  zu  hoffen,  noch  zu  erwarten  hat, 

O Tod,  o Tod,  wie  wohl  tust  du1 

Ecclesiasticus,  XLI 

4.  Wenn  Ich  Mlt  Menschen  (Though  I speak  with  the  tongues 
Wenn  ich  mit  Menschen  und  Engelszungen  redete, 

Und  hatte  der  Liebe  nicht. 

So  w3r  ich  ein  t3nend  Erz,  oder  klingende  Schelle 
Und  wenn  ich  weissagen  kSnte, 

Und  wGssle  alle  Geheimnisesse  und  alle  Erkenntnis, 

Und  hatte  alle  Gtauben,  also,  dass  ich  Bcrge  versetzte, 

Und  hatte  der  Leibe  nicht,  so  ware,  w3re  ich  nichts 
Und  wenn  ich  alle  meine  Habe  den  Armen  g3be, 

Und  liesse  meinen  Leib  brennen, 

Und  hatte  der  Liebe  nicht. 

So  ware  mir's  nichts  nutze 

Wir  sehen  jetzt  durch  einem  Spiegel  in  einem  dunkeln  Worte, 
Dann  aber  fon  Angesicht  zo  Angesichte 
Jetzt  erkenne  ich’s  stUckwcise, 

Dann  aber  werd  ich's  erkennen, 

Gleich  wie  ich  erkennet  bin 

Nun  aber  bleibet  Glaube,  Hoffnung,  Liebe,  diese  drei, 

Aber  der  Liebe  ist  die  grasseste  unter  ihnen 

1 Corinthians,  XIV  1-3,12-13 


For  it  befalleth  man  as  it  does  the  beast. 

As  that  dies,  so  he  dies  too 
And  they  all  have  the  same  breath, 

And  man  has  no  more  than  the  beast, 

For  all  is  vanity 

All  things  go  into  the  same  place, 

For  everything  is  made  of  dust 

And  turns  to  dust  again 

Who  knows  if  the  spirit  of  man  goes  upward. 

And  the  breath  of  the  beast  downward. 

Downward  into  the  earth? 

Therefore  1 saw  there  is  nothing  better 
Than  that  man  should  rejoice  in  his  work. 
For  that  is  his  portion 
For  who  shall  bring  him  to  see 
What  shall  be  after  him? 


I turned  around  and  looked  at  all 
Who  suffered  wrongs  beneath  the  sun 
And  behold,  there  were  the  tears  of  those 
Who  suffered  wrongs  and  had  no  comforter, 

And  they  who  wronged  them  were  too  mighty, 

So  that  they  could  not  have  any  comforter 
Then  I praised  the  dead  who  had  already  died. 

More  than  the  living,  who  still  had  life 
And  he  who  docs  not  yet  exist  is  better  off  than  both, 
And  does  not  know  of  the  evil  that  happens  beneath 
the  sun 


Oh  death,  oh  death,  how  bitter  are  you! 

When  a man  thinks  of  you. 

He  who  has  a good  life  and  enough. 

And  who  lives  without  cares, 

And  who  fares  well  in  all  things. 

And  who  may  still  eat' 

Oh  death,  oh  death,  how  bitter  are  you! 

Oh  death,  how  welcome  you  are  to  the  needy  one. 
He  who  is  weak  and  old. 

And  whose  life  is  filled  with  cares, 

And  has  nothing  better  to  hope  for,  nor  to  expect; 
Oh  death,  oh  death,  how  welcome  are  you! 


of  men) 

Though  I speak  with  the  tongues  of  men  and  of  angels. 

And  have  not  love, 

I am  become  as  sounding  brass  or  a tinkling  cymbal 
And  though  I have  the  gift  of  prophecy, 

And  understand  all  mysteries  and  all  knowledge. 

And  though  I have  all  faith,  so  that  I could  move  mountains, 

And  yet  have  not  love,  I am  nothing 

And  though  I bestow  all  my  goods  to  feed  the  poor, 

And  suffer  my  body  to  be  burned. 

And  have  not  love. 

It  profiteth  me  nothing 

For  now  we  see  through  a mirror,  darkly; 

But  then  face  to  face 
Now  I know  it  partly; 

But  then  I shall  know  it. 

Even  as  I am  known 

And  now  abideth  faith,  hope  and  love,  these  three. 

But  the  greatest  of  these  is  love 


Standchcn,  Op.  17,  Nu.  1 

Adolf  Friedrich  Graf  von  Schack 

Mach  auf,  mach  auf,  doch  leise,  mein  Kind, 

Uin  keineu  vom  Sciilummer  zu  wecken. 

Kaum  munnelt  der  Bach, 
kaum  zillcrt  im  Wind 
Bin  Blall  an  den  Buschcn  und  Hecken. 

Drum  leise,  mein  Madchen,  dass  nichts  sich  regt, 
Nur  leise  die  Hand  auf  die  Kliuge  gelegtl 

Mil  Trilten,  wie  Tritte  der  Elfen  so  saclit, 

Ura  uber  die  Blumen  zu  hupfen, 

Fliegl  leicht  hiuaus  in  die  Mondschcinnacht, 

Zu  mir  in  deni  Garten  zu  schlupfen. 

Kings  schlununem  die  Blulen  am  rieselnden  Bach 
Und  duflcn  im  Schlaf,  nur  die  Liebe  ist  wacb. 

Sitz  nieder,  hier  dammeit's  gcheimnisvoll 
Uuler  den  Lindcnbauinen, 

Die  Nachtigull  uns  zu  llaupten  soil 
Von  uns-ten  Kussen  traumen, 

Und  die  Kosc,  wenn  sie  am  Morgen  erwacht, 
lloch  gluliu  von  den  Wonnesehauern  der  Nacht. 

Wlnterwelbe,  Op.  48  No.  4 
Karl  llenckell 

In  diesen  Wintertagcn, 

Nun  sich  das  Lichl  verhullt, 

Lass  uns  im  Herzen  Uagcn, 

Eiuander  traulich  sagen 

Was  uns  mil  imiemi  Licht  erfullt. 

Was  milde  Glut  entzundet, 

Soli  bremien  fort  und  foil. 

Was  Seeleu  zart  verbundet, 

Und  Geisleibrucken  grundet, 

Sei  unser  leises  Losungswort. 

Das  Rad  der  Zeit  mag  rollen, 

Wir  greifen  kaum  hinein, 

Dem  Schein  der  Welt  verschollen, 

Auf  unseim  Eiland  wollen 

Wir  Tag  und  Nacht  der  sel'gen  Liebe  weih'n. 

I)le  Vericbwlegeiieu  Op.  10,  No.  6 

Hermann  von  Gilm 

Ich  babe  wohl, 

Es  sei  bier  laut  vor  uller  Welt  vcrkundigl, 

Gar  vielen  heimlich  anvertraut, 

Was  du  an  mir  gesuiuligt; 

Ich  sagts  dem  ganzen  Blumenheer, 

Dem  Veilchen  sagf  ich's  slillc 

Der  Rose  laut  und  lauter  der  grossaugigen  Kamille. 

Doch  hat's  dabei  noch  kein  Notli, 

Blelib'  munter  nur  und  heiter; 

Die  es  gewusst,  sind  alle  tot 
Und  sageus  nicht  mehr  weiler. 


Serenade 

Open  up,  open  up,  but  gently,  my  child, 
so  dial  you  wake  no  one  from  slumber 
The  brook  hardly  munnurs, 
die  wind  baldly  trembles 
a leaf  on  the  bushes  and  hedges. 

Then  gently,  my  lass,  that  nothing  may  stir 
gently  with  your  hand  as  you  lift  up  the  latch! 

With  tread  as  soft  as  elfin  steps, 
so  as  to  hop  over  the  llowers, 

By  lightly  out  into  the  moonlit  night, 
slip  out  to  me  in  the  gatdeu. 

The  Bowers  are  asleep  around  us  by  the  rippling  brook 
and  smell  sweet  in  sleep;  only  love  is  awake. 

Sit  down:  here  it  is  dark  and  mysterious 

under  the  linden  trees, 

the  nightingale  above  us 

shall  dream  of  our  kisses, 

and  the  rose  when  it  awakes  in  die  morning 

shall  glow  in  glory  for  die  trembling  ecstasy  of  the  night 


Winter  Dedication 

In  these  wintry  days 
When  the  light  is  veiled, 

Let  us  wear  in  our  heads 
And  confess  to  one  another 
What  fills  us  widi  inner  light. 

It  ignites  a gently  flame 
That  must  burn  on  and  on. 

It  tenderly  entwines  our  souls 
And  builds  a spiritual  bridge 
It  must  be  our  hushed  password. 

The  wheel  of  Time  may  roll  on, 

We  can  hardly  catch  hold  of  it 
Lost  to  the  world's  glare 
On  our  island  let  us 

Dedicate  our  days  and  nights  to  blessed  love 


The  Coufldants 
1 have  indeed 

Let  it  be  said  before  all  the  woild 
1 secretly  told  many 
What  you  did  to  me 
1 told  die  whole  field  of  Bowers 
To  die  violets  1 told  it  quietly 

To  die  roses  loud,  and  louder  to  die  big-eyed  camelia. 

But  have  no  fear 

Slay  happy  and  cheerful 

Those  who  knew  it  are  all  dead 

And  will  say  no  more. 


Allcrscelen  Op  10,  No.  8 
Hermann  von  Gilm 

Slell  auf  den  Tisch  die  duftenden  Reseden, 

Die  letzten  roten  Astern  (tag  hetbei, 

Und  lass  uns  wieder  von  der  l.iebe  reden, 

Wie  einst  ini  Mai. 

Gib  mir  die  Hand,  dass  ich  sie  heiinlich  drucke, 
Und  wenn  man's  sielil,  mir  ist  es  einerlei; 

Gib  mir  nur  einen  deiner  sussen  Blickc, 

Wie  einst  in  Mai 

lis  blulit  und  duftet  heut'  auf  jedem  Grabe, 

Ein  Tag  im  Jabr  ist  ja  den  Tolen  frei, 

Koinm  an  mein  Herz  dass  ich  dich  wieder  babe, 
Wie  einst  in  Mai. 

Schlechtcs  Wetter,  Op.  69  No.  5 
Heinrich  Heine 

Das  ist  cin  schlechtcs  Wetter, 

Es  rcgncl  un  slurmt  und  schueit; 

Ich  sitze  am  Fenster  und  schaue 
llinaus  in  die  Dunkclheit. 

Da  schimmert  ein  einsames  Lichtchen, 

Das  wandelt  langsant  fort; 

Ein  Mutterchen  mil  dem  Lalemchen 
Wanke  uber  die  Strasse  doit. 

Ich  glaube,  Mehl  und  Eier 
Und  Butter  kaufte  sie  ein; 

Sie  will  einen  Kuchen  backen 
Furs  grosse  Tochterlein. 

Die  liegt  zu  I laus  im  l.ehnstuhl, 

Und  blin7cll  schlafrig  ins  Liclit; 

Die  goldncncn  Lockcn  wallen 
Uber  das  susse  Gesicht. 


All  Soul's  Day 

Put  on  the  table  the  fragrant  mignonettes, 
Bring  here  the  last  of  the  red  asters. 

And  let  us  speak  again  of  love 
As  long  ago  in  May. 

Give  me  the  hand  that  I may  secretly  hold  it. 
And  if  anyone  sees,  I will  not  mind; 

Give  me  one  of  your  sweet  glances, 

As  once  in  May. 

Tody  each  grave  is  flowering  and  fragrant, 
Once  a year  is  All  Souls'  Day, 

Come  to  my  heart  that  I again  may  have  you, 
As  long  ago  in  May. 

Rough  Weather 

This  is  rough  weather 
Rain,  storm,  and  sleetl 
I sit  at  my  window  and  peer 
Out  into  tlie  darkness 

A lone  little  light  glimmers  out  there, 
Passing  slowly  by 
A little  mother  with  a lantern 
Staggers  across  tire  street. 

I think  she  has  been  shopping 
Buying  flour,  eggs  and  butter 
To  bake  a cake 
For  her  grown  daughter. 

The  daughter  sits  at  home,  in  the  arm-chair 
Blinking  sleepily  into  the  light 
Her  golden  curls  fall 
About  her  sweet  face. 


Tonight’s  program  was  prepared  by  Tanglewood  Music  Center  vocal  faculty: 
Phyllis  Curtin,  Dennis  Helmrich,  Kayo  Iwama,  Lucy  Shelton,  and  Alan  Smith. 
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CHAMBER  MUSIC  RECITAL 

The  Natalie  and  Murray  S.  Katz  Concert 

Sunday,  July  26,  at  10:30  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Bela  Bartok  Contrasts 

(1881-1 945)  I.  Verbunkos  (Recruiting  Dance) 

II.  Piheno  (Relaxation) 

III.  Sebes  (Fast  Dance) 


Susan  Perelman,  violin 
Matthew  Ernest,  clarinet 
Simone  Dinnerstein,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quintet  in  G minor,  K.  5 1 6 
Allegro 

Menuetto:  Allegretto 
Adagio  ma  non  troppo 
Adagio:  Allegro 


William  Fedkenheuer,  violin 
Sayaka  Nakayama,  violin 
Cecile  Brossard,  viola 
Courtney  Sedgwick,  viola 
Kathleen  Balfe,  cello 


INTERMISSION 


Antonin  Dvorak 
(1841-1904) 


Quintet  in  G major,  Opus  77 
Allegro  con  fuoco 
Scherzo 
Finale 


Alexander  Adkins,  violin 
Elbert  Tsai,  violin 
Soung-Hee  Park,  viola 
Dana  Putnam,  cello 
Susan  Hagen,  bass 


Francesca  Staderini,y7w/e 
Allison  Kreiling,  oboe 
Tad  Calcara,  clarinet 
Nathaniel  Hale,  bassoon 
Kimberly  Penrod,  horn 
Aimee  Tsuchiya,  piano 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber  music  faculty: 
Edwin  Barker,  Robert  Mann,  Richard  Ranti,  and  Lawrence  Wolfe. 


Omissions  from  previous  programs: 

Last  Sunday  morning’s  recital  was  prepared  by  Tanglewood  Music  Center  chamber  music 
faculty:  Stefan  Asbury,  Norman  Bolter,  Craig  Nordstrom,  and  Andre  Previn. 

The  Mendelssohn  Octet  on  last  Tuesday  evening’s  recital  was  prepared  by  Raphael  Hillyer, 
faculty  member  of  the  Tanglewood  Music  Center. 


Francis  Poulenc 
(1899-1963) 


Sextet 

Allegro  vivace 
Divertissement 
Finale 
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CHAMBER  MUSIC  RECITAL 

& TMC 

Monday,  July  27,  at  4:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Bela  Bartok 
(1881-1945) 
arr.  Walter  Kurz 


Duos  (1933) 

1.  Midsummer  Night  Song 

2.  Slovak  Dance 

3.  Teasing  Song 

4.  Mosquito  Dance 

5.  Lullaby 

6.  Dance 

7.  Cusion  Dance 

8.  Menuetto 

9.  Ruthenian  Song 

10.  New  Year’s  Greeting 

1 1.  A Fairy  Tale 

12.  Teasing  Song 

13.  Rumanian  Song 

14.  Play 

15.  Hungarian  Song 

16.  Hay-Harvesting  Song 

17.  Wedding  Song 

18.  Ruthenian  Kolowejka 


Eric  Larson,  bass 
Hsueh-fen  Wei,  bass 


Sergei  Rachmaninoff 
( 1 873-1943) 


Suite  No.  2,  Opus  17 
Introduction 
Valsc 
Romance 
Tarantelle 


Emma  Covill, piano 
Aimee  Tsuchiya, piano 


Johannes  Brahms  Variations  on  a Theme  by  Haydn,  Opus  56b 

(1833-1 897)  Chorale  St.  Antoni 

Variation  I:  Andante  con  moto 
Variation  II:  Vivace 
Variation  III:  Con  moto 
Variation  IV:  Andante 
Variation  V:  Poco  presto 
Variation  VI:  Vivace 
Variation  VII:  Grazioso 
Variation  VIII:  Poco  presto 
Finale 


Martha  Locker,  piano 
Heather  O’Donnell,  piano 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber  music 
faculty  Emanuel  Ax  and  Edwin  Barker. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Berkshire  Night 

Monday,  July  27,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Igor  Stravinsky  Symphonies  of  Wind  Instruments  (l‘>20  Revised  ll>47) 

(1882-1971) 


Bela  Bartok 
(1881-1945) 


Bundit  Ungragsee,  conductor 

Divertimento  (1939) 
Allegro  non  troppo 
Molto  adagio 
♦ Allegro  assai 


Andrew  Robinson,  conductor  (movements  1 & 2) 
Wilson  Hermanto,  conductor  (movement  3) 

INTERMISSION 


Leonard  Bernstein  Songfest  (1977) 

(1918-1990)  1.  Opening  Hymn:  To  the  Poem 

II  Solo:  The  Pennycandystone  Beyond  the  El 

III  Solo:  A Julia  de  Burgos 

IV.  Solo:  To  What  You  Said  ... 

V.  Duet:  I,  Too,  Sing  America/Okay  “Negroes” 

VI.  Trio:  To  My  Dear  and  Loving  Husband 

VII.  Duet:  Storyette  H.M. 

VIII.  Sextet:  if  you  can’t  eat  you  got  to 

IX.  Solo:  Music  I Heard  with  You 

X.  Solo:  Zizi's  Lament 

XI.  Solo:  Sonnet:  What  lips  my  lips  have  kissed 

XII.  Closing  Hymn:  Israfel 

Seiji  Ozawa,  conductor 

Krista  Wozniak,  soprano 
Janna  Baty,  soprano 
Maartje  de  Lint,  alto 
Daniel  Brcnna,  tenor 
Robert  Avrett,  baritone 
Scott  Toperzer,  bass 


CONDUCTORS 


Seiji  O/awa  is  now  in  Ins  twenty-fifth  season  as  music  director  of  the  Boston  Symphony  Orchestra.  Mr. 
Ozawa  became  the  BSO’s  thirteenth  music  director  in  1973,  his  tenure  with  the  Boston  Symphony  is  the 
longest  of  any  music  director  currently  active  with  a major  orchestra.  Throughout  this  time,  Mr.  Ozawa  has 
maintained  the  orchestra’s  distinguished  reputation  both  at  home  and  abroad.  Mr.  Ozawa  has  upheld  the 
BSO's  commitment  to  new  music  through  the  commissioning  of  new  works,  including  a series  of  works 
celebrating  the  fiftieth  anniversary  in  1990  of  the  Tanglewood  Music  Center  and  a current  series  of 
commissions  including  new  works  by  Henri  Dutillcux  and  Leon  Kirchner.  He  has  recorded  more  than  130 
works  with  the  orchestra,  representing  more  than  fifty  different  composers  on  ten  labels.  In  addition  to  his 
work  with  the  Boston  Symphony,  Mr  Ozawa  appears  regularly  with  the  Berlin  Philharmonic,  the  New 
Japan  Philharmonic,  the  London  Symphony,  the  Orchcstre  National  de  France,  and  the  Vienna 
Philharmonic. 

Bom  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  graduated  with  first 
prizes  in  composition  and  conducting  from  Tokyo’s  Toho  School  of  Music,  where  he  was  a student  of 
llidco  Saito  In  1959  lie  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors  held  in 
Bcsan<;on,  France  Charles  Munch,  then  music  director  of  the  Boston  Symphony  Orchestra,  subsequently 
invited  him  to  attend  the  Tanglewood  Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding 
student  conductor  in  I9(>0  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to 
the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic 
for  the  1961-1902  season  He  conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at 
Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968  In  1970  he 
became  an  artistic  director  of  Tanglewood. 

Rundit  l ngragscc  has  been  the  Music  Director  of  the  Young  Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  since  1996,  following  in  the  footsteps  of  conductors  Michael  Tilson  Thomas,  Lawrence  Foster, 
and  Myung-Whun  Chung  In  addition,  Mr.  Ungragsce  is  the  Music  Director  of  the  Santa  Rosa  Youth 
Orchestra  and  Assistant  Conductor  of  the  Santa  Rosa  Symphony  Orchestra  in  California. 

Andrew  Robinson  is  a native  of  Sydney,  Australia  He  began  his  conducting  studies  in  the  city  of 
Canberra,  w here  lie  directed  the  Canberra  Youth  Orchestra  and  was  musical  director  of  the  Australian 
National  University  Musical  Society  Since  being  named  as  the  Australian  Young  Conductor  of  the 
Year  in  1 997,  he  has  performed  with  many  of  Australia’s  finest  orchestras,  including  the  Tasmanian 
Symphony,  the  Queensland  Symphony,  the  State  Orchestra  of  Victoria,  and  the  Willoughby  Symphony. 

He  made  his  first  American  appearance  at  Carnegie  Hall  in  February  as  a member  of  the  Sibelius 
Academy-Camcgic  Hall  Conductor’s  Workshop,  and  was  recently  appointed  as  an  assistant  conductor  to 
Fsa-Pekka  Salonen  at  the  Los  Angeles  Philharmonic  Also  an  accomplished  flutist,  Mr.  Robinson  won 
the  Australian  f lute  Competition  in  1995  and  continues  to  perform  regularly  as  an  instrumentalist 

W ilson  llcrmanto  has  been  the  Music  Director  of  the  Prometheus  Chamber  Orchestra  since  1996, 
creating  an  ensemble  of  talented  young  musicians  that  has  gained  a high  reputation  among  audiences  in 
New  York  City  Bom  and  raised  in  Indonesia,  Mr  llcrmanto  received  his  early  musical  training  in  piano 
and  violin  His  conducting  career  was  influenced  by  Carlo  Maria  Giulini,  with  whom  he  studied  at  the 
Tcatro  alia  in  Scala,  Milan  In  1997,  Mr  llcrmanto  was  selected  as  an  active  participant  at  the 
Academia  Musicalc  Chigiana  in  Siena,  Italy  He  has  made  guest  conducting  appearances  with  several 
orchestras  including  the  Chamber  Orchestra  of  Siena,  Orchestra  I Pomeriggi  Musicali  di  Milano  and  the 
Orchestra  Sinfonica  di  Sofia  He  has  also  been  a participant  in  the  masterclasses  of  Kurt  Masurand 
r Zdcnek  Macal  and  has  coached  with  Sir  Colin  Davis,  Chrisoph  Eschcnbach,  Sergiu  Commissiona,  and 
Jonna  I’anula.  Mr  llcrmanto  holds  his  undergraduate  degree  in  violin  from  the  Peabody  Conservatory 
of  Music  and  his  graduate  degree  in  conducting  from  the  Manhattan  School  of  Music.  Together  with  the 
Prometheus  Chamber  Orchestra,  Mr  llcrmanto  performed  a series  of  concerts  at  Merkin  Concert  Hall 
and  a debut  at  Lincoln  Center’s  Alice  Tully  Hall 


SOLOISTS 


Robert  Avrett,  baritone,  is  originally  from  Albany,  Georgia,  and  currently  resides  in  Cincinnati,  where 
he  is  pursuing  a Doctor  of  Musical  Arts  degree  at  the  University  of  Cincinnati’s  College-Conservatory  of 
Music.  Mr  Avrett  has  been  an  apprentice  artist  with  the  Des  Moines  Metro  Opera  and  Chautauqua 
Opera.  I Ic  has  performed  many  operatic  and  oratorio  roles  singing  diverse  recital  literature.  Last  fall,  he 
made  his  debut  with  the  Kentucky  Opera  in  La  Traviala,  and  will  return  there  next  season  to  sing  the 
role  of  Paris  in  Romeo  and  Juliet. 

Jannn  Baty,  soprano,  is  originally  from  Lexington,  Massachusetts.  She  has  sung  internationally  with 
orchestras  in  Columbia,  Chile,  and  England.  In  May,  she  made  her  debut  with  the  Royal  Philharmonic 
in  Leonard  Bernstein’s  Symphony  No.  3.  She  has  sung  many  roles  including  Lady  Billaus  in  Albert 
Herring,  Madame  Lidoine  in  Dialogues  des  Carmelites,  the  Countess  in  Le  nozze  di  Figaro,  Anne 
Sexton  in  Transformations.  She  frequently  works  with  composers  and  sang  the  world  premiere  of 
Bernard  Rand's  Requicseant  for  soprano,  orchestra,  and  chorus.  She  holds  a Bachelor  of  Music  from 
Obcrlin,  and  a Master  of  Music  from  Yale.  She  currently  lives  in  New  York. 

Daniel  Brenna,  tenor,  just  received  his  master’s  degree  in  music  from  Boston  University.  He  was  also 
accepted  into  the  Opera  Institute  at  Boston  University.  Prior  to  his  Fellowship  at  Tanglewood,  Mr. 
Brenna  participated  in  the  Opera  Theatre  of  St  Louis,  where  he  appeared  as  the  Notary  in  Don  Pasquale 
and  covered  Tichon  in  Katya  Kabanova  His  last  two  roles  in  Boston  were  Grimoaldo  in  Handel’s 
Rodcltnda  and  Done  Jose  in  La  tragedie  de  Carmen. 

Maartje  de  Lint,  soprano,  finished  her  studies  at  Amsterdam’s  Sweclinck  Conservatorium,  where  she 
studied  with  Cora  Canne  Meijer  and  Margreet  Honig.  She  is  currently  studying  with  David  Pittman- 
Jennings  in  Paris.  In  1996,  Ms.  de  Lint  made  her  debut  at  the  Matinee  op  de  Virje  Zaterdag,  performing 
Magd  in  Hindemith’s  Sancta  Susanna,  conducted  by  Reinbert  de  Leeuw.  Ms.  de  Lint  has  performed 
professionally  in  the  roles  of  Arsamcne  in  I landel’s  Xerxes,  Stefano  in  Gounod’s  Romeo  et  Juliette,  and 
Orfeo  in  Gluck’s  Orfeo.  She  has  recently  performed  as  a soloist  in  Bach’s  St.  Mattlieaus  Passion, 
Prokofiev’s  Iwan  the  Terrible,  and  Durufle’s  Requiem. 

Scott  Toperzer,  baritone,  recently  made  his  professional  debut  with  the  Boston  Lyric  Opera  as  Johann 
in  Wcrthcr.  Other  recent  appearances  include  performances  with  the  Oklahoma  City  Philharmonic, 

Opera  Theatre  of  St.  Louis,  and  the  Isabella  Stewart  Gardner  Museum.  Next  season,  he  will  sing  the  role 
of  Capulet  in  Romeo  and  Juliet  with  the  Boston  Lyric  Opera.  Mr.  Toperzer  appeared  as  a soloist  with 
Seiji  Ozawa,  Robert  Shaw,  David  Zinman,  Helmuth  Rilling,  Phillip  Brunelle,  and  Joel  Revzon.  He  has 
won  several  song  competitions  and  was  a New  England  regional  finalist  in  the  Metropolitan  Opera 
auditions.  Mr.  Toperzer  currently  resides  in  Boston  and  is  the  student  of  Sharon  Daniels. 

Krista  VVozniak,  soprano,  completed  her  studies  at  the  Opera  Institute  at  Boston  University, 
performing  Flaminia  in  Haydn’s  World  of  the  Moon,  Regina  in  Blitzstein’s  Regina,  la  Cicsca  in 
Puccini’s  Gianni  Scliicchi.  and  Mother  Maie  in  Poulenc’s  Dialogues  of  the  Carmelites.  She  is  currently 
an  ensemble  artist  at  the  Opera  Theatre  of  St.  Louis  and  is  covering  the  role  of  Katza  in  Janacek’s  Jatza 
Kabanova.  Ms.  Woznia  is  the  1998  winner  of  the  Kahn  Career  Entry  Award. 


SONGFEST 
Leonard  Bernstein 

To  (lie  Poem 

Frank  O 'llara 

I.et  us  do  something  grand 

just  this  once  Something 

small  and  important  and 
unAmcrican  Some  fine  thing 

will  resemble  a human  hand 
and  really  be  merely  a thing 

Not  needing  a military  band 
nor  an  elegant  forthcoming 

to  tease  spotlights  or  a hand 
from  the  public's  thinking 

Rut  be  In  a defiant  land 
of  its  own  a real  right  thing 

The  Pennycandystore  Beyond  the  El 

Lawrence  Ferlinghetti 

The  pennycandystore  beyond  the  El 

is  where  I first 

fell  in  love 

with  unreality 

Jellybeans  glowed  in  the  semi-gloom 
of  that  September  afternoon 
A cat  upon  the  counter  moved  among 

the  licorice  sticks 
and  tootsie  rolls 
and  Oh  Boy  Gum 

Outside  the  leaves  were  falling  as  they  died 

A wind  had  blown  away  the  sun 

A girl  ran  in 
Her  hair  was  rainy 

Her  breasts  were  breathless  in  the  little  room 

Outside  the  leaves  were  falling 
and  they  cried 

Too  soon!  Too  soon! 

A Julia  dc  Burgos 

Julia  de  Burgos 

Ya  las  gentes  murmuran  que  yo  so  tu  cncmiga 
The  talk 's  around  that  I w ish  you  ill 
porque  dicen  que  en  verso  doy  al  niundo  tu  yo 
Because,  they  say,  through  verse  I give  the  w orld  your  I. 

Mienten,  Julia  de  Burgos  Mienten,  Julia  de  Burgos. 
They  lie,  Julia  de  Burgos.  They  lie,  Julia  de  Burgos 
La  que  se  alza  en  mis  versos  no  es  tu  voz:  es  mi  voz; 
What  rises  from  my  lines  is  not  your  voice;  it  s my  voice 
porque  tu  eres  ropaie  y la  escencia  soy  yo; 

For  you  are  but  drapery’;  the  essence  is  I, 
y el  mas  profundo  absimo  se  tiende  entre  la$  dos 
And  between  those  two  the  deepest  chasm  lies. 

Tu  eres  fria  muiieca  de  mentira  social, 

You  are  the  frosty'  doll  of  social  deceit. 
y yo,  viril  dcslello  dc  la  humana  verdad 
And  I,  a virile  flash  ofhurnap  truth 


Tu.  micl  de  cortcsanas  hipocrcsias;  yo  no; 

You  are  the  syrup  of  genteel  hypocrisy;  not  me. 
que  en  todos  mis  poemas  desnudo  cl  corazon 
In  every  poem  / strip  my  heart  bare 

Tu  eres  como  tu  mundo,  egoista;  yo  no; 

You  are  selfish,  like  you  universe;  not  me. 

Que  todo  me  lo  juego  a scr  lo  que  soy  yo. 

/ gamble  if  all  to  be  exactly  as  / am 

Tti  eres  solo  la  grave  sc  ft  ora  seftorona;  yo  no; 

You  are  that  oh  so  lofty  lady  of  consequence;  not  me 
Yo  soy  la  vida,  la  fuerza,  la  mujer 
/ am  the  life,  the  power,  the  woman 

I li  eres  dc  tu  marido,  de  tu  amo,  yo  no; 

You  are  the  pope  tty  of  your  spouse,  your  boss;  not  me 
yo  de  nadic,  o dc  todos,  porque  a todos,  a todos, 

/ 'm  no  one  ’ s . or  ever  yone ’s.  for  to  every  single  one 
en  mi  limpio  sentir  y en  mi  pcnsar  me  doy. 

Through  my  cleansed  senses,  through  my  thoughts  / offer  myself 

T u te  rizas  cl  pelo  y te  pintas;  yo  no; 

You  curl  your  hair  and  paint  your  face;  not  me. 
a mi  me  riza  el  viento;  a mi  me  pinta  el  sol. 

/ get  the  wind  to  curl  me,  the  sun  to  paint  me. 

Tu  eres  dama  casera,  rcsignada,  sumisa, 

Housebound  lady,  you  are  resigned,  compliant, 
atada  a los  prcjuicios  dc  los  hombres;  yo  no; 

Bound  to  the  bigotries  of  men,  not  me. 

Que  yo  soy  Rocinante  corriendo  desbocado 
For  / am  runaw  ay  Rosinante,  unbridled. 
olfateando  horizontes  de  justicia  de  Dios 
Sniffing  out  horizons  of  God  's  retribution 

To  What  You  Said 
Walt  Whitman 

To  what  you  said,  passionately  clasping  my  hand, 
this  is  my  answer: 

Though  you  have  strayed  hither,  for  my  sake,  you 
can  never  belong  to  me,  nor  I to  you. 

Behold  the  customary  loves  and  friendships  --  the 
cold  guards, 

1 am  that  rough  and  simple  person 

I am  he  who  kisses  his  comrade  lightly  on  the  lips 
at  parting,  and  I am  one  who  is  kissed  in  return, 

1 introduce  that  new  American  salute 

Behold  love  choked,  correct,  polite,  always  suspicious 

Behold  the  received  models  of  the  parlors  - What  are 
they  to  me? 

What  to  these  young  men  that  travel  with  me? 

1,  Too,  Sing  America 

Langston  Hughes 
I,  too,  sing  America. 

I am  the  darker  brother. 

They  send  me  to  cat  in  the  kitchen 
When  company  comes, 


But  I laugh, 

And  eat  well, 
and  grow  strong 

Tomorrow, 

I’ll  sit  at  the  table 
When  company  comes 
Nobody'll  dare 
Say  to  me, 

“Eat  in  the  kitchen," 

Then. 

Besides, 

They'll  see  how  beautiful  I am 
And  be  ashamed  -- 

I,  too,  am  America. 

Okay  “Negroes" 

June  Jordan 
Okay  “Negroes” 

American  Negroes 
Looking  for  milk 
crying  out  loud 
in  the  nursery  of  freedomland: 
the  rides  are  rough. 

Tell  me  where  you  got  that  image 
of  a male  white  mammy. 

God  is  vague  and  lie  don't  take  no  sides. 

You  think  clean  fingernails  crossed  legs  a smile 
shined  shoes 

a crucifix  around  your  neck 
good  manners 
no  more  noise 

you  think  who’s  gonna  give  you  something? 

Come  a little  closer. 

Where  you  from? 

To  My  Dear  and  Loving  Husband 

Anne  Bradstreet 

If  ever  two  were  one,  then  surely  we. 

If  ever  man  were  lov’d  by  wife,  then  thee. 

If  ever  wife  was  happy  in  a man. 

Compare  with  me,  ye  women,  if  you  can. 

I prize  thy  love  more  than  whole  Mines  of  gold. 

Or  all  the  riches  that  the  East  doth  hold. 

My  love  is  such  that  Rivers  cannot  quench, 

Nor  ought  but  love  from  thee  give  rccompcnce. 

Thy  love  is  such  I can  no  way  repay; 

The  heavens  reward  thee  manifold  I pray. 

Then  while  we  live,  in  love  let’s  so  persever. 

That  when  we  live  no  more,  we  may  live  ever. 

Storyette  H. M. 

Gertrude  Stein 

One  was  married  to  some  one.  That  one  was  going 
away  to  have  a good  time.  The  one  that  was  married 
to  that  one  did  not  like  it  very  well  that  the  one  to 
whom  that  one  was  married  then  was  going  off  alone 
to  have  a good  time  and  was  leaving  that  one  to  stay  at 
home  then.  The  one  that  was  going  came  in  all  glowing. 
The  one  that  was  going  had  everything  he  was  needing 
to  have  the  good  time  he  was  wanting  to  be  having  then 
He  came  in  all  glowing  The  one  he  was  leaving  at  home 
to  take  care  of  the  family  living  was  not  glowing.  The 
one  that  was  going  was  saying,  the  one  that  was  glowing, 
the  one  that  was  going  was  saying  then,  I am  content, 
you  are  not  content,  I am  content,  you  are  not  content. 


I am  content,  you  are  content,  you  are  content,  I am 
content. 

If  you  can’t  cat  you  got  to 

e.e.  cummings 

If  you  can’t  eat  you  got  to 

smoke  and  we  aint  got 
nothing  to  smoke:  come  on  kid 

let’s  go  to  sleep 

if  you  can’t  smoke  you  got  to 

Sing  and  we  aint  got 

nothing  to  sing;  come  on  kid 
let's  go  to  sleep 

if  you  can’t  sing  you  got  to 
die  and  we  aint  got 

Nothing  to  die,  come  on  kid 

let’s  go  to  sleep 

if  you  can’t  die  you  got  to 

dream  and  we  aint  got 
nothing  to  dream  (come  on  kid 

Let’s  go  to  sleep) 

Music  I Heard  With  You 

Conrad  A iken 

Music  I heard  with  you  was  more  than  music. 

And  bread  I broke  with  you  was  more  than  bread; 

Now  that  I am  without  you,  all  is  desolate; 

All  that  was  once  so  beautiful  is  dead. 

Your  hands  once  touched  this  table  and  this  silver, 

And  I have  seen  your  fingers  hold  this  glass. 

These  things  do  not  remember  you,  beloved  -- 
And  yet  your  touch  upon  them  will  not  pass. 

Lor  it  was  in  my  heart  you  moved  among  them. 

And  blessed  them  with  your  hands  and  with  your  eyes; 
And  in  my  heart  they  will  remember  always  — 

They  knew  you  once,  O beautiful  and  wise. 

Zlzl’s  Lament 

Gregory  Corso 

I am  in  love  with  the  laughing  sickness 
it  would  do  me  a lot  of  good  if  I had  it  -- 
I have  worn  the  splendid  gowns  of  Sudan, 
carried  the  magnificant  halivas  of  Boudodin  Bros., 
Kissed  the  singing  Fatimas  of  the  pimp  of  Aden, 
wrote  glorious  psalms  in  Hakhaliba’s  cafe, 
but  I’ve  never  had  the  laughing  sickness, 
so  what  good  am  I? 

The  fat  merchant  offers  me  opium,  kief, 
hashish,  even  camel  juice, 
all  is  unsatisfactory  — 

0 bitter  damned  night!  You  again!  must  I yet 
pluck  out  my  unreal  teeth 

undress  my  unlaughable  self 
put  to  sleep  this  melancholy  head? 

1 am  nothing  without  the  laughing  sickness. 


My  father  lias  got  it,  my  grandfather  had  it; 
surely  my  Uncle  Fez  will  get  it,  but  me,  me 
who  it  would  do  the  most  good, 
will  I ever  get  it? 

What  lips  inv  lips  have  kissed 
Edna  St.  Vincent  Millay 

What  lips  my  lips  have  kissed,  and  where,  and  why, 

I have  forgotten,  and  what  arms  have  lain 

Under  my  head  till  morning;  but  the  rain 

Is  full  of  ghosts  tonight,  that  tap  and  sigh 

Upon  the  glass  and  listen  for  reply 

And  in  my  heart  there  stirs  a quiet  pain 

For  unrcmcmhcrcd  lads  that  not  again 

Will  turn  to  me  at  midnight  with  a cry. 

Thus  in  the  winter  stands  the  lonely  tree. 

Nor  knows  what  birds  have  vanished  one  by  one. 
Yet  knows  its  boughs  more  silent  than  before: 

I cannot  say  what  loves  have  route  and  gone, 

I only  know  that  summer  sang  in  me 
A little  while,  that  in  me  sings  no  more 

Israfel 

Edgar  Allan  Poe 
In  Heaven  a spirit  doth  dwell 
‘Whose  heart-strings  are  a lute’, 

None  sing  so  wildly  well 
As  the  angel  Israfel, 

And  the  giddy  stars  (so  legends  tell), 

Ceasing  their  hymns,  attend  the  spell 
Of  his  voice,  all  mute. 

Tottering  above 
In  her  highest  noon. 

The  enamoured  moon 
Blushes  with  love. 

While,  to  listen,  the  red  levin 
(With  the  rapid  Pleiads,  even. 

Which  were  seven,) 

Pauses  in  I leaven 

And  they  say  (the  starry  choir 
And  other  listening  things) 

That  Israeli's  fire 
Is  owing  to  that  lyre 
By  which  lie  sits  and  sings  — 

The  trembling  living  wire 
Of  those  unusual  strings 

But  the  skies  that  angel  trod, 

Where  deep  thoughts  are  a duty, 

Where  Lor  e’s  a grown-up  God, 

Where  the  Houri  glances  are 
Imbued  with  all  the  heauty. 

Which  we  worship  in  a star 

Therefore,  thou  art  not  wrong, 

Israfcli,  who  despisest 
An  unimpassioned  song; 

To  thee  the  laurels  belong. 

Best  bard,  because  the  wisest! 

Merrily  live,  and  long! 

The  ecstasies  above 

With  thy  burning  measures  suit  ~ 

Thy  grief,  thy  joy,  thy  hate,  thy  love, 

With  the  fervour  of  thy  lute  - 
Well  may  the  stars  be  mute! 


Yes,  Heaven  is  thine;  but  this 
Is  a world  of  sweets  and  sours. 

Our  flowers  are  merely  — flowers, 

And  the  shadow  of  thy  perfect  bliss 
Is  the  sunshine  of  ours. 

If  I could  dwell 
Where  Israfel 

Hath  dwell,  and  lie  where  I, 

He  might  not  sing  so  wildly  well 
A mortal  melody. 

While  a bolder  note  than  this  might  swell 
From  my  lyre  within  the  sky 


NOTES 


Symphonies  of  Wind  Instruments  by  Igor  Stravinsky.  Scored  for  5 flutes,  2 oboes,  English 
horn,  3 clarinets,  3 bassoons  with  the  3rd  bassoon  doubling  contrabassoon,  4 horns,  3 
trumpets,  3 trombones,  and  tuba. 

Originally  titled,  Symphonies  d ’instruments  d vent  a la  memoire  de  Claude  Debussy, 
the  piece  is  a tribute  to  Stravinsky’s  colleague,  Debussy.  Symphonies  of  Wind 
Instruments  is  written  in  the  neo-classical  style,  and  like  many  works  of  the  1920s,  it 
is  marked  by  a rejection  of  expressive  excesses  and  traditional  orchestral  balance. 

The  clarity  of  timbre  and  the  preference  for  the  objective  sound  of  wind  instruments 
predominates  throughout  the  piece.  Stravinsky  described  the  symphonies  as  “an 
austere  ritual,”  a ritualistic  single  movement  work  that  unfolds  between  different 
groups  of  similar  instruments. 

Divertimento  by  B6la  Bart6k.  Scored  for  strings. 

Composed  in  1939,  Divertimento  was  one  of  Bartok’s  later  works.  During  this  time, 
Bartok  developed  a style  that  was  relatively  less  rigorous  and  more  personal. 
Nevertheless,  the  music  is  still  modem.  Divertimento  was  written  when  Bartok’s  life 
was  in  turmoil.  The  advance  of  Nazism  and  the  threatening  political  climate  in 
Europe  threw  him  into  a state  of  panic.  Coupled  with  this  was  his  mother’s 
deteriorating  health  in  the  summer  of  1939.  In  light  of  these,  the  piece  was  intended 
as  a means  of  diversion:  a refuge  from  the  composer’s  own  state  of  mind. 


Songfest  by  Leonard  Bernstein.  Scored  for  3 flutes  with  the  3rd  flute  doubling  piccolo, 

2 oboes,  English  horn,  2 clarinets,  E b clarinet,  bass  clarinet,  2 bassoons,  contrabassoon, 

4 horns,  3 trumpets,  tuba,  timpani,  percussion,  (small  snare  drum,  snare  drum,  large  snare 
drum,  tenor  drum,  bass  drum,  vibraphone,  glockenspiel,  xylophone,  chimes,  anvil,  cymbals 
(pair),  small  cymbal,  suspended  cymbal,  finger  cymbals,  sleigh  bells,  tambourine,  3 rock 
drums,  traps,  wood  blocks,  3 tom-toms,  rasp,  tam-tam,  triangle,  maracas)  harp,  piano, 
electric  keyboard,  celesta,  electric  bass,  and  strings. 

Songfest  was  originally  commissioned  for  the  American  Bicentennial  celebration  in 
1976.  Although  it  was  not  completed  in  time,  the  idea  of  capturing  the  American 
musical  heritage  through  music  and  art  remained.  In  this  song  cycle,  Bernstein 
showcases  the  spectrum  of  American  diversity  with  the  words  of  thirteen  poets.  The 
poetry  and  the  music  reminisce  on  the  pain,  the  love,  and  the  struggles  the  country 
once  knew  and  in  doing  so  becomes  a piece  of  music  that  is  distinctly  American. 


--Notes  by  Stephanie  Yu 
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Claude  Debussy 
(1862-1918) 


VOCAL  RECITAL 

Tuesday,  July  28,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Quatre  Chansons  de  Jcunesse 
Pantomine 
Clair  de  Lune 
Pierrot 
Apparition 


Elizabeth  Granados,  soprano 
Daniel  Hobbs,  piano 


Gustav  Mahler  Ruckert  Lieder 

( 1 860- 1911)  I Liebst  du  um  Schonhcit 

II.  Blicke  mir  nicht  in  die  Lieder 

III.  Ich  atmet’  einen  linden  Duft 

IV.  Um  Mitternacht 

V.  Ich  bin  dcr  Welt  abhanden  gckommen 


Robert  Avrett,  baritone 
Ken  Johansen,  piano 


Clara  Schumann 
(1819-1896) 


Selected  Songs 
Warum  willst  du  and’rc  fragen 
Er  ist  gckommen 
Ich  stand  in  dunklcn  Triiumcn 
Was  weinst  du,  Bliimlein 
Liebst  du  um  Schonhcit 
Das  Veilchen 

Der  Mond  kommt  still  gegangen 
Lorelei 


Jenny  Shang-Chen,  soprano 
Elvia  Puccinelli,  piano 


PAUSE 


Francis  Poulenc 
(1899-1963) 


Trois  Poemes  de  Louise  de  Vilmorin 
Le  garpon  di  Liege 
Au-dela 

Aux  Officicrs  de  la  Garde  Blanche 
Trois  Poemes  de  Louise  Lalanne 
Lc  Present 
Chanson 
llicr 


Jennifer  Rivera,  soprano 
Akiko  Hosaki,  piano 


Richard  Strauss 
(1864-1949) 


Lieder 

Ich  Schwcbc,  Opus  48,  No.  2 
Wcisser  Jasmin,  Opus  3 I,  No.  3 
Mcincin  Kindc,  Opus  37,  No.  3 
Lciscs  Lied,  Opus  39,  No.  I 
Die  Zcitlose,  Opus  10,  No.  7 
Einerlei,  Opus  69,  No.  3 


Tracy  Rhodus,  soprano 
Djordje  Nesic,  piano 


Tonight’s  performance  was  prepared  by  Tanglewood  Music  Center  vocal  faculty: 
Phyllis  Curtin,  Dennis  Uelmrich,  Kayo  Iwama,  Alan  Smith,  and  Lucy  Shelton 
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Quatre  Chansons  <le  Jeunesse 
Claude  Debussy 

I.  Pantnminc 

Pierrot,  qui  na  rien  dun  Clitandre, 

Vide  un  flacon  sans  plus  attendre, 

P.1,  pratique,  entame  un  pat 
I’ieiTot,  qui  na  ricn  dun  Clitandre, 

Vide  un  llacon  sans  plus  attendre 

Cassandre,  au  fond  dc  I ’avenue. 

Verse  tine  lamie  ntconnue 
Sur  son  neveu  dslirit. 

Cc  faquin  d’Arlequin  combine 
Lcnlevement  dc  Colombine 
lit  pirouette  quatre  fois, 

Pt  pirouette  quatre  fois 

Colombine  reve,  surprise 

Lie  sentir  un  coeur  dans  la  brise 

Et  d’entendre  en  son  coeur  des  voix, 

Pt  d’entendre  cn  son  coeur  des  voix. 

II.  Clair  tie  tunc 

Votre  me  est  un  paysage  choisi 
Que  vont  charmant  masques  et  bergamasques 
Jouant  du  luth  et  dansant  et  quasi  tristes 
Sous  leurs  deguisement  fantasqes. 

Tout  en  chantant  sur  le  mode  mineur 
L’amour  vainqueur  et  la  vie  opportune, 

Ms  n’ont  pas  Pair  de  croire  leur  bonheur 
et  leur  chanson  se  mete  au  clair  de  lune 
Et  leur  chanson  se  niele  au  clair  de  lune. 

Au  catme  clair  de  lune  triste  et  beau, 

Que  fait  rever  les  oiseaux  dans  les  arbres 
Et  sangloter  d'extase  les  jet  d'eau, 

Les  grands  jets  d'eau  sveltes  parmi  les  marbres. 

Au  calme  clair  de  lune  triste  et  beau. 

III.  Pierrot 

Le  bon  Pierrot,  que  la  foulc  contemple, 

Ayant  (ini  les  noces  d’Arlequin. 

Suit  en  songeant  le  boulevard  du  Temple. 

Unc  fillcttc  au  souplc  casaquin 
lin  vain  lagacc  dc  son  ocil  coquin; 

Et  ccpendant  myscricusc  et  lisse 
Paisant  de  lui  sa  plus  chere  delice, 

La  blanche  lune  aux  comes  de  taureau 
Lctte  un  regard  de  son  oeil  en  coulisse 
A son  ami  Jean  Gaspard  Debureau. 

IV.  Apparition 

La  lune  s’attristait.  Des  seraphins  en  pleurs 
Revant,  I’archet  aux  doigts,  dans  le  calme  dcs  flcurs 
Vaporcuscs,  tiraient  dc  mourantc  violcs 
lie  blanc  sanglots  glissanls  sur  I’azur  dcs  corollcs. 
C’etait  le  jour  beni  de  ton  premier  baiser. 

Ma  songerie  aimant  a me  martyriser 
S’enivrait  savamment  du  parfum  de  tristesse 
Que  nieme  sans  regret  et  sans  deboire  laisse 
La  cueillaison  d un  Reve  au  coeur  qui  I'a  cueilli 


I.  Pantominc 

Pierrot,  who  is  nothing  like  Clitandre, 

Empties  a flask  without  further  ado, 

And,  practical  fellow,  cuts  into  a pali. 

Pierrot,  who  is  nothing  like  Clitandre, 

Empties  a flask  without  further  ado. 

Cassandre,  at  the  end  of  the  path. 

Sheds  a concealed  tear 
Over  his  disinherited  nephew 

That  rascal  Harlequin  schemes 
The  kidnap  of  Columbine 
And  whirls  about  four  times, 

And  whirls  about  four  times. 

Columbine  is  dreaming,  surprised 
At  sensing  a heart  on  the  breeze 
And  at  hearing  voices  in  her  heart. 

And  at  hearing  voices  in  her  heart. 

II.  Moonlight 

Your  soul  is  a rare  landscape 
Where  charming  maskers  and  bergamaskers  go 
Playing  the  lute  and  dancing  and  are  almost 
Sad  beneath  their  whimsical  disguises. 

While  singing  in  the  minor  mode  of 
Love  triumphant  and  of  the  good  life. 

They  seem  not  to  believe  in  their  own  happiness 
And  their  song  is  mixed  with  the  moonlight. 

And  their  song  is  mixed  with  the  moonlight. 

In  the  calm  moonlight,  sad  and  beautiful, 

That  makes  the  birds  dream  in  the  trees 
And  the  fountains  sob  in  ecstasy, 

Those  tall,  slender  fountains  among  the  statues. 

Ah,  calm  moonlight,  sad  and  beautiful. 

III.  Pierrot 

The  good  Pierrot,  who  the  crowd  watches, 

Having  finished  at  Harlequin’s  wedding, 

Wanders  as  if  dreaming  on  the  church  boulevard. 

A young  girl  in  a flowy  blouse 

In  vain  entices  him  with  her  coquettish  look; 

And  meanwhile,  mysterious  and  shiny 
Making  of  him  its  most  dear  delight. 

The  white  moon  with  horns  of  a bull 
Casts  a glance  of  her  eye  sideways 
To  her  friend  Jean  Gaspard  Debureau. 

IV.  Apparition 

The  moon  was  growing  sad.  Seraphim  in  tears 
Dreaming,  bows  in  hand,  in  the  calm  of  flower 
Vaporous  were  drawing  from  the  dying  viols 
White  sobs  that  slid  upon  the  azure  blue  of  the  corollas. 
It  was  the  blessed  day  of  your  first  kiss. 

My  fantasy,  which  likes  to  torment  me, 

Knowingly  intoxicated  itself  in  the  scent  of  sadness 
Even  without  regret  and  without  disappointment 
That  sadness  the  gathering  of  a dream  leaves  in  the  heart 
that  gathered  it. 


J'errais  done,  I’oeil  rive  sur  le  pave  vielli 
Quand  avee  du  soleil  aux  chcveux,  dans  la  me 
Et  dans  le  soir, 

Tu  m'es  cn  riant 
Apparuc 

Et  j'ai  cm  voir  la  fee 
An  cltapcan  dc  clarti 

Qtii  jadis  stir  tncs  beaux  sotnnicils  d enfant  gate 
Passait,  laissant  toujours  dc  scs  mains  mal  fcrtnecs 
Neiger  dc  Wanes  bouquets  d'ctoiles  parfiun6cs, 
d'ctoiles  parfumees. 


(iustav  Mahler  (1860-191  I) 

Uiickcrt  Lieder 

Poetry  by  Friedrich  Riickert 

I.  I.ieltst  du  uni  Scliiinheit 

Eiebst  du  uni  Schonheit,  o niclit  niicb  liebe! 

Eiebc  die  Sonne,  sie  triigt  ein  gold’nes  llaar! 

I icbst  du  utn  Jitgcnd,  o niclit  illicit  liebe! 

I iebc  den  Friihling,  dcr  jung  ist  jcdcs  .lain! 

I icbst  du  uni  Sclialzc,  o niclit  midi  liebe! 

Liebe  die  Meerfrau,  sie  bat  viel  Pcrlcn  klar! 

Liebst  du  uni  Liebe,  o ja,  niicb  liebe! 

Liebe  mich  inimer,  dicli  lieb'  icb  ininicr,  ininierdar! 


II.  Itlickc  mir  niclit  in  die  Lieder 

Blickc  mir  niclit  in  die  Lieder! 

Meine  Augen  sclilag'  icli  tiicdcr, 

Wie  ertappt  auf boser  Tat 
Selber  darf  ich  niclit  getrauen, 
llireni  Wachsen  zuzuschauen. 

Itlickc  mir  niclit  in  die  Lieder! 

Dcinc  Ncugicr  ist  Verrat! 

Bienen,  wenn  sie  Zellen  bauen, 

Lassen  aucli  niclit  zu  sicli  scliauen, 
Sclianen  sclbst  aucli  niclit  zu 
Wenn  die  rciclicn  I lonigwaben 
Sie  zu  Tag  gcfbrdcrt  liaben, 

Dann  vor  alien  nasclic  du, 

Nasclie  du! 

III.  Ich  atmet'  cinen  linden  Duft 

Ich  atmet'  einen  linden  Duft 
Im  Zimmer  stand  ein  Zweig  dcr  Linde, 
Ein  Angcbinde  von  licbcr  Hand. 

Wie  lieblicli  war  dcr  Lindcnduft. 

Wie  lieblicli  ist  der  Lindenduft, 

Das  Lindenreis  braclist  du  gelinde! 

Ich  atme  Icis  im  Duft  dcr  Linde 
Dcr  Liebe  linden  Duft. 


I wandered  about  thus,  my  eye  fixed  on  worn  paving 
When  with  sunlight  in  your  hair,  in  the  street 
And  in  the  evening, 

Before  me  laughing  you 
Appeared 

And  I thought  I saw  the  fairy 
With  her  halo  of  light 

Who  once  in  my  lovely  dreams  as  a spoiled  child 
Passed  by,  letting  fall  like  snow  from  her  half-opened  ban 
White  bouquets  of  perfumed  stars, 
of  perfumed  stars. 


If  you  love  for  beauty,  oh  do  not  love  me! 
Love  the  sun,  adorned  by  golden  hair! 

If  you  love  for  youth,  oh  do  not  love  me! 

Love  the  spring,  it  is  young  every  year! 

If  you  love  for  treasures,  oh  do  not  love  me! 
Love  the  mermaid,  she  has  many  clear  pearls! 
If  you  love  for  love,  oil  yes,  then  love  me! 
Love  me  always,  I love  you  forever,  forever! 


Do  not  look  at  my  songs! 

My  eyes  I lower, 

As  if  caught  in  an  evil  act. 

I do  not  dare  myself, 

To  watch  their  growing. 

Do  not  look  at  my  songs! 

Your  curiosity  is  betrayal! 

Bees,  when  they  build  cells, 

Won't  permit  a watcher  either. 
They  themselves  don't  look  on. 
When  the  rich  honeycombs 
Arc  brought  into  daylight  by  them, 
Then  lie  the  first  to  take  your  fill. 
Take  your  Ell! 


I breathed  a gentle  scent. 

In  the  room  stood  a branch  of  linden, 

A gift  from  a dear  hand 

How  lovely  was  the  scent  of  linden. 

How  lovely  is  the  scent  of  linden. 

The  sprig  of  linden  you  gathered  gently! 
I breathe  softly  amid  the  scent  of  linden 
Love's  gentle  scent. 


IV.  1 1 111  Mittcmacht 


Uni  Mitleniaclit  hab'  ich  gewachl 
Und  aufgeblickt  zuni  Himmel; 

Kcin  Stem  vom  Stcmgcwinimel 
Hatmir  gelaclit  uni  Mittcmacht. 

Uni  Mittemaclit  hab'  ich  gedacht 
Hinaus  in  dunkle  Schranken. 

Uni  Millcmaclit. 

Es  hat  kcin  l.ichlgcdankcn 
Mir  Trost  gebracht  uni  Mittcmacht. 

Uni  Mittcmacht  nahm  ich  in  acht 
Die  Sclilage  nicines  Herzens; 
tin  einz'ger  Puls  des  Schmerzens 
War  angcfacht  uni  Mittcmacht 
Uni  Mittcmacht  kfimpft'  ich  die  Schlacht, 

O Menschheit,  deiner  Leiden; 

Nicht  konnt'  ich  sci  entscheidcn 
Mil  mcincr  Maclit  urn  Miltemacht. 

Uni  Miltemacht  hab'  ich  die  Macht 
In  Dcinc  Hand  gegeben; 

Herr!  Ilcrr  fiber  Tod  und  Lcben, 

Du  haltst  die  Wacht, 

Du,  du  haltst  die  Wacht  uni  Miltemacht! 

V.  Ich  bin  tier  Welt  ahhanden  gekommen 

Ich  bin  dcr  Welt  ahhanden  gekommen. 

Mil  der  ich  sonst  viclc  7.cit  verdorben; 

Sie  hat  so  lange  nichts  von  mir  vemommen 
Sie  mag  wohl  glauben,  ich  sei  gestorben! 

Es  ist  mir  aucli  gar  nichts  daran  gelegen, 

Ob  sie  mich  Air  gestorben  halt. 

Ich  kann  aucli  gar  nichts  sagen  dagegen, 
Demi  wirklich  bin  ich  gestorben, 

Gestorben  der  Welt. 

Ich  bin  gestorben  dem  Wcltgetumnicl 
Und  mb'  in  cincni  stillcn  Gchict. 

Ich  leb'  allein  in  meinem  Himmel, 

In  meinem  Lieben,  in  meinem  Lied 


Selected  songs  by  Clara  Schumann 

l)Wnniin  ivlllst  dll  nnil're  frngen 

(Lricdrich  Ruckcrt) 

Waram  willst  du  and're  fragen. 

Die's  nicht  meinen  treu  mit  dir? 
Glaube  nicht,  als  was  dir  sagen 
Diese  beiden  Augen  hier! 

Glaube  nicht  den  fremden  Leuten, 
Glaube  nicht  dem  eignen  Walin; 

Nicht  mein  Tun  auch  soils!  du  deuten, 
Sondcm  sicli  die  Augen  an! 

Schweigt  die  Lippe  deinen  Fragen, 
Oder  zeugt  sie  gegen  mich? 

Was  auch  meine  Lippen  sagen, 

Sieh  mein  Aug',  ich  liebe  dicli! 


At  midnight  I have  awakened 
And  looked  up  at  the  sky; 

No  star  amid  the  swann  of  stars 
Has  smiled  at  me  at  midnight. 

At  midnight  I have  sent  my  thoughts 
Out  into  dark  confines. 

At  midnight. 

No  shining  thought 

Has  brought  me  consolation  at  midnight. 
At  midnight  I took  account 
Of  the  beats  of  my  heart; 

A single  pulse  of  sorrow 
Was  aflame  at  midnight. 

At  midnight  I fought  the  battle, 

0 humanity,  of  your  suffering; 

1 could  not  bring  it  to  an  end 
Within  my  power  at  midnight. 

At  midnight  I have  given  the  power 
Into  your  hands; 

l ord!  Lord  over  life  and  death. 

You  are  standing  on  guard. 

You,  you  are  on  guard  at  midnight! 


I have  become  lost  to  the  world, 

On  which  I formerly  wasted  so  much  time; 
It  has  heard  nothing  for  so  long  from  me, 

It  may  well  believe  that  I have  died! 

I do  not  care  at  all. 

If  it  considers  me  as  dead. 

I also  cannot  contradict  if 
For  really  I have  died. 

Died  to  the  world. 

I have  died  to  the  world’s  turmoil 
And  rest  in  a silent  domain. 

I live  alone  in  my  heaven, 

In  my  love,  in  my  song. 


Why  do  you  wish  to  question 
others 

Why  do  you  wicli  to  question  others, 
Who  are  not  honest  with  you? 

Do  you  not  believe  what  these 
Two  eyes  tell  you! 

Don't  believe  strangers, 

Or  your  own  delusions; 

Do  not  read  into  my  actions, 

Hut  rather  look  into  my  eyes! 

If  lips  are  silent  after  your  questions, 
Or  if  other  lips  slander  me? 

No  matter  what  these  lips  say. 

Look  well  into  my  eyes,  I love  you! 


2)Er  isl  gekommcn  ... 
(Friedrich  Ruckcrt) 

lie  came  ... 

Er  ist  gekommcn  in  Sturm  und  Regen, 
Him  sclilug  beklommcn  mein  Hcrz 
Entgegen. 

Wie  konn’t  ich  ahnen, 

Dass  seine  Bahnen 

Sicli  eincn  sollten  meinen  Wcgen? 

1 le  came  in  storm  and  rain. 
My  heart  greeted  him  with 
anxious  beating. 

How  could  1 foresee, 

That  his  path 
Would  join  with  mine? 

Er  ist  gekommen  in  Stunn  und  Regen, 
Er  hat  genommen  mein  Hcrz  vcrwegcn 
Nalim  er  das  meine? 

Nalim  ich  das  seine? 

Die  bcidcn  kamcti  sicli  entgegen. 

1 le  came  in  storm  and  rain. 
He  boldly  took  my  heart 
Did  he  take  mine? 

Did  1 take  his? 

The  two  just  came  together. 

Er  ist  gekommcn  in  Sturm  und  Rcgen, 
Nun  ist  gekommcn  des  Erulilings  Segen. 
Der  Freund  zielit  weiter, 

Ich  sell'  cs  heiter, 

Dcnn  er  blcibt  mein  anf  alien  Wcgen 

He  came  in  storm  and  rain. 

Now  the  blessing  of  spring  has  come, 
My  friend  has  gone  on  his  way, 

1 do  not  mind. 

For  he  remains  mine  wherever  lie  goes. 

3)lch  stand  in  dunklen  Traumen 
(Heinrich  Heine) 

1 stood  in  dark  dreams 

Ich  stand  in  dunkcln  Traumen, 
Und  starrte  ihr  Bildnis  an, 

Und  das  geliebte  Antlitz 
Heimlich  zu  leben  begann. 

I stood  in  dark  dreams, 
And  stared  at  her  portrait. 
And  the  beloved  face 
Secretly  came  alive 

Uni  ihre  Lippcn  zog  sicli 
Ein  Lacheln  vvunderbar. 

Und  wie  von  Webmutstranen 
Erglanzte  ihr  Augenpaar 

About  her  lips  llicre  played 
A wonderous  smile 
And  her  eyes  gleamed  as  though 
With  melancholy  tears. 

Auch  meine  Tranen  flossen 
Mir  von  den  Wangen  herab 
Und  ach!  Ich  kann's  nicht  glauben, 
Dass  ich  diclt  verlorcn  hab! 

And  my  tears  also  flowed 
Down  from  my  cheeks. 
Alas!  I cannot  believe  that 
I have  lost  you! 

4)Was  weinst  du,  Blumlcin 
(von  Hennann  Rollett) 

Why  do  you  weep,  little  flower. 

Was  weinst  du,  Blumlein, 

Im  Morgenschein? 

Das  Blumlein  lachte: 

Was  fallt  dir  ein! 

Ich  bin  ja  frohlich,  ich  weine  nicht 
Die  freudentrane  durch's  Aug'  mir  bricht 

Why  do  you  weep,  little  flower, 
In  the  morning  glow? 

The  little  flower  laughed: 

"What  do  you  mean! 

1 am  happy,  I do  not  weep. 

Tears  of  joy  well  up  in  my  eyes." 

Du  Morgenhimnicl.  bist  blutig  rot 
Als  lage  deine  sonne  im  meere  tot? 

Da  lacht  der  Himmel  und  raft  mich  an: 
Ich  streue  ja  Rosen  auf  ihre  Balm! 

You  morning  sky,  you  are  blood  red. 
As  if  the  sun  lay  dead  in  the  sea? 
Heaven  laughed  and  said  to  me: 

"1  spread  roses  on  its  path!" 

Und  Strahlend  flammte  die  Sonn'  hervor, 
Die  Blumen  bluhten  freudig  empor. 

Des  Baches  Wellen  jauchzten  auf, 

Und  die  Sonne  lachte  freudlich  darauf. 

And  gloriously,  the  sun  shone, 
Flowers  bloomed  happily  upwards. 
The  brook's  waves  exulted, 

The  sun  breaks  out  in  happy  laughter. 

5)Liebst  du  um  Schonheit 
(Friedrich  Ruckert) 

If  you  love  for  beauty 

Liebst  du  um  Schonheit, 

O nicht  mich  liebe! 

Liebe  die  Sonne, 

Sie  Iragt  ein  gold'ncs  llaar! 

If  you  love  for  beauty, 
Oh,  do  not  love  me! 
Love  the  sun. 

It  has  golden  hair! 

Licbst  du  uni  Jugend, 

O niclit  niicli  liebe! 
Licbe  den  Fruliling, 

Der  jung  ist  jeders  Jabr! 

If  you  love  for  youth. 
Oh,  do  not  love  me! 
Love  the  spring. 

It  is  young  every  year! 

Liebst  du  uni  Schatze, 
O niclit  niicli  liebe! 
Liebe  die  Meerfrau, 

Sie  bat  viel  pcrlen  klar! 

If  you  love  for  treasures, 

Oh,  do  not  love  me! 

Love  the  mermaid, 

She  has  many  shinning  pearls! 

Liebst  du  uni  licbe, 

Oja,  mich  liebe! 

Liebe  niicli  inimer, 

Dich  lieb’  ich  immerdar! 

If  you  love  for  love, 

Oh  yes,  love  me! 

Love  me  forever, 

For  I love  you  eternity! 

6)l)as  Veilchen 
(J.W.  von  Goethe) 

The  violet 

Lin  Veilchen  auf  der  Wiese  stand 
Gebuckt  in  sicli  mid  unbekannt; 

Es  war  cin  herzigs  Veilchen! 

Da  kani  cine  junge  Schaferin 

Mil  leichteni  Schritt  und  munterm  Sinn 

Dahcr,  dalier. 

Die  Wiese  her,  und  sang. 

A violet  stood  in  the  meadow, 

Stooped  over  and  unknown; 

It  was  a charming  violet! 

Then  came  a young  shepherdess 
With  light  of  foot  and  with  merry  heart 
She  came  along, 

Singing  through  the  meadow. 

Ach!  denkt  das  Veilchen,  war1  ich  nur 
Die  schonste  Blunie  der  Natur, 

Ach!  nur  ein  kleines  Weilchen, 

His  niicli  das  licbchen  abgcplbickt 
Und  an  deni  Busen  matt  gcdruckt, 

Ach  nur,  ach  nur 

Ein  Viertelstundchen  lang! 

"Oh!"  thought  the  violet,  "If  only  I were 
The  most  beautiful  flower  in  the  world. 
Ah!  only  for  a little  while 
So  that  the  dear  one  would  pluck  me 
And  press  me  to  her  bosom. 

Ah,  if  only 

For  a quarter  of  an  hour!" 

Ach!  aber  ach!  das  Madchen  kam 
Und  niclit  in  acht  das  Veilchen  nahm, 
Ertrat  das  amie  Veilchen. 

Es  sank  und  starb  und  freut  sich  noch: 
Und  sterb'  ich  denn,  so  sterb'  ich  doch 
Durcli  sie,  dwell  sie, 

Zu  ihren  Eussen  doch! 

Alas,  the  young  girl  came, 

And  did  not  even  notice  the  violet. 
Stepped  on  the  poor  violet. 

It  sank  and  died  and  yet  rejoiced: 
"If  I must  die,  at  least  I die 
Through  her, 

Here,  beneath  her  feet!" 

7)l)er  Mond  komnit  still  gegangen 

(Emanuel  Geibel) 

The  moon  comes  quietly 

Der  Mond  komnit  still  gegangen 
Mit  seinem  golden  Scliein, 

Da  schlaft  in  holdcm  pratigen, 
Die  miidc  Erdc  cin. 

The  moon  comes  quietly 
With  its  golden  light. 

In  lovely  glitter, 

The  tired  earth  falls  asleep. 

Und  auf  den  Luflen  schvvanken 
Aus  manchem  treuen  Sinn 
Viel  tausend  Liebesgedanken 
Uber  die  Schlafer  bin. 

And  out  of  the  air, 

From  many  a faithful  heart. 
Many  thousand  loving  thoughts 
Upon  the  ones  who  sleep. 

Und  drunten  im  Tale,  da  funkeln 
Die  Fenster  von  Liebchens  Haus; 
Ich  aber  blikke  im  Dunkeln 
Still  in  die  Welt  hitiaus. 

Below  the  valley,  there  sparkle 
The  windows  of  my  beloved’s  house: 
But  I am  in  the  dark, 

Quietly  looking  into  the  world. 

8)Lorclci 
(Heinrich  Heine) 

Lorelei 

Ich  weiss  niclit,  was  soil  es  bedeuten, 
Dass  ich  so  traurig  bin! 

Ein  Marchen  ans  alten  Zeiten, 

Das  komnit  mir  niclit  aus  deni  Sinn. 

I do  not  know. 

Why  I am  so  sad! 

A fairy-tale  from  long  time  ago. 
Gives  me  no  peace  of  mind. 

Die  l.uft  isl  kulil  mid  es  diillkclt, 
Und  niliig  flicssl  dcr  Rhein; 

Dcr  Gipfcl  des  Berges  fimkcll 
Ini  Abendsoiineiischcin. 

The  air  is  cool,  darkness  is  falling, 
The  Rhine  (lows  calmly  by; 
file  mountain  top  glimmers 
In  the  evening  sunsine 

Die  sclionste  Jungfrau  sitzet 
Dort  oben  wunderbar, 

Ibr  goldncs  Gesclnneidc  blitzet, 
Sic  kainmt  ilir  goldcncs  llaar 

A most  beautiful  maiden  is  silling 
Up  there  in  strange  splendour; 

1 ler  golden  jewels  are  sparkling 
She  is  combing  her  golden  hair. 

Sic  kaninit  es  mil  goldenem  Kaminc, 
l Ind  singt  cin  l ied  dabei. 

Das  hat  cine  vvundersamc, 

Gewaltige  Mclodci. 

She  combs  it  with  a golden  comb. 
And  singing  a song; 

Which  has  a wondeful 
And  powerful  melody. 

Dell  Scliiffcr  im  klcincn  Schiffc 
Ergreift  es  mil  wildcm  Well; 

Er  scliaut  niebt  die  rclscnriffc, 
Er  scbaul  uur  hinauf  in  die  I lob'. 

flic  boatman  in  bis  lilllc  boat 
Is  gripped  with  anguish; 

1 le  does  not  see  the  reefs, 

1 le  looks  only  towards  the  heavens. 

Icb  glaubc,  die  VVcIlcn  vcrschlingcn 
Am  Elide  Sebilfer  und  Kalm; 

Und  das  bat  mil  ilircin  Singen 
Die  Lorelei  getau 

1 think  that  the  waves  swallow  up 
The  boatman  and  the  boat; 

And  this  is  what  the  Lorelei 
With  her  singing  has  done. 

Trois  I’ocmcs  lie  Louise  lie  Vilmorin 

Three  poems  of  Louise  de  Vilmorin 

Le  gar^on  di  Li£gc 

1 Jn  garcon  de  conic  dc  fee 
M'a  fail  un  grand  saint  bourgeons, 
En  plein  cnl,  an  bord  d'linc  allcc, 
Debout,  sous  I’arbre  de  la  Loi 

The  boy  of  Liege 
A fairy-tale  youth 
Boldly  bowed  low  lo  me. 

In  the  open  air,  on  Hie  edge  of  a pathway 
standing  under  the  tree  of  the  Law. 

Les  oiseaux  d'amere  saison 
Faisaienl  des  leurs,  malgrc  la  pluie, 
Ef  prise  par  ma  deraison, 

J'osai  lui  dire:  je  m'ennuie. 

The  birds  of  lale  Autumn 
Were  busy,  in  spile  of  the  rain, 
and,  seized  by  a foolish  whim, 

I dared  lo  say  lo  him:  1 am  bored. 

Sans  dire  un  doux  mol  dc  mcnletir, 
Le  soir,  dans  ma  chambrc  a Irislcssc, 
II  vinl  consoler  ma  palcur; 

Son  ombre  me  fit  des  promesses. 

Without  saying  one  sweet  deceiving  word, 
at  evening,  in  my  cheerless  room, 
he  came  lo  console  my  pallor; 
his  shadowy  figure  made  me  promises. 

Mais  c'ctail  un  garfon  de  Liege 
1 <5ger,  Icgcrcommc  le  vcnl, 

Qui  lie  sc  prend  a aucuii  piege 
El  court  les  plaincs  du  beau  letups 

Bill  lie  was  a boy  of  1 iegc 

light,  light  as  the  wind, 

who  would  never  be  caught  in  any  trap 

and  roams  the  plains  in  fine  weather 

El  dans  ma  chemise  dc  unit, 

Depths  lots,  quand  je  voudrais  riie. 
All!  beau  jeimc  bonime,  je  m'ciinuic, 
All!  dans  ma  chemise,  a mourir 

And  in  my  nightgown, 
ever  since  then,  when  1 waul  lo  laugh. 
Ah!  handsome  young  man,  1 am  bored. 
Ah!  in  my  nightdress,  bored  to  death. 

Au-dela 

Eau-de-vie!  Au-dela! 

A I'beure  du  plaisir, 
Choisir  n'est  pas  trabir, 
Je  choisis  celui-la 

Au-dclii 

Eau-de-vie!  Au-dela! 

At  the  hour  of  pleasure 
to  choose  is  not  to  betray' 
I choose  that  one. 

Je  choisis  celui-la 
Qui  sait  me  fairc  rirc, 

D'un  doigt  de-ci,  de-la, 
Comme  oil  fail  pour  ecrire. 

1 choose  that  one 
who  can  make  me  laugh' 
with  a finger  here,  there, 
as  when  one  writes 

Comnic  on  fait  pour  ecrire, 
II  va  par-ci.  par-la 
Sans  que  j'osc  lui  dire 
J'ainic  bicn  cc  jcu-IA. 

As  when  one  writes, 
lie  goes  this  way,  that  way 
without  my  daring  to  say  lo  him 
1 like  very  much  this  game. 

J'ainie  bicn  cc  jeu-la, 

Qu'un  souffle  fait  finir, 

Jusqu'au  dernier  soupir 
Jc  clioisis  ce  jcu-la. 

Eau-de-vie!  Au-dela! 

A I'lieure  du  plaisir, 

Cltoisir  n'cst  pas  traltir, 

Je  cliosis  cc  jcu-la 

Aux  Officiers  do  la  Garde  Blanche 

Officiers  dc  la  Garde  Blanche, 

Gardcz-moi  de  certaines  pensies,  la  nuit, 
Gardcz-moi  des  corps  a corps  et  de  l'appui 
D’unc  main  stir  nta  handle. 

Gardez-moi  surtout  dc  lui 
Qui  par  la  manche  m'entraine 
Vers  Ic  hasard  dcs  mains  plcincs 
Et  les  aillcurs  d’eau  qui  ltiit 

Epargncz-moi  les  tourments  cn  toumiente 
De  I’aimer  tin  jour  plus  qu'ajourd'dui, 

Et  la  froidc  mioteur  dcs  attentes 
Qui  prcsscront  aux  vitres  et  aux  portes 
Mon  profil  dc  dame  deja  morte. 

OITicicrs  dc  la  Garde  Blanche, 

Jc  lie  veux  pas  plcurcr  pour  lui 
Stir  tcirc,  jc  vctix  plcurcr  cn  pluic, 

Stir  sa  terre,  stir  son  astre  om6  de  buis, 

Lorsquc  plus  tard  je  planerai  transparante, 
Au-dessus  des  cent  pas  d'ennui. 

Officiers  des  concsciences  pures, 

Votis  qui  faites  les  visages  beaux, 

Conficz  das  I'espace,  au  vol  dcs  oiseaux 
Un  message  pour  les  chcrcheurs  de  mesures, 
Et  forgez  pour  nous  dcs  chaines  sans  anneaux 

Trois  Poemcs  de  Louise  Lalanne 


I like  very  much  this  game, 
that  a breath  can  end, 
until  my  last  breath 
I choose  this  game. 

Eau-de-vie!  Au-dcIA! 

At  the  hour  of  pleasure, 
to  choose  is  not  to  betray, 

I choose  this  game. 

To  the  Officers  of  the  White  Guard 
Officers  of  the  White  Guard, 
guard  me  from  certain  thoughts  at  night, 
guard  me  from  love's  tussle  and  the  pressure 
of  a hand  upon  my  hip. 

Guard  me  above  all  from  him 
who  pulls  me  by  the  sleeve 
towards  the  danger  of  full  hands, 
and  elsewhere,  of  water  that  glistens 

Spare  me  the  tormenting  torments 
of  loving  him  one  day  more  than  today, 
and  the  cold  moisture  of  expectation 
that  will  press  on  the  windows  and  doors 
my  profile  of  a woman  already  dead. 

Officiers  of  the  White  Guard, 

I do  not  want  to  weep  for  him 
on  earth,  I would  weep  as  rain 
on  his  land,  on  his  star  of  carved  boxwood, 

when  later  I float  transparent, 
above  a hundred  steps  of  weariness. 

Officers  of  the  pure  consciences, 

you  who  beautify  faces, 

confide  in  space,  to  the  flight  of  the  birds, 

a message  for  the  seekers  of  moderation, 

and  forge  for  us  chains  without  links. 


(The  poetry  for  the  first  tint/  Inst  songs  is  hy  Marie  l-tnirenrin. 
one  of  Gtti/litlnic  Apollinaire's  great  loves,  anti  the 
mitlille  poem  is  probably  hy  Apollinaire  himself 
Louise  Lalanne  is  a ficticious  poetess  inventetl  by 
Ai>ollinairc  anti  liis  publisher.) 

Lc  Present 

Sc  tu  veux  jc  lo  donnerai 
Mon  matin,  mon  matin  gai 
Avcc  tous  mes  clairs  cheveux 
Que  to  aimes: 

Mes  yeux  verts 
Et  dores 
Si  tu  veux. 

Je  to  donnerai  tout  le  bruit 
Qui  se  fait 

Quand  le  matin  s'ivcille 
Au  soliel 
Et  I'eau  qui  coule 
Dans  la  fountine 

Tout  aupres; 

Et  puis  cncor  le  soir  qui  viendra  vitc 
Le  soir  dc  mon  ame  triste 
A pleurer 

Et  mes  mains  toutes  petites 
Avcc  mon  coeur  qu'il  fatidra  pres  du 
lien 

Garder. 


The  Gift 

If  you  wish  I will  give  you 
my  morning,  my  happy  morning 
with  all  my  bright  hair 

that  you  love; 
my  eyes  green 
and  gold 
if  you  wish. 

I will  give  you  all  the  sound 
which  is  heard 
when  morning  awakens 
to  the  sun 

and  the  water  that  flows 
in  the  fountain 
nearby; 

and  again  the  evening  that  will  come  quickly 
the  evening  of  my  soul  sad  enough 
to  weep 

and  my  hands  so  small 
with  my  heart  that  wil  need  to  be  close 
to  your  own 
to  keep. 


Chanson 

I.es  myrlilles  sont  pur  la  dame 
Qui  n'csl  pas  la 

l.a  marjolainc  csl  pour  moil  amc 
I ra  la  la ! 

Le  chevrclcuille  cst  pour  la  belle 
Irrcsoluc 

Quand  cucillcrons nous  les  aircllcs 
I aiitui In 

Mais  laissons  pousscr  stir  la  lombc 
O folic!  O fou 

Le  romarin  en  louffes  sombres 
Lai  lou ! 

I Her 

llicr,  c'csl  ec  chapeau  fane 
0»c  j'ai  longtcmps  trainc 
llicr,  c'csl  une  pauvre  robe 
Qtii  n'csl  plus  a la  mode. 

I her,  c'ctail  le  beau  convent 
Si  vide  mainlcnant 
F.l  la  rose  mclancolie 
Dcs  cours  de  jeunes  fillcs 
llicr,  c'csl  mon  cocur  mal  domic 
Une  autre,  line  aulrc  aiinec’ 
llicr  n'csl  plus,  ce  soir,  qu'unc  ombre 

Pres  dc  moi  dans  nia  cliambre. 


Richard  Slruass 
Liedcr 

Ich  Sclmcbc  Op.  48  No.2 
(Karl  llcnckrll) 

Ich  scliwcbe  auf  Engelssclnviiigcn, 
die  Erde  kaum  beriilirt  mein  Fuss, 
in  meinen  Oliren  lior  icli's  klingen 
wie  der  Gelieblen  Sclieidegruss. 

Das  lout  so  lieblich,  mild  mid  leise, 
das  sprichl  so  znge,  zart  und  rein, 
leiclil  lull!  die  nachgcklungnc  Weisc 
in  woniiesclnveren  Traum  micli  ein 
Mein  scliimmcmd'  Aug' 
indcss  micli  fullcn 
die  sOsscsten  der  Mclodicn, 
sielil  olme  Fallen,  olinc  lliillcn 
mein  lachelnd  Lieb'  voriiberzielin. 

Weisser  Jasmin  Op.31  No.3 
(Carl  Bussc) 

Bleiche  Bliite,  Bliite  der  Liebe, 
leuclite  iiber  deni  Laubendach, 
ruf  in  klopfenden  Madchenlierzen 
Bltile  der  Liebe  dieSclinsucht  wach. 
Dcincr  Kelclic  vcrslriimcndcr  Alliem 
zillcrt,  vcrzillcrl  so  sclnvcr  und  slark, 
Sell wiil  von  deinen  duflendcn  Kronen 
welil  der  Naclilwind  iiber  den  Park. 

In  der  Laube  lausclien  zwei  Augen, 
zogert  und  zagl  ein  Madchenmund, 
sorge  dicli  nicht  und  lass'  dicli  kiissen, 
sieli’  nur  Slrauclier  raunen  im  Ruud 
Und  es  nili  die  im  poclienden  Herzen 
weisser  Jasmin  die  Scclc  wach. 

Wcisse  Bltile,  Bltile  der  Li£be 
leuclite  iiber  deni  Laubendach! 


Song 

Myrtle  is  for  the  lady 

who  is  absent 
maijoram  is  for  my  soul 
Ira-la-la! 

Honeysuckle  is  for  the  fair 
Irresolute. 

When  we  gather  the  bilberries 
I an-tur-lu. 

Bui  let  us  plant  on  the  tomb 

O crazed!  O mazed! 
Rosemary  in  dark  lulls 
La-i-tou! 

Yesterday 

Yesterday  is  this  faded  hat 
that  I have  trailed  about  so  long 
yesterday  is  a shabby  dress 
no  longer  in  fashion. 

Yesterday  was  the  beautiful  convent 
so  empty  now 

and  the  rose  tinged  melancholy 
of  the  young  girls  classes 
yesterday,  is  my  heart  ill-bestowed 
in  a past,  a past  year! 

Yesterday  is  no  more,  this  evening,  than  a 
shadow 

close  to  me  in  my  room 


I float  as  though  on  the  wings  of  angels, 
my  feet  hardly  touch  the  ground, 
in  my  ears  I hear  the  ring 
of  our  loving  farewell. 

It  sounds  so  loving,  mild  and  gentle, 

it  speaks  so  timid,  tender  and  pure, 

the  echoing  strain  lulls  me 

in  a heavy  blissful  dream 

My  gleaming  eye 

while  I am  tilled  with 

the  sweetest  of  melodies 

secs  without  ornament,  without  garments 

my  smiling  love  pass  by. 


White  blossom,  blossom  of  love 
shines  over  the  arbor’s  canopy 
in  the  beating  heart  of  a maiden  the 
blossom  of  love  calls  longing  awake. 
The  streaming  breath  from  your  cup 
trembles  heavy  and  strong, 
intoxicated  from  your  fragrant  crowns 
blows  the  night  wind  over  the  garden 
In  the  arbor  two  eyes  eavesdrop, 
a maiden's  mouth  hesitates  and  wavers 
don't  worry  and  allow  yourself  to  be 
kissed,  only  the  surrounding  shrubs 
whisper.  And  the  white  jasmine  calls 
awake  your  soul  in  your  throbbing  heart 
White  blossom,  blossom  of  love 
shines  over  the  arbor's  canopy! 


Mrinrin  Kinde  Op.37  No.3 
(fJust.iv  Falkc) 

Du  sclilafst  und  sachtc  neig'  icli  niich 
iibcr  dcin  Bcttclien  und  segue  dich 
Jcder  behutsame  Atemzug 
ist  einscliwcifender  Himmelsflug, 
ist  ein  Suchen  weit  unilier, 
ob  niclit  doch  ein  Stemlein  war', 
wo  aus  citel  Glanz  und  Licht 
Licbe  sicli  ein  Gliickskraut  bricht, 
das  sic  gefliigclt  Itcmicdcr  tragt 
und  dir  aufs  weisse  Deckclien  legt. 
Du  sclilafst  und  sachte  neig'  icli  mich 
iiber  dein  Bettchen  und  segne  dich 

l.eiscs  Lied  Op. 39  Nn.1 
(Richard  Behind) 

In  einent  stillen  Garten 
an  eincs  Brunncns  Schacbt, 
wic  wollt'ich  geme  warten 
die  lange  graue  Nacht. 

Viel  belle  Lilien  bliiben 

uni  des  Brunnens  Sclilund; 

drin  schwimmen  golden  die  Sterne, 

drill  badet  sicli  der  Mond 

Und  wie  in  den  Brunncn 

scliimmem  die  lieben  Stenie  liinein, 

gISnzt  mir  im  Herzen 

immer  deincr  licbcn  Augcn  Sclicin. 

Die  Slcnic  docli  am  llinimcl, 

die  slclicn  all'  so  fem; 

in  dcineni  stillen  Garten 

stiind  icli  jetzt  so  gem. 

Bic  Zcitlosc  Op.  10  No. 7 
(Hermann  v.Gilm) 

Auf  frisch  gemahtem  Weideplatz 
stelit  einsam  die  Zeitlose, 
den  Leib  von  eincr  l.ilie, 
die  l arb'  von  eincr  Rose: 
docli  cs  ist  Gift, 

was  aus  dem  Kclcli,  dem  rcinen, 
blinkt  so  rotlich 
die  letzte  Blum', 
die  letzte  I.icb' 

sind  bcidc  sclion,  docli  liidlicli. 

Eincrlei  Op.69  No.3 
(A.  von  Arnim) 
llir  MiiikI  ist  stcls  dcr  sclbc 
scin  Kul3  mir  immer  licit, 

Ibr  Augc  nocb  das  sclbc, 
sein  freier  Blick  mir  treu; 

O du  liebes  Einerlei, 

wie  wird  aus  dir  so  mancherlei! 


You  sleep  and  softly  I bend 
over  your  little  bed  and  bless  you. 

Every  careful  breath 

is  a wandering  flight  to  heaven, 

is  a far  ranging  search 

to  see  whether  there  is  not  a little  star, 

from  which  out  of  pure  brilliance  and  light 

love  might  bring  a four  leaved  clover, 

which  it  carries  down  bewinged 

and  tucks  under  the  white  covers. 

You  sleep  and  softly  I bend 
over  your  little  bed  and  bless  you. 


In  a quiet  garden 
upon  the  chasm  of  a fountain 
how  gladly  would  I wait 
through  the  long  gray  night. 
Many  bright  lilies  bloom 
around  the  base  of  the  fountain, 
therein  swim  the  golden  stars, 
therein  the  moon  bathes. 

And  just  as  the  dear  stars 
glitter  in  the  fountain, 
so  in  my  heart  gleams  always 
the  light  of  your  dear  eyes. 

But  as  the  stars  in  heaven 
remain  all  so  distant; 
in  your  quiet  garden 
would  I gladly  remain 


On  the  freshly  mown  meadow 
stands  alone  the  saffron, 
the  body  of  a lily, 
the  color  of  a rose: 
but  it  is  poison, 

which  out  of  the  chalice,  the  pure, 
glitters  so  red 
the  last  blossom, 
the  last  love 

are  both  beautiful,  yet  deadly. 


Your  mouth  is  always  the  same 
yet  its  kiss  is  always  new. 

Your  eyes  are  always  the  same, 
your  roving  glance  is  true  to  me; 
Oh  you  loving  constant  one 
what  variety  comes  from  you! 


VOCAL  & CHAMBER  MUSIC  RECITAL 

Sunday,  August  2,  at  10:30  a m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Center 

19  9 8 


Ingolf  Dahl 
(1912-1970) 


Matthew  Harding,  trumpet 
Michael  Mergen,  trumpet 
Kimberly  Penrod,  horn 
David  Begnoche,  trombone 
Paul  Beauchesne,  tuba 


Music  for  Brass  Instruments  (1944) 
Chorale  Fantasy 
Intermezzo 
Fugue 


Tanglew®d 
Music 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quintet  in  E-flat  Major,  K.  452 
Largo-Allegro  moderato 
Larghetto 
Rondo:  Allegretto 


Tad  Calcara,  clarinet 
Michael  Austin,  oboe 
Andrew  Karr,  horn 
Sandra  Nikolajevs,  bassoon 
Heather  O’Donnell,  piano 


Kenneth  Lampl  Cello  Sonata  (1997-98) 

(b.  1964)  dedicated  to  Hannah  and  Raymond  Schneider 


Raphael  Popper-Keizer,  cello 
Aimee  Tsuchiya,  piano 


Quartet,  Opus  35 
Modcrato 

Variations  sur  un  theme  dc  Tschaikovsky 
Theme:  Moderato 
Var.  I:  Un  poco  pin  niosso 
Var  II:  Allegro  non  troppo 
Var  III:  Andantino  tranquillo 
Var  IV:  Vivace 
Var  V:  Andante 
Var  VI:  Allegro  con  spirito 
Var  VII:  Andante  con  moto 
Var  VIII:  Moderato 

Finale:  Andante  sostenuto-Allcgro  modcrato 

Colleen  Jennings,  violin 
Dmitry  Kustanovich,  viola 
Julia  Kostenko,  cello 
Pei-An  Chao,  cello 

INTERMISSION 

Johann  Sebastian  Bach  Herz  und  Mund  und  Tat  und  Leben,  BWV  147 


(1685-1750) 

I.  Chor 

II.  Rezitativ 

III.  Arie 

IV.  Rezitativ 

V.  Arie 

Richard  Westerfield,  conductor 

Elizabeth  Granados,  soprano 
Angela  Dilkey,  alto 
Jeffrey  Thompson,  tenor 
Scott  Toperzer,  bass 

VI.  Choral 

VII.  Arie 

VIII.  Rezitativ 

IX.  Arie 

X.  Choral 

CHORUS 

Soprano 

Alto 

Tenor 

Bass 

Jennifer  Rivera 

Eudora  Brown 

Daniel  Brenna 

Daniel  Gurvich 

Alison  Trainer 

Elizabeth  Keusch 
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Elizabeth  Wiles 
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William  Murray 
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Alison  Tupay 

Wim  Hein  Voorsluis 
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Jana  Vander  Schaaf 

David  Ling 

Catherine  Lynn 

Jeffrey  Ziegler 

Susan  Perelman 

Jeremy  Caplan 

Courtney  Sedgwick 

Pei-An  Chao 

Annette  Chang 

Shin-Young  Ahn 

Christine  Grossman 

Sara  deCorso 

Blair  Johnston 

Bassoon 

Oboe 

Carolyn  Banham 

Bass 

George  Speed 
BALDWIN  PIANO 

Organ 

Shai  Wosner 

Patricia  Dusold 

T rumpet 
Billy  Hunter,  Jr 

Ariana  Ghez 

English  Horn 

Carolyn  Banham 
Allison  Kreiling 

Oboe  d’nmnr 
Michael  Austin 

Anton  Arensky 
(1861-1906) 


COMPOSER 


Kenneth  Lamp),  1998  Tanglewood  Music  Center  composition  fellow,  is  currently  a 
faculty  member  at  the  Juilliard  School  of  Music,  where  he  recieved  his  doctoral 
degree  in  composition,  studying  with  Milton  Babbitt.  He  spent  the  summers  of  1989 
and  1990  on  scholarship  at  the  American  Conservatory  in  Fontainebleau,  France, 
where  he  won  first  prize  in  composition,  the  coveted  Prix  Ravel.  Mr.  Lampl 
currently  functions  as  the  Composer-in-Residence  with  the  Jupiter  Symphony  and 
the  Galatea  Chamber  Orchestra,  as  well  as  the  assistant  to  the  Composer-in- 
Residence  of  the  New  York  Philharmonic,  Tania  Leon.  He  has  received 
performances  from  such  orchestras  as  Cincinnati,  Dallas,  Kansas  City,  Delaware, 
Greenville,  Jupiter,  Greenwich,  Juilliard,  and  Rutgers  University.  His  recent 
orchestral  commissions  include  a piano  concerto  for  ICM  pianist,  Terrence  Wilson, 
jointly  commissioned  by  the  Cabrillo  Music  Festival,  the  Oakland  Symphony,  and 
the  Absolute  Ensemble.  Mr.  Lampl’s  awards  include  two  ASCAP  Awards  to  Young 
Composers,  the  Joseph  H.  Beams  Prize  in  Composition,  the  Cincinnati  Symphony 
Young  Composers  Award,  the  Gretchanov  Memorial  Prize,  a New  Jersey  State 
Council  on  the  Arts  Fellowship,  the  Henry  Mancini  Fellowship,  and  the  George 
Gershwin  Memorial  Scholarship. 

CONDUCTOR 

During  1997-98  season,  Richard  Westerfield  completes  a highly  successful  three- 
year  tenure  with  the  Boston  Symphony  Orchestra.  Appointed  assistant  conductor  by 
Seiji  Ozawa  in  1995,  he  was  promoted  to  associate  conductor  in  1997.  Since  1995, 
Richard  Westerfield  has  served  as  music  director  of  the  Harrisburg  Symphony 
Orchestra,  a post  he  will  relinquish  at  the  conclusion  of  the  1998-99  season  to  take 
up  his  new  duties  with  the  Alabama  Symphony  Orchestra  of  which  he  was  appointed 
music  director  in  May  1998.  Raised  in  New  York  and  London,  Richard  Westerfield 
began  his  piano  studies  at  the  age  of  four,  later  studying  composition  and 
conducting.  He  first  came  to  Seiji  Ozawa’s  attention  as  a prize  winner  in  the  Min- 
On  Conducting  Competition  in  Tokyo,  where  Mr.  Ozawa  was  a juror.  He  was 
invited  to  Tanglewood  the  following  summer  as  a conducting  fellow.  There  he 
studied  under  Mr.  Ozawa,  Kurt  Masur,  and  in  particular,  Leonard  Bernstein,  who 
took  a strong  interest  in  the  young  conductor  and  subsequently  invited  him  to  be  his 
assistant  for  several  of  what  proved  to  be  Mr.  Bernstein’s  most  celebrated  recordings 
with  the  New  York  Philharmonic.  Mr.  Westerfield  holds  both  Master  of  Orchestral 
Conducting  and  Bachelor  of  Arts  degrees  from  Yale  University,  and  a Master  of 
Choral  Conducting  from  the  University  of  Illinois.  He  is  also  a former  Fulbright 
Scholar  in  conducting. 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber  music  faculty: 
Norman  Fischer,  Bonnie  Hampton,  Peter  Serkin,  and  Roger  Voisin. 


Johann  Sebastian  Bach 

llcrz  mid  Mund  und  Tat  und  Leben 

Cantata,  BVVV  147 


Heart  and  Lips,  Thy  Whole  Behaviour 


Ersler  Teil 
Chor 

Herz  und  Mund  und  Tat  und  Leben 
MuB  von  Christo  Zeugnis  geben 
Ohne  Furcht  und  Heuchelei, 

DaB  er  Gott  und  Heiland  sei. 

Rezitativ 

Gebenedeiter  Mund! 

Maria  macht  ibr  Inncrstes  dcr  Seelcn 
Durch  Dank  und  RUhmen  kund; 

Sie  fanget  bei  sich  an, 

Des  Heilands  Wunder  zu  erzahlen, 

Was  er  an  ihr  als  seiner  Magd  getan. 

O menschliches  Geschlecht, 

Des  Satans  und  der  Siinden  Knecht, 

Du  bist  befreit 

Durch  Christi  trostendes  Erscheinen 
Von  dieser  Last  und  Dienslbarkeit! 

Jedoch  dein  Mund  und  dein  verstockt  Gemiite 
Verschweigt,  verleugnet  soche  Giite; 

Doch  wisse,  daB  dich  nach  der  Schrift 
Ein  allzuscharfes  Urteil  trifft! 

Arie 

Schame  dich,  o Seele,  nicht, 

Dcinen  Heiland  zu  bekennen, 

Soil  er  dich  die  seine  nennen 
Vor  des  Vaters  Angesicht! 

Doch  wer  ibn  auf  dieser  Erden 
Zu  verleugnen  sich  nicht  scheut, 

Soil  von  ihm  verleugnet  werden, 

Wenn  er  kommt  zur  Herrlichkeit. 

Rezitativ 

Vcrstockung  kann  Gcvvallige  verblcnden, 

Bis  sie  des  HOchsten  Arm  vom  Stuhle  stOBt; 
Doch  dieser  Arm  erhebt, 

Obschon  vor  ihm  der  Erde  Kreis  erbebt, 
Hingegen  die  Elenden, 

So  er  erlost. 

O hochbegluckte  Christen, 

Auf,  machet  euch  bereit, 

Itzt  ist  die  angenehme  Zeit, 

Itzt  ist  der  Tag  des  Heils:  der  Heiland  heiBt 

Euch  Leib  und  Geist 

Mit  Glaubensgaben  rilsten, 

Auf,  ruft  zu  ihm  in  briistigem  Verlangen, 

Um  ihn  im  Glauben  zu  empfangen! 

Arie 

Bereite  dir,  Jesu,  noch  itzo  die  Bahn, 

Mein  Heiland,  erwahle 
Die  glaubcndc  Seele 

Und  siche  mit  Augen  der  Onade  mich  an! 


Pari  One 
Chorus 

Heart  and  lips,  thy  whole  behaviour 
witness  bear  to  Christ  thy  Saviour, 
falter  not,  nor  doubt  nor  fear, 
own  Him,  God  and  Saviour  dear. 

Recitative 

Ah,  tidings  doubly  blest! 

When  Mary,  joyous,  and  with  deep  emotion 

her  thanks  and  praise  expressed, 

and  told  Elizabeth 

the  wonder  of  the  Saviour’s  coming 

that  He  be  bom  to  her,  a lowly  maid. 

O sinful  Race  of  Man, 

the  Devil’s  slave  since  time  began, 

thou  wert  set  free,  through  Jesus  Christ’s 

supreme  atonement, 

from  all  thy  former  slavery! 

Yet  still,  thy  lips  and  thy  too  stubborn  spirit 
conceal  and  will  not  own  this  blessing; 
forget  not,  how  the  Scriptures  tell 
that  such  will  feel  the  pains  of  Hell. 

Aria 

Soul  of  mine,  be  not  ashamed 
thy  Redeemer  to  acknowledge, 
for  in  thiswise,  by  the  Father, 
sons  of  God  will  ye  be  named. 

Him  who  here  among  the  mortals 
would  His  Godhead  now  deny, 

God  will  bar  from  Heaven’s  portals, 
where  He  reigns  above  on  High. 

Recitative 

Perverseness  oftentimes  will  blind 
the  mighty, 

until  from  off  their  seats  God  hurls  them  down; 
yet  He  whose  arm  can  shake 
the  very  earth,  before  whom  mountains  quake 
will  help  the  poor  and  needy,  for  pity’s  sake. 

Ye  richly  blessed  Christians,  up, 
watch  ye,  now,  and  pray;  comes  soon  the 
long  expected  day, 
this  is  the  day  of  hope! 

The  Saviour  asks  your  heart  and  sould, 
naught  less  is  fit  to  offer; 
cry  out  to  Him,  with  fervent,  ardent  longing, 
to  Him  with  Faith  in  worship  thronging. 

Aria 

Prepare  for  Thy  coming  the  way  to  our  hearts, 
receive  as  Disciples  the  Faithful  Believers, 
and  grant  us  the  Grace  that  Thy  mercy  imparts. 
Prepare  for  Thy  coming  the  way  to  our  hearts. 


Choral 

Wohi  mir,  dalJ  ich  Jesum  habe, 

O wie  feste  halt  ich  ihn, 

Daft  er  mir  mein  Herze  labe, 

Wcnn  ich  krank  und  traurig  bin. 

Jesum  hab  ich,  der  mich  liebet 
Und  sich  mir  zu  eigen  gibet; 

Ach  drum  laB  ich  Jesum  nicht, 

Wenn  mir  gleich  mein  Herze  bricht. 

Zweiter  Teil 
Arie 

Hilf,  Jesu,  hilf,  dafl  ich  auch  dich  bekenne 
In  Wohl  und  Weh,  in  Freud  und  Leid, 

DaB  ich  dich  meinen  Heiland  nenne 
Im  Glauben  und  Gelassenheit, 

DaB  stets  mein  Herz  von  deiner  Liebe  brenne. 

Rezitativ 

Der  hochsten  Allmacht  Wunderhand 
Wirkt  im  Verborgenen  der  Erden. 

Johannes  muB  mit  Geist  erfOllet  werden, 

Ihn  zieht  der  Liebe  Band 
Bereits  in  seiner  Mutter  Leibe, 

DaB  er  den  Heiland  kennt, 

Ob  er  ihn  gleich  noch  nicht 
Mit  seinem  Munde  nennt, 

Er  wild  bewegt,  er  htlpft  und  springet, 

Indem  Elisabeth  das  Wuderwerk  ausspricht, 
indem  Maria  Mund  der  Lippen  Opfer  bringet. 

Wenn  ihr,  o Glaubige,  des  Fleisches  Schwachheit  merkt, 
Wenn  euer  Herz  in  Liebe  brennet, 

Und  doch  der  Mund  den  Heiland  nicht  bekennet, 

Gott  ist  es,  der  euch  kraftig  starkt, 

Er  will  in  euch  des  Geistes  Kraft  erregen, 

Ja  Dank  und  Preis  auf  eure  Zunge  legen. 

Arie 

Ich  will  von  Jesu  Wundem  singen, 

Und  ihm  der  Lippen  Opfer  bringen, 

Er  wird  nach  seiner  Liebe  Bund 

Das  schwache  Fleisch,  den  irdschen  Mund 

Durch  heilges  Feuer  kraftig  zwingen. 

Choral 

Jesus  bleibet  meine  Freude, 

Meines  Herzens  Trost  und  Saft, 

Jesus  wehret  allem  Leide, 

Er  ist  meines  Lebens  Kraft, 

Meiner  Augen  Lust  und  Sonne, 

Meiner  Seele  Schatz  und  Wonne; 

Darum  laB  ich  Jesum  nicht 
Aus  dem  Herzen  und  Gesicht. 


Chorale 

Happy  1 who  have  my  Saviour; 
from  Him  never  will  I part, 

He  restores  my  drooping  spirit, 
be  I sad  and  sick  at  heart. 

Cares  may  vex  and  troubles  grieve  me, 
yet  will  Jesus  never  leave  me; 

Him  I never  will  forsake, 
even  tho’  my  heart  should  break. 

Purl  Two 
Aria 

Help,  Jesus,  help,  that  I may  not  deny  Thee 

through  weal  and  woe,  in  joy  and  grief, 

and  as  my  Saviour  not  belie  Thee; 

that  I with  steadfast  firm  belief 

and  heart  aflame  with  love  may  magnify  Thee, 

fired  with  love  may  magnify  Thee. 

Recitative 

The  wondrous  works  of  Mighty  God 
are  past  our  mortal  understanding. 

The  Holy  Spirit  quickened  John  the  Baptist, 

as  yet  unborn  and  while  within  her  womb 

his  Mother  bore  him, 

to  know  and  greet  his  Lord; 

and  tho’  he  could  not  speak 

that  Name,  by  all  adored, 

he  stirred  and  lept  in  salutation 

the  while  Elizabeth,  with  Mary  standing  by, 

observed  the  miracle,  in  hushed  and  whispered  wonder 

If  ye,  o Faithful  Ones,  because  the  flesh  is  weak, 

from  duty  oftentimes  are  turning, 

yet  if  your  hearts  with  love  for  Him  are  burning, 

then  God  will  give  you  strength  to  speak, 

and  courage  to  proclaim  your  obligation, 

yea,  heartily,  with  love  and  adoration. 

Aria 

Of  Jesus  am  I ever  singing, 
my  offering  of  praise  am  bringing; 
for  He,  because  He  loved  us  so, 
has  filled  our  hearts  to  overflow 
with  love  from  God  Almighty  springing. 

Chorale 

Jesus,  source  of  ev’ry  blessing, 

He  my  heart’s  supreme  delight; 

Jesus  lightens  all  my  troubles 
through  His  love’s  redeeming  might. 

He  my  eyes’  most  precious  pleasure, 

He  my  spirit’s  choicest  treasure, 
fast  and  firm  within  my  heart; 

He  and  I will  never  part. 


CHAMBER  MUSIC  RECITAL 

Sunday,  August  2,  at  8:30  p.m. 
Theatre 


William  Albright 
(b.  1 944) 

Kenneth  Long,  clarinet 
Angela  Fuller,  violin 
Jeremy  Caplan,  violin 
Amir  Van  der  Hal,  viola 
Rafael  Popper-Keizer,  cello 


Quintet  for  Clarinet  and  String  Quartet 

(1987) 


Tanglew®d 
Music 
Center 

19  9 8 


Paul  Schoenfield  Cafe  Music  (1987) 

I.  Allegro 

II.  Andante  Moderato 

III.  Presto 

Simone  Dinnerstein,  piano 
John  Andersen,  violin 
Matthew  Millar,  cello 


Tonight’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber 
music  faculty:  Andrew  Jennings  and  Joel  Smirnoff. 
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PHYLLIS  CURTIN  SEMINAR  RECITAL 

Monday,  August  3,  at  12:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Hugo  Wolf  Selections  from  Italienisches  Liederbuch 

(1860-1903)  Mein  Leibster  ist  so  klein 

O w3r  dein  Haus 

Nun  lass  uns  Frieden  schliessen 

Verschwiegene  Liebe 

In  dem  Schatten  meiner  Locken 

Bedeckt  mich  mit  Blumen 


Elizabeth  Wiles,  soprano 
Akiko  Hosaki,p/a«o 


Manuel  de  Falla  Siete  Canciones  Populares  Espanolas 

(1876-1946)  El  Pafio  Moruno 

Seguidilla  Murciana 

Asturiana 

Jota 

Nana 

Cancidn 

Polo 


Hugo  Wolf 
(1860-1903) 


Erika  Rauer,  mezzo-soprano 
Djordje  Nesic , piano 

Selections  from  Spanisches  Liederbuch 
Wenn  du  zu  den  Blumen  gehst 
Alle  gingen,  Herz,  zur  Ruh 
Auf  dem  grilnen  Balkon 


William  Murray,  baritone 
Elvia  Puccinelli,  piano 


Joaquin  Turina 
(1882-1949) 

Poema  en  forma  de  canciones 
Nunca  olvida 
Cantares 
Los  dos  miedos 
Las  locas  por  amor 

Geoffrey  Scott,  tenor 
Akiko  Hosaki,  piano 

Gabriel  Faure 
(1845-1924) 

Rencontre 

Toujours 

Adieu 

Prison 

Soir 

Wim  Hein  Voorsluis,  baritone 
Akiko  Hosaki,/?/<7/!0 


Hugo  Wolf 
(1860-1903) 

Selections  from  Italienisches  Liederbuch 
Auch  kleine  Dinge 
Wer  rief  dich  denn? 

Du  denkst  mit  einem  Fadchen 
Wie  lange  schon 
Wenn  du,  mein  Liebster 
Schweig  einmal  still 

Heather  Steckler,  soprano 
Elvia  Puccinelli,  piano 

Benjamin  Britten 
(1913-1976) 

Canticle  1,  Opus  40 

Jeffrey  Thompson,  tenor 
Djordje  Nesic,  piano 

Seymour  Barab 
(b.  1921) 

Parodies 

As  some  traditional  jump-rope  rhymes 
might  have  been  set  to  music  by  the 
Masters 

1 . I’ll  Never  Go  to  Macy’s  (G.F.  Handel) 

2.  Miss  Lucy  (Gaetano  Donizetti) 

3.  Poor  Old  Lady  (Modeste  Moussorgsky) 

4.  Spanish  Dancer  (Manuel  De  Falla) 

Emily  Sinclair,  soprano 
Elvia  Puccinelli,  piano 

Today’s  performance  was  prepared  by  Tanglewood  Music  Center  vocal  faculty:  Phyllis  Curtin,  Dennis 
Helmrich,  Kayo  Iwama,  Lucy  Shelton,  and  Alan  Smith. 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  4,  1998 

19  9 8 

Schedule  of  Events 

2:00  Opening  Fanfares 

Boston  University  Tanglewood  Institute  (BUTI) 

Main  Gate  Drive 
(Shed  Porch  if  ram) 

2:30  BUTI  Chamber  Music 

Chamber  Music  Hall 

2:45  TMC  Vocal  and  Chamber  Music 
TMC  Vocal  and  Chamber  Music 

Seiji  Ozawa  Hall 
Theatre 

3:45  BUTI  Young  Artists  Chorus  and  Orchestra 
(Program  available  at  the  Shed) 

Shed 

5:00  Alpine  Horn  Demonstration  Chamber  Music  Hall  Lawn 

Daniel  Katzen  and  Jay  Wadenpfuhl,  BSO  hornists 

5:30  Balloon  Ascension 

Lion  Gate  Lawn 

6:00  TMC  Wind  Music 

Tanglewood  Manor  House  Porch 
(Chamber  Music  Hall  if  rain) 

7:00  Berkshire  Highlanders 

Lion  Gate  Path 

8:00  TMC  Brass  Fanfares 

Shed 

8:30  Gala  Concert 

Shed 

Beethoven  - Leonore  Overture  No.  3 
TMCO:  Seiji  Ozawa,  conductor 
Gershwin  - Lullaby 

Bernstein  - Three  Dance  Episodes  from  On  the  Town 
Boston  Pops:  Keith  Lockhart,  conductor 
Williams  - “Hymn  to  the  Fallen”  from  Saving  Private  Ryan 
BSO  and  TFC:  John  Williams,  conductor 
Tchaikovsky  - Ceremonial  Overture,  1812 
TMCO  and  BSO:  Seiji  Ozawa,  conductor 


FIREWORKS  OVER  LAKE  MAHKEENAC 


VOCAL  and  CHAMBER  MUSIC  RECITAL 

Tuesday,  August  4,  at  2:45  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Irwin  Bazelon  Propulsions:  Concerto  for  Percussion 

(b.  1922) 


Marc  Damoulakis  Jesse  Monkman 

Michael  LaMattina  John  Spirtas 

Michael  Laven  Angela  Zator 

Dan  Bausch  (BUTI) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Quintet  in  E-flat,  K.  452 
Largo-Allegro  moderate 
Larghetto 
Rondo:  Allegretto 


Michael  Austin,  oboe 
Tad  Calcara,  clarinet 
Andrew  Karr,  horn 
Sandra  Nikolajevs,  bassoon 
Heather  O’Donnell,  piano 


Johannes  Brahms 
(1833-1897) 


Quintet  in  G,  Opus  1 1 1 
Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  allegretto 
Vivace  ma  non  troppo  presto 


Patrick  Neal,  violin 
Machiko  Ozawa,  violin 
Emmanuel  Witzthum,  viola 
Amir  Van  der  Hal,  viola 
Kathleen  Balfe,  cello 


Claude  Debussy 
(1862-1918) 


Sonate 

Pastorale 

Interlude 

Final 


Alyce  Johnson,  flute 
Mai  Motobuchi,  viola 
Yu-Hsin  Huang,  harp 


Marc  Blitzstein  Monday  Morning  Blues 

(1905-1964)  Emily  (Ballad  of  the  Bombardier) 

until  and  i heard  (e.e.  cummings) 
open  your  heart  (e.e.  cummings) 
jimmy’s  got  a goil  (e.e.  cummings) 
Zipperfly 


Daniel  Gurvich,  baritone 
Djordje  Nesic,  piano 


VOCAL  and  CHAMBER  MUSIC  RECITAL 

Tuesday,  August  4,  at  2:45  p.m. 

Theatre 


Quintet  in  A,  Opus  1 14,  D.  667  (“Trout”) 
Allegro  vivace 
Andante 
Scherzo:  Presto 

Theme  and  Variations:  Andantino 
Finale:  Allegro  giusto 

Jana  Vander  Schaaf,  violin 
Andrew  Duckies,  viola 
Pei-An  Chao,  cello 
Susan  Hagen,  bass 
Emma  Covill, piano 

Four  Poems,  Opus  5 

I.  La  Cloche  Felee 

II.  Dansons  la  Gigue 

III.  Le  Son  du  Cor  s’afflige  vers  les  bois 

IV.  Serenade 

Wim  Hein  Voorsluis,  baritone 
Andrew  Duckies,  viola 
Daniel  Hobbs,  piano 

Robert  Schumann 
(1810-1856) 


Janna  Baty,  soprano 
Akiko  Hosaki,  pzarzo 


Lust  der  Sturmnacht 
Abendlied 

Nur  wer  die  Sehnsucht  kennt 
Die  kar  ten  legerin 
Requiem 

Rose,  meer,  und  Sonne 


Charles  Loeffler 
(1861-1935) 


Franz  Schubert 
(1797-1828) 


WIND  MUSIC  RECITAL 

Tuesday,  August  4,  at  6:00  p.m. 
Tanglewood  Manor  House  Porch 


Franz  Krommer 
(1759-1831) 


Ariana  Ghez,  oboe 
Michael  Austin,  oboe 
Matthew  Ernest,  clarinet 
Tad  Calcara,  clarinet 


Harmonie,  Opus  76 
Allegro  con  brio 
Adagio 

Menuetto:  Allegretto 
Allegro 

Sandra  Nikolajevs,  bassoon 
Christopher  Marshall,  bassoon 
Patricia  Dusold,  bassoon/contrabassoon 
Bradley  Gemeinhardt,  horn 
Kimberly  Penrod,  horn 


(PROGRAM  CONTINUES) 


WIND  MUSIC  RECITAL  (continued) 


Malcolm  Arnold  Quintet  No.  1 

(b.  1920)  Allegro  vivace 

Chaconne 
Con  brio 


Billy  Hunter,  Jr.,  trumpet 
David  Gordon,  trumpet 
Shelagh  Abate,  horn 

Edvard  Grieg 
(1843-1907) 


Allison  Kreiling,  oboe 
Carolyn  Banham,  oboe/English  horn 
Tad  Calcara,  clarinet 
Alexander  Laing,  clarinet 


David  Begnoche,  trombone 
Paul  Beauchesne,  tuba 


Four  Lyric  Pieces 
Shepherd’s  Boy 
Nocturne 
Remembrances 
Wedding  Day  at  Troldhaugen 

Patricia  Dusold,  bassoon 
Christopher  Marshall,  bassoon 
Mollie  Pate,  horn 
Kevin  Reid,  horn 


FANFARES 

Tuesday,  August  4,  at  8:00  p.m. 

Koussevitsky  Music  Shed 

Aaron  Copland  Fanfare  for  the  Common  Man 

(1900-1990) 

Roger  Voisin,  conductor 

John  Williams  Olympic  Fanfare 

(b.  1941) 

Charles  Schlueter,  conductor 

Richard  Strauss  Festmusik  der  Stadt  Wien  (1942-43) 

(1864-1949) 

Ronald  Barron,  conductor 

Tanglewood  Music  Center  Brass  Players 

Shelagh  Abate,  horn,  Bradley  Gemeinhardt,  horn,  Andrew  Karr,  horn,  Mollie  Pate,  horn,  Kimberly  Penrod,  horn ; 
David  Gordon,  trumpet,  Matthew  Harding,  trumpet,  Billy  Hunter,  Jr.,  trumpet',  Michael  Mergen,  trumpet', 

F Alex  Schmauk,  trumpet,  David  Begnoche,  trombone,  James  Nova,  trombone-,  Mark  Salatino,  trombone', 

Norbert  Laczko,  bass  trombone',  Paul  Beauchesne,  tuba\  John  Spirtas,  percussion 

Guest  Brass  Players 

Joe  Foley,  trumpet,  Jason  Sanders,  trumpet.  Rich  Candelaria,  trumpet',  Gareth  Flowers,  trumpet',  Jenny  Ruzow, 
trumpet,  Nat  Dickey,  trombone,  Julia  Cowden,  trombone',  Dana  Landis,  bass  trombone ; Adrian  Rhodes,  tuba 

Tanglewood  on  Parade  performances  were  prepared  by  Tanglewood  Music  Center  chamber  and  vocal  faculty: 
Phyllis  Curtin,  Frank  Epstein,  Kenneth  Griffiths,  Dennis  Helmrich,  Gregg  Henegar,  Raphael  FTlllyer,  Kayo  Iwama, 
Ann  Hobson  Pilot,  Victor  Romanul,  Robert  Sheena,  Lucy  Shelton,  Richard  Svoboda,  and  Roger  Voisin 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony,  including  both  principal  and  section  players,  are 
participating  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sectional 
rehearsals,  repertoire  classes,  and  chamber  music  coachings. 

1998  Additional  Artist  Faculty  & Guest  Artists 


Juilliard  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 

Guamen  Quartet 
Arnold  Steinhardt,  violin 
John  Dailey,  violin 
Michael  Tree,  viola 
David  Soyer,  cello 

Arditti  String  Quartet 
Irvine  Arditti,  violin 
Graeme  Jennings,  violin 
Dov  Scheindlin,  viola 
Rohan  de  Saram,  cello 

Chamber  Music 
Emanuel  Ax,  piano 
Charles  E.  Culpeper  Foundation 
Chair 

Norman  Fischer,  cello 
Barbara  LaMont  Master  Teacher 
Chair 

Raphael  Hillyer,  viola 
Richard  Burgin  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 


Bonnie  Hampton,  cello 
Robert  Mann,  violin 
Dr.  and  Mrs.  Edward  L.  Bowles 
Master  Teacher  Chair 
Peter  Serkin,  piano 
Manan  Douglas  Martin  Chair, 
endowed  by  Manlyn  Brachman 
Hoffman 

Roger  Voisin,  trumpet 
Berkshire  Chair 

Vocal 

Phyllis  Curtin 

Country  Curtains  Master  Teacher 
Chair 

Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 

Renee  Longy  Chair,  a gift  of  Jane 
and  John  Goodwin 
Alan  Smith 
Pierre  Vallet 


Conducting 
Seiji  Ozawa 

Red  Lion  Inn  Master  Teacher 
Chair 

Jorma  Panula 
Surdna  Foundation  Chair 
Andre  Previn 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Robert  Spano 

Composition 
Michael  Gandolfi 
Osvaldo  Golijov 
Henn  Dutilleux 
Housatonic  Curtain  Company 
Master  Teacher  Chair 
Mauricio  Kagel 
Sana  H.  Sabbagh  and  Hasib  J. 
Sabbagh  Master  Teacher  Chair 
John  Williams 

Contemporary  Music 
Reinbert  de  Leeuw,  Director, 
Festival  of  Contemporary  Music 
A grant  from  the  Vel  mans 
Foundation  helps  to  underwrite 
Mr.  de  Leeuw's  residency. 

Stefan  Asbury,  Coordinator  of 
New  Music  Activities 


Tanglewood  Music  Center  Funds  and  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memonal  Prize  • 
Eleanor  Naylor  Dana  Visiting  Artist  Fund  • Fromm  Award  • The  Ann  and  Gordon  Getty  Foundation 
Fund  • Ralph  Gomberg  Award  • Mickey  L.  Hooten  Memorial  Prize  • Grace  B.  Jackson  Prize  • Paul 
Jacobs  Memonal  Commissioning  Fund  • Henri  Kohn  Memonal  Award  • Louis  Krasner  Fund  for 
Inspirational  Teaching  and  Performance,  established  by  Marilyn  Brachman  Hoffman  • Pierre  Mayer 
Award  • Samuel  Mayes  Memonal  Prize  • Jules  C.  Reiner  Violin  Prize  • Harry  Shapiro  Award  • Voisin 
Award  • Karl  Zeise  Memorial  Prize  • Tanglewood  Music  Center  Endowed  Funds 
Tanglewood  Music  Center  Staff 

Leslie  Wu  Foley,  Associate  Director  • Kathenne  A.  Lempert,  Manager  of  Student  Affairs  • Timothy 
Tsukamoto,  Operations  Coordinator 

Tanglewood  Development  • Tracy  Wilson,  Director 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  orchestra  manager  • John  Perkel  and  John 
Grande,  librarians  • Keith  Elder,  stage  manager  (Ozawa  Hall) 

1998  Summer  Staff  • Vytas  Baksys  • Thomas  Biddlecombe  ‘Jonathan  Boehr  • Gregg  Brighenti  • 
Jennifer  Bilbie  • Frednc  Cohen  • Ryan  K.  Darling  • Susan  Deering  • Holly  Fey  • Michael  Keams  ‘Jacob 
Moerschel  ‘John  P Morin  • Barbara  Perkel  • Manjke  Reuvers  • Philip  Rothman  • Nicld  Schantz  • Dirk 
Schoute  • Jessica  Happel  • Stephanie  Yu 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the  Arts  and  the 
Helen  F.  Whitaker  Fund. 


Tanglewood  on  Parade 

Tuesday,  August  4,  1998 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tanglew®d 

Music 

Center 


2:00 

2:00 


2:30 


2:45 


3:45 


Gates  Open 

5:00 

Alpine  Horn  Demonstation 
(Lawn  in  front  of  Chamber  Music 

Boston  University 

Hall;  inside  in  case  of  rain) 

Tanglewood  Institute: 

Fanfares  at  Main  Gate  Drive 

5:30 

Balloon  Ascension 

(Rear  of  Shed  in 

(Lawn  near  Lion  Gate, 

case  of  rain) 

weather  permitting) 

Boston  University 

6:00 

Tanglewood  Music  Center 

Tanglewood  Institute: 

Fellowship  Wind  Music 

Chamber  Music  Concert 

(Tanglewood  Manor  House 

(Chamber  Music  Hall) 

porch;  Chamber  Music  Hall 

Tanglewood  Music  Center 

in  case  of  rain) 

Fellowship  Chamber  and 

7:00 

Berkshire  Highlanders 

Vocal  Music 

(Lion  Gate;  rear  of 

(Seiji  Ozawa  Hall  and 

Shed  in  case  of  rain) 

Theatre-Concert  Hall) 

8:00 

Tanglewood  Music  Center 

Boston  University 

Fellowship  Brass, 

Tanglewood  Institute 

Roger  Voisin  conducting: 

Young  Artists  Orchestra 

Fanfares 

and  Chorus 

(Koussevitzky  Music  Shed) 

(Koussevitzky  Music  Shed) 

8:30 

Gala  Concert 

(Koussevitzky  Music  Shed) 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


A Message  from  Seiji  Ozawa 


Welcome  to  Tanglewood  on  Parade,  our 
annual  celebration  of  Tanglewood  and  the 
Tanglewood  Music  Center.  Tanglewood  on 
Parade  is  a festive  celebration  with  a special 
purpose — to  provide  funds  to  support  the 
Tanglewood  Music  Center,  one  of  the  most 
influential  centers  for  advanced  musical 
study  in  the  world.  In  fulfillment  of  Serge 
Koussevitzky’s  dream,  young  musicians 
come  to  this  beautiful  setting  to  work 
under  the  supervision  of  outstanding  artist- 
teachers,  all  in  daily  contact  with  the  life  of 
the  Boston  Symphony  Orchestra.  This  year, 
in  a way  Koussevitzky  particularly  envi- 
sioned, members  from  each  section  of  the 
BSO  are  participating  more  fully  in  the 
daily  activities  of  the  Tanglewood  Music 
Center,  with  an  expanded  schedule  of 
master  classes,  sectional  rehearsals,  reper- 
toire sessions,  and  chamber  music  coach- 
ings. In  tonight’s  concert  the  BSO  and  TMC 
Orchestra  join  together  for  what  is  always 
a very  special  highlight  of  our  summer. 

By  joining  us  here  today  you  are  sup- 
porting the  important  work  of  the  Tangle- 
wood Music  Center’s  extraordinary  young 
musicians,  young  professionals  and  conser- 
vatory or  post-graduate  level  students  of 
exceptional  accomplishment.  Each  year 
generous  patrons  provide  financial  support 
that  makes  it  possible  to  maintain  the  TMC 
year  after  year.  Without  this  help,  and  the 
support  of  music  lovers  like  yourselves,  the 
Tanglewood  Music  Center  could  not  sur- 
vive. The  Boston  University  Tanglewood 
Institute  offers  similar  advanced  training  to 
musicians  of  high  school  age.  Their  partici- 
pation reflects  more  than  thirty  years  of 
partnership  with  the  Boston  Symphony. 

Every  ticket  sold  today  helps  us  con- 
tinue to  offer  tuition-free  Fellowships  to 
young  musicians  who  have  worked  very 


hard  to  earn  a place  in  these  programs. 

This  freedom  from  financial  concern  allows 
them  to  focus  all  their  attention  on  music- 
making. There  is  no  other  place  in  the 
world  like  Tanglewood,  where  young  musi- 
cians are  inspired  by  the  Boston  Symphony 
Orchestra,  the  TMC  Faculty,  the  guest 
artists  who  perform  here,  and  the  unique 
Tanglewood  landscape. 

The  Tanglewood  Music  Center  has  held 
a special  place  in  my  heart  since  I arrived 
here  in  1960.  Making  others  feel  welcome 
here  has  also  become  an  important  part  of 
my  life.  For  two  months  each  year  we  live 
and  work  together.  This  is  the  spirit  that 
welcomed  me  when  1 first  arrived,  and  which 
I hope  to  pass  on  to  others.  Just  as  I found 
a home  in  music  at  Tanglewood,  so  do 
hundreds  of  aspiring  young  musicians  who 
come  here  each  summer.  We  all  thank  you 
for  helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center 
in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential 
centers  for  advanced  musical  study.  Serge 
Koussevitzky,  the  Boston  Symphony  Orches- 
tra’s music  director  from  1924  to  1949, 
founded  the  school  with  the  intention  of 
creating  a premier  music  academy  where, 
with  the  resources  of  a great  symphony 
orchestra  at  their  disposal,  young  instru- 
mentalists, vocalists,  conductors,  and  com- 
posers would  sharpen  their  skills  under  the 
tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is 
now  in  the  New  World,”  said  Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe. 
Randall  Thompson’s  Alleluia  for  unaccom- 
panied chorus,  specially  written  for  the  cer- 
emony, arrived  less  than  an  hour  before  the 
event  began  but  made  such  an  impression 
that  it  continues  to  be  performed  at  the 
opening  ceremonies  each  summer.  The  TMC 
was  Koussevitzky ’s  pride  and  joy  for  the 
rest  of  his  life.  He  assembled  an  extraordi- 
nary faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental  perform- 
ance; he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a 
year  after  his  retirement  as  the  BSO’s  music 
director.  Charles  Munch,  his  successor  in 
that  position,  ran  the  Tanglewood  Music 
Center  from  1951  through  1962,  working 
with  Leonard  Bernstein  and  Aaron  Copland 
to  shape  the  school’s  programs.  In  1963, 
new  BSO  Music  Director  Erich  Leinsdorf 
took  over  the  school’s  reins,  returning  to 
Koussevitzky’s  hands-on  leadership  approach 
while  restoring  a renewed  emphasis  on 
contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  direc- 


tor, Seiji  Ozawa  became  head  of  the  BSO’s 
programs  at  Tanglewood,  with  Gunther 
Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher 
served  as  the  TMC’s  Artistic  Director  from 
1985  to  1997.  In  1994,  with  the  opening 
of  Seiji  Ozawa  Hall,  the  TMC  centralized  its 
activities  on  the  Leonard  Bernstein  Campus, 
which  also  includes  the  Aaron  Copland 
Library,  chamber  music  studios,  administra- 
tive offices,  and  the  Leonard  Bernstein 
Performers  Pavilion  adjacent  to  Ozawa  Hall. 
In  1997,  Ellen  Highstein  was  appointed 
Director  of  the  Tanglewood  Music  Center, 
operating  under  the  artistic  supervision  of 
Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellow- 
ship Program  offers  an  intensive  schedule 
of  study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and 
composers  who  have  completed  most  of 
their  formal  training  in  music.  In  1998, 
new  TMC  offerings  led  by  BSO  members 
include  a Concertmaster  Seminar,  double 
bass,  wind,  brass,  and  percussion  programs, 
and  a seminar  on  audition  techniques.  Dur- 
ing their  special  residencies  at  Tanglewood 
this  summer,  three  acclaimed  ensembles — 


Serge  Koussevitzky 


William  Mercer 


the  Juilliard,  Guameri,  and  Arditti  string 
quartets — are  offering  master  classes  and 
coaching  sessions  on  the  string  quartet 
literature.  As  part  of  a newly  created  “Lives 
in  Music"  program,  Tanglewood  Artist- 
in-Residence  John  Williams  leads  a three- 
week  Film  Composition  Seminar  for  Com- 
position Fellows.  The  TMC  continues  to 
offer  two  special  seminars — the  Phyllis 
Curtin  Seminar  for  Singers,  and  the  Con- 
ducting Class — both  open  to  a limited 
number  of  experienced  young  musicians 
of  outstanding  promise,  and  there  are  mas- 
ter classes  and  coachings  led  by  a number 
of  guest  artists  present  at  Tanglewood  to 
appear  with  the  Boston  Symphony.  Also 
at  Tanglewood  each  summer,  the  Boston 
University  Tanglewood  Institute  sponsors 
a variety  of  programs  that  offer  individual 
and  ensemble  instruction  to  talented  young- 
er students,  mostly  of  high-school  age. 

It  would  be  impossible  to  list  all  the 
distinguished  musicians  who  have  studied 
at  the  Tanglewood  Music  Center.  According 
to  recent  estimates,  20%  of  the  members 
of  American  symphony  orchestras,  and 
30%  of  all  first-chair  players,  studied  at  the 


TMC.  Besides  Seiji  Ozawa,  prominent 
alumni  of  the  Tanglewood  Music  Center 
include  Claudio  Abbado,  Luciano  Berio, 
the  late  Leonard  Bernstein,  David  Del 
Tredici,  Christoph  von  Dohnanyi,  the 
late  Jacob  Druckman,  Lukas  Foss,  John 
Harbison,  Gilbert  Kalish  (who  headed 
the  TMC  faculty  for  many  years),  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn 
Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 

At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the 
future  as  one  of  the  world’s  most  impor- 
tant training  grounds  for  the  composers, 
conductors,  instrumentalists,  and  vocalists 
of  tomorrow. 


Please  note  that  this  concert  is  being  videotaped  by  NHK  for  future  telecast  in  Japan, 
and  that  occasional  pictures  of  the  audience  may  be  used. 


Gala  Concert 


TANGLEWOOD  ON  PARADE 

Tuesday,  August  4,  at  8:30 

CO-SPONSORED  BY  FILENE’S  AND  GE  PLASTICS 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
SEIJI  OZAWA,  KEITH  LOCKHART,  and 
JOHN  WILLIAMS,  conductors 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


Tanglew®d 

Music 

Center 


BEETHOVEN 


GERSHWIN 

BERNSTEIN 


L eonore  Overture  No.  3,  Opus  73a 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 


Lullaby,  for  string  orchestra 

Three  Dance  Episodes  from  On  the  Town 
The  Great  Lovers 
Lonely  Town:  Pas  de  deux 
Times  Square:  1944 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


INTERMISSION 


WILLIAMS 


TCHAIKOVSKY 


“Hymn  to  the  Fallen”  from  Saving  Private  Ryan 
with  the  TANGLEWOOD  FESTIVAL  CHORUS 
Three  pieces  from  Hook 
The  Banquet 
The  Face  of  Pan 
Flight  to  Neverland 

BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

Ceremonial  Overture,  1812 

with  the  TANGLEWOOD  FESTIVAL  CHORUS 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
and  BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conducting 


Baldwin  piano 


Our  Business  Begins  In 
The  Berkshires 


...and  reaches  the  world.  That’s  GE  Plastics. 
A place  where  ideas  and  innovation  flourish. 
From  automobiles  to  computers  to  appliances... 
shaping  and  improving  the  products  you  use 
around  the  world. 


GE  Plastics 


Notes 


Ludwig  van  Beethoven’s  (1770-1827)  struggles  with  musical  drama  in  his  single  completed 
opera  are  well  documented  not  only  in  the  different  versions  of  the  opera  itself  (the  earliest 
of  which  can  now  be  heard  on  records  as  Leonore,  along  with  the  definitive  Fidelio ) but  also 
in  the  overtures — no  fewer  than  four! — that  he  composed  for  his  work.  Of  these,  three  are 
called  “ Leonore  Overtures,”  according  to  the  title  Beethoven  preferred  (though  it  was  not,  in 
the  end,  used  in  performance  since  another  composer,  Giovanni  Simone  Mayr,  had  recently 
written  an  opera  with  the  same  title);  the  fourth  is  called  simply  the  Fidelio  Overture.  Bee- 
thoven wrote  what  we  now  call  the  Leonore  Overture  No.  3 for  a revised  version  of  the  opera 
given  in  March  1806.  But  the  problem  with  that  overture  when  connected  to  the  opera  is 
that  it  is  too  powerful,  utterly  overwhelming  the  light  opening  scenes.  In  fact,  it  remains  one 
of  the  most  dramatic  and  exciting  overtures  ever  written.  It  begins  with  a slow  introduction 
in  which  Beethoven  quotes  the  hero  Florestan’s  main  aria  “In  des  Lebens  Fruhlingstagen” 
(“In  the  spring  days  of  my  life”),  which  appears  again  later,  in  another  version  stated  by  clar- 
inet, as  the  secondary  theme  of  the  main  body  of  the  overture.  The  taut,  exciting  develop- 
ment climaxes  in  a gesture  borrowed  from  the  opera  itself — an  offstage  trumpet  signalling 
the  arrival  of  help  and  the  downfall  of  the  villainous  Don  Pizarro’s  murderous  intentions. 

George  Gershwin  (1898-1937)  came  out  of  Tin  Pan  Alley  and  made  his  first  income  in 
music  as  a “song  plugger,”  tirelessly  sitting  at  a piano  in  a publisher’s  music  shop,  demon- 
strating the  latest  hit  songs  to  customers  who  might  be  persuaded  to  buy  the  sheet  music 
themselves — though  it  is  a good  bet  that  none  of  them  ever  played  the  typical  hack  pop 
tune  with  anything  like  the  keyboard  flair  Gershwin  brought  to  his  improvisations.  Gradually 
he  had  an  opportunity  to  demonstrate  some  of  his  own  tunes,  and  before  too  long  he  was 
contributing  songs  to  reviews,  then  writing  the  scores  of  entire  shows.  But  Gershwin  also 
aspired  to  serious  musical  respectability.  Even  after  becoming  wealthy  and  successful,  he 
continued  to  study  music  with  the  best  teachers  he  could  find,  even  undertaking  extensive 
work  in  orchestration  (which  few  Broadway  composers  wanted  to  trouble  themselves  with 
since  there  was  never  time  for  the  composer  to  orchestrate  a show  anyway).  But  in  addition 
to  his  Broadway  shows,  Gershwin  wanted  to  write  for  the  concert  hall  and  the  opera  house, 
to  which  end  he  undertook  work  in  many  of  the  standard  “classical”  genres.  His  Lullaby  for 
strings  (playable  by  string  quartet  or  a full  orchestral  stnng  section),  composed  about  1919 


A Message  to  Our  Patrons 

This  summer,  following  upon  our  initial  experiments  last  year,  Tanglewood  is  continu- 
ing to  explore  the  use  of  large-screen  video  projections  from  the  stage  to  screens 
positioned  on  the  rear  colonnade  of  the  Koussevitzky  Music  Shed  and  this  year  in  the 
rear  of  the  Shed,  as  a means  of  enhancing  the  Tanglewood  concert  experience  for  our 
patrons.  The  screens  are  being  used  this  summer  for  the  July  31  Boston  Symphony 
concert,  the  Leonard  Bernstein  Memorial  Concert  on  August  1,  Tanglewood  on 
Parade  on  August  4,  and  the  BSO  concerts  of  August  7 and  8.  Please  note  that  this 
is  still  being  done  on  an  experimental  basis,  and  is  being  examined  not  only  with 
regard  to  the  technology,  but  also  with  regard  to  cost  implications.  Surveys  will  be 
distributed  to  members  of  the  audience  on  some  of  these  evenings;  we  appreciate 
hearing  from  you  as  we  continue  to  experiment  with  the  use  of  these  screens.  The 
surveys  may  be  returned  by  dropping  them  in  the  designated  boxes  as  you  exit  the 
grounds,  or  by  handing  them  to  one  of  our  volunteer  collectors.  Thank  you  very  much 
for  your  assistance;  we  value  your  input. 


Walter  H.  Scott 


or  1920,  is  one  of  the  earliest  examples  of  this  aspiration  to  write  for  a standard  classical  en- 
semble. It  is  a far  more  delicate  work  than  the  bouncy  show  tunes  he  was  writing  at  the  same 
time,  but  that  probably  reflects  his  own  understanding  of  the  dichotomy  between  popular 
and  classical.  In  any  case,  he  still  imbues  his  Lullaby  with  a subtle  touch  of  syncopation. 

Soon  after  making  a splash  as  a dramatic  last-minute  stand-in  for  Bruno  Walter  with  the 
New  York  Philharmonic  on  November  14,  1943,  and  conducting  the  premiere  of  his  Sym- 
phony No.  I,  Jeremiah,  in  Pittsburgh,  Leonard  Bernstein  (1919-1990)  composed  his  first 
Broadway  show,  On  the  Town,  a story  of  three  sailors  stationed  at  the  Brooklyn  Navy  Yard 
during  World  War  II  who  have  a twenty-four-hour  shore  leave  in  Manhattan,  a city  new  to 
them  all.  The  simple  but  effective  plot — borrowed  from  his  ballet  Fancy  Free — follows  the 
three  young  men  as  they  sightsee  and  look  for  love  in  Gotham.  The  hectic  pace  of  their  day 
is  wonderfully  captured  in  the  first  of  the  Three  Dance  Episodes,  depicting  “The  Great  Lover” 
searching  for  that  perfect  girl.  One  of  Bernstein’s  most  beautiful  and  poignant  melodies, 
“Lonely  Town,”  underlies  the  pas  de  deux.  The  lively  depiction  of  Times  Square  that  ends  the 
Three  Dance  Episodes  was  also  the  finale  of  the  show’s  first  act.  In  the  concert  version,  the 
dance  episodes  are  dedicated  to  the  three  women  who  played  the  principal  roles  in  the  origi- 
nal show:  Sono  Osato,  Betty  Comden,  and  Nancy  Walker. 

The  long-lasting  collaboration  between  John  Williams  (b.  1 932)  and  film  director  Steven 
Spielberg  has  involved  works  ranging  from  the  pure  entertainment  of  E.T  or  Home  Alone  to 
the  thrills  of  Jaws  and  the  sobenng  and  touching  Schindler’s  List.  Their  latest  collaboration, 
Saving  Private  Ryan,  which  opened  on  July  24,  revisits  World  War  II  for  a moving  story,  sug- 
gested by  one  widely  reported  at  the  time,  of  the  Ryan  family,  all  four  of  whose  sons  had 
gone  to  fight.  When  three  of  them  died  in  the  space  of  a few  days,  the  Army  decided  that 
the  last  remaining  son  must  be  returned  alive  to  his  family,  and  sent  out  a team  to  rescue 
him  from  a dangerous  advanced  position.  “Hymn  to  the  Fallen”  is  part  of  the  score  for  the 
film.  At  first,  Steven  Spielberg’s  1990  film  Hook,  an  updated  sequel  to  the  Peter  Pan  story, 
was  intended  as  a full-fledged  musical  with  a score  by  John  Williams.  By  the  time  the  film 
was  released,  the  songs  had  been  jettisoned,  but  the  orchestral  score  inherited  some  of  the 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 


tunes  originally  planned  as  songs,  and  the  resulting  background  score  to  Hook  proved  to  be 
John  William’s  most  lavish  since  E.T. 

Pyotr  Ilyich  Tchaikovsky  (1840-1893)  composed  the  overture  formally  entitled  The  Year 
1812  for  the  Silver  Jubilee  of  Tsar  Alexander  II,  the  “Tsar-Liberator,”  who  had  ascended  the 
throne  in  1855  and  six  years  later  issued  the  Edict  of  Emancipation  freeing  the  serfs,  who  com- 
prised one-third  of  the  population  of  Russia.  To  any  Russian  the  date  1812  instantly  conjured 
up  the  image  of  Napoleon’s  invasion  of  Russia,  his  conquest  of  Moscow,  and  his  devastating, 
ignominious  retreat  with  only  a tiny  percentage  of  his  army,  most  of  which  had  been  destroyed 
by  extremes  of  winter  weather  and  lack  of  food.  Tchaikovsky  finished  the  overture  on  Octo- 
ber 18  and  wrote  soon  afterward  to  his  patroness,  Nadezhda  von  Meek,  with  news  of  his 
latest  compositions:  “The  Overture  will  be  very  loud  and  noisy,  but  I wrote  it  with  little  warmth 
or  love;  therefore  it  will  probably  have  small  artistic  worth.”  Clearly  Tchaikovsky  wrote  the 
piece  as  a potboiler,  aimed  at  popular  success.  Without  question  he  achieved  his  goal.  The 
quotation  of  familiar  tunes  (familiar,  at  any  rate,  to  his  Russian  audience  in  the  1880s)  guar- 
anteed a patriotic  response  as  it  reminded  them  of  the  histoncal  events:  the  hymn  "God  Pre- 
serve the  Tsar ” at  the  beginning,  the  appearance  of  the  “Marseillaise"  symbolizing  the  invading 
French  army,  the  musical  battle  between  the  two  sides  and  the  gradual  overwhelming  of 
the  “ Marseillaise ” by  the  Russian  music,  and  finally  the  Imperial  anthem,  reinforced  by  bells 
and  cannon.  And  of  course  all  of  this  has  made  the  overture  a popular  showpiece  from  its 
very  first  performance. 

— Steven  Ledbetter 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Keith  Lockhart  is  Conductor  of  the  Boston  Pops  Orchestra. 

John  Williams  is  Laureate  Conductor  of  the  Boston  Pops  and  Artist-in-Residence 
at  Tanglewood. 

The  official  chorus  of  the  Boston  Symphony  Orchestra,  the  all-volunteer  Tanglewood 
Festival  Chorus  was  founded  in  the  spring  of  1970  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tanglewood  Music  Center. 

Tanglewood  Festival  Chorus,  John  Oliver,  Conductor 

Sopranos  Michele  Abadia 'Barbara  BerrySarah  Brannen-Patncia  Cox'Ann  Dwelley* Martha  Golub' 
Eileen  Katis 'Nancy  Kurtz 'Jane  Morfill 'Jenifer  Munson 'Pamela  Schweppe 'Suzanne  Schwmg'Lynn 
Shane'Joan  Sherman  ♦ Mezzo-sopranos  Debra  Basile'Maisy  Bennett'Betty  Blume'Abbe  Dalton  Clark* 
Barbara  Clemens'Paula  Folkman  'Debra  Swartz  Foote 'Roberta  Hewitt 'Donna  Hewitt-Didham  'Diane 
Hoffman-Kim 'Annie  Lee'Gale  Livingston 'Barbara  Puder'Marian  Rambelle'Ada  Snider-Julie  Steinhilber* 
Jennifer  Walker'Christina  Wallace 'Marguerite  Weidknecht  ♦ Tenors  Paul  Allen  *Brad  Amidon  'John 
Barr'Richard  Bissell'Tom  Dinger'Steve  Groff'Michael  Healan'Stan  Hudson-Jim  Kauffman-Ron  Lloyd' 
Henry  Lussier'Brian  Robinson 'Steve  Rowan-Peter  Smith'L.  Daniel  Vincent'Kurt  Walker 'Benjamin 
Youngman  ♦ Basses  Christopher  Austin*Steve  Bloom-Mark  GianinO'Jeramie  Hammond 'Michael 
HealyDavid  KinvYoungmoo  Kim-Steve  Ledbetter 'David  LoneS'David  Mazzotta 'Robin  McClellan* 
Liam  Moran 'Steve  Owades'Karl  Schoellkopf' Frank  Sherman 'Peter  Strickland 'Brad  Tumer'Tom  Wang' 
Terry  Ward  'Peter  Wender 

Felicia  A.  Burrey,  Manager  ♦ Frank  Corliss,  Rehearsal  Pianist 
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Tanglewood  Music  Center  1998  Fellowship  Program 


Violin 

Alexandra  Adkins,  Denton,  TX 
William  R.  Housholder  Fellowship/ 

Mu  Phi  Epsilon  Claudette  Sorel  Scholarship 
Shin-Young  Ahn,  Taegu,  Korea 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
John  Andersen,  Milwaukee,  W1 
Edward  G.  Shujro  Fellowship 
Jeremy  Caplan,  Brookline,  MA 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Daniel  Carlson,  Chicago,  IL 
Edwin  and  Elaine  London  Family  Fellowship 
Annette  Chang,  Atlanta,  GA 

Hairy  and  Marion  Dubbs  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Marlena  Chow,  St.  Paul,  MN 
Jane  W Bancroft  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 
Surdna  Foundation  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
William  Fedkenheuer,  Calgary,  Alberta,  Canada 
Stokes  Fellowship 
Rebecca  Fischer,  Houston,  TX 

William  F.  and  Juliana  W Thompson  Fellowship 
Angela  Fuller,  Seattle,  WA 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Meesun  Hong,  Moore,  SC 
Merrill  Lynch  Fellowship 
Colleen  Jennings,  Ann  Arbor,  Ml 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Blair  Johnston,  Okemos,  MI 
Max  Winder  Violin  Fellowship 
Yeojin  Jung,  Seoul,  Korea 
Ruth  S.  Morse  Fellowship 
Sophia  Kessinger,  Berkeley,  CA 
Northern  California  Fund  Fellowship 
David  Ling,  Canton,  OH 

Lenore  and  Alan  Sagner  Fellowship 
Bin  Lu,  Zhejiang,  China 
Starr  Foundation  Fellowship 
Sayaka  Nakayama,  Yokohama,  Japan 
Hon.  and  Mrs.  Peter  H.  B.  Frelinghuysen 
Scholarship/Aso  and  Arlene  Tavitian  Fellowship 
Patrick  Neal,  New  Haven,  CT 
Donald  Law  Fellowship 
Machiko  Ozawa,  Kanagawa,  Japan 
Harry  and  Mildred  Remis  Fellowship 
Susan  Perelman,  Philadelphia,  PA 
Renee  Rapaporte  Fellowship 
Antonio  Rincon,  Santo  Domingo,  Dominican 
Republic 

Omar  Del  Carlo  Tanglewood  Fellowship 
Jennifer  Thompson,  Buffalo,  NY 
Philip  and  Bernice  Krupp  Fellowship 


Olivier  Thouin,  Joliette,  Quebec,  Canada 
Li  a and  William  Poorvu  Fellowship/ 

Shirley  and  Sam  Zemsky  Fellowship 
Elbert  Tsai,  Berkeley,  CA 

Housatonic  Curtain  Company  Fellowship 
Jana  Vander  Schaaf,  St.  Louis,  MO 
Jerome  Zipkin  Fellowship 

Viola 

Cecile  Brossard,  Paris,  France 

Florence  Gould  Foundation  Fellowship 
Andrew  Duckies,  Corvallis,  OR 
Red  Lion  Inn  Fellowship 
Christine  Grossman,  Norwalk,  CT 
Dan  and  Shirlee  Cohen  Freed  Fellowship 
Wilma  Hos,  Calgary,  Alberta,  Canada 

Berkshire  Life  Insurance  Company  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Dmitry  Kustanovich,  Worcester,  MA 

Theodore  Edson  Parker  Foundation  Fellowship/ 
Lucy  Lowell  (1860-1949)  Fellowship 
Catherine  Lynn,  Birmingham,  AL 

Gloria  Narramore  Moody  Foundation  Fellowship 
Christopher  McKay,  Cincinnati,  OH 
Tappan  Dixey  Brooks  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Stanley  Chappie  Fellowship 
Soung-Hee  Park,  Seoul,  Korea 

Bristol-Myers  Squibb  Foundation  Felbwship 
Courtney  Sedgwick,  Minneapolis,  MN 

William  Randolph  Hearst  Foundation  Felbwship 
Amir  Van  der  Hal,  Jerusalem,  Israel 

American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 

Emmanuel  Witzthum,  Mevaseret,  Israel 
James  A.  Macdonald  Foundation  Felbwship 

Cello 

Kathleen  Balfe,  Sunnyvale,  CA 

Mr  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Gregory  Beaver,  East  Lansing,  Ml 

Miriam  and  Sidney  Stoneman  Fellowship 
Pei-An  Chao,  Taipei,  Taiwan 

Northern  California  Audition  Fellowship 
Mihail  Jojatu,  Bucharest,  Romania 
Mr.  and  Mrs.  Renke  Thye  Felbwship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Felbwship 
Julia  Kostenko,  Kiev,  Ukraine 

Sylvia  and  Arnold  Golber  Fellowship 
Ruti  Machnai,  Haifa,  Israel 
Bessie  Pappas  Fellowship 
Matthew  Millar,  Madison,  WI 
Clowes  Fund  Fellowship 


Rafael  Popper-Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship / 

Jerry  and  Nancy  Straus  Fellowship 
Dana  Putnam,  Houston,  IX 

Luke  B.  Hancock  Foundation  Fellowship 
Carina  Reeves,  Vancouver,  British  Columbia, 
Canada 

Robert  and  Luise  Kleinberg  Fellowship 
Jeffrey  Zeigler,  Fremont,  CA 

Chanmng  and  Ursula  Dich ter  Fellowship 

Bass 

Vincent  Gendron,  St.  Hyacinthe,  Quebec,  Canada 
Marion  Callanan  Memorial  Fellowship 
Susan  Hagen,  Peabody,  MA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Eric  Larson,  Olympia,  WA 

Ginger  and  George  Elvin  Fellowship 
David  Molina,  Detroit,  MI 
Arthur  Fiedler/Leo  Wasserman  Fellowship 
George  Speed,  Spartanburg,  SC 
Darling  Family  Fellowship 
Irving  Steinberg,  Willingboro,  NJ 
BayBank/BankBoston  Fellowship 
Hsueh-fen  Wei,  Kaohsiung,  Taiwan 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Flute 

Alyce  Johnson,  Fayville,  MA 
Alfred  E.  Chase  Fellowship 
Boaz  Meirovitch,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Francesca  Staderini,  Rome,  Italy 

Tanglewood  Ushers-Programmers  Harry  Stedman 
Fellowship/Olivetti  Foundation  Fellowship 
Julie  Thacker,  Cary,  NC 

Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Oboe 

Michael  Austin,  New  York,  NY 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Carolyn  Banham,  Philadelphia,  PA 
Momingstar  Family  Fellowship 
Ariana  Ghez,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Allison  Kreilmg,  Rochester,  NY 
Augustus  Thorndike  Fellowship/ 

Sigma  Alpha  Iota  Fund 

Clarinet 

Tad  Calcara,  Oceanside,  CA 

Betsey  and  David  McKearnan  Fellowship/ 

National  Federation  of  Music  Clubs  Scholarship 
Matthew  Ernest,  Poughkeepsie,  NY 
Rita  Meyer  Fellowship 
Alexander  Laing,  Washington,  DC 
Raymond  H.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Kenneth  Long,  Buffalo,  NY 

Miriam  and  Sidney  Stoneman  Fellowship 


Bass  Clarinet 

Michelle  Montone,  Burke,  VA 
Country  Curtains  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Sherman  Walt  Memorial  Fellowship 
Nathaniel  B.  Hale,  Madison,  WI 
Daphne  Brooks  Prout  Fellowship 
Christopher  Marshall,  Hurst,  IX 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Mr.  and  Mrs.  Belvin  F riedson  Fellowship 
Sandra  Nikolajevs,  Millbury,  MA 
Robert  C.  McClellan,  Jr.  and 
IBM  Matching  Grant  Fellowship 

Horn 

Shelagh  Abate,  New  York,  NY 

Susan  Kaplan/Ami  Trauber  Fellowship 
Bradley  Gemeinhardt,  Coradora,  TN 
Albert  L.  and  Elizabeth  P Nickerson  Fellowship 
Andrew  Karr,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Mollie  Pate,  New  Orleans,  LA 

Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  Washington,  DC 
Judy  Gardiner  Fellowship 
Kevin  Reid,  Orlando,  FL 

Haskell  Gordon  Memorial  Fellowship 

Trumpet 

David  Gordon,  Narragansett,  R1 
Ann  and  Cordon  Getty  Foundation  Fellowship 
Matthew  Harding,  Dartmouth,  MA 
Andre  Come  Memorial  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Michael  Mergen,  Lebanon  Township,  NJ 
Armando  A.  Ghitalla  Fellowship 
F.  Alex  Schmauk,  Philadelphia,  PA 
Athena  and  James  Garivaltis  Fellowship 

Trombone 

David  Begnoche,  Mystic,  CT 
Anonymous  Fellowship/Leo  L.  Beranek  Fellowship 
James  Nova,  South  Windsor,  CT 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Mark  Salatino,  Syracuse,  NY 
Kandell  Family  Fellowship 

Bass  Trombone 

Norbert  Laczko,  Budapest,  Hungary 
Dr.  and  Mrs.  Arthur  Kravitz  Fellowship/ 

Steve  and  Nan  Kay  Fellowship 

Tuba 

Paul  Beauchesne,  Powell  River,  British  Columbia, 
Canada 

Anonymous  Fellowship 


Timpani/Percussion 

Marc  Damoulakis,  Westboro,  MA 
Frederic  and  Juliette  Brandi  Fellowship 
Michael  LaMattina,  Oberlin,  OH 
Mr.  and  Mrs.  Murray  S.  Katz  Fellowship 
Michael  haven,  Shaker  Heights,  OH 
Charlotte  Palmer  Phillips  Foundation 
Jesse  Monkman,  Syracuse,  NY 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 
John  Spirtas,  Chapel  Hill,  NC 
Raymond  FI.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Angela  Zator,  Elmhurst,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Harp 

Yu-Hsin  Huang,  Tainan,  Taiwan 
Kathleen  Hall  Banks  Fellowship/ 

John  and  Susanne  Crandin  Fellowship 
Heather  Kellgreen,  Salt  Lake  City,  UT 
Janet  Adams  Fellowship 

Piano 

Emma  Covill,  London,  England 
Paul  Jacobs  Memorial  Fellowship/ 

English  Speaking  Union  Fellowship 
Simone  Dinnerstein  Brooklyn,  NY 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Martha  Locker,  Pittsburgh,  PA 

Peggy  Rockefeller  Memorial  Fellowship 
Heather  O’Donnell,  New  York,  NY 

Baldwin  Piano  and  Organ  Company  Fellowship 
Aimee  Tsuchiya,  Minneapolis,  MN 

Wilhelmina  Sandwen  Memorial  Fellowship 
Shai  Wosner,  Moshav  Batsra,  Israel 
Billy  Joel  Keyboard  Fellowship 

Composition 

Marita  Bolles,  Allendale,  NJ 
Margaret  Lee  Crofts  Fellowship 
Matthew  Guerrieri,  Niles,  IL 

Aaron  Copland  Fund  for  Music  Fellowship 
Hiroko  Ito,  Tokyo,  Japan 
Otto  Eckstein  Family  Fellowship 
Kenneth  Lampl,  Trenton,  NJ 

Hannah  and  Raymond  Schneider  Fellowship 
Gregory  Mertl,  New  Milford,  CT 
DeWitt  Wallace-Reader’s  Digest  Fund  Fellowship 
Richard  Whalley,  Hertfordshire,  England 
Benjamin  Britten  Memorial  Fellowship 

Conducting 

Kari  Kropsu,  Jyvaskyla,  Finland 
Leonard  Bernstein  Fellowship 
Andrew  Robinson,  Sydney,  Australia 
Seiji  Ozawa  Fellowship 
Bundtt  Ungrangsee,  Bangkok,  Thailand 
Leonard  Bernstein  Fellowship 


Conducting  Class 

Sascha  Goetzel,  Vienna,  Austria 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Conductor  Scholarship 
Lawrence  Golan,  Chicago,  IL 

William  and  Mary  Crewe  Foundation  Scholarship 
Wilson  Hermanto,  Jakarta,  Indonesia 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 
Juliet  Esselborn  Geier  Memorial  Fellowship/ 

Dr.  and  Mrs.  Donald  B.  Giddon  Fellowship 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Daniel  Brenna,  Eau  Claire,  Wisconsin 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Maartje  de  Lint,  Eelde,  Holland 
Velmans  Foundation  Fellowship 
Annalise  Eberhart,  Dallas,  TX 

Francis  and  Caryn  Powers  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Shang-Chen  Fu,  Taipei,  Taiwan 
Edward  G.  Shufro  Fellowship 
Elizabeth  Granados,  New  York,  NY 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Scholarship/ 
Maurice  Schwartz  Endowed  Seminar  Scholarship 
Daniel  Gurvich,  Leningrad,  USSR 

Dorothy  and  Montgomery  Crane  Scholarship/ 
Ethel  Barber  Eno  Scholarship 
Tracy  Rhodus,  Seattle,  WA 
Susan  Morse  Hilles  Fellowship 
Jennifer  Rivera,  Santa  Rosa,  CA 

Bernice  and  Lizbeth  Krupp  Fellowship 
Scott  Toperzer,  Pittsburgh,  PA 
Eugene  Cook  Scholarship/ 

Patricia  Plum  Wylde  Fellowship 
Krista  Wozniak,  St.  Paul,  MN 
Dale  and  Anne  Fowler  Fellowship/ 

Ann  Stemberg-Clara  Marum  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Eudora  Brown,  Santa  Barbara,  CA 
Andrall  and  Joanne  Pearson  Scholarship 
Angela  Dilkey,  Slidell,  LA 

Harold  and  Thelma  Fisher  Fellowship 
Eric  Lawrence,  Westbury,  NY 

Tanglewood  Ushers-Programmers  Endowed 
Scholarship 

William  Murray,  Auburn,  NY 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erika  Rauer,  Dover,  DE 

Tisch  Foundation  Scholarship/ 

Leah  Jansizian  Memorial  Scholarship 
Gabnelle  Rubinstein,  Cleveland,  OH 
Richard  F.  Gold  Memorial  Scholarship 
Geoffrey  Scott,  Houston,  TX 
June  Ugelow  Scholarship 


Emily  Sinclair,  Ann  Arbor,  MI 
Cynthia  L.  Spark  Scholarship 


Vocal  Pianist 


Heather  Steckler,  Spokane,  WA 
Claire  and  Millard  Pryor  Scholarship 


Daniel  Hobbs,  Gordon,  NE 
Stephanie  Morris  Marryott  and  Franklin 
J.  Marryott  Fellowship 


Amie  Victoria  Thompson,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 


Akiko  Hosaki,  Osaka,  Japan 

Felicia  Montealegre  Bernstein  Fellowship/ 
Mrs.  Peter  I.B.  Lavan  Scholarship 


Jeffrey  Thompson,  Rochester,  NY 

Miriam  Ann  Kenner  Memorial  Scholarship 


Ken  Johansen,  Denmark 
R.  Amory  Thorndike  Fellowship 


Alison  Trainer,  San  Diego,  CA 
Mary  H.  Smith  Scholarship 


Djordje  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett,  Jr.  Fellowship 


Alison  Tupay,  Buffalo,  NY 
Stuart  Haupt  Scholarship 


Elvia  Puccinelli,  Los  Angeles,  CA 
Clarice  Neumann  Fellowship 


Wim  Hein  Voorsluis,  The  Hague, 


The  Netherlands 

The  Netherland-America  Foundation  Fellowship 
Elizabeth  Wiles,  Houston,  TX 

William  E.  Crofut  Family  Scholarship 
Avid  Williams,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 


A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  atTanglewood  for  more  than  a half-century. 
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Boston  Symphony  Orchestra  1997-98 


BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor,  LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1 976 

Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair, 
endowed  in  perpetuity  in  1980 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Alfred  Schneider 
Carolyn  and  George  Rowland  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 
Amnon  Levy 
Muriel  C.  Kasdon 
and  Marjorie  C.  Raley  chair 
"Jerome  Rosen 
Ruth  and  Carl  J. Shapiro  chair, 
fully  funded  in  perpetui  ty 

* Sheila  Fiekowsky 

David  and  Ingrid  Kosowsky  chair 
"Jennie  Shames 
Theodore  W and  Evelyn  Berenson 
Family  chair 

"Valeria  Vilker  Kuchment 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
"Tatiana  Dimitriades 
Catherine  and  Paul  Buttenwieser  chair 
"Si-Jing  Huang 

* Nicole  Monahan 
*Wendy  Putnam 


* Participating  m a system  of  rotated 
seating 

tOn  sabbatical  leave 
§Substitut mg,  Tanglewood  1998 


Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabh  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 

* Nancy  Bracken 
*Aza  Raykhtsaum 

* Bonnie  Bewick 
*James  Cooke 
"Victor  Romanul 

Bessie  Pappas  chair 

*Cathenne  French 

* Kelly  Barr 
"Elita  Kang 

§ Gerald  Elias 
§Abraham  Appleman 
§Ann  Leathers 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Bames 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 
Helene  R.  Cahners-Kaplan  and 
Carol  R.  Goldberg  chair 
*Rachel  Fagerburg 

* Edward  Gazouleas 
*Kazuko  Matsusaka 


Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair, 
endowed  in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 
Richard  C.  and  Ellen  E Paine  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 
Charles  and  JoAnne  Dickinson  chair 
"Jonathan  Miller 
Rosemary  and  Donald  Hudson  chair 
"Owen  Young 
John  E Cogan,  Jr.,  and 
Mary  L Cornille  chair, 
fully  funded  in  perpetuity 
"Andrew  Pearce 
Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Leith  Family  chair, 
fully  funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett  Heame  chair 
"Robert  Olson 
"James  Orleans 
"Todd  Seeber 
"John  Stovall 
"Dennis  Roy 
§Joseph  Holt 


Flutes 

Jacques  Zoon 
Principal 

Walter  Piston  chair, 
endowed  in  perpetuity  in  1970 
Fenwick  Smith? 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in  1979 

Oboes 

Alfred  Genovese 
Principal 

Mildred  B.  Remis  chair 
endowed  in  perpetuity  in  1 975 
Mark  McEwen 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Florn 

Robert  Sheena 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal  & E-flat  clarinet 
Stanton  W and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair, 
fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair, 
endowed  in  perpetuity  in  1974 
Roland  Small 
Richard  Ranti 
Associate  Principal 


Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Sbsberg/ 

Edna  S.  Kalman  chair, 
endowed  in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1 977 
Peter  Chapman 
Ford  H.  Cooper  chair 

Associate  Principal 
Nina  L.  and  Eugene  B. 

Doggett  chair 
Thomas  Rolfs 

Trombones 

Ronald  Barron 
Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William 
C.  Rousseau  chair, 
fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
Sandra  Pearson 

Assistant  Conductor 

Richard  Westerfield 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 

Stage  Assistant 

Gabriel  Orenic 


Boston  University  Tanglewood  Institute 


Bruce  MacCombie,  Dean,  Boston  University  School  for  the  Arts 
Phyllis  Hoffman,  Director,  Music  Division 
Cynthia  Plumb,  Administrator 


Young  Artists  Orchestra  and 
Chamber  Music  Program 
Violin 

Emily  Ho,  Porterville,  CA 

Katherine  Collins,  Florissant,  MO 

Eugenia  Sozzi,  Burke,  VA 

Rob  Weisberger,  West  Stockbndge,  MA 

Erik  Rynearson,  Malibu,  CA 

Anna  Bulbrook,  Weston,  MA 

Monica  Jang,  Weston,  MA 

Hannaha  Lee,  Sorrento,  FL 

Natalya  Weinstein-Roberts,  Levered,  MA 

Alison  Stein,  Hamden,  CT 

Elana  Arian,  Larchmont,  NY 

Daniel  Chen,  Andover,  MA 

Heather  Wittels,  Brookline,  MA 

Ana  Ilieva  Pedeva,  Sofia,  Bulgaria 

Joshua  Kaye,  Wilton,  CT 

Yevgeny  Kutik,  Pittsfield,  MA 

Megan  Prado,  Arlington,  MA 

Whitney  Friedrich,  Newport,  Rl 

Marya  Vrba,  Flagstaff,  AZ 

Matthew  Cataldt,  Worthington,  OH 

Julie  Lee,  Sorrento,  FL 

Robert  Redman,  Fort  Worth,  TX 

Jared  Joyce-Schleimer, 

Mount  Pleasant,  SC 
Laura  Colgate,  Cordova,  TN 
Ben  Heilman,  Larchmont.  NY 
Alice  Wang,  Bedminster,  NJ 
Noah  Geller,  Oak  Park,  IL 
Kate  Roberts,  Andover,  MA 
Bo-Kyung  Song,  Providence,  Rl 
David  Lebel,  Auburn,  MA 
Samuel  Chang,  Longmeadow,  MA 
Yuko  Shimokawa,  Shrewsbury,  MA 
Caitlin  Gracey,  Newport  News,  VA 
Kathryn  Studley,  East  Falmouth,  MA 
Amy  Baughman,  Cambridge,  MA 

Viola 

Mark  Holloway,  Oceanside,  NY 
Leandro  Vargas,  Dallas,  TX 
Beth  Guterman,  Belmont,  MA 
Molly  Gebrian,  W Hartford,  CT 
Caroline  Johnston,  Acton,  MA 
Katie  Concra,  Ballston  Lake,  NY 
Elizabeth  Dinwiddle,  Poughkeepsie,  NY 
Con  Tolda,  Ridgefield,  CT 
Edward  Klorman,  Rochester,  NY 
Elizabeth  Holub,  Tucson,  tCZ 
Bnan  Chow,  Burke,  VA 
Andrea  Spencer,  Woodbndge,  CT 
Kirkjohnson,  Mattapan.  MA 

Cello 

Darwin  Chen,  Ellicott  City,  MD 
Benjamin  Kalb,  Wading  River,  NY 
Jason  Colgate,  Cordova,  TN 
Jessica  Andrew,  Glendale,  AZ 
Derek  Chen,  Taipei,  Taiwan 
Florence  Wong,  Los  Angeles,  CA 
Cecilia  Kwok,  Randolph,  NJ 
Katherine  Kennedy,  Dixfield,  ME 
Ian  Mok,  Black  Hills,  Esher,  England 


Helena  Likwomik,  Toronto,  Ontario 
Laura  Siegel,  Bedford,  MA 

Double  Bass 

Joseph  Conyers,  Savannah,  GA 
Ira  Gold,  Houston,  TX 
Mike  Williams,  Elizabeth,  CO 
Akil  Marshall,  Jamaica  Plain,  MA 
Benjamin  Levy,  Englewood,  CO 
Eileen  Hwang,  Princeton  Junction,  NJ 
Knsten  Underhill,  Glastonbury,  CT 
Randall  Wong,  Kailua,  HI 
Leah  Standard,  Williamsville,  NY 
Stephanie  Harrington,  Altamont,  NY 
Beth  Rachel  Satkin,  Westfield,  NJ 

Flute 

Daniel  Stein,  Palm  Beach  Gardens,  FL 
Shawn  Wfyckoff,  Ashton,  MD 
Nicole  Newman,  Great  Neck,  NY 
Julietta  Curenton,  Alexandria,  VA 

Oboe 

Amanda  Dusold,  Glenn  Dale,  MD 
Michael  Dressier,  Manhattan.  KS 
Sarah  Schram,  Milton,  MA 
Michael  Daniels,  Randolph,  NJ 

Clarinet 

Matthew  Spivey,  Mt.  Pleasant,  SC 
Wilfredo  Figueroa,  Bronx,  NY 
Daniel  Lano,  Ellicott  City,  MD 
Stephen  Charette,  Novi,  Ml 

Bassoon 

Sarah  Williams,  Berkeley,  Hts.,  NJ 
James  Marshall,  Jackson,  MI 
Isaac  Gruber,  Fairfield,  CT 
David  Neway,  Rockville  Ctr.,  NY 

Horn 

Angela  Bagnetto,  Endwell,  NY 
Jean-Paul  Bjorlin,  West  Palm  Beach,  FL 
Mollie  McDougall,  Syracuse,  NY 
Anneka  Zuehkle,  Vienna,  VA 
Patrick  Carlson,  Vashon,  WA 
Christina  Guarino,  Pleasantville,  NY 

Trumpet 

Jenny  Ruzow,  Clifton  Park,  NY 
Gareth  Flowers,  Arlington,  VA 
Ryan  Gardner,  Santa  Monica,  CA 
Lisa  Edelman,  Egg  Harbor  Township,  NJ 

Trombone 

Peter  Sohn,  Suffem,  NY 
Julia  Cowden,  Trumansburg,  NY 
Dana  Landis,  Longmeadow,  MA 

Tuba 

Daniel  Bradley,  Fairfax,  VA 

Percussion 

Ian  Antonio,  Loudonville,  NY 
Matthew  Beck,  Millbury,  OH 
Jeff  Luft,  Coral  Springs,  FL 
Adam  Wallstein,  Newfane,  VT 
Henry  Wan.  Quincy,  MA 


Young  Artists  Vocal  Program 
Soprano 

Bethany  Joy  Ackeret,  Plover,  Wl 
Michelle  Adessa,  Cheshire,  CT 
Aubrey  Baker,  Knoxville,  TN 
Alisa  Baxter,  Eagle,  ID 
Mauri  Bell,  Calgary,  Canada 
Emily  Bradof,  Spartanburg,  SC 
Jennifer  Buentello,  Victoria,  TX 
Kirstin  Chen,  Concord,  NH 
Elizabeth  Cornwall,  Concord,  MA 
Karoun  Demirjian,  Lexington,  MA 
Allison  Ewoldt,  Pleasantville,  NY 
Deborah  Grausman,  New  York,  NY 
Adnan  Rhodes,  Thibodaux,  LA 
Milena  Grubor,  Troy,  MI 
Caedmon  Haas,  Chapel  Hill,  NC 
Maeve  Hoglund,  Olympia,  WA 
Brooke  Lieberman,  Sudbury,  MA 
Ashley  Harris  Logan,  Princeton,  NJ 
Joelle  Lurie,  Weston,  MA 
Marlee  MacArthur,  Plymouth  Meeting  PA 
Clarice  Mazanec,  Chesterland,  OH 
Sarah  Miller,  New  York,  NY 
Sarah  Moulton,  Southampton,  NY 
Ana  Munoz,  Baltimore,  MD 
Valerie  Parks,  Dallas,  TX 
Knsten  Riley,  No.  Attleboro,  MA 
Leighanne  Saltsman,  Rhinebeck,  NY 
Jessica  Searle,  Herndon,  VA 
Martha  Shershin,  Roswell,  GA 
Valerie  Silvis,  Winchester,  VA 
Debra  Stanley,  Annandale,  VA 
Jennifer  Stratton,*  Corner  Brook, 
Newfoundland 
Sarah  Vogel,  Weston,  CT 
Megan  Weber,  Bar  Harbor,  ME 

Mezzo-soprano 

Dawn  Anderson,  Cedar  Falls,  LA 
Meryl  Amy  Atlas,  Orange,  CT 
Fleur  Barron,  New  York,  NY 
Andrea  Carey,  Canton,  MA 
Elizabeth  DeShong,  Port  Trevorton,  PA 
Roxann  Ferguson,  Gurnee,  IL 
Nora  Graham-Smith,  Pi ttsford,  NY 
Amy  Heifer,  Cheshire,  CT 
Emily  Liotta,  Oceanside,  NY 
Annabeth  Loveys,  Newfoundland,  Canada 
Melissa  Mazzoli,+  Lansdale,  PA 
Jennifer  Meggitt,  Temperance,  Ml 
Andrea  Metz,*  Portland,  OR 
Melina  Packer,  Warwick,  Rl 
Vanessa  Palo,  New  Canaan,  CT 
Adnenne  Sass,  White  River  Junction,  VT 
Faith  Sherman,  Wilton,  CT 
Sarah  Stone,  Schenectady,  NY 
Hanan  Tarabay,  Gulf  Breeze,  FL 
Emmy  Thomas,  Montgomery,  A L 
Penelope  Tidemand-Johannessen, 

Nyack,  NY 

Tenor 

Vincent  Capaldi,  Chepachet,  Rl 
Terry  Doe,  Bronx,  NY 


Michael  Gerber,  Sharon.  MA 
Karon  Graham,  New  Yorh,  NY 
Eric  Hachikian,+  Lake  Forest,  IL 
Lawrence  Jones,  Amherst,  MA 
Dan  Kircher,  Westborough,  MA 
Brett  Mayo,  Antioch,  TN 
Daisuke  Nagaki,  Tokyo,  Japan 
Eric  Stinson,  West  Linn,  OR 
Charles  Thomas,  New  York,  NY 
Juan  Tinch,  Jamaica,  NY 
Gabriel  Wildau,  Atlanta,  GA 

Baritone 

Robert  Accordino,  BriarcliJJ  Manor,  NY 
William  Barclay,  Weston,  MA 
Richard  Bnckman,  N orwell,  MA 
Joshua  Cacchione,  Erie,  PA 
David  Cohen,  Atlanta,  GA 
William  Frazier,  Cleveland,  OH 
Chris  Murray,  + Decorah,  IA 
Joseph  Quinones,  Stamford,  CT 
Douglas  Roach,  Herndon,  VA 
Eric  Von  Kohom,  Weston,  CT 
Raley  Wiggins,  Tuscaloosa,  AL 
Enoch  Wu,  Taipei,  Taiwan 

Atlantic  Brass  Quintet  Seminar 
Trumpet 

Thomas  Bergeron,  South  Hadley,  MA 
William  Buck,  Wethersfield,  CT 
Blakely  Carroll,  Vienna,  VA 
David  Dash,  Lincroft,  NJ 
Bnan  Falcon,  Baton  Rouge,  LA 
Joshua  Frank,  Westport,  CT 
Andrew  Glick,  Hanover,  NH 
Michael  Gurfield,  Santa  Monica,  CA 
Akrko  Kasuya,  Oyama-shi,  Japan 
Sean  Maness,  Angleton,  TX 
Matthew  Misener,  Clifton  Park,  NY 
Emma  Murley,  Elizabethtown,  KY 
Alistair  Neal,  Los  Alamos,  NM 
Garth  Ramsey,  Los  Alamos,  NM 
Ryan  Resky,  Englishtown,  NJ 
Angela  Romero,  Whittier,  CA 
Jason  Sanders,  Baton  Rouge,  LA 
Christopher  Scanlon,  South  Windsor,  CT 
Christopher  Smith,  Muskegon,  MI 
Jeff  Thomson,  East  Greenwich,  R1 
Yoshinori  Tsumura,  Funabashi-shi,  Japan 

Horn 

Trevor  Baybutt,  Dresher,  PA 
Kenn  Black,  London,  England 
Benjamin  Cadle,  Crestview,  FL 


Meredith  Hickey-Schiapp,  Cheshire,  CT 
John  Hoyt,  Millbrook,  NY 
Jennifer  Hudson,  Birmingham,  AL 
Aaron  Kom,  East  Meadow,  NY 
Adam  Light,  Los  Alamos,  NM 
Cecily  Rose,  Scarsdale,  NY 

Trombones 

Christopher  Belk,  Crestview,  FL 
Andrew  Branch,  Highland,  UT 
Caroline  Cardiasmenos,  Carlisle,  MA 
Justin  Friedman,  Delmar,  NY 
David  Grigsby,  Santa  Fe,  NM 
Josephine  Ichikawa,  Cupertino,  CA 
Graham  Middleton,  Oxford,  MD 
Arthur  Zuehkle,  Vienna,  VA 

Tuba 

Seth  Cook,  Middleboro,  MA 
Stephen  Dombrowski,  Shrewsbury,  MA 
Rachel  Hertzberg,  Montvale,  NJ 
David  Hodgson,  Los  Alamos,  NM 
Nick  Hymes,  Thousand  Oaks,  CA 
David  Rabinowitz,  Cherry  Hill,  NJ 
Adrian  Rhodes,  Thibodaux,  LA 
Eric  Snitzer,  Bristol,  Rl 
Steven  Truckenbrod,  Durham,  NC 

Boston  University 
Administration 

Bruce  MacCombie,  Dean 
Walt  Meissner,  Associate  Dean, 
Administrative  Affairs 
Patricia  Mitro,  Assistant  Dean,  Enrollment 

BL'Tl  Administration 

Phyllis  Hoffman,  Director 
Cynthia  Plumb,  Administrator 
Robin  Berman,  Assistant  Administrator 
Carolyn  Bell  Kingston,  Assistant,  Adult 
Music  Seminar 
Sally  Plante,  Staff  Secretary 
Deborah  Welsh,  Publications 
Lou  Mikolajek,  Director  of  Operations, 
West  Street  Campus 
Rolanda  L,  Ward,  Manager  of 
Operations,  WSC 

Michael  Alcorn,  Associate  Manager  of 
Operations,  WSC 

Eileen  C.  DeCaro,  Associate  Manager  of 
Student  Life,  WSC 

Kann  M.  Lame,  Office  Coordinator,  WSC 

Faculty 

Maria  Clodesjaguaribe,  Director,  YAPP 


Claude  LaBelle,  Assistant  Director,  YAPP 
Tecyana  Ryabchikova,  Assistant,  YAPP 
Charles  Fussell,  Director,  YACP 
Alex  Freeman,  Assistant,  YACP 
Lucille  Lawrence,  Director,  Harp  Seminar 

Atlantic  Brass  Quintet 

Joseph  Foley,  trumpet 
Jeff  Luke,  trumpet 
Seth  Orgel,  horn 
John  Faieta,  trombone 
John  Manning,  tuba 

Artaria  String  Quartet 

Ray  Shows,  violin 
Nancy  Oliveros,  violin 
Renee  Moore-Skenk,  viola 
Laura  Thielke,  cello 

YAO  Staff 

Keith  Elder,  manager 
Amy  Dombach,  librarian 
Molly  Eastman,  staff  assistant 
Kai-Yun  Lu,  wind  assistant 
Pooh  Merritt,  brass  assistant 
Andrew  Price,  wind  assistant 

Vocal  Program  Staff 

Phyllis  Hoffman,  director 
Ann  Howard  Jones,  choral  conductor 
Julian  Wachner,  co-choral  conductor 
Scott  Jarrett,  assistant  choral  conductor 
Elizabeth  Noel,  coordinator 
Patrick  Gagnon,  assistant 
Karen  Ganz,  staff  pianist/coach 
Jodi  Goble,  staff  pianist/coach 
Rachel  Harris,  assistant 
Albert  Jensen-Moulton,  assistant 
Stephanie  Jensen-Moulton,  assistant 
Jenny  Olsen,  assistant 
Chung  Seo,  assistant 

ABQ  Assistants 

Richard  Candelaria,  trumpet 
Chris  Parks,  trumpet 
Becky  Rucker,  horn 
Nathaniel  Dickey,  trombone 
Stephen  Cooley,  bass  trombone 
Matt  Gaunt,  tuba 
Will  Lombardelli,  librarian 

Stage  Crew 

Jacob  Moerschel,  Stage  Manager 
Julie  Holt 
Peter  Sargent 


+=  Young  Artists  Composition  Program  * = Young  Artists  Piano  Program 

This  roster  includes  BUTI  students  and  faculty  represented  in  Tanglewood  on  Parade  1998. 


The  Boston  University  Tanglewood  Institute 

1998  marks  the  33rd  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the 
Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University  and 
the  Tanglewood  Music  Center.  The  Institute  includes  Young  Artists  Programs  for  students  ages  15 
to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  Institute  Seminars  for  student  ages  15  and 
older  (Harp,  Atlantic  Brass),  Institute  Workshops  (Clarinet,  Flute,  Oboe,  Double  Bass,  Percussion, 
Horn,  Trumpet,  Trombone,  and  String  Quartet),  and  the  Adult  Music  Seminar.  Many  of  the  Insti- 
tute’s students  receive  financial  assistance  from  funds  contributed  by  individuals,  foundations, 
and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would 
like  further  information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by  our 
office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or 
(617)  353-3386 


TOMMY  GIRL 

by  Tommy  Hilfiger 

2-PC.  SET 

ONLY  $48 

a $53  VALUE 

• Cologne  Spray 

• Striped  Makeup  Bag 


PROGRAM  NOTES:  CITRUS,  FLORAL  & 

SCENTSATIONAL 


TOMMY 

by  Tommy  Hilfiger 

2-PC.  SET 

ONLY  $48 

a $55  VALUE 

• Cologne  Spray 
• Body  Wash 


Come  discover  for  yourself  at  the  Tommy  Hilfiger  fragrance  counter 
in  our  Berkshire  Mall  store.  Just  down  the  road... 
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PHYLLIS  CURTIN  SEMINAR  RECITAL 

Wednesday,  August  5,  at  4:30  p.m. 

Theatre 


A Last  Song 
My  Lizard 
In  the  Wilderness 
Solitary  Hotel 
Despite  and  Still 

Alison  Tupay,  mezzo-soprano 
Ken  Johansen,  piano 

La  Captive 
La  Mort  d’Ophelie 
Zaide 


Gabrielle  Rubinstein,  soprano 
Ken  Johansen,  piano 

Gustav  Mahler  Selections  from  Das  Knaben  Wunderhom 

(1860-191 1)  Wer  hat  dies  Liedlein  erdacht?! 

Des  Antonius  von  padua  Fischpredigt 
Lob  des  hohen  Vcrstands 

Eric  Lawrence,  baritone 
Daniel  Hobbs,  piano 

Samuel  Barber  Three  Songs 

(1910-1981) 

Avid  Williams,  tenor 
Djordje  Nesic,  piano 


Hector  Berlioz 
(1803-1869) 


Samuel  Barber 
(1910-1981) 


Olivier  Messiaen  Trois  Melodies 

(1908-1992)  Pourquoi? 

Le  sourire 
La  fiancee  perdue 


Alan  Smith 
(b.  1 955) 

Angela  Dilkey,  mezzo-soprano 
Daniel  Hobbs,  piano 

Three  Songs 
To  Bring  You  Here 
A Lesson  in  Music 
Lady  Moon 

Eudora  Brown,  mezzo-soprano 
Djordje  Nesic,  piano 

Franz  Schubert 
(1797-1828) 

The  Youth  by  the  Spring 
Calm  Sea 
The  Trout 
Love  Message 

Amie  Victoria  Thompson,  soprano 
Ken  Johansen,  piano 

Darius  Milhaud 
(1892-1974) 

Chansons  de  Ronsard 
A une  fontaine 
A Cupidon 
Tais-toi,  Babillarde 
Dieu  Vous  Gard’ 

Alison  Trainer,  soprano 
Daniel  Hobbs,  piano 

Today’s  performance  was  prepared  by  Tanglewood  Music  Center  vocal  faculty:  Phyllis  Curtin,  Kenneth 
Griffiths,  Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith. 
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PRELUDE  CONCERT 

Thursday,  August  6,  at  7:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Mauricio  Kagel  General  Bass 

(b. 1931) 

Matthew  Guerrieri,  accordion 


Richard  Whalley  Two  Preludes 

(b. 1974) 

Richard  Whalley,  piano 


Henri  Dutilleux  Choral  Cadence  et  Fugato 

(b. 1916) 

David  Begnoche,  trombone 
Elvia  Puccinelli,/?/7mo 

Matthew  Guerrieri  Dynaflow  Drive  Descant  (1996) 

(b.  1971) 

Alyce  Johnson,  flute 

Dynaflow  Drive  (F.  Chopin)  performed  by  Jerry 
Murad’s  Harmonicats  (Mercury  MG20122) 


Biographies  for  Mauricio  Kagel,  Henri  Dutilleux,  Richard  Whalley,  and  Matthew  Guerrieri 
can  be  found  in  the  Festival  of  Contemporary  Music  program  book. 


BALDWIN  PIANO 


FESTIVAL  Of  CONTEMPORARY  MUSIC 

August  6 - 10, 1998 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony,  including  both  principal  and  section  players, 
are  participating  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes, 
sectional  rehearsals,  repertoire  classes,  and  chamber  music  coachings. 


1998  Additional  Artist  Faculty  & Guest  Artists 


juilliard  String  Quartet 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 

Cuarneri  Quartet 
Arnold  Steinhardt,  violin 
John  Dailey,  violin 
Michael  Tree,  viola 
David  Soyer,  cello 

Arditti  String  Quartet 
Irvine  Arditti,  violin 
Graeme  Jennings,  violin 
Dov  Scheindlin,  viola 
Rohan  de  Saram,  cello 

Chamber  Music 
Emanuel  Ax,  piano 
Charles  E.  Culpeper 
Foundation  Chair 
Norman  Fischer,  cello 
Barbara  LaMont  Master 
Teacher  Chair 
Raphael  Hillyer,  viola 
Richard  Burg  in  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Proctor 
Master  Teacher  Chair 
Bonnie  Hampton,  cello 


Robert  Mann,  violin 
Dr.  and  Mrs.  Edward  L. 
Bowles  Master  Teacher  Chair 
Peter  Serkin,  piano 
Marian  Douglas  Martin  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Roger  Voisin,  trumpet 
Berkshire  Chair 

Vocal 

Phyllis  Curtin 
Country  Curtains  Master 
Teacher  Chair 
Kenneth  Griffiths 
Dennis  Helmrich 
Kayo  Iwama 
Karl  Paulnack 
Lucy  Shelton 
Renee  Longy  Chair,  a gift  of 
lane  and  John  Coodwin 
Alan  Smith 
Pierre  Vallet 


Conducting 
Seiji  Ozawa 
Red  Lion  Inn  Master 
Teacher  Chair 
Jorma  Panula 
Surdna  Foundation  Chair 
Andre  Previn 
Stephen  and  Dorothy 
Weber  Artist-in-Residence 
Robert  Spano 

Composition 
Michael  Gandolfi 
Osvaldo  Golijov 
Henri  Dutilleux 
Housatonic  Curtain  Company 
Master  Teacher  Chair 
Mauricio  Kagel 
Sana  H.  Sabbagh  and  Hasib  I. 
Sabbagh  Master  Teacher  Chair 
John  Williams 

Contemporary  Music 
Reinbert  de  Leeuw,  Director, 
Festival  of  Contemporary 
Music 

A grant  from  the  Velmans 
Foundation  helps  to  underwrite 
Mr.  de  Leeuw's  residency. 
Stefan  Asbury,  Coordinator  of 
New  Music, Activities 


Tanglewood  Music  Center  Funds  and  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial 
Prize  • The  Aaron  Copland  Fund  for  Music  • Eleanor  Naylor  Dana  Visiting  Artist  Fund  • Fromm 
Award  • The  Ann  and  Gordon  Getty  Foundation  Fund  • Ralph  Gomberg  Award  • Mickey  L.  Hooten 
Memorial  Prize  • Grace  B.  Jackson  Prize  • Paul  Jacobs  Memorial  Commissioning  Fund  • Henri 
Kohn  Memorial  Award  • Louis  Krasner  Fund  for  Inspirational  Teaching  and  Performance,  estab- 
lished by  Marilyn  Brachman  Hoffman  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Prize  • 
Jules  C.  Reiner  Violin  Prize  • Harry  Shapiro  Award  • Voisin  Award  • Karl  Zeise  Memorial  Prize  • 
Tanglewood  Music  Center  Endowed  Funds 
Tanglewood  Music  Center  Staff 

Leslie  Wu  Foley,  Associate  Director  • Katherine  A.  Lempert,  Manager  of  Student  Affairs  • Timothy 
Tsukamoto,  Operations  Coordinator 

Tanglewood  Development  • Tracy  Wilson,  Director 

Tanglewood  Music  Center  Orchestra  • Harry  Shapiro,  orchestra  manager  • John  Perkel  and  John 
Grande,  librarians  • Keith  Elder,  stage  manager  (Ozawa  Hall) 

1998  Summer  Staff  • Vytas  Baksys  • Thomas  Biddlecombe  • Jonathan  Boehr  • Gregg  Brighenti  • 
Jennifer  Bilbie  • Fredric  Cohen  • Ryan  K.  Darling  • Susan  Deering  • Holly  Fey  • Michael  Kearns 
• Jacob  Moerschel  • John  P.  Morin  • Barbara  Perkel  • Marijke  Reuvers  • Philip  Rothman  • Dirk 
Schoute  • Jessica  Happel  • Stephanie  Yu 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the 
Arts  and  the  Helen  F.  Whitaker  Fund. 


Walter  H.  Scott 


1998  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  August  6-Monday,  August  10,  1998 
Reinbert  de  Leeuw,  Festival  Director 

sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 


Henri  Dutilleux  and  Mauricio  Kagel,  Composers-in-Residence 
Stefan  Asbury,  Coordinator  of  New  Music  Activities 


this  year's  Festival  were  prepared  under 
following  Tanglewood  Music  Center  Faculty 


Works  presented  at 
the  guidance  of  the 

Stefan  Asbury 
Emanuel  Ax 
Ronald  Barron 
Phyllis  Curtin 
Reinbert  de  Leeuw 
Henri  Dutilleux 


Kenneth  Griffiths 
Bonnie  Hampton 
Dennis  Helmrich 
Kayo  Iwama 
Mauricio  Kagel 


lames  Orleans 
Karl  Paulnack 
Lucy  Shelton 
Alan  Smith 
Roger  Voisin 


Reinbert  de  Leeuw  leads  the  American  premiere  of  Steve  Reich's  "City  Life"  in  the  1995  Festival 
of  Contemporary  Music 


The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous 
support  of  Dr.  Raymond  and  Hannah  H.  Schneider. 


The  Tanglewood  Music  Center  also  gratefully  acknowledges  Marilyn  Larkin,  for  her 
program  cover  art;  Baldwin,  for  providing  pianos  at  Tanglewood;  TDK,  for  the  dona- 
tion of  audio  tapes;  and  Bose  Corporation,  for  providing  loudspeaker  systems  in  Seiji 
Ozawa  Hall. 


Walter  H.  Scott 
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1998  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  6,  6 p.m. 

Special  Opening  Night  Event 

A program  of  films  about  Elliott  Carter,  in 
honor  of  his  upcoming  90th  birthday:  films  by 
Frank  Scheffer,  including  Time  is  Music  and 
Elliott  Carter 

Thursday,  August  6,  8:30  p.m. 

(Prelude  Concert  at  7:30  p.m.) 

The  Fromm  Concert  at  Tanglewood 
ARDITTI  STRING  QUARTET 

NANCARROW  Quartet  No.  3 
CHEN  Quartet  No.  3 
KAGEL  Quartet  No.  4 
CARTER  Quartet  No.  5 
DUTILLEUX  Ainsi  la  Nuit 

Friday,  August  7,  2:30  p.m. 

Elliott  Carter  and  Charles  Wuorinen 
Birthday  Celebration 
LUCY  SHELTON,  soprano 
FELLOWS  OF  THE 
TANGLEWOOD  MUSIC  CENTER 
Songs  of  CARTER  and  WUORINEN 

Saturday,  August  8,  2:30  p.m. 

(Prelude  Concert  at  1:30  p.m.) 

FELLOWS  OF  THE 
TANGLEWOOD  MUSIC  CENTER 

WUORINEN  The  River  of  Light 
ADAMS  Shaker  Loops 
CARTER  Clarinet  Concerto 
THOMAS  MARTIN,  clarinet 
ADES  Living  Toys 


Sunday,  August  9,  10:30  a.m. 

FELLOWS  OF  THE 
TANGLEWOOD  MUSIC  CENTER 

DUTILLEUX  Les  Citations 
BENJAMIN  Upon  Silence 
ZUIDAM  Nella  citta  dolente 
ADAMS  Hallelujah  junction 
KAGEL  Westen 

Sunday,  August  9,  8:30  p.m. 

(Prelude  Concert  at  7:30  p.m.) 

FELLOWS  OF  THE 
TANGLEWOOD  MUSIC  CENTER 

GUBAIDULINA  Descensio 
CARTER  Canon  For  Three- 
In  Memory  Igor  Stravinsky 
STRAVINSKY  In  Memoriam  Dylan  Thomas 
KAGEL  Furst  Igor,  Strawinsky 
MESSIAEN,  Couleurs  de  la  cite  celeste 
PETER  SERKIN,  piano 
BARTQK  Three  Village  Scenes 

Monday,  August  10,  8:30  p.m. 

The  Margaret  Lee  Crofts  Endowed  Concert 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 

STEFAN  ASBURY,  REINBERT  DE  LEEUW,  and 
SEIJI  OZAWA,  conductors 

LIEBERSON  Fire 
DUTILLEUX  L'Arbre  des  songes, 

Concerto  for  Violin  and  Orchestra 
IRVINE  ARDITTI,  violin 
TAKEMITSU  November  Steps 
KAKUJO  NAKAMURA,  biwa 
KATSUYA  YOKOYAMA,  shakuhachi 
KAGEL  Etudes  for  Large  Orchestra 


1998  Festival  of  Contemporary  Music 


■ The  Red  Thread 

For  this,  the  fifth  and  last  Festival  of  Con- 
temporary Music  that  I have  directed,  I 
would  like  to  provide  a brief  view  of  what 
we  have  done,  while  focussing  on  some  of 
the  special  events  of  this  year's  program- 
ming, which  is  very  much  influenced  by 
our  two  composers-in-residence,  Mauricio 
Kagel  and  Henri  Dutilleux — both  very  great 
figures,  and  very  different — and  by  birthday 
celebrations  for  Elliott  Carter  (at  90!)  and 
Charles  Wuorinen  (at  60).  This  year's  con- 
certs continue  the  major  themes  that  have 
run,  like  a red  thread,  through  the  fabric  of 
these  festivals  since  1994.  Considering 
them  briefly  as  a whole  may  offer  a view  of 
current  music,  and  particularly  American 
music,  from  the  perspective  of  a European, 
an  outside  observer. 

I am  delighted  that  Dutilleux  is  here  for 
the  second  time,  ft  was  a great  experience 
to  have  him  here  three  years  ago.  He  is  a 
superb  example  of  the  independent  figure 
in  contemporary  music,  one  who  has  not 
been  concerned  to  follow  the  main,  central 
language,  but  to  develop  his  own  language 
and  his  own  style  very  slowly  and  patient- 
ly. That  interests  me  very  much  in  modern 
music — much  more  than  the  fact  of  some- 
one's belonging  to  the  mainstream. 

Kagel  is  independent  in  an  even  more 
radical  way.  He  has  a very  complex  back- 
ground: born  in  Argentina  to  a )ewish  mid- 
dle-European  family  that  had  emigrated 
there,  he  brought  the  South  American  per- 
spective with  him  when  he  came  back  to 
the  center  of  European  music — to  Cologne 
—in  the  late  1950s.  It  was  something  quite 
out  of  the  blue  to  be  set  down  in  the  mid- 
dle of  a world  dominated  by  Stockhausen/ 
Boulez  serialism.  And  Kagel  has  also  been 
a filmmaker,  an  actor,  a radio  producer.  He 
also  looks  at  music  from  a very  theatrical 
perspective,  sometimes  very  subtly,  some- 
times very  obviously.  He  continually  finds 
the  paradoxes  in  things — an  essential  ele- 


ment in  the  way  he  uses  music.  Kagel  is 
often  thought  of  as  a composer  who  makes 
jokes,  but  his  work  is  wonderfully  ambiva- 
lent— it  is  a joke  and  at  the  same  time  not  a 
joke. 

In  my  first  year  here,  we  gave  an  entire 
concert  of  Kagel's  music — -really  introduc- 
ing it,  because  he  was  so  little-known  in 
this  country.  Now  I'm  delighted  to  have 
him  here  in  my  last  year.  He  builds  up  his 
homage  to  Stravinsky,  Furst  Igor,  Strawin- 
sky,  something  like  a mini-opera,  using  a 
text  from  Borodin's  famous  and  very  Rus- 
sian opera  Prince  Igor,  and  making  various 
links  between  them.  These  kinds  of  links 
are  an  essential  part  of  his  music.  He  has 
been  writing  an  entire  series  of  "compass" 
pieces,  all  of  which  deal  with  the  fact  that 
you  get  a different  perspective  wherever 
you  are  located.  To  Americans,  "west"  is 
Los  Angeles  and  "east"  is  London.  But  to  us 
Europeans,  London  is  "west,"  and  so  on. 
Westen,  to  be  performed  here,  deals  with 
the  interplay  of  musical  elements  between 
the  "west" — the  United  States — and  "east" 
(Africa),  and  how  they  move  back  and 
forth. 

I can't  imagine  a festival  without  the 
music  of  Messiaen,  who  is  for  me  the  cen- 
tral force  in  contemporary  music.  The  first 
year  we  did  the  big  Des  Canyons  aux 
etoiles  with  Peter  Serkin  playing.  This  year 
we  are  doing  Couleurs  de  la  cite  celeste, 
and  I'm  of  course  very  happy  that  Peter 
Serkin  is  involved  again.  In  the  other  years 
we  did  Et  Exspecto  and  the  Quartet  for  the 
End  of  Time.  And  this  year  we  also  have 
music  by  one  of  Messiaen's  youngest  and 
most  remarkable  students,  George  Benja- 
min, a brilliant  English  composer. 

Speaking  of  young  English  composers, 
we  are  going  to  present  for  the  first  time  the 
music  of  Thomas  Ades.  There  is  a remark- 
able flourishing  of  younger  composers  in 
England — Benjamin,  Mark-Anthony  Turnage, 
Julian  Anderson,  and  now  Ades.  These  days 


composers  in  their  late  thirties  are  still  con- 
sidered young,  because  there  is  so  much 
information  to  learn  as  they  develop  their 
own  language.  But  we  will  play  one  of 
Ades's  already  famous  pieces,  written 
when  he  was  twenty-two  (he's  now  only 
twenty-seven).  It  is  very  remarkable  to  write 
such  a brilliant  piece  with  so  personal  a 
touch,  with  a fever  in  the  music,  at  that 
age. 

As  for  American  music — we  Europeans 
tend  to  look  at  American  music  from  a dif- 
ferent perspective.  We  are  struck  most  of 
all  by  composers  who  could  not  possibly 
be  European.  I will  never  forget  the  concert 
at  which  I first  heard  Charles  Ives's  Three 
Places  in  New  England.  I was  completely 
shocked.  It  was  in  the  middle  of  the  most 
severe  and  rigid  period  of  serialism,  and  I 
was  a composer,  and  we  spent  all  our  time 
thinking  about  the  rules — what  you  should 
do  and  what  you  were  not  allowed  to  do. 
Ives  really  was  a major  discovery  for  me, 
because  I realized  suddenly  that  music  was 
about  liberty!  That  approach  to  music  was 
absolutely  impossible  in  Europe.  And  after 
Ives  we  have  been  particularly  struck  by 
John  Cage,  who  also  arrived  in  Europe 
when  everyone  was  obsessed  by  serialism, 
and  who  revealed  an  entirely  different 
world.  And  for  me,  still,  the  generation  of 
Steve  Reich  and,  a little  later,  John  Adams, 
offered  musical  ideas  that  were  not  possi- 
ble in  Europe. 

When  I first  came  here,  I looked 
through  the  lists  of  works  played  in  the  pre- 
ceding fifteen  years  or  so,  and  it  was 
a very  impressive  list.  You  have  so  many 
wonderful  composers  of  major  works. 
Many  of  them,  though,  grow  out  of  the 
European  tradition  in  some  way — and  we 
already  have  our  Boulez,  our  Stockhausen. 
So  I thought  I would  make  a point  of  intro- 
ducing the  works  that  struck  us  in  Europe 
as  the  most  completely  "American."  That 


included  doing  the  American  premiere  of 
Steve  Reich's  City  Lights,  and  doing  a num- 
ber of  pieces  by  John  Adams,  who  is  also 
represented  this  year  with  two  works,  one 
early  and  one  recent.  This  has  been  a con- 
tinuing thread  here  at  Tanglewood. 

Finally,  I must  say  something  about 
our  two  birthday  composers.  Carter  and 
Wuorinen.  We  tried  a few  years  ago  to 
have  Carter's  Quartet  No.  5 in  the  Festival, 
but  it  was  then  still  the  exclusive  property 
of  the  Arditti  Quartet,  which  commissioned 
it.  This  year  we  have  the  Arditti  here  to  play 
that  piece,  and  we  will  also  have  Carter's 
brilliant  Clarinet  Concerto.  It's  fantastic  for 
a man  of  his  age  to  make  such  young 
music.  Carter  is  a personification  of  the  his- 
tory of  music  in  this  century,  combining 
elements  of  the  European  tradition,  partic- 
ularly through  Stravinsky  at  first,  with  a 
central  core  of  the  American  tradition  from 
Ives.  Wuorinen  is  more  directly  related  to 
later  Schoenberg,  yet  one  hears  in  his 
music — especially  in  River  of  Light,  which 
is  being  premiered  here  in  its  chamber  ver- 
sion— the  complexity  of  thinking  of  late 
Schoenberg,  combined  with  an  enormous 
energy  that  is  part  of  Wuorinen's  own  per- 
sonality. With  the  language  he  uses,  you 
don't  expect  what  comes  out  of  it- — some- 
thing that  makes  it  surprising. 

And  so,  in  this  last  festival  assembled 
under  my  direction,  my  colleagues  and  I 
offer  many  recent  compositions  that  cele- 
brate the  originality  of  the  creative  artist, 
the  range  and  variety  of  music  today,  the 
different  approaches  to  the  language,  the 
sound,  and  structure  of  music.  We  hope 
you  find  them  stimulating,  interesting, 
exciting,  and  enjoyable. 

— Reinbert  de  Leeuw 
Festival  Director 


Rcinbert  de  Leeuw 

Director,  Festival  of  Contemporary  Music 

Reinbert  de  Leeuw  was  born  in  Amsterdam,  where  he  studied  piano  and 
music  theory  at  the  Amsterdam  Conservatory  of  Music.  He  continued  his 
studies  at  the  Royal  Conservatory  in  The  Hague,  where  he  studied  compo- 
sition with  Kees  van  Baaren.  As  a conductor/pianist/composer/scholar, 
Reinbert  de  Leeuw  participates  in  a wide  array  of  musical  activities.  As 
founder  of  a series  of  concerts  in  Holland's  major  cities,  he  has  played  a 
major  role  in  the  development  of  Dutch  musical  life.  He  has  written  works 
for  orchestra  and  chamber  music  ensembles  and  is  co-author  of  two  operas, 
Reconstruction  (1969  Holland  Festival)  and  Axel  (1977  Holland  Festival). 
He  has  published  a book  on  Charles  Ives  and  a compilation  of  essays  entitled  Musical  Anarchy. 
Reinbert  de  Leeuw  has  been  conductor  and  music  director  of  the  Schoenberg  Ensemble  since 
its  founding  in  1974.  The  ensemble  has  played  all  over  Europe  in  such  important  festivals  as 
the  Berliner  Festwochen  and  Salzburg,  and  in  festivals  in  the  United  States  and  Japan.  With 
film  director  Cherry  Duyns,  he  has  made  five  documentaries  for  VPRO  television,  on  Messiaen, 
Cubaidulina,  Gorecki,  Kagel,  and  Ustvolskaya,  in  collaboration  with  the  composers. 

Reinbert  de  Leeuw  regularly  conducts  Holland's  foremost  orchestras,  including  the  Royal 
Concertgebouw  Orchestra  of  Amsterdam.  He  has  toured  in  most  countries  of  Europe,  the 
United  States,  Canada,  Japan,  and  Australia;  festival  appearances  have  included  those  of  Edin- 
burgh, Aldeburgh,  the  Berliner  Festwochen,  Holland,  the  London  Proms,  Almeida,  Salzburg, 
Tokyo,  Paris,  and  the  Warsaw  Autumn  Festival.  In  1995-96,  following  in  the  footsteps  of  Yo- 
Yo  Ma  and  Gidon  Kremer,  Reinbert  de  Leeuw  was  the  focus  of  the  prestigious  series  "Carte 
Blanche"  in  the  Amsterdam  Concertgebouw.  In  1994  he  conducted  the  world  premiere  of  the 
Louis  Andriessen/Peter  Greenaway  opera  Rosa,  A Horse-drama  for  the  Netherlands  Opera  in 
Amsterdam,  which  was  repeated  in  July  1998;  he  has  meanwhile  become  a regular  guest  at 
this  theatre. 

For  his  important  role  in  Dutch  musical  life,  Reinbert  de  Leeuw  has  received  several  awards, 
among  them  the  Sikkens  Award  in  1991  (together  with  the  Irish  poet  Seamus  Heany)  and  the 
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3M  Prize,  the  Netherlands'  most  prestigious  music  award,  in  1992.  In  1994  he  received  an 
honorary  doctorate  from  the  University  of  Utrecht.  Mr.  de  Leeuw  was  guest  artistic  director 
of  the  Aldeburgh  Festival  in  1992.  Since  1994,  succeeding  Oliver  Knussen,  he  has  served  as 
director  of  Tanglewood's  Festival  of  Contemporary  Music. 

Stefan  Asbury 

Coordinator  of  New  Music  Activities,  Tanglewood  Music  Center 

In  addition  to  his  work  at  Tanglewood's  Festival  of  Contemporary  Music,  Stefan  Asbury  is  an 
artistic  director  of  the  Oxford  Festival  of  Contemporary  Music  in  England.  He  conducts  exten- 
sively in  Europe,  leading  both  operatic  and  concert  repertoire.  In  1994  he  was  awarded  the 
BMW  Music  Prize  for  his  conducting  in  that  year's  Munich  Biennale;  he  has  gone  on  to  con- 
duct opera  in  the  Holland  Festival  at  the  Netherlands  Opera,  at  Opera  North  in  England,  and 
most  recently  at  the  Opera  de  Lyon  in  France.  In  the  field  of  contemporary  music,  Mr.  Asbury 
has  made  recordings  with  the  ASKO  Ensemble  of  Amsterdam,  the  Birmingham  Contemporary 
Music  Group,  and  the  Ensemble  InterContemporain  in  Paris.  He  has  worked  on  many  occa- 
sions with  the  London  Sinfonietta  and  this  year  directed  a series  of  concerts  in  Cambridge, 
England,  devoted  to  the  music  of  Frank  Zappa.  Other  appearances  this  season  have  included 
the  Philharmonia  Orchestra  of  London,  the  New  World  Symphony,  the  Rundfunk-Symphonie- 
Orchester  Berlin,  and  the  radio  orchestras  of  Belgium  and  Norway.  Mr.  Asbury  studied  at 
Oxford  University  and  the  Royal  College  of  Music;  in  1990  he  was  a Conducting  Fellow  at 
the  Tanglewood  Music  Center. 


1998  COMPOSERS-IN-RESIDENCE 


Henri  Dutilleux 

Born  January  22,  1916,  in  the  town  of  Angers,  where  his  family  had  taken 
refuge  during  the  war,  Henri  Dutilleux  grew  up  in  a family  in  which  the 
arts,  and  not  just  music,  were  encouraged  as  a matter  of  course.  In  their 
native  Douai  on  the  northern  coast,  where  the  family  returned  after  the 
war,  Dutilleux's  father  Paul  ran  a printing  shop  passed  down  in  the  family 
from  the  composer's  great-grandfather,  a painter  who  counted  Eugene 
Delacroix  and  Camille  Corot  among  his  friends.  Dutilleux's  maternal  grand- 
father, Julien  Koszul,  had  been  the  head  of  the  music  conservatory  in 
I Roubaix.  By  the  age  of  eight,  the  young  Henri  was  already  attending  both 

regular  school  and  the  local  conservatory,  where  he  studied  harmony  and  counterpoint  with 
Victor  Gallois.  At  the  age  of  sixteen  he  moved  in  with  his  sister  in  Paris  and  began  studying 
full-time  at  the  Paris  Conservatoire,  where  his  teachers  included  Jean  and  Noel  Gallon,  Henri 
Busser,  and  composer  Maurice  Emmanuel.  In  1938  he  won,  with  a cantata  entitled  L'Anneau 
du  roi,  the  Prix  de  Rome,  a prestigious  award  granted  by  Paris's  Academie  des  Beaux  Arts  that 
included  a four-year  stay  at  the  Villa  Medici  in  Rome.  But  the  new  war  cut  short  his  stay  after 
four  months.  Briefly  mobilized  into  the  army  as  a stretcher-bearer,  Dutilleux  soon  found  him- 
self back  in  Paris,  where  he  began  to  work  actively  in  the  French  radio.  By  the  time  he  left  his 
position  in  1963,  he  had  been  responsible  for  the  commissioning  of  numerous  new  works 
combining  music  and  drama,  including  quite  a few  written  directly  for  the  radio  medium. 

His  career  as  a composer  began  to  take  off  in  1948,  when  Yves  Nat  pupil  Genevieve  Joy, 
who  had  married  Dutilleux  in  1946,  premiered  his  Piano  Sonata.  (The  composer  has  disowned 
most  of  his  works  composed  prior  to  the  sonata  and  several  written  after  it,  although  a Sona- 
tina for  flute  and  piano  from  that  period  has  acquired  a worldwide  popularity.)  The  sonata 
was  followed  by  the  First  Symphony,  composed  between  1949  and  1951,  which  soon  attract- 
ed the  attention  of  the  Boston  Symphony's  music  director  at  the  time,  Charles  Munch,  who 
not  only  gave  the  American  premiere  of  the  First  Symphony  but  also  commissioned  a Second 
Symphony  from  Dutilleux  for  the  Boston  Symphony's  seventy-fifth  anniversary.  An  extremely 
slow  and  painstaking  worker,  Dutilleux  did  not  complete  this  new  work,  which  he  subtitled 
"Le  Double,"  until  1 958.  Since  that  time,  the  bulk  of  the  composer's  output  has  been  the 
result  of  commissions,  many  of  them  international.  Abandoning,  after  the  Second  Symphony, 
such  classical  designations  as  "symphony"  and  "sonata,"  Dutilleux  began  to  produce  a small 


body  of  works,  many  of  them  for  large  orchestra,  with  titles  that  reflect  his  lifelong  affinity  for 
all  of  the  arts:  Metaboles  (1962-65,  commissioned  by  George  Szell  for  the  fortieth  anniversary 
of  the  Cleveland  Orchestra),  Tout  un  monde  lointain  (a  cello  concerto,  written  in  1967-69, 
commissioned  by  Mstislav  Rostropovich),  Timbres,  es pace,  mouvement,  ou  la  Nuit  etoilee  (an 
orchestral  diptych,  completed  in  1977,  whose  second  title,  "The  starry  night,"  refers  to  the 
Van  Gogh  painting),  Ainsi  la  nuit  (a  string  quartet  likewise  completed  in  1977),  L'Arbre  des 
songes  (a  violin  concerto  composed  1983-85  for  Isaac  Stern),  and  Mystere  de  I' instant  (1989). 
During  these  years,  Dutilleux,  in  addition  to  composing  a handful  of  smaller  works,  taught  at 
Paris's  Ecole  Normale  de  Musique,  of  which  he  later  became  the  head.  He  has  also  traveled 
around  the  world  giving  lectures  and  master  classes;  he  was  composer-in-residence  at  Tangle- 
wood  in  1995  and  returns  in  that  capacity  this  summer.  Dutilleux  has  won  numerous  awards 
and  prizes  including,  in  1987,  the  Prix  Maurice  Ravel,  granted  to  him  for  his  entire  oeuvre. 
His  latest  work,  The  shadows  of  time,  commissioned  by  the  Boston  Symphony  Orchestra,  was 
premiered  by  Seiji  Ozawa  and  the  orchestra  in  October  1997. 


Mauricio  Kagel 

Mauricio  Kagel  was  born  in  Buenos  Aires  on  Christmas  Eve  1931.  He 
studied  piano,  cello,  organ,  voice,  conducting,  and  music  theory,  partly 
with  private  teachers  and  partly  on  his  own.  After  failing  the  entrance 
examination  to  the  conservatory  of  his  home  town  he  turned  to  philoso- 
phy and  literary  history,  entering  the  University  of  Buenos  Aires.  In  1949 
Kagel  became  artistic  consultant  to  the  local  Agrupacion  Nueva  Musica; 
a year  later  he  co-founded  the  Cinematheque  Argentine  and  wrote  his 
earliest  compositions.  From  1952-56  he  was  film  and  photography  critic 
for  the  Buenos  Aires  journals  Gente  de  Cine  and  Nueva  Vision.  Having 
become  head  of  studies  at  the  Chamber  Opera  and  director  of  the  Teatro  Colon  in  Buenos 
Aires  in  1955,  he  was  granted  a fellowship  by  the  German  Academic  Exchange  Service  and 
traveled  in  1957  to  Cologne,  which  has  since  become  his  permanent  place  of  residence. 

While  continuing  to  compose,  Kagel  has  repeatedly  turned  to  teaching.  He  has  been  on 
the  staff  of  the  Darmstadt  International  Summer  Courses  in  Contemporary  Music  since  1 960; 
he  was  also  Slee  Professor  of  Composition  at  the  State  University  of  New  York  at  Buffalo 
(1964-65),  visiting  lecturer  at  the  Film  and  Television  Academy  in  Berlin  (1967),  director  of 
the  Scandinavian  Contemporary  Music  Courses  in  Goteborg  (1968),  head  of  the  Cologne 
Contemporary  Music  Courses  (1969-75),  and  Professor  of  New  Music  Theatre  at  the  Cologne 
Musikhochschule  (1974-1996).  He  made  his  first  lecture  and  concert  tours  of  the  United 
States  in  1963.  Ten  years  later,  in  1973,  he  traveled  to  Asia  and  the  Far  East  with  his  Cologne 
Ensemble  for  Contemporary  Music,  followed  by  visits  to  South  America,  Canada,  and  the 
United  States  the  next  year.  In  1977  the  State  Broadcasting  Corporation  of  Stuttgart  held  a 
Kagel  Retrospective.  Since  then  there  have  been  similar  retrospectives,  featuring  his  music, 
films,  and  radio  pieces,  at  the  7th  Rencontres  International  d'Art  Contemporain  La  Rochelle 
(1 979),  the  Centre  Acanthes,  Aix-en-Provence  (1 981 ),  the  City  of  Munich  (1984),  the  Holland 
Festival  (1985),  and  the  Almeida  Festival  (1988).  In  1983  Kagel  was  awarded  the  Mozart 
Medal  of  the  City  of  Frankfurt.  In  1985  he  received  the  title  "Commandeur  dans  I'Ordre  des 
Arts  et  des  Lettres  de  la  Republique  Frangaise." 

Mauricio  Kagel  is  among  the  most  distinctive  composers  of  contemporary  music.  From  the 
very  beginning  his  name  has  been  associated  above  all  with  music  theater,  a genre  in  which 
he  has  perhaps  exerted  his  greatest  impact,  creating  works  marked  by  imagination,  originality, 
and  humor.  Besides  his  radical  innovations  in  this  area,  however,  he  has  also  developed  a 
highly  personal  aesthetic  in  his  absolute  music.  His  enormous  creative  output  encompasses 
not  only  stage,  orchestral,  and  chamber  music  in  an  extremely  wide  range  of  instrumental  set- 
tings, but  also  film  scores,  radio  plays,  and  essays.  Throughout  its  broad  spectrum,  the  music 
of  this  multi-media  artist  reveals  a breach  with  any  and  all  forms  of  academicism  as  well  as 
with  tradition,  especially  the  German  tradition.  With  seemingly  inexhaustible  powers  of  in- 
vention, Kagel  uses  a wide  array  of  expressive  devices,  which,  although  often  caustic  and 
provocative,  are  always  used  in  the  service  of  musical  discourse. 
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1998  Festival  of  Contemporary  Music 

Thursday,  August  6,  at  6 p.m. 

Theatre 

SPECIAL  OPENING  NIGHT  EVENT 

Films  by  Frank  Scheffer 

from  Time  is  Music  (1987) 

A documentary  on  composers  Elliott  Carter  and  John  Cage 

(This  evening's  viewing  will  include  only  the  portions  featuring  Elliott  Carter.) 

Elliott  Carter  (1998) 

World  premiere  of  a new  film  created  especially  for  the  1998  Festival  of 
Contemporary  Music,  in  honor  of  Elliott  Carter's  90th  birthday 


Director  Frank  Scheffer  was  born  in  Venlo,  the  Netherlands,  in  1956  and 
is  the  founder  of  Allegri  Film,  a company  that  specializes  in  documentaries 
on  art  and  music.  In  September  1997,  at  the  Dutch  Film  Festival,  he  received 
the  prestigious  Dutch  Film  Critics'  Prize  in  recognition  of  the  superb  crafts- 
manship of  his  complete  oeuvre.  A graduate  of  Amsterdam's  Dutch  Film 
Academy,  Mr.  Scheffer  has  achieved  an  international  reputation  as  being 
one  of  his  generation's  most  interesting  filmmakers  with  his  impressive  doc- 
umentaries that  often  feature  a composer,  piece  of  music,  or  a conductor. 

In  Time  is  Music  (1 987),  Scheffer  has  contrasted  the  works  of  two  different 
American  composers,  Elliott  Carter  and  John  Cage.  In  1987  he  also  filmed  a "speeded  up" 
version  of  Wagner's  Der  Ring  des  Nibelungen  that  lasted  exactly  3 minutes  and  50  seconds. 

One  of  Frank  Scheffer's  better-known  projects  is  a series  of  six  films  featuring  benchmark 
compositions  of  the  twentieth  century  in  which  he  transforms  the  structure  and  character  of 
each  composition  into  the  structure  and  style  of  the  film.  The  first  of  these,  The  Final  Chorale 
(1 990),  had  as  its  subject  Stravinsky's  Symphonies  of  Wind  Instruments  (conducted  by  Rein- 
bert  de  Leeuw).  This  was  followed  by  films  on  Pierre  Boulez's  Eclat  (Eclat,  1993)  and  Arnold 
Schoenberg's  Opus  1 6 ( Five  Orchestral  Pieces,  1994),  a film  about  John  Cage  ( From  Zero: 

The  Documentary,  1995),  and  a film  featuring  the  Arditti  String  Quartet  entitled  ETelicopter 
String  Quartet  (1995),  using  Karlheinz  Stockhausen's  music  of  that  name,  with  the  four  instru- 
ments being  played  simultaneously  in  four  helicopters. 

This  year  Scheffer  completed  the  sixth  and  last  of  the  films  in  this  series.  This  latest  film 
deals  with  Louis  Andriessen's  Tao,  the  second  part  of  the  De  Laatste  Dag  trilogy.  Last  year 
marked  the  premiere  of  Conducting  Mahler,  Scheffer's  poetic  portrait  of  five  eminent  conduc- 
tors of  Mahler's  work — Claudio  Abbado,  Riccardo  Chaiily,  Bernard  Haitink,  Riccardo  Muti, 
and  Simon  Rattle.  Frank  Scheffer  is  currently  working  on  a large  project  entitled  A Labyrinth 
in  Time,  featuring  the  American  composer  Elliott  Carter.  Also  in  progress  are  a documentary 
about  the  Bang  on  a Can  All  Stars,  and  another  on  Riccardo  Chaiily  and  the  Royal  Concert- 
gebouw  Orchestra. 

Scheffer  conceives  A Labyrinth  in  Time,  his  portrait  of  Elliott  Carter,  as  being  a microcosm 
of  modernism  in  the  twentieth  century.  Raw  material  from  this  film  was  assembled  as  "pro- 
gram notes"  for  the  works  of  Elliott  Carter  featured  in  concerts  in  this  year's  Festival  of  Con- 
temporary Music  and  has  been  made  into  a separate  film,  Elliott  Carter,  exclusively  for  that 
purpose. 
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HMV  Record  Stores 


The  Arditti  String  Quartet 


Volume  1 Quartets  1 Sl  4 
Elliot  Carter 


Vol.  2 Quartets  2 & 3 Elegy 
Elliot  Carter 


$13.99  CD 


1998  Festival  of  Contemporary  Music 

Thursday,  August  6,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 


A short  Prelude  Concert  beginning  at  7:30  p.m.  will  feature 
music  by  TMC  Composition  Fellows  and  other  composers. 


ARDITTI  STRING  QUARTET 
IRVINE  ARDITTI,  violin 
GRAEME  JENNINGS,  violin 
DOV  SCHEINDLIN,  viola 
ROHAN  DE  SARAM,  cello 


CONLON  NANCARROW 

(1912-1997) 


SHIH-HUI  CHEN 

(b.  1 962;  TMC  '96) 


MAURICIO  KAGEL 

(b.  1 93 1 ) 


String  Quartet  No.  3 (1988) 

A measure  = 72 
B measure  = 50 
C measure  = 92 

String  Quartet  No.  3 (1998) 
(world  premiere) 

String  Quartet  No.  4 (1993) 
in  two  movements 


INTERMISSION 


Program  continues... 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  is  now  forty-four  years  of  age  and  has 
been  located  at  Harvard  University  for  more  than  twenty  years.  Since  the  1950s,  the  Fromm 
Foundation  has  commissioned  nearly  250  new  compositions  and  their  performances,  and  has 
sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood's 
Festival  of  Contemporary  Music,  the  annual  "Fromm  Week"  at  Aspen,  and  the  Fromm  Concert 
Series  at  Harvard  University,  to  name  only  a few.  In  1992-93  the  Paul  Fromm  Composer-in- 
Residence  program  at  the  American  Academy  in  Rome  was  founded,  a cooperation  with  other 
foundations  was  inaugurated  to  institute  a series  of  new  music  concerts  in  major  American 
cities,  and  the  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at  Tanglewood 
were  established. 


The  Tanglewood  Music  Center  is  grateful  to  the  Fromm  Music  Foundation  for  its  continuing 
support  of  the  Festival  of  Contemporary  Music. 


Conservatory 


New  England 

Robert  Freeman,  President 


At  NEC  individual  excellence  is 
fostered  in  a community  of  endeavor. 
Study  among  820  of  the  world's  most 
talented  and  dedicated  students  of  music, 
encouraged  by  a distinguished  faculty  of 
more  than  225  artist-teachers  and  scholars , 
in  Boston — America’s  capital  for  music 
and  higher  education. 
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New  England  Conservatory 
290  Huntington  Avenue 
Boston,  MA  02115 
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An  equal  opportunity, 
affirmative  action  institution 


ELLIOTT  CARTER 

(b.  1 908) 


HENRI  DUTILLEUX 

(b.  191  6) 


String  Quartet  No.  5 (1995) 

Introduction — Giocoso — Interlude  I — 
Lento  espressivo — Interlude  II — 

Presto  scorrevole — Interlude  III — 
Allegro  energico — Interlude  IV — Adagio 
sereno — Interlude  V — Capriccioso 


Ainsi  la  nuit  (1 976) 

I.  Nocturne 

II.  Miroir  d'espace 

III.  Litanies 

IV.  Litanies  2 

V.  Constellations 

VI.  Nocturne  2 

VII.  Temps  suspendu 


NEW  MUSIC  FOR  YOUNG 

Claire  Rosensarten,  Executive  Director  in  association  with  Manhattan  School  of  Music 


21st  Anniversary 
Composer's  Competition 

Prize:  NYC  Premiere  Performance 
$1,000  Josef  Alexander  Prize 

NMYE  is  seeking  a chamber  work  for  3 to  5 instruments, 
not  to  exceed  10  mins,  in  length,  of  medium  difficulty. 

Entry  fee:  $15  (enclose  self-addressed,  stamped  evenlope  for  return  of 
score)  All  entries  must  be  received  by  Dec.  31,  1998.  Submit  after  Nov.1, 

For  rules  & information,  write: 

New  Music  for  Young  Ensembles,  Inc 

c/o  Claire  Rosengarten 

246  West  End  Ave.,  New  York,  NY  10023 

Funds  provided  partly  by:  Pfizer  International,  Picred  Fdn.,  Sony  Corp.  of  America,  BMI,  ASCAR 
Meet  the  Composer.The  Josef  Alexander  Family.  Manhattan  School  of  Music  & private  donors 


ENSEMBLES,  INC. 
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Friday,  August  7,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ELLIOTT  CARTER  AND  CHARLES  WUORINEN  BIRTHDAY  CELEBRATION 

The  audience  is  invited  to  join  the  performers  at  a birthday  reception  outside  Ozawa  Hall 
following  today's  performance. 

Songs  by  CHARLES  WUORINEN  (born  June  9,  1938) 

Fenton  Songs  for  Soprano,  Violin, 

Cello,  and  Piano  (1997) 

Beauty,  Danger  and  Dismay 

Out  of  Danger 

Serious 

Hinterhof 

LUCY  SHELTON,  soprano 
DANIEL  CARLSON,  violin 
PEI-AN  CHAO,  cello 
ELVIA  PUCCINELLI,  piano 

A Song  to  the  Lute  in  Musicke  (1 969-70) 

jANNA  BATY,  soprano 
AKIKO  HOSAKI,  piano 

Twang  (1989) 

HEATHER  STECKLER,  soprano 
DANIEL  HOBBS,  piano 

Lightenings  VIII  (1994) 

ELIZABETH  GRANADOS,  soprano 
DANIEL  HOBBS,  piano 


A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 


Tanglew®d 

Music 

Center 


In  Heated  Sylvan  Glades/ 

With  Elegiac  Sackbuts  (1975,  1995) 

KRISTA  WOZNIAK,  soprano 
ANGELA  DILKEY,  mezzo-soprano 
DANIEL  HOBBS,  piano 

Christes  Crosse  (1994) 

SHANG-CHEN  FU,  soprano 
DJORDJE  NESIC,  piano 


INTERMISSION 


Songs  by  ELLIOTT  CARTER  (born  December  11,  1908) 

Three  Songs  of  Robert  Frost  (1942) 

Dust  of  Snow 
The  Rose  Family 
The  Line-Gang 

JENNIFER  RIVERA,  soprano 
AKIKO  HOSAKI,  piano 

Warble  for  Lilac-Time  (1 943) 

ANNALISE  EBERHART,  soprano 
DENNIS  HELMRICH,  piano 

Voyage  (1945) 

TRACY  RHODUS,  soprano 
KEN  JOHANSEN,  piano 

Of  Challenge  and  of  Love  - 
Five  Poems  of  John  Hollander  (1994) 
(commissioned  by  the  Aldeburgh  Foundation  for 
Lucy  Shelton  with  funding  provided  by  the  Rex 
Foundation) 

High  on  Our  Tower 
Under  the  Dome 
Am  Klavier 

Quatrains  from  Harp  Lake 
End  of  a Chapter 

LUCY  SHELTON,  soprano 
KARL  PAULNACK,  piano 


Baldwin  piano 


Boosey  & Hawkes/Hendon  Music  salutes 


Elliott  Carter 

(b.  December  1 1, 1908) 


90th 
Birthday 
in  1998 


Clarinet  Concerto  (1996)  18' 

For  clarinet  and  ensemble  or  orchestra 

1.2(ll  = corA).0.1 — 1.1.1.1  — perc(3) — harp — pft — strings  (1.1. 1.1.1  or  10.8.6.4.3  players) 

"The  concerto  dazzles  on  first  hearing  and  promises  to  be  a source  of 
endless  fascination. "-The  Financial  Times 


Of  Challenge  and  of  Love  (1994)  25' 

Five  poems  of  John  Hollander  for  soprano  and  piano 

"Each  song  is  a little  miracle. ..of  poetry  into  music. "-The  Musical  Times 


String  Quartet  No.  5 (1995)  20' 


"A  20-minute  adventure  of  wit,  lyricism,  musing,  and  quicksilver 
invention. "-The  Observer 


35  East  21st St.,  NewYork,  NY  10010 
tel.:  212/358-5300  fax:  212/358-5306 


BOOSEY  /r/HAWKES 
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Saturday,  August  8,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

A short  Prelude  Concert  beginning  at  1:30  p.m.  will  feature 
music  by  TMC  Composition  Fellows  and  other  composers. 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


CHARLES  WUORINEN 

(b.  1 938) 

The  River  of  Light  (1997) 

(world  premiere  of  chamber  version) 

STEFAN  ASBURY,  conductor 

JOHN  ADAMS 
(b.  1 947) 

Shaker  Loops  (1 978;  revised  1 982) 

Part  1.  Shaking  and  Trembling 
Part  II.  Hymning  Slews 
Part  III.  Loops  and  Verses 
Part  IV.  A Final  Shaking 

REINBERT  de  LEEUW,  conductor 
INTERMISSION 

ELLIOTT  CARTER 

(b.  1 908) 

Clarinet  Concerto  (1996) 

THOMAS  MARTIN,  clarinet 
STEFAN  ASBURY,  conductor 

THOMAS  ADES 
(b.  1 971 ) 

Living  Toys,  Opus  9 (1993) 
STEFAN  ASBURY,  conductor 

Baldwin  piano 


1998  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  August  9,  at  10:30  a.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Flail 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


HENRI  DUTILLEUX 

(b.  1916) 


Les  Citations  (1985,  1990) 

I.  For  Aldeburgh  '85 

II.  From  Janequin  to  Jehan  Alain 

GEORGE  SPEED,  bass 
CAROLYN  BANHAM,  oboe 
SIMONE  DINNERSTEIN,  harpsichord 
ANGELA  ZATOR,  percussion 


GEORGE  BENJAMIN 

(b.  1 960) 


Upon  Silence  (1991) 

ELIZABETH  KEUSCH,  soprano 
CECILE  BROSSARD,  viola 
CHRISTOPHER  MCKAY,  viola 
LUDMILA  KONSTANTINOVA,  cello 
JULIA  KOSTENKO,  cello 
VINCENT  GENDRON,  bass 
SUSAN  HAGEN,  bass 
STEFAN  ASBURY,  conductor 


Friday,  Jan.  15,  1999 

(SORRY  SOLD  OUT) 

and  Saturday,  *■ 

January  16,  1999 

TICKETS:  $30,  $25,  $20 

BOX  OFFICE:  (561)439-8141 

Monday  - Friday  12pm  - 5pm 


Built  on  the  dance,  music  and  theatre  of 
Central  America's  rich  culture  and  tradition, 
the  world  premiere  performance  will  feature 
original  music  composed  by  Osvaldo  Golijov 
and  Carlos  Sanchez-Gutierrez.  performed 
by  Florida's  own  CORE  Ensemble. 


Palm  Beach 
Community  College 

Duncan  Theatre 
4200  Congress  Avenue,  Lake  Worth 


ROBERT  ZUIDAM 

(b.  1 964;  TMC  '90) 


Nella  citta  dolente  (1998) 

(world  premiere  of  revised  version) 

TRACY  RHODUS,  soprano 
ELIZABETH  GRANADOS,  soprano 
ANNALISE  EBERHART,  mezzo-soprano 
EUDORA  BROWN,  mezzo-soprano 
ALISON  TUPAY,  alto 
DANIEL  BRENNA,  tenor 
WIM  HEIN  VOORSLUIS,  baritone 
ERIC  LAWRENCE,  bass 
REINBERT  de  LEEUW,  conductor 


INTERMISSION 


JOHN  ADAMS 

(b.  1 947;  TMC  74) 


Hallelujah  junction  (1998) 

HEATHER  O'DONNELL,  piano 
SHAI  WOSNER,  piano 


MAURICIO  KAGEL 

(b.1 931 ) 


Westen  (1993-94) 

DAVID  LING,  violin 
YEOJIN  JUNG,  violin 
ANDREW  DUCKLES,  viola 
JEFFREY  ZIEGLER,  cello 
DAVID  MOLINA,  bass 
ALEXANDER  LAING,  clarinet 
MARC  DAMOULAKIS,  percussion 
HEATHER  O'DONNELL,  piano 
EMMA  COVILL,  harmonium 
MAURICIO  KAGEL,  conductor 


The  1998  Festival  of  Contemporary  Music  continues  this  afternoon  at  2:30  p.m.  in  the 
Koussevitzky  Music  Shed  when  Seiji  Ozawa  conducts  the  Boston  Symphony  Orchestra 
in  Henri  Dutilleux's  recent  BSO  commission  The  shadows  of  time. 


Baldwin  piano 


1998  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  August  9 at  8:30  p.m. 

Florence  Could  Auditorium,  Seiji  Ozawa  Flail 

A short  Prelude  Concert  beginning  at  7:30  p.m.  will  feature 
music  by  TMC  Composition  Fellows  and  other  composers. 

FELLOWS  OL  THE  TANGLEWOOD  MUSIC  CENTER 


SOFIA  GUBAIDULINA 
(b.  1 93 1 ) 

Descensio  (1981) 

REINBERT  de  LEEUW,  conductor 

ELLIOTT  CARTER 

(b.  1 908) 

Canon  For  Three  (1971) 

In  Memory  Igor  Stravinsky 

MICHAEL  MERCEN,  trumpet 
MATTHEW  HARDING,  trumpet 
BILLY  HUNTER,  JR.,  trumpet 

IGOR  STRAVINSKY 
(1882-1971) 

In  Memoriam  Dylan  Thomas  (1954) 
JEFFREY  THOMPSON,  tenor 

MAURICIO  KAGEL 
(b.  1 93 1 ) 

F urst  Igor,  Straw  insky  (1982) 

DANIEL  GURVICH,  baritone 
MAURICIO  KAGEL,  conductor 

INTERMISSION 

OLIVIER  MESSIAEN 
(1908-1992) 

Couleurs  de  la  cite  celeste  (1963) 

PETER  SERKIN,  piano 
REINBERT  de  LEEUW,  conductor 

BELA  BARTOK 

(1881-1945) 

Three  Village  Scenes  (1926) 

I.  Wedding 

II.  Lullaby 

III.  Lads'  Dance 

REINBERT  de  LEEUW,  conductor 

Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 
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Monday,  August  10,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 

The  Margaret  Lee  Crofts  Endowed  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  REINBERT  DE  LEEUW,  and  SEIJI  OZAWA,  conductors 


PETER  LIEBERSON 

(b.  1 946) 


Fire  (from  The  Five  Great  Elements)  (1995) 
STEFAN  ASBURY,  conductor 


HENRI  DUTILLEUX  L'Arbre  des  songes,  Concerto  for  Violin 

(b.  1916)  and  Orchestra  (1983-85) 

I.  Librement — 

Interlude — 

II.  Vif — 

Interlude  2 — 

III.  Lent — 

Interlude  3 — 

IV.  Large  et  anime 

IRVINE  ARDITTI,  violin 
REINBERT  DE  LEEUW,  conductor 


INTERMISSION 


TORU  TAKEMITSU 

(1930-1996) 


November  Steps  (1 967) 

KAKUIO  NAKAMURA,  biwa 
KATSUYA  YOKOYAMA,  shakuhachi 
SEIJI  OZAWA,  conductor 


MAURICIO  KAGEL 

(b.1 931 ) 


Etudes  for  Large  Orchestra 

No.  1 (1992) 

No.  2 (1995-96) 

No.  3 (1996) 

REINBERT  DE  LEEUW,  conductor 


Tonight's  performance  of  November  Steps  is  made  possible  by  the  generosity  of 
the  Fitzpatrick  family.  Dr.  Raymond  and  Hannah  H.  Schneider,  and  Suntory  Limited, 
Keizo  Saji,  chairman. 


Baldwin  piano 


FEATURED  ARTISTS 

Arditti  String  Quartet  (Thursday,  August  6) 


Since  its  foundation  by  Irvine  Arditti  in  1974,  the 
Arditti  String  Quartet  has  acquired  a worldwide 
reputation  as  preeminent  interpreters  of  contempo- 
rary music.  The  quartet  has  worked  with  every  con- 
temporary composer  whose  music  they  play;  they 
consider  this  vital  to  the  process  of  interpreting 
modern  music.  Part  of  their  objective  is  to  encour- 
age composers  of  all  styles  to  write  for  the  string 
quartet.  As  a result,  each  season  brings  a fresh  crop 
of  first  performances  for  the  Arditti  String  Quartet. 
Premieres  in  recent  years  have  included  works  by  Birtwistle,  Boesmans,  Carter,  Cerha,  de  Pablo, 
Donatoni,  Dusapin,  Ferneyhough,  Harvey,  Kagel,  Kurtag,  Nancarrow,  Nishimura,  Reynolds, 
Rihm,  Scelsi,  Sciarrino,  Sorensen,  Stockhausen,  and  Xenakis.  Future  commissions  to  be  pre- 
miered by  the  Arditti  String  Quartet  include  works  by  Carter,  Ferneyhough,  Huber,  Hosokawa 
and  Ligeti. 

The  Arditti  String  Quartet  has  given  master  classes  for  performers  and  composers  in  many 
countries.  Since  1982  its  members  have  been  resident  string  tutors  at  the  Darmstadt  Summer 
Courses  for  New  Music.  The  quartet's  discography  numbers  well  over  fifty  CDs  available  world- 
wide. Many  of  these  have  been  awarded  prizes  by  the  world's  press,  notably  the  "choc"  given 
by  Le  Monde  de  la  Musique  for  their  CD  of  John  Cage's  music,  the  Grand  Prix  du  Disque 
Academie  Charles-Cros  and  the  International  Record  Critics'  Award  for  their  Elliott  Carter  re- 
cordings, and  the  Deutsche  Schallplattenpreis  for  their  recording  of  Henze,  Rihm,  and  Xena- 
kis. In  January  1991  their  second  CD  for  Gramavision  was  nominated  for  a Grammy  Award. 

The  Arditti  String  Quartet  is  currently  preparing  a major  CD  series  for  Montaigne  Auvidis, 
Paris,  thirty-one  of  which  have  been  released  to  date.  The  series  will  include  many  classics  of 
the  twentieth-century  literature  for  string  quartet,  the  complete  string  quartet  music  of  the 
Second  Viennese  School,  the  Bartok  string  quartets,  and  a selection  of  important  recent  com- 
positions. In  1992  the  Quartet  was  awarded  the  International  Critics' Award  for  their  services 
to  music  and  their  series  with  Montaigne  Auvidis,  and  were  the  recipients  of  the  Chamber  En- 
semble Award  given  by  the  Royal  Philharmonic  Society  in  London. 

The  Arditti  String  Quartet  will  be  celebrating  Elliott  Carter's  90th  birthday  by  performing  a 
quintet  written  for  the  quartet  and  pianist  Ursula  Oppens.  The  quintet  was  commissioned  by 
the  Library  of  Congress  and  will  be  performed  on  a tour  including  several  United  States  and 
European  cities  in  November  and  December  of  1998. 


Lucy  Shelton  (Friday,  August  7) 

Lucy  Shelton  has  established  an  international  reputation  as  one  of  the  pre- 
eminent American  concert  singers  of  our  day.  Her  consummate  musician- 
ship  and  enthusiasm  for  exploring  uncharted  musical  territories — devel- 
oped in  her  years  with  studies  of  piano  and  flute,  and  later  encouraged 
by  her  mentor  Jan  DeGaetani — have  brought  her  special  recognition  as  a 
leading  exponent  of  twentieth-century  repertoire.  Highlights  of  her  career 
have  included  performances  of  Boulez's  Le  Visage  Nuptial  with  the  Chi- 
cago Symphony,  Los  Angeles  Philharmonic,  and  London  Symphony  Or- 
chestras all  conducted  by  the  composer,  her  BBC  Proms  debut  in  Dalla- 
piccola's II  Prigioniero,  the  role  of  Jenifer  in  Tippett's  The  Midsummer  Marriage  for  Thames 
TV,  her  debut  at  the  Aldeburgh  Festival  in  the  premiere  of  Goehr's  Sing,  Ariel,  and  her  New 
York  Philharmonic  debut  in  Knussen's  Whitman  Settings  with  the  composer  conducting.  Many 
composers  have  written  works  for  her,  including  Stephen  Albert,  David  del  Tredici,  Joseph 
Schwantner,  Alexander  Goehr,  Oliver  Knussen,  Poul  Ruders,  and  Elliott  Carter.  At  the  1995 
Aldeburgh  Festival,  Lucy  Shelton  and  pianist  John  Constable  gave  the  world  premiere  of 
Carter's  song  cycle  Of  Challenge  and  of  Love,  his  first  composition  for  voice  and  piano  since 
1943.  She  has  since  performed  this  major  work  in  London,  Hannover,  Paris,  Cleveland,  and 


New  York.  The  premiere  recording,  together  with  early  songs  of  Carter  and  all  of  Stravinsky's 
songs,  was  released  on  Koch  International  this  year. 

Lucy  Shelton  has  performed  in  Holland  with  the  Schoenberg  Ensemble,  in  New  York  with 
the  Guarneri  Quartet,  and  in  recital  for  the  Naumberg  Foundation.  She  has  the  distinction  of 
being  the  only  artist  to  have  received  two  Naumberg  Awards,  for  chamber  music  and  solo 
singing.  Ms.  Shelton  is  on  the  vocal  faculty  of  the  Tanglewood  Music  Center,  has  taught  at 
the  Eastman  School  of  Music  and  the  Cleveland  Institute,  and  will  join  the  faculty  of  the  New 
England  Conservatory  in  the  fall  of  1998. 


Dennis  Helmrich  (Friday,  August  7) 

A native  of  Newark,  New  Jersey,  Dennis  Helmrich  graduated  from  Yale  University,  having 
studied  piano  with  Donald  Currier.  Mr.  Helmrich  has  served  on  the  faculties  of  the  State 
University  of  New  York  campuses  at  Albany  and  Purchase,  and  of  the  the  Jewish  Theological 
Seminary  and  the  Manhattan  School  of  Music  in  New  York  City,  where  he  teaches  graduate 
level  courses  in  song  literature.  Almost  from  the  outset  of  his  career,  Mr.  Helmrich  has  con- 
centrated on  chamber  music  and  the  art  song  literature  in  addition  to  the  solo  repertoire.  It  is 
as  a sonata  partner  and  accompanist  that  he  has  appeared  with  such  artists  as  Kathleen  Battle, 
Richard  Stilwell,  D'Anna  Fortunato,  Eugenia  Zukerman,  Claire  Bloom,  Carol  Wincenc,  Ro- 
berta Peters,  and  the  late,  legendary  Charles  Holland.  A continuing  interest  in  contemporary 
music  has  led  Mr.  Helmrich  to  give  first  performances  of  many  American  compostions.  For 
four  years  he  was  co-director  of  Hear  America  First,  a New  York  concert  series  devoted  to  the 
performance  of  American  music.  He  has  recorded  contemporary  works  by  Krenek,  Norden- 
strom,  Dallapiccola,  and  Fennimore  for  the  Orion,  Spectrum,  and  Nonesuch  labels.  Invited  to 
the  Tanglewood  Music  Center  in  1969  to  aid  in  the  musical  preparation  of  Berg's  Wozzeck 
under  Erich  Leinsdorf,  Mr.  Helmrich  was  appointed  Vocal  Music  Coach  of  the  Tanglewood 
Music  Center  a year  later.  He  has  remained  a TMC  faculty  member  for  more  than  a quarter- 
century  of  continuous  service. 


Karl  Paulnack  (Friday,  August  7) 

Karl  Paulnack  has  appeared  as  a solo  pianist,  recital  collaborator,  conductor,  and  orchestral 
musician  in  more  than  five  hundred  concerts  throughout  North  America  and  Europe.  His 
career  encompasses  broad  and  diverse  musical  experiences.  He  is  the  recipient  of  three  fel- 
lowships in  vocal  coaching  and  accompanying  at  the  Tanglewood  Music  Center.  As  a former 
staff  pianist  of  the  Los  Angeles  Philharmonic  and  Boston  Symphony  Orchestra,  he  served  as 
the  rehearsal  pianist  for  conductors  including  Sir  Charles  Groves,  Christopher  Hogwood,  Kurt 
Masur,  Otto  Werner  Mueller,  and  Michael  Tilson  Thomas.  He  was  also  recently  featured  as  a 
concerto  soloist  with  the  Syracuse  Symphony  and  Cayuga  Chamber  Orchestra.  Dr.  Paulnack 
is  a graduate  of  the  Eastman  School  of  Music  and  the  University  of  Southern  California,  where 
he  was  a student  of  Gwendolyn  Koldofsky  and  Brooks  Smith.  In  September  1998  he  will 
join  the  faculty  of  the  University  of  Minnesota,  having  previously  held  faculty  appointments 
at  the  University  of  Southern  California  and  Ithaca  College.  Mr.  Paulnack  is  on  the  vocal 
faculty  of  the  Tanglewood  Music  Center. 


Thomas  Martin  (Saturday,  August  8) 

Thomas  Martin  joined  the  Boston  Symphony  Orchestra  in  the  fall  of  1984 
as  second  clarinet  and  is  now  the  BSO's  associate  principal  clarinet  and  E- 
flat  clarinetist.  He  is  also  principal  clarinet  of  the  Boston  Pops  Orchestra. 
Before  joining  the  Boston  Symphony  he  was  principal  clarinet  of  the  Ala- 
bama Symphony  Orchestra.  Born  in  Oshkosh,  Wisconsin,  he  graduated 
from  the  Eastman  School  of  Music,  where  he  was  a student  of  Stanley 
Hasty  and  former  BSO  clarinetist  Peter  Hadcock.  Mr.  Martin  performs  fre- 
quently as  a recitalist  and  chamber  musician;  he  has  been  heard  on  "Morn 
ing  Pro  Musica"  on  WGBH  radio  and  has  also  appeared  in  the  Friday  Pre- 
lude Concerts  at  Tanglewood,  at  the  Longy  School  of  Music,  and  at  the  Gardner  Museum. 


Peter  Serkin  (Sunday,  August  9) 

American  pianist  Peter  Serkin  is  acclaimed  for  his  performances  with  or- 
chestra, as  recitalist,  as  chamber  music  collaborator,  and  as  recording 
artist.  Mr.  Serkin's  musical  heritage  extends  back  several  generations.  His 
grandfather  was  the  violinist  and  composer  Adolf  Busch  and  his  father  the 
pianist  Rudolf  Serkin.  In  1958  he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Lee  Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf 
Serkin.  He  also  studied  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich 
Schnabel.  In  1959,  at  twelve,  he  made  his  debut  at  the  Marlboro  Music 
Festival,  followed  by  his  New  York  debut  that  fall;  both  debuts  were  con- 
ducted by  his  close  friend  and  colleague  Alexander  Schneider.  Concerto  performances  with 
Eugene  Ormandy  and  George  Szell  followed.  Since  then,  he  has  performed  with  the  world's 
major  symphony  orchestras  and  performed  chamber  music  with,  among  others,  Alexander 
Schneider,  Pablo  Casals,  the  Budapest  String  Quartet,  the  Guarneri  String  Quartet,  and  Tashi, 
of  which  he  was  a founding  member.  The  first  pianist  to  receive  the  Premio  Internazionale 
Musicale  Chigiana,  in  recognition  of  his  outstanding  artistic  achievement,  Mr.  Serkin  com- 
bines a long-standing  and  absorbing  interest  in  contemporary  music  with  an  ongoing  explo- 
ration of  the  standard  classical  repertoire,  bringing  a remarkable  diversity  to  his  programs, 
which  interweave  such  composers  as  Wolpe,  Takemitsu,  Messiaen,  and  Peter  Lieberson  with 
Bach,  Mozart,  and  Beethoven.  Mr.  Serkin  is  on  the  faculties  of  the  Juilliard  School,  the  Curtis 
Institute  of  Music,  and  the  Tanglewood  Music  Center. 


Seiji  Ozawa  (Monday,  August  10) 

Seiji  Ozawa  is  now  in  his  twenty-fifth  season  as  music  director  of  the 
Boston  Symphony  Orchestra;  he  will  celebrate  his  twenty-fifth  anniversary 
as  music  director  during  the  1998-99  season.  Mr.  Ozawa  became  the 
BSO's  thirteenth  music  director  in  1973;  his  tenure  with  the  Boston  Sym- 
phony is  the  longest  of  any  music  director  currently  active  with  a major 
orchestra.  Throughout  this  time,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad.  Mr.  Ozawa  has  upheld 
the  BSO's  commitment  to  new  music  through  the  commissioning  of  new 
works,  including  a series  of  works  celebrating  the  fiftieth  anniversary  in 
1990  of  the  Tanglewood  Music  Center  and  a current  series  including  new  works  by  Henri 
Dutilleux  and  Leon  Kirchner.  He  has  recorded  more  than  130  works  with  the  orchestra,  rep- 
resenting more  than  fifty  different  composers  on  ten  labels.  In  addition  to  his  work  with  the 
Boston  Symphony,  Mr.  Ozawa  appears  regularly  with  the  Berlin  Philharmonic,  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  and  the  Vienna 
Philharmonic. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  grad- 
uated with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of  Music, 
where  he  was  a student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  International  Com- 
petition of  Orchestra  Conductors  held  in  Besangon,  France.  Charles  Munch,  then  music  di- 
rector of  the  Boston  Symphony  Orchestra,  subsequently  invited  him  to  attend  the  Tanglewood 
Music  Center,  where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in 
1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  atten- 
tion of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York 
Philharmonic  for  the  1961-1962  season.  He  conducted  the  Boston  Symphony  Orchestra  for 
the  first  time  in  1964,  at  Tanglewood,  and  made  his  first  Symphony  Hall  appearance  with  the 
orchestra  in  January  1968.  In  1970  he  became  an  artistic  director  of  Tanglewood.  In  1994  Mr. 
Ozawa  became  the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  recognizing  lifetime 
achievement  in  the  arts.  In  December  1997  Musical  America  named  him  1998  "Musician  of 
the  Year." 


Irvine  Arditti  (Monday,  August  1 0) 

Irvine  Arditti  was  born  in  London  in  1953  and  began  his  studies  at  the 
Royal  Academy  of  Music  at  sixteen,  subsequently  winning  a number  of 
prizes  for  violin  and  composition.  Just  before  leaving  the  Academy  in 
1974,  he  formed  the  Arditti  String  Quartet.  Mr.  Arditti  joined  the  London 
Symphony  Orchestra  in  1976  and  became  its  co-concertmaster  two  years 
later.  He  left  the  London  Symphony  in  1980  to  devote  more  time  to  the 
Arditti  Quartet,  which  now  ranks  among  the  world's  leading  interpreters  of 
contemporary  music.  In  1994  he  received  the  Wilson  Cobbett  Medal,  an 
annual  award  presented  by  the  Worshipful  Company  of  Musicians  for  dis- 
tinguished services  to  chamber  music.  Irvine  Arditti  has  given  many  solo  recitals  of  new  works 
throughout  Europe,  the  United  States,  and  Far  East.  Notable  premieres  in  recent  seasons  of 
works  written  especially  for  him  include  Dox  Orkh  for  violin  and  large  orchestra  by  Xenakis, 
Terrain  by  Brian  Ferneyhough  for  violin  and  ensemble,  and  Toshio  Hosokawa's  violin  concer- 
to with  the  NHK  Symphony  Orchestra  in  Tokyo.  Mr.  Arditti  has  appeared  with  most  of  the 
leading  European  ensembles  and  orchestras  and  has  been  responsible  for  the  introduction 
to  many  countries  of  numerous  solo  pieces,  including  works  by  Berio,  Boulez,  Cage,  Carter, 
Donatoni,  Cubaidulina,  Nono,  and  Pousseur.  Besides  his  numerous  discs  with  the  Arditti 
Quartet,  he  is  building  a catalogue  of  solo  recordings.  His  most  recent  solo  disc,  recorded  in 
Moscow  for  BIS  with  the  Moscow  Philharmonic  Orchestra,  features  works  by  Berio,  Xenakis, 
and  Mira. 

Kakujo  Nakamura  (Monday,  August  10) 

Kakujo  Nakamura  belongs  to  the  Tsuruta  school  of  Satsuma  biwa.  Born  in 
Miyazaki  in  1957,  he  began  studying  Chikuzen  biwa  as  a university  stu- 
dent under  Kyokuko  Fujimaki  in  1978.  In  1981  Mr.  Nakamura  took  up  the 
Satsuma  biwa,  studying  under  Kinshi  Tsuruta,  and  also  started  to  make  biwas. 
In  1991  he  won  first  prize  in  the  28th  Japan  Biwa  Competition,  the  Chair- 
man's Prize  of  the  Japan  Broadcasting  Corporation,  and  the  Yasutake  Tsuji 
Award.  He  performs  frequently  in  recitals  and  concerts,  collaborating  with 
numerous  other  artists.  Mr.  Nakamura  founded  the  Piparus  Studio  in  1993 
and  has  also  started  to  perform  with  a volunteer  organization  named  "Know 
More  About  Biwa." 

Katsuya  Yokoyama  (Monday,  August  1 0) 

§Born  in  Shizuoka  in  1934,  Katsuya  Yokoyama  studied  shakuhachi  under 

Doso  Wadatsumi  and  Rando  Fukuda.  Besides  performing  traditional  Japan- 
ese music,  he  is  also  an  active  performer  of  contemporary  music.  He  has 
given  many  concert  performances  in  Europe,  the  United  States,  and  through- 
out the  world.  Since  playing  the  premiere  of  November  Steps  in  1967,  he 
has  regularly  performed  the  piece  and  is  now  considered  an  integral  part 
of  Toru  Takemitsu's  work.  Mr.  Yokoyama  has  won  many  prizes,  including 
the  Prize  for  Excellence  and  Grand  Prize  in  the  Are  Festival,  and  the  Mobil 
Music  Award.  He  is  now  an  assistant  professor  at  the  Tokyo  College  of 
Music,  director  of  the  International  Shakuhachi  Training  Center,  and  president  of  Ranpo  Co. 
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Marita  Bolles  received  her  undergraduate  degree  in  music  composition  from  the  University 
of  Michigan,  where  she  worked  with  George  Wilson,  Michael  Daugherty  and  Andrew  Mead. 
She  went  on  to  receive  her  master's  degree  in  composition  from  the  University  of  California 
at  San  Diego,  where  she  is  currently  continuing  in  the  Ph.D.  program,  working  with  Roger 
Reynolds.  Ms.  Bolles  has  had  her  music  performed  (frequently  combined  with  theatrical  com- 
ponents) in  a variety  of  concert  venues  across  the  United  States.  These  include  a performance 
of  her  percussion  piece  yellow  triangle  blue  circle  red  square  in  Merkin  Hall  with  the  New 
York  New  Music  Ensemble  percussion  group  PULSE. 

Matthew  Guerrieri  began  studying  piano  at  the  age  of  six  with  George  Fanelli,  an  alumnus 
of  the  Kay  Kyser  Orchestra.  He  attended  DePaul  University,  where  his  teachers  included 
Sheldon  Atovsky  and  Kurt  Westerberg  in  composition  and  Dmitry  Paperno  in  piano.  Follow- 
ing DePaul  University,  Mr.  Guerrieri  attended  Boston  University,  where  he  studied  composi- 
tion with  Martin  Amlin  and  Lukas  Foss.  His  music  has  been  performed  by  a variety  of  soloists 
and  ensembles,  including  the  Marsh  Chapel  Choir,  the  MIT  Concert  Choir,  and  the  Friends  & 
Enemies  of  New  Music. 

Hiroko  Ito  was  born  in  Tokyo,  Japan,  and  has  studied  composition  under  Mel  Powell,  Stephen 
Mosko,  Bernard  Rands,  and  Mario  Davidovsky.  She  has  also  studied  gagaku  with  Suenobu 
Togi  at  the  University  of  California  in  Los  Angeles.  Following  receipt  of  her  undergraduate 
degree  in  literature  in  Tokyo,  Ms.  Ito  earned  a master's  degree  in  composition  and  conducting 
from  the  California  Institute  of  the  Arts.  She  is  currently  a Ph.D.  candidate  in  composition  at 
Harvard  University. 

Kenneth  Lampl  is  currently  a faculty  member  at  the  Juilliard  School  of  Music,  where  he  re- 
cieved  his  doctoral  degree  in  composition,  studying  with  Milton  Babbitt.  He  spent  the  sum- 
mers of  1989  and  1990  on  scholarship  at  the  American  Conservatory  in  Fontainebleau,  France, 
where  he  won  first  prize  in  composition,  the  coveted  Prix  Ravel.  Mr.  Lampl  currently  functions 
as  the  composer-in-residence  with  the  Jupiter  Symphony  and  the  Galatea  Chamber  Orchestra; 
he  is  also  assistant  to  the  composer-in-residence  of  the  New  York  Philharmonic,  Tania  Leon. 

Gregory  Mertl  completed  his  undergraduate  degree  at  Yale  University  and  is  currently  pursu- 
ing a doctoral  degree  at  the  Eastman  School  of  Music,  where  he  has  studied  with  Christopher 
Rouse,  David  Liptak,  and  Augusta  Read  Thomas.  One  of  three  compositions  selected  as  part 
of  the  Chicago  Symphony's  "First  Hearing"  Awards,  his  piece  But  the  Stars  Are  Slower  Still 
was  premiered  in  February  1998  by  the  Chicago  Civic  Orchestra.  A recipient  in  1996,  1997, 
and  1998  of  ASCAP  Foundation  Grants  to  Young  Composers,  Mr.  Mertl  was  the  1997  recipi- 
ent of  the  Austin  Peay  State  University  Young  Composer's  Award  and  winner  of  Eastman's 
1998  Howard  Hanson  Ensemble  Prize. 

Richard  Whalley  was  born  in  Hertfordshire,  England,  and  received  both  undergraduate  and 
graduate  degrees  from  the  University  of  York.  Following  a year  working  as  an  accompanist  at 
Wells  Cathedral  School,  England,  Mr.  Whalley  has  embarked  on  a Ph.D.  program  in  compo- 
sition at  Harvard  University.  Having  composed  and  played  the  piano  since  the  age  of  eight, 
he  was  a runner-up  in  the  1992  BBC  Young  Musician  of  the  Year  Composers  Award,  where 
his  Phoenix  was  performed  by  the  Nash  Ensemble  in  London.  He  has  studied  with  Melanie 
Daiken  in  London,  Roger  Marsh  and  Nicola  Lefanu  in  York,  and  Bernard  Rands  and  Yehudi 
Wyner  at  Harvard. 
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Violin 

Alexandra  Adkins,  Denton,  TX 

William  R.  Housholder  Fellowship/ 

Mu  Phi  Epsilon  Claudette  Sore I Scholarship 
Shin-Young  Ahn,  Taegu,  Korea 

Harold  C.  Colt,  )r.  Memorial  Fellowship 
John  Andersen,  Milwaukee,  Wl 
Edward  C.  Shufro  Fellowship 
Jeremy  Caplan,  Brookline,  MA 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Daniel  Carlson,  Chicago,  IL 

Edwin  and  Elaine  London  Family  Fellowship 
Annette  Chang,  Atlanta,  CA 

Harry  and  Marion  Dubbs  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Marlena  Chow,  St.  Paul,  MN 
lane  W.  Bancroft  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 
Surdna  Foundation  Fellowship 
Anna  Elashvili,  Baltimore,  MD 
Morris  A.  Schapiro  Fellowship 
William  Fedkenheuer,  Calgary,  Alberta,  Canada 
Stokes  Fellowship 
Rebecca  Fischer,  Flouston,  TX 

William  F.  and  luliana  W.  Thompson 
Fellowship 

Angela  Fuller,  Seattle,  WA 

Ann  and  Gordon  Getty  Foundation 
Fellowship 

Meesun  Hong,  Moore,  SC 
Merrill  Lynch  Fellowship 
Colleen  Jennings,  Ann  Arbor,  Ml 
Mr.  and  Mrs.  jay  Marks  Fellowship 
Blair  Johnston,  Okemos,  Ml 
Max  Winder  Violin  Fellowship 
Yeojin  Jung,  Seoul,  Korea 
Ruth  S.  Morse  Fellowship 
Sophia  Kessinger,  Berkeley,  CA 

Northern  California  Fund  Fellowship 
David  Ling,  Canton,  OH 

Lenore  and  Alan  Sagner  Fellowship 
Bin  Lu,  Zhe  Jiang,  China 

Starr  Foundation  Fellowship 
Sayaka  Nakayama,  Yokohama,  Japan 

Hon.  and  Mrs.  Peter  H.  B.  Frelinghuysen 
Scholarship/Aso  and  Arlene  Tavitian 
Fellowship 

Patrick  Neal,  New  Haven,  CT 
Donald  Law  Fellowship 
Machiko  Ozawa,  Kanagawa,  Japan 
Harry  and  Mildred  Remis  Fellowship 
Susan  Perelman,  Philadelphia,  PA 
Renee  Rapaporte  Fellowship 
Antonio  Rincon,  Santo  Domingo,  Dominican 
Republic 

Omar  Del  Carlo  Tanglewood  Fellowship 
Jennifer  Thompson,  Buffalo,  NY 

Philip  and  Bernice  Krupp  Fellowship 
Olivier  Thouin,  Joliette,  Quebec,  Canada 
Lia  and  William  Poorvu  Fellowship/ 

Shirley  and  Sam  Zemsky  Fellowship 
Elbert  Tsai,  Berkeley,  CA 

Housatonic  Curtain  Company  Fellowship 


Jana  Vander  Schaaf,  St.  Louis,  MO 
lerome  Zipkin  Fellowship 

Viola 

Cecile  Brassard,  Paris,  France 

Florence  Gould  Foundation  Fellowship 
Andrew  Duckies,  Corvallis,  OR 
Red  Lion  Inn  Fellowship 
Christine  Grossman,  Norwalk,  CT 

Dan  and  Shirlee  Cohen  Freed  Fellowship 
Wilma  Hos,  Calgary,  Alberta,  Canada 

Berkshire  Life  Insurance  Company  Fellowship/ 
Sue  and  David  Rudd  Fellowship 
Dmitry  Kustanovich,  Worcester,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship/Lucy  Lowell  (1860-1949) 
Fellowship 

Catherine  Lynn,  Birmingham,  AL 

Gloria  Narramore  Moody  Foundation 
Fellowship 

Christopher  McKay,  Cincinnati,  OH 
Tappan  Dixey  Brooks  Fellowship 
Mai  Motobuchi,  Nara,  Japan 
Stanley  Chappie  Fellowship 
Soung-Hee  Park,  Seoul,  Korea 

Bristol-Myers  Squibb  Foundation  Fellowship 
Courtney  Sedgwick,  Minneapolis,  MN 
William  Randolph  Hearst  Foundation 
Fellowship 

Amir  Van  der  Hal,  Jerusalem,  Israel 

American  Friends  of  the  Israel  Philharmonic 
Orchestra  Fellowship 
Emmanuel  Witzthum,  Mevaseret,  Israel 

lames  A.  Macdonald  Foundation  Fellowship 

Cello 

Kathleen  Balfe,  Sunnyvale,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman 
Memorial  Fellowship 
Gregory  Beaver,  East  Lansing,  Ml 

Miriam  and  Sidney  Stoneman  Fellowship 
Pei-An  Chao,  Taipei,  Taiwan 

Northern  California  Audition  Fellowship 
Mihail  Jojatu,  Bucharest,  Romania 
Mr.  and  Mrs.  Renke  Thye  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Julia  Kostenko,  Kiev,  Ukraine 

Sylvia  and  Arnold  Golber  Fellowship 
Ruti  Machnai,  Haifa,  Israel 
Bessie  Pappas  Fellowship 
Matthew  Millar,  Madison,  Wl 
Clowes  Fund  Fellowship 
Rafael  Popper-Keizer,  Santa  Cruz,  CA 
Naomi  and  Philip  Kruvant  Fellowship/ 

Jerry  and  Nancy  Straus  Fellowship 
Dana  Putnam,  Houston,  TX 

Luke  B.  Hancock  Foundation  Fellowship 
Carina  Reeves,  Vancouver,  British  Columbia, 
Canada 

Robert  and  Luise  Kleinberg  Fellowship 
Jeffrey  Zeigler,  Fremont,  CA 

Channing  and  Ursula  Dichter  Fellowship 


Bass 

Vincent  Gendron,  St.  Hyacinthe,  Quebec, 

Canada 

Marion  Callanan  Memorial  Fellowship 
Susan  Hagen,  Peabody,  MA 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Eric  Larson,  Olympia,  WA 

Ginger  and  George  Elvin  Fellowship 
David  Molina,  Detroit,  Ml 

Arthur  Fiedler/Leo  Wasserman  Fellowship 
George  Speed,  Spartanburg,  SC 
Darling  Family  Fellowship 
Irving  Steinberg,  Willingboro,  NJ 
BayBank/BankBoston  Fellowship 
Hsueh-fen  Wei,  Kaohsiung,  Taiwan 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Flute 

Alyce  Johnson,  Fayville,  MA 
Alfred  E.  Chase  Fellowship 
Boaz  Meirovitch,  Tel  Aviv,  Israel 
Lola  and  Edwin  laffe  Fellowship 
Francesca  Staderini,  Rome,  Italy 

Tanglewood  Ushers-Programmers  Idarry 
Stedman  Fellowship/Olivetti  Foundation 
Fellowship 

Julie  Thacker,  Cary,  NC 

Selma  Pearl  and  Susan  and  Richard  Grausman 
Fellowship 

Oboe 

Michael  Austin,  New  York,  NY 

Dr.  John  H.  Knowles  Memorial  Fellowship 
Carolyn  Banham,  Philadelphia,  PA 
Morningstar  Family  Fellowship 
Ariana  Chez,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Allison  Kreiling,  Rochester,  NY 
Augustus  Thorndike  Fellowship/ 

Sigma  Alpha  lota  Fund 

Clarinet 

Tad  Calcara,  Oceanside,  CA 

Betsey  and  David  McKearnan  Fellowship/ 
National  Federation  of  Music  Clubs 
Scholarship 

Matthew  Ernest,  Poughkeepsie,  NY 
Rita  Meyer  Fellowship 
Alexander  Laing,  Washington,  DC 
Raymond  H.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Kenneth  Long,  Buffalo,  NY 

Miriam  and  Sidney  Stoneman  Fellowship 

Bass  Clarinet 

Michelle  Montone,  Burke,  VA 
Country  Curtains  Fellowship 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Sherman  Walt  Memorial  Fellowship 
Nathaniel  B.  Hale,  Madison,  Wl 
Daphne  Brooks  Prout  Fellowship 
Christopher  Marshall,  Hurst,  TX 

Flelene  R.  and  Norman  L.  Cahners  Fellowship/ 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Sandra  Nikolajevs,  Millbury,  MA 
Robert  G.  McClellan,  Jr.  and 
IBM  Matching  Grant  Fellowship 


Horn 

Shelagh  Abate,  New  York,  NY 

Susan  Kaplan/Ami  Trauber  Fellowship 
Bradley  Gemeinhardt,  Coradora,  TN 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Andrew  Karr,  Brookline,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Mollie  Pate,  New  Orleans,  LA 

Frelinghuysen  Foundation  Fellowship 
Kimberly  Penrod,  Washington,  DC 
Judy  Gardiner  Fellowship 
Kevin  Reid,  Orlando,  FL 

Flaskell  Gordon  Memorial  Fellowship 

Trumpet 

David  Gordon,  Narragansett,  Rl 

Ann  and  Gordon  Getty  Foundation  Fellowship 
Matthew  Harding,  Dartmouth,  MA 
Andre  Come  Memorial  Fellowship 
Billy  Hunter,  Jr.,  Austin,  TX 
Wynton  Marsalis  Fellowship 
Michael  Mergen,  Lebanon  Township,  NJ 
Armando  A.  Ghitalla  Fellowship 
F.  Alex  Schmauk,  Philadelphia,  PA 

Athena  and  James  Garivaltis  Fellowship 

Trombone 

David  Begnoche,  Mystic,  CT 

Anonymous  Fellowship/Leo  L.  Beranek 
Fellowship 

James  Nova,  South  Windsor,  CT 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Mark  Salatino,  Syracuse,  NY 
Kandell  Family  Fellowship 

Bass  Trombone 

Norbert  Laczko,  Budapest,  Hungary 

Dr.  and  Mrs.  Arthur  Kravitz  Fellowship/ 

Steve  and  Nan  Kay  Fellowship 

Tuba 

Paul  Beauchesne,  Powell  River,  British 
Columbia,  Canada 
Anonymous  Fellowship 

Timpani/Percussion 

Marc  Damoulakis,  Westboro,  MA 

Frederic  and  Juliette  Brandi  Fellowship 
Michael  LaMattina,  Oberlin,  OH 

Mr.  and  Mrs.  Murray  S.  Katz  Fellowship 
Michael  Laven,  Shaker  Heights,  OH 
Charlotte  Palmer  Phillips  Foundation 
Jesse  Monkman,  Syracuse,  NY 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 
John  Spirtas,  Chapel  Hill,  NC 

Raymond  FI.  Schneider  Fellowship, 
honored  by  his  friends  on  his  80th  Birthday 
Angela  Zator,  Elmhurst,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Yu-Hsin  Huang,  Tainan,  Taiwan 
Kathleen  Flail  Banks  Fellowship/ 

John  and  Susanne  Grandin  Fellowship 
Heather  Kellgreen,  Salt  Lake  City,  UT 
Janet  Adams  Fellowship 


Piano 

Emma  Covill,  London,  England 
Paul  Jacobs  Memorial  Fellowship/ 

English  Speaking  Union  Fellowship 
Simone  Dinnerstein  Brooklyn,  NY 
Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

Martha  Locker,  Pittsburgh,  PA 

Peggy  Rockefeller  Memorial  Fellowship 
Heather  O'Donnell,  New  York,  NY 
Baldwin  Piano  and  Organ  Company 
Fellowship 

Aimee  Tsuchiya,  Minneapolis,  MN 

Wilhelmina  Sandwen  Memorial  Fellowship 
Shai  Wosner,  Moshav  Batsra,  Israel 
Billy  Joel  Keyboard  Fellowship 

Composition 

Marita  Bolles,  Allendale,  N) 

Margaret  Lee  Crofts  Fellowship 
Matthew  Guerrieri,  Niles,  IL 

Aaron  Copland  Fund  for  Music  Fellowship 
Hiroko  Ito,  Tokyo,  Japan 

Otto  Eckstein  Family  Fellowship 
Kenneth  Lampl,  Trenton,  NJ 

Hannah  and  Raymond  Schneider  Fellowship 
Gregory  Mertl,  New  Milford,  CT 
DeWitt  Wallace-Reader's  Digest 
Fund  Fellowship 

Richard  Whalley,  Hertfordshire,  England 
Benjamin  Britten  Memorial  Fellowship 

Conducting 

Kari  Kropsu,  Jyvaskyla,  Finland 
Leonard  Bernstein  Fellowship 
Andrew  Robinson,  Sydney,  Australia 
Seiji  Ozawa  Fellowship 
Bundit  Ungrangsee,  Bangkok,  Thailand 
Leonard  Bernstein  Fellowship 

Conducting  Class 

Sascha  Goetzel,  Vienna,  Austria 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Conductor 
Scholarship 

Lawrence  Golan,  Chicago,  IL 

William  and  Mary  Creve  Foundation 
Scholarship 

Wilson  Hermanto,  Jakarta,  Indonesia 
Edward  and  Joyce  Linde  Fellowship 

Voice 

Robert  Avrett,  Albany,  GA 

Juliet  Esselborn  Ceier  Memorial  Fellowship/ 

Dr.  and  Mrs.  Donald  B.  Ciddon  Fellowship 
Janna  Baty,  Lexington,  MA 
Eunice  Cohen  Fellowship 
Daniel  Brenna,  Eau  Claire,  Wisconsin 

Wilmer  and  Douglas  Thomas  Fund  Fellowship 
Maartje  de  Lint,  Eelde,  Holland 
Velmans  Foundation  Fellowship 
Annalise  Eberhart,  Dallas,  TX 

Francis  and  Caryn  Powers  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Shang-Chen  Fu,  Taipei,  Taiwan 
Edward  C.  Shufro  Fellowship 
Elizabeth  Granados,  New  York,  NY 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Scholarship/ 
Maurice  Schwartz  Endowed  Seminar 
Scholarship 


Daniel  Gurvich,  Leningrad,  USSR 

Dorothy  and  Montgomery  Crane  Scholarship/ 
Ethel  Barber  Eno  Scholarship 
Tracy  Rhodus,  Seattle,  WA 

Susan  Morse  Hides  Fellowship 
Jennifer  Rivera,  Santa  Rosa,  CA 

Bernice  and  Lizbeth  Krupp  Fellowship 
Scott  Toperzer,  Pittsburgh,  PA 
Eugene  Cook  Scholarship/ 

Patricia  Plum  Wylde  Fellowship 
Krista  Wozniak,  St.  Paul,  MN 

Dale  and  Anne  Fowler  Fellowship/ 

Ann  Sternberg-Clara  Marum  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 

Eudora  Brown,  Santa  Barbara,  CA 

Andrall  and  Joanne  Pearson  Scholarship 
Angela  Dilkey,  Slidell,  LA 

Harold  and  Thelma  Fisher  Fellowship 
Eric  Lawrence,  Westbury,  NY 

Tanglewood  Ushers-Programmers 
Endowed  Scholarship 
William  Murray,  Auburn,  NY 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erika  Rauer,  Dover,  DE 

Tisch  Foundation  Scholarship/ 

Leah  Jansizian  Memorial  Scholarship 
Gabrielle  Rubinstein,  Cleveland,  OH 
Richard  F.  Cold  Memorial  Scholarship 
Geoffrey  Scott,  Houston,  TX 
June  Ugelow  Scholarship 
Emily  Sinclair,  Ann  Arbor,  Ml 
Cynthia  L.  Spark  Scholarship 
Heather  Steckler,  Spokane,  WA 

Claire  and  Millard  Pryor  Scholarship 
Amie  Victoria  Thompson,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 
Jeffrey  Thompson,  Rochester,  NY 

Miriam  Ann  Kenner  Memorial  Scholarship 
Alison  Trainer,  San  Diego,  CA 
Mary  H.  Smith  Scholarship 
Alison  Tupay,  Buffalo,  NY 
Stuart  Haupt  Scholarship 
Wim  Hein  Voorsluis,  The  Hague, 

The  Netherlands 

The  Netherland-America  Foundation 
Fellowship 

Elizabeth  Wiles,  Houston,  TX 

William  E.  Crofut  Family  Scholarship 
Avid  Williams,  New  York,  NY 
Nat  Cole  Memorial  Fellowship 

Vocal  Pianist 

Daniel  Hobbs,  Gordon,  NE 

Stephanie  Morris  Marryott  and  Franklin 
J.  Marryott  Fellowship 
Akiko  Hosaki,  Osaka,  Japan 

Felicia  Montealegre  Bernstein  Fellowship/ 
Mrs.  Peter  LB.  Lavan  Scholarship 
Ken  Johansen,  Denmark 

R.  Amory  Thorndike  Fellowship 
Djordje  Nesic,  Belgrade,  Yugoslavia 
Edward  S.  Brackett,  Jr.  Fellowship 
Elvia  Puccinelli,  Los  Angeles,  CA 
Clarice  Neumann  Fellowship 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center 
in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world's  most  influential 
centers  for  advanced  musical  study.  Serge 
Koussevitzky,  the  Boston  Symphony  Or- 
chestra's music  director  from  1 924  to  1 949, 
founded  the  school  with  the  intention  of 
creating  a premier  music  academy  where, 
with  the  resources  of  a great  symphony  or- 
chestra at  their  disposal,  young  instrumen- 
talists, vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the  tute- 
lage of  Boston  Symphony  Orchestra  musi- 
cians and  other  specially  invited  artists. 

The  school  opened  formally  on  July  8, 
1 940,  with  speeches  and  music.  "If  ever 
there  was  a time  to  speak  of  music,  it  is 
now  in  the  New  World,"  said  Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe. 
Randall  Thompson's  Alleluia  for  unaccom- 
panied chorus,  specially  written  for  the  cer- 
emony, arrived  less  than  an  hour  before  the 
event  began  but  made  such  an  impression 
that  it  continues  to  be  performed  at  the 
opening  ceremonies  each  summer.  The  TMC 
was  Koussevitzky's  pride  and  joy  for  the 
rest  of  his  life.  He  assembled  an  extraordi- 
nary faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental  perform- 


ance; he  himself  taught  the  most  gifted  con- 
ductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a 
year  after  his  retirement  as  the  BSO's  music 
director.  Charles  Munch,  his  successor  in 
that  position,  ran  the  Tanglewood  Music 
Center  from  1951  through  1962,  working 
with  Leonard  Bernstein  and  Aaron  Copland 
to  shape  the  school's  programs.  In  1963, 
new  BSO  Music  Director  Erich  Leinsdorf 
took  over  the  school's  reins,  returning  to 
Koussevitzky's  hands-on  leadership  ap- 
proach while  restoring  a renewed  emphasis 
on  contemporary  music.  In  1970,  three 
years  before  his  appointment  as  BSO  music 
director,  Seiji  Ozawa  became  head  of  the 
BSO's  programs  at  Tanglewood,  with 
Gunther  Schuller  leading  the  TMC  and 
Leonard  Bernstein  as  general  advisor.  Leon 
Fleisher  served  as  the  TMC's  Artistic 
Director  from  1985  to  1997.  In  1994,  with 
the  opening  of  Seiji  Ozawa  Hall,  the  TMC 
centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the 
Aaron  Copland  Library,  chamber  music  stu- 
dios, administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to 
Ozawa  Hall.  In  1997,  Ellen  Highstein  was 


appointed  Director  of  the  Tanglewood  Music 
Center,  operating  under  the  artistic  supervi- 
sion of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellow- 
ship Program  offers  an  intensive  schedule 
of  study  and  performance  for  advanced 
instrumentalists,  singers,  conductors,  and 
composers  who  have  completed  most  of 
their  formal  training  in  music.  In  1 998,  new 
TMC  offerings  led  by  BSO  members 
include  a Concertmaster  Seminar,  double 
bass,  wind,  brass,  and  percussion  programs, 
and  a seminar  on  audition  techniques.  Dur- 
ing their  special  residencies  at  Tanglewood 
this  summer,  three  acclaimed  ensembles — 
the  Juilliard,  Guarneri,  and  Arditti  string 
quartets — are  offering  master  classes  and 
coaching  sessions  on  the  string  quartet  lit- 
erature. As  part  of  a newly  created  "Lives  in 
Music"  program,  Tanglewood  Artist-in- 
Residence  John  Williams  leads  a three- 
week  Film  Composition  Seminar  for  Com- 
position Fellows.  The  TMC  continues  to 
offer  two  special  seminars — the  Phyllis 
Curtin  Seminar  for  Singers,  and  the  Con- 
ducting Class — both  open  to  a limited  num- 
ber of  experienced  young  musicians  of  out- 
standing promise,  and  there  are  master 
classes  and  coachings  led  by  a number  of 
guest  artists  present  at  Tanglewood  to 
appear  with  the  Boston  Symphony.  Also 
at  Tanglewood  each  summer,  the  Boston 
University  Tanglewood  Institute  sponsors 
a variety  of  programs  that  offer  individual 
and  ensemble  instruction  to  talented  young- 
er students,  mostly  of  high-school  age. 

It  would  be  impossible  to  list  all  the 
distinguished  musicians  who  have  studied 
at  the  Tanglewood  Music  Center.  Accord- 
ing to  recent  estimates,  20%  of  the  mem- 
bers of  American  symphony  orchestras, 
and  30%  of  all  first-chair  players,  studied  at 
the  TMC.  Besides  Seiji  Ozawa,  prominent 
alumni  of  the  Tanglewood  Music  Center 
include  Claudio  Abbado,  Luciano  Berio, 
the  late  Leonard  Bernstein,  David  Del 


Tredici,  Christoph  von  Dohnanyi,  the  late 
Jacob  Druckman,  Lukas  Foss,  John  FHar- 
bison,  Gilbert  Kalish  (who  headed  the  TMC 
faculty  for  many  years),  Oliver  Knussen, 
Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Leontyne  Price, 
Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer, 
Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 
At  the  same  time,  the  Tanglewood  Music 
Center  maintains  its  commitment  to  the 
future  as  one  of  the  world's  most  impor- 
tant training  grounds  for  the  composers, 
conductors,  instrumentalists,  and  vocalists 
of  tomorrow. 


Serge  Koussevitzky 


1999 

Tanglewood 

Schedule 

Add  your  name  to  our  mailing  list. 
Receive  a 1999  Tanglewood  schedule 
and  order  form  and  enter  a drawing 
to  win  a free  box  (four  seats) 
at  a Tanglewood  concert  in  1999- 


Coupon  will  be  entered  in  a drawing  for  a free  box  of  four  seats  at  a 1999  Tanglewood 
concert  of  your  choice  (subject  to  availability).  Drawing  will  be  held  on  February  28,  1999. 
Only  one  entry  per  family  is  permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc., 
are  not  eligible.  Winner  will  be  notified  in  mid-March. 

Please  return  coupon  to:  After  September  I: 

1999  Tanglewood  Schedule  1999  Tanglewood  Schedule 

c/o  Friends  Office  c/o  Development  Office 

Tanglewood  Symphony  Hall 

Lenox,  MA  01240  Boston,  MA  02115 


Yes,  please  send  me  a 1999  Tanglewood  schedule  and  enter  my  name  in  the  drawing 
to  win  a free  box. 

Name  

Address  

City State Zip 

Telephone  
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Recent  & Upcoming 
Recordings  on  CRI 

KEITH  LOCKHART  conducts  the  music  of  ALLEN  SAPP 

with  the  Cincinnati  Chamber  Orchestra  CD  765 


"H.C.E.  here  comes  everybody" 

Music  of  Cage,  Feldman,  Festinger,  Morris  & Wuorinen 
New  Millennium  Ensemble  CD  771 


"LESBIAN  AMERICAN  COMPOSERS" 

Pauline  Oliveros,  Nurit  Tilles,  Linda  Montano,  Marilyn  Lerner 
& Lori  Freedman,  Paula  Kimper,  Eve  Beglarian,  Jennifer 
Higdon,  Annea  Lockwood,  Madelyn  Byrne,  & Ruth  Anderson 

CD  780 


in  the  EMERGENCY  MUSIC  series: 

Randall  Woolf  "Rock  Steady"  CD  777 
Judy  Dunaway  "Balloon  Music"  CD  778 

in  the  AMERICAN  MASTERS  series: 

Jacob  Druckman  CD  781 
Miriam  Gideon  CD  782 
Arthur  Shepherd  CD  783 
Ezra  Sims  CD  784 
Mary  Howe  CD  785 

in  the  eXchange  series: 

"Voces  Americana"  Music  of  Rodriguez,  Lavista,  Sierra, 
Davidovsky,  & Leon,  Voices  of  Change  Ensemble  CD  773 


COMPOSERS  RECORDINGS,  INC. 

73  Spring  Street,  Suite  506,  New  York,  NY  10012 
phone  (212)  941-9673  fax  (212)  941-9704 
www.composersrecordings.com 
U.S.  Distribution  by  Koch  International. 
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Congratulations  to 
Elliott  Carter  on  his 
90th  birthday  season 

from  G.  Schirmer,  Inc.  and 
Associated  Music  Publishers 


Selected  Works 


aw 


G.  Schirmer,  Inc 
Associated  Music 
Publishers,  Inc. 

members  of  the 
Music  Sales  Group 

rental  materials 
445  Bellvale  Road 
Chester,  NY  10918 
914  469-2271  phone 
914  469-7544  fax 

promotion  materials 

257  Park  Avenue  South,  20th  floor 

New  York,  NY  10010 

212  254-2100  phone 

212  254-2013  fax 

http://www.schirmer.com  internet 


Brass  Quintet 


Canon  for  Three  Equal 
Instruments 

Canonic  Suite 

for  four  saxophones 
for  four  clarinets 

Concerto  for  Orchestra 

Concerto  for  Piano 


Night  Fantasies 

for  piano 

Pocahontas,  Ballet 

Sonata  for  Cello  and 
Piano 

Sonata  for  Flute,  Oboe, 
Cello,  and  Harpsichord 


String  Quartet  No.  1 
String  Quartet  No.  2 
String  Quartet  No.  3 
Duo  for  Violin  and  Piano  Symphony  No.  1 


Double  Concerto 

for  harpsichord,  piano,  and 
two  chamber  orchestra 


Eight  Etudes  and  a 
Fantasy 

for  woodwind  quartet 

Eight  Pieces  for  Four 
Timpani 

A Fantasia  Upon 
Purcell’s  “Fantasia  Upon 
One  Note” 

for  brass  quintet 


A Symphony  of  Three 
Orchestras 

Syringa 

for  mezzo-soprano,  bass,  and 
eleven  instruments 

Tarantella 

for  men’s  chorus  and  orchestra 

Three  Poems  of  Robert 
Frost 


The  Harmony  of  Morning  for  hi§h  voice  and  ensemble 


for  women’s  voices  and 
chamber  orchestra 

Holiday  Overture 

The  Minotaur,  Ballet 


sale  materials 

available  from  your  music  dealer  or 
Hal  Leonard  Corporation 
414  774-3630  phone 
414  774-3259  fax 


A Mirror  on  Which  to 
Dwell 

for  soprano  and  ensemble 

http://www.schirmer.com/composers/carter_bio.html 


Variations  for  Orchestra 
Voyage 

for  mezzo-soprano  or  baritone 
and  chamber  orchestra 

Woodwind  Quintet 


PRELUDE  CONCERT 

Saturday,  August  8,  at  1:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Kenneth  Lampl  Song  X 

(b.  1964) 

Richard  Whalley,/??a/?o 

Matthew  Guerrieri  String  Quartet  (1998) 

(b.  1971)  in  three  movments 


Tanglew®cl 

Music 

Center 

19  9 8 


David  Ling,  violin 
Blair  Johnston,  violin 
Dmitry  Kustanovich,  viola 
Rafael  Popper-Keizer,  cello 

John  Williams  Tuba  Concerto 

(b.  1941)  (First  movement) 

Paul  Beauchesne,  tuba 
Aimee  Tshuchiya,  piano 


BALDWIN  PIANO 


PROGRAM  NOTES 


I wrote  this  string  quartet  in  the  spring  of  1998.  I don’t  think  it  to  be  a 
particularly  mysterious  or  elusive  piece.  Nevertheless,  whenever  1 try  to  describe  it, 
I think  of  John  Barrymore  and  Peter  Ibbetsun. 

In  1916,  Barrymore  was  trying  to  find  a product  for  a stage  version  of  du 
Maurier’s  novel,  starring  himself  and  Constance  Collier  as  the  doomed  lovers,  and 
Lionel  Barrymore  as  the  evil  colonel.  Broadway  veteran  A1  Woods  was  skeptical. 

“I  don’t  understand  the  play  at  all,  sweetheart,”  he  complained.  “There’s  a 
boy  in  it.  Then  we  see  him  grow  up.  Then  he’s  dead,  but  comes  back  all  the  same. 
It  sounds  nuts!” 

“Well,”  offered  John,  “there’s  one  scene  in  it  where  Lionel  calls  me  a 
bastard  and  I hit  him  over  the  head  with  a club  and  knock  him  cold.”  Woods 
produced  the  play. 

In  that  spirit,  I will  say  the  following  about  the  piece  at  hand: 

1)  The  outer  movements  utilize  a twelve-note  row  that  is  tonally 
skewed  towards  the  keys  of  C major  and/or  F-sharp  major. 

2)  The  middle  movement  is  framed  by  a florid  ‘cello  solo  built  on 
a chord  progression  I stole  from  the  Beach  Boys  song  “God 
Only  Knows.”  There  is  also  a fast  section  with  vague 
harmonic  ties  to  the  outer  movements,  as  well  as  short  but 
virtuosic  cadenza  for  the  viola  and  second  violin  (perhaps 
reflecting  an  affinity  for  either  underdogs  or  socialism, 
depending  on  one’s  point  of  view). 

Beyond  that,  I think  any  words  I could  come  up  with  would  be  at  best 
irrelevant  and  at  worst  delusional.  Anyway,  who  likes  long  introductions?  The 
play’s  the  thing. 


-Matthew  Guerrieri 


PRELUDE  CONCERT 

Sunday,  August  9,  at  7:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Marita  Bolles  Inevitable  Spasm 

(b.  1970) 

Angela  Zator,  percussion 
John  Spirtas,  percussion 
Michael  LaMattina, percussion 

Richard  Whalley  Three  Bagatelles  for  String  Quartet 

(b.  1974) 


Colleen  Jennings,  violin 
Suzy  Perelman,  violin 
Catherine  Lynn,  viola 
Ludmilla  Konstantinova,  cello 


Gregory  Mertl  Dar  kleine  Weinjahr  ( 1 998)  world  premiere 

(b.  1969) 

William  Murray,  baritone 
Kenneth  Long,  clarinet 
Heather  O’Donnell,  piano 

Luciano  Berio  Opus  No.  Zoo 

(b.  1925) 


Boaz  Meirovitch,/7»/e 
Michael  Austin,  oboe 
Tad  Calcara,  clarinet 
Nathaniel  Hale,  bassoon 
Bradley  Gemeinhardt,  horn 


Biographies  of  Bolles,  Mertl,  and  Whalley  can  be  found  in  the  Festival  of  Contemporary 
Music  program  book. 
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Das  Kleinc  Weinjahr 


Le  souvenir  de  la  neige 
d’un  jour  a 1’ autre  s’efface; 
la  terre  blonde  et  beige 
reapparait  a sa  place. 


The  memory  of  snow 
is  erased  from  day  to  day; 
instead,  the  blonde 
and  beige  earth  reappears. 


Une  beche  alerte 
deja  (ecoute!)  opere; 
on  se  rappelle  que  verte 
est  la  couleru  qu’on  prefere. 


A spade,  alert, 
already  (listen!)  works; 
you  remember  green 
is  the  color  you  prefer. 


Sur  les  coteaux  on  aligne  Then  on  the  hillsides  you  align 

tantot  un  tendre  treillage;  the  tender  trellises; 

donnez  la  main  a la  vigne  you  give  a hand  to  the  vine 

qui  vous  connait  et  s’engage.  who  knows  you  and  agrees. 


-Rainer  Maria  Rilke 


-A.J.  Poulin  (trans.) 


NOTES 

Three  Bagatelles  for  String  Quartet  (1995) 

(i)  Shifting  harmonies 

(ii)  Contrasts 

(iii)  Triads 

Three  Bagatelles  were  composed  three  years  ago,  at  a time  when  I was 
trying  to  work  out  of  my  system  an  obsession  with  triads.  Few  types  of  chords  have 
as  distinctive,  or  as  bright  a color  as  major  and  minor  triads,  and  this  is  especially  the 
case  outside  of  a tonal  context,  where  triadic  harmony  ceases  to  be  the  norm. 

Indeed,  the  potential  of  triads  to  be  stretched,  squeezed,  juxtaposed,  etc.  outside  the 
realm  of  tonality  is  as  fascinating  as  it  is  infinite. 

The  bagatelle  seemed  an  ideal  vehicle  for  this  kind  of  coloristic  exploration 
(as  did  the  medium  of  the  string  quartet  - for  obvious  reasons).  Since  the  term 
bagatelle  first  appeared,  in  the  mid-eighteenth  century,  it  has  always  been  used  to 
denote  a collection  of  short  character  pieces  with  considerable  formal  freedom. 

Many  of  Beethoven’s  wildest  ideas,  and  indeed  some  of  his  most  profound  thoughts 
ended  up  in  one  of  his  three  sets  of  bagatelles  for  piano.  Bagatelles  have  continued 
to  be  written  by  many  twentieth  century  composers,  notably  Webern,  but  often  with 
one  vital  ingredient  from  Beethoven’s  days  missing:  the  humor.  Composition  this 
century  has  become  an  increasingly  serious  business,  and  having  had  a lot  of  fun 
thinking  up  many  of  the  ideas  whilst  playing  the  viola  parts  of  Mozart  quartets  with 
my  friends  on  the  streets  of  York  (where  I studied  as  an  undergraduate),  I was 
determined  to  transmit  this  sens  of  fun  into  tonight’s  composition. 


-Richard  Whalley 
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CHAMBER  MUSIC  RECITAL 

Wednesday,  August  12,  at  4:00  p in. 
Theatre 


Jay  Wadenpfuhl  Tcctonica  ( 1 987) 

(b  1950) 


Shclagli  Abate,  horn 
Kevin  Reid,  horn 
Bradley  Gcmeinhardt,  horn 
Kimberly  Penrod,  horn 
Mollie  Pate,  horn 
Tim  Tsukamoto,  horn 
Kerin  Black,  horn 
Andrew  Karr,  horn 


Marc  Damoulakis,  percussion 
Michael  LaMattina,  percussion 
Michael  Laven,  percussion 
Jesse  Monkman,  percussion 
John  Spirtas,  percussion 
Angela  Zator,  percussion 


Ludwig  van  Beethoven 
(1770-1827) 


Quintet  in  E-flat,  Opus  16 
I.  Grave-Allegro  ma  non  troppo 

II  Andante  cantabilc 

III  Rondo:  Allegro  ma  non  troppo 


Michael  Austin,  oboe  Sandra  Nikolajcvs,  bassoon 

Tad  Calcara,  clarinet  Andrew  Karr,  horn 

Heather  O'Donnell,  piano 


Johannes  Brahms  Quintet  for  Piano  and  Strings  in  F minor.  Opus  34 

(1833-1 897)  Allegro  non  troppo-Poco  sostenuto 

Andante,  un  poco  Adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto-Allegro  non  troppo 


Sophia  Kessinger,  violin  Christine  Grossman,  viola 

Marlena  Chow,  violin  Gregory  Beaver,  cello 

Simone  Dinncrstein,  piano 


► 


t . 

. i 


BAI  DWIN  PIANO 


NOTES 


i 


Tectonica  is  the  Spanish  word  for  “tectonics,”  plate  tectonics  being  the 
geologic  term  concerned  with  the  movement  and  interaction  of  the  plates  forming 
the  mantle  of  the  earth’s  crust.  With  deeply  felt  jazz  and  latin  influences,  the 
composer  embarks  on  a journey  from  a simple  Major  2nd  which  is  linear  as  well  as 
harmonic,  through  a landscaped  of  plates  (represented  by  the  tonal  centers  of  F,  A- 
flat,  E,  and  C-sharp).  Large  plates  or  masses  interact,  collide,  and  transform  using 
polytonality,  for  example,  in  the  bell-like  chords  which  expand  to  contract  quickly  in 
volume.  Sixteenth  note  motion,  using  largely  Lydian  and  Dorian  modes,  evolves 
into  longer  and  longer  repeating  linear  shapes.  As  the  music  gradually  becomes 
more  purely  Latino,  our  journey  culminates  in  an  intense  samba  of  celebration. 

The  percussion  instruments  used  are  almost  all  wooden  with  the  notable 
exceptions  of  gong,  suspended  cymbal,  and  cuica  - all  used  at  moments  of  tectonic 
interaction. 

- Jay  Wadenpfuhl 


s- 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  chamber  music  faculty:  Emanuel 
Ax,  Richard  Ranli,  and  Jay  Wadenpfuhl. 
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CHAMBER  MUSIC  RECITAL 
Thursday,  August  13,  at  4 p m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Olivier  Messiaen  Qiialuor  pom  hi  I'm  tin  letups  (Quartet 

(1908-1992)  for  the  end  of  time)  (1940-41) 

I Liturgy  of  Crystal 

II  Vocalise  lor  the  Angel  who 
announces  the  end  of  Time 

111.  Abyss  of  the  birds 
IV  Interlude 

V.  Praise  to  the  Eternity  of  Jesus 

VI.  Dance  of  fury,  for  the  seven  trumpets 

VII  Jumble  of  rainbows  for  the  Angel  who 
announces  the  end  of  Time 

VII I Praise  to  the  immortality  of  Jesus 


Anna  Elashvili,  violin 
Carina  Reeves,  cello 
Tad  Calcara,  clarinet 
Sltai  Wosner , piano 


S 


today's  performance  was  prepared  try  'I  angle  wood  Music  Ccnlei  chambci  music  faculty  Peter  Serkiu 
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Arnold  Schoenberg 
(1874-1951 ) 


Rebecca  Fischer,  violin 
Daniel  Carlson,  violin 
Amir  Van  der  Hal,  viola 
Gregory  Beaver,  cello 

Ludwig  van  Beethoven  Trio  in  D,  Opus  70,  No.  1 

( 1 770- 1 827)  Allegro  vivace  e con  brio 

Largo  assai  ed  espressivo 
Adagio  e lento 


CHAMBER  MUSIC  RECITAL 

Friday,  August  14,  at  10:00  a.m. 
Theatre 


String  Quartet  No.  3,  Opus  30 
Modcruto 
Adagio 
Intermezzo 
Rondo 


Angela  Fuller,  violin 
Carina  Reeves,  cello 
Emma  Covill,  piano 

Felix  Mendelssohn  String  Quintet,  Opus  87 

(1809-1847)  Allegro  vivace 

Andante  schcrzando 
Adagio  e lento 

Machiko  Ozawa,  violin 
Jana  Vander  Schaaf,  violin 
Courtney  Sedgwick,  viola 
Soung-Hee  Park,  viola 
Mihail  Jojatu,  cello 


Johannes  Bralims 
(1833-1897) 


Trio  in  B,  Opus  8 

Allegro 

Scherzo:  Allegro  molto 

Adagio 

Allegro 

Annette  Chang,  violin 
Dana  Putnam,  cello 
Heather  Locker,  piano 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  faculty 
Robert  Bames,  Reinbert  DeLeeuw,  Bonnie  Hampton,  Raphael  Millyer. 
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FAMILY  CONCERT 

Sponsored  by  K.B.  Toys,  Inc 
Saturday,  August  I 5,  at  I I 30  a m 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


with  Gene  Shalit,  host 


Giovanni  Gabrieli  Canzona  Noni  Toni 

( I 557-  16  12) 

Johann  Strauss,  Jr.  Pizzicato  Polka 

( I 825-  I 899) 


Ralph  Vaughan  Williams  Scherzo  alla  Marcia 

( I 872-  1 958) 


Sascha  Goetzel,  conductor 

Thomas  Gauger  Gainsborough 

(B  I 935) 

George  Kleinsinger  Tubby  the  Tuba 

( I 9 I A- 1 982) 


Lawrence  Golan,  conductor 

Paul  Beauchesne,  Tuba 

William  Murray  and  Eric  Lawrence,  baritones 
Gene  Shalit  and  Guy  Ludwig,  narrators 


What  does  that  mean? 

Canzona  Noni  Toni:  Canzona  is  Italian  for  song. 

Pizzicato  Polka:  Pizzicato  is  a style  of  playing.  Instead  of  bowing,  the  string 
PLAYERS  PLUCK  THE.  STRINGS.  A POLKA  IS  A FAST  2 BEAT  DANCE. 

Scherzo  alla  Marcia:  A Scherzo  is  a playful  joke  or  jest.  Alla  Marcia  is 
Italian  for  'in  the  manner  of  a march' 


Coi 

Pol 

AT' 

THI 

The  Pizzicato  Polka  features  the  Strings.  _e 

The  Violin,  Viola,  Cello  and  Bass  are  all  in  the  string  family. 

Pf 

TH 


Gainsborough 
That  includes 

CHIMES,  TAMBO 


CONDUCTORS 


Sascha  Goetzel  is  originally  from  Vienna  where  he  is  a permanent 

SUBSTITUTE  WITH  THE  VIENNA  PHILHARMONIC  ORCHESTRA  HE  HAS  SOLOED  ON 
VIOLIN  AT  THE  ASPEN  MUSIC  FESTIVAL,  THE  SALZBURGER  FESTSPIELE,  AND  AT 

the  Wiener  Musikverein.  He  was  a guest  conductor  with  the  Vienna 
Mozart  Orchestra,  the  Bratislava  Radio  Symphony  Orchestra,  and  he 
assisted  Richard  Barrett  of  Brooklyn  College  and  Vincent  I_a  Selva  of 
the  New  York  Grand  Opera.  He  has  studied  conducting  with  E.  Binder, 

R Oesterreicher  and  V.L.  Selva.  Among  Mr  Goetzel’s  honors  are  the 
I 997  and  I 998  Rotary  Scholarship  Award,  Aspen  Music  Festival 
Scholarship,  and  finalist  in  the  Jugen  Musiziert  Competition  in  Vienna. 
Mr.  Goetzel  received  his  Bachelor  of  Music  with  Honors  from  MHS- 
Graz  in  Austria. 

Lawrence  Golan  received  his  Bachelor  of  Music  in  violin  performance 
from  Indiana  University,  a Doctorate  from  the  New  England 
Conservatory  of  Music,  and  is  currently  concertmaster  of  the 
Portland  Symphony  Orchestra.  In  conducting,  Mr.  Golan  has  studied 
at  the  Pierre  Monteux  School  for  Conductors  with  Charles  Bruck, 
the  Hartt  Conductor’s  Institute  with  Harold  Farberman  and  Daniel 
Lewis,  and  the  International  Institute  for  Conductors,  whose  faculty 
included  Gustav  Meier,  Mendi  Rodan,  and  Robert  Gutter.  As  Associate 
Professor  at  the  University  of  Southern  Maine,  Mr.  Golan  conducts 
the  Symphony  Orchestra,  Chamber  Orchestra,  and  opera.  In  addition, 

HE  CURRENTLY  HOLDS  THE  POSITION  OF  MUSIC  DIRECTOR  AND  CONDUCTOR  OF 

the  Portland  Ballet  Orchestra  and  the  Community  Orchestra  of  the 
Portland  Symphony. 
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TANGLEWOOD 
MUSIC  CENTER 
ORCHESTRA 

August  15,  1998 

Violin  I 

John  Andersen 
Meesun  Hong 
Annette  Chang 
Jeremy  Caplan 

Violin  II 

Colleen  Jennings 
Alexandra  Adkins 
Marlena  Chow 

Viola 

Dmitry  Kustanovich 
Courtney  Sedgwick 
Andrew  Duckies 
Christine  Grossman 

Cello 

Ruti  Machnai 
Mihail  Jojatu 
Kathleen  Balfe 

Bass 

Irving  Steinberg 

Flute  (Vaughan  Williams) 

Francesca  Staderini 

Piccolo  (Vaughan  Williams) 

Boaz  Meirovitch 

Flute  (Kleinsinger) 

Alyce  Johnson 
Julie  Thacker 

Piccolo  (Kleinsinger) 

Julie  Thacker 

Oboe  (Vaughan  Williams) 

Ariana  Ghez 
Allison  Kreiling 

Oboe  (Kleinsinger) 

Carolyn  Banham 

Clarinet  (Vaughan  Williams) 

Alexander  Laing 
Matthew  Ernest 

Clarinet  (Kleinsinger) 

Tad  Calcara 
Kenneth  Long 


Bass  Clarinet  (Kleinsinger) 

Michelle  Montone 

Bassoon  (Vaughan  Williams) 

Patricia  Dusold 
Nathaniel  B Hale 
Christopher  Marshall 

Bassoon  (Kleinsinger) 

Sandra  Nikolajevs 

Horn  (Vaughan  Williams) 

Andrew  Karr 
Shelagh  Abate 

Horn  (Kleinsinger) 

Kevin  Reid 
Bradley  Gemeinhardt 

Horn  (Gabrieli) 

Mollie  Pate 
Kimberly  Penrod 

Trumpet  (Vaughan  Williams) 

F.  Alex  Schmauk 
Matthew  Harding 

Trumpet  (Kleinsinger) 

Michael  Mergen 
Billy  Hunter,  Jr. 

Trumpet  (Gabrieli) 

Billy  Hunter,  Jr. 

F.  Alex  Schmauk 
Michael  Mergen 
Matthew  Harding 

Trombone  (Vaughan 
Williams) 

James  Nova 
David  Begnoche 
Norbert  Laczko 

Trombone  (Kleinsinger) 

Mark  Salatino 

Trombone  (Gabrieli) 

David  Begnoche 
Norbert  Laczko 

Timpani  (Kleinsinger) 

Angela  Zator 

Percussion  (Kleinsinger) 

Jesse  Monkman 
Michael  LaMattina 


Percussion  (Strauss) 

Michael  LaMattina 

Percussion  (Gauger) 

Marc  Damoulakis 
Michael  Laven 
John  Spirtas 
Angela  Zator 
Jesse  Monkman 

Celesta 

Aimee  Tsuchiya 

Orchestra  Manager 

Harry  Shapiro 

Librarian 

John  Perkel 

Stage  Manager  (Ozawa  Hall) 
Keith  Elder 
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The  Scherzo  alla  Marcia  features  the  woodwind  family. 
This  family  includes  the  Bassoon,  the  Oboe, 
the  Clarinet,  the  Flute,  and  the  Piccolo. 


Tubby  the  Tuba 

FEATURES  THE  TUBA, 
THE  BIGGEST 
INSTRUMENT  IN 

the  Brass  family. 


5HOWS  OFF  THE  PERCUSSION  FAMILY. 
HE  DRUMS,  THE  XYLOPHONE,  BELLS, 
RINE,  AMONG  MANY  OTHERS. 


Program  Notes  and  Design 
by  Stephanie  Yu 


Another 

standing 

ovation! 


K*B  Toys 

proudly  supports  children 
and  the  arts 
in  Berkshire  County! 

We  applaud  your 
vision,  dedication  and 
accomplishment. 

K*B  t@ys 


CHAMBER  MUSIC  RECITAL 
Saturday,  August  15,  at  4:30  p.m. 
Theatre 


Tanglew®d 

Music 

Center 

19  9 8 


Hiroko  Ito  Aperture 

(b  1966) 


Jana  Vander  Schaaf,  violin 
Sara  DeCorso,  violin 
Wilma  Hos,  viola 
Matthew  Millar,  cello 
Irving  Steinberg,  bass 

Shai  Wosner, 


Alyce  Johnson,  flute/alto 
Tad  Calcara,  clarinet 
Kevin  Reid,  horn 
John  Spirtas,  percussion 
Michael  LaMaWma,  percussion 
piano 


Georges  Enesco 
(1881-1955) 


Francesca  Staderini,  flute 
Julie  Thacker,  flute 
Ariana  Ghez,  oboe 
Allison  Kreiling,  oboe 
Matthew  Ernest,  clarinet 


Dixtuor,  Opus  14 

Doucement  mouvemente 
Tempo  di  Menuet  Sent 
Allegrement 

Tad  Calcara,  clarinet 
Christopher  Marshall,  bassoon 
Patricia  Dusold,  bassoon 
Shelagh  Abate,  horn 
Mollie  Pate,  horn 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  faculty 
Stefan  Asbury  and  Richard  Svoboda. 
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CHAMBER  MUSIC  RECITAL 
Sunday,  August  16,  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Center 

19  9 8 


Marita  Bolles  Tribute  (Elegy)  for  String  Sextet  (1998) 

(b.  1970)  Tribute  (elegy)  for  string  sextet  was  completed  this  May 

It  is  dedicated  with  great  love  to  my  parents. 

Ado  Francis  Bolles  (1931-1981)  and  Theresa  Elizabeth 
Bolles  (1935-1996). 

Annette  Chang,  violin 
William  Fedkenheuer,  violin 
Emmanuel  Witzthum,  viola 
Amir  Van  der  Hal,  viola 
Carina  Reeves,  cello 
Gregory  Beaver,  cello 

Ludwig  van  Beethoven  Quartet  in  C major,  Opus  59,  No.  3 

(1770-1827)  Introduzione:  Andante  con  moto;  Allegro  vivace 

Andante  con  moto  quasi  Allegretto 
Menuetto:  Grazioso:  Allegro  molto 
Allegro  molto 

Jennifer  Thompson,  violin 
Meesun  Hong,  violin 
Wilma  Hos,  viola 
Ludmila  Kostantinova,  cello 

Raymond  Premru  In  Memoriam  (1967) 

(1935-1998) 


Tanglewokl 

Music 


David  Begnoche,  trombone 
James  Nova,  trombone 
Mark  Salatino,  trombone 
Norbert  Laczko,  trombone 


Charles  Wuorinen 
(b.  1938) 


Consort  for  Four  Trombones 


David  Begnoche,  trombone 
James  Nova,  trombone 
Mark  Salatino,  trombone 
Norbert  Laczko,  trombone 

Gabriel  Faure  Quintet  in  C minor,  Opus  1 15,  No.  2 

(1845-1924)  Allegro  modcrato 

Allegro  vivo 
Andante  moderato 
Allegro  molto 

Sophia  Kessinger,  violin 
Marlena  Chow,  violin 
Cecile  Brossard,  viola 
Jeffrey  Ziegler,  cello 
Martha  Locker,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


Quartet  in  E-flat  major,  Opus  127 
Maestoso 

Adagio  ma  non  troppo  e molto  cantabile 

Scherzando  vivace 

Finale 


David  Ling,  violin 
Yeojin  Jung,  violin 
Andrew  Duckies,  viola 
Gregory  Beaver,  cello 


Today’s  performance  was  prepared  by  Tanglewood  Music  Center  faculty:  Ronald  Barron, 
Raphael  Hillyer,  Andrew  Jennings,  Robert  Mann,  Andrew  Pearce,  and  Douglas  Yeo. 
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CHAMBER  MUSIC  RECITAL 

Sunday,  August  16,  at  10:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Center 

19  9 8 

Franz  Joseph  Haydn  Seven  Last  Words  of  Our  Savior  on  the  Cross,  Opus  5 1 
(1732-1809) 


Tanglew(0)d 

Music 


The  audience  is  requested  to  hold  applause  until  the  completion  of  the  Earthquake. 

Introduzione:  Maestoso  ed  Adagio. 

Jennifer  Thompson  and  Annette  Chang,  violins 
Catherine  Lynn,  viola 
Julia  Kostenko,  cello 

Paler,  dimittee  illis,  quia  nesciunt,  quid  faciunl 
(Father,  forgive  them  for  they  know  not  what  they  do.) 
Robert  Avrett,  baritone 

Sonata  I:  Largo 

Annette  Chang  and  Jennifer  Thompson,  violins 
Catherine  Lynn,  viola 
Julia  Kostenko,  cello 

Modi  mccitm  eris  in  Farad  iso 
(Today  you  will  be  with  me  in  Paradise) 

Robert  Avrett,  baritone 

Sonata  II:  Grave  e cantabile 
Machiko  Ozawa  and  Bin  Lu,  violins 
Christine  Grossman,  viola 
Pei-An  Chao,  cello 

Mulicr,  ecce  ft lius  tuns 
(Mother,  behold  your  son) 

Robert  Avrett,  baritone 


Sonata  III:  Grave 
Bin  Lu  and  Machiko  Ozawa,  violins 
Christine  Grossman,  viola 
Pei-An  Chao,  cello 

Deus  meus,  Deus  nieus,  uiquid  dereliquisti  me? 

(My  God,  my  God,  why  have  you  forsaken  me?) 

Robert  Avrett,  baritone 

Sonata  IV:  Largo 

Suzy  Perelman  and  Antonio  Rincon,  violins 
Wilma  Hos,  viola 
Mihail  Jojatu,  cello 

Sitio 
(I  thirst) 

Robert  Avrett,  baritone 
Sonata  V:  Adagio 

Antonio  Rincon  and  Suzy  Perelman,  violins 
Wilma  Hos,  viola 
Mihail  Jojatu,  cello 

Consummation  est 
(It  is  finished.) 

Robert  Avrett,  baritone 

Sonata  VI:  Lento 

Sara  DeCorso  and  Patrick  Neal,  violins 
Cecile  Brossard,  viola 
Carina  Reeves,  cello 

In  manus  tuas,  Domine,  commendo  spiritual  meum 
(Into  your  hands,  Lord,  I commend  my  spirit) 

Robert  Avrett,  baritone 

Sonata  VII:  Largo 

Patrick  Neal  and  Sara  DeCorso,  violins 
Cecile  Brossard,  viola 
Carina  Reeves,  cello 

Terremoto  (Earthquake):  Presto 

Violins:  Bin  Lu,  Annette  Chang,  Sara  DeCorso,  Patrick  Neal, 
Machiko  Ozawa,  Suzy  Perelman,  Antonio  Rincon,  and 
Jennifer  Thompson 

Violas:  Cecile  Brossard,  Christine  Grossman,  Wilma  Hos,  and 
Catherine  Lynn 

Celli:  Pei-An  Chao,  Mihail  Jojatu,  Julia  Kostenko,  and  Carina  Reeves 
Basses:  Vincent  Gendron,  Eric  Larson,  and  David  Molina 


NOTES 


In  1785,  when  Haydn  was  fifty-three  and  at  the  height  of  his  fame  throughout 
Europe,  he  received  a commission  from  the  cathedral  in  Cadiz,  Spain  for  music  for  the 
Good  Friday  service  celebrating  Jesus’  final  hours  on  the  cross.  On  that  day  the  interior  of 
the  cathedral  was  hung  with  black  drapery;  the  darkness  was  illumined  only  in  the  center  by 
one  lamp.  After  the  introduction  the  bishop  went  into  the  pulpit,  read  one  of  the  Seven  Last 
Words  of  Christ  on  the  Cross  and  preached  a short  meditation  on  it.  Afterwards,  he  would 
prostrate  himself  before  the  alter  during  the  playing  of  the  music  before  proceeding  to  the 
next  Word.  This  happened  with  each  of  the  seven,  and  at  the  end,  the  music  for  the 
earthquake  following  Jesus’  death  concluded  the  service. 

Haydn  indeed  found  the  commission  difficult.  Here  was  a man  who  championed 
a style  of  constant  variety  and  invention.  How  would  one  do  that  with  seven  slow 
movements?  But  by  the  time  he  completed  the  Seven  Words,  he  thought  that  it  was  one  of 
his  best  works.  He  was  indeed  satisfied  by  it  being  both  a deeply  spiritual  expression  and 
also  a music  able  to  be  understood  by  even  the  most  uninitiated  listener. 

Haydn  expert  H.C.  Robbins-Landon  writes,”  The  Seven  Words  contain  some  of 
the  most  deeply  felt  music  in  all  Haydn.  It  is  no  accident  that  this  work  was  an  especial 
favorite  of  the  composer  who  wrote  it  in  a spirit  of  profound  religious  conviction;  the  depth 
and  sincerity  of  the  work  is  immediately  felt.  The  year  1785  is  a significant  one  in  Haydn’s 
creative  life,  for  it  marks  a turning  point  in  his  music;  there  is  every  reason  to  believe  that 
this  turning  point  which  eventually  led  to  the  last  great  symphonies,  masses  and  quartets, 
was  partially  — if  not  wholly  --  the  result  of  the  Seven  Words."  At  the  first  hearings,  the 
work  was  a fabulous  success,  was  published  simultaneously  in  Vienna,  London,  and  Paris, 
and  quickly  became  one  of  Haydn’s  most  famous  compositions. 

This  work  exists  in  several  versions.  The  original  is  the  chamber  orchestra 
version  that  was  performed  in  Cadiz.  After  such  popularity  following  the  first 
performances,  Haydn  arranged  a version  for  string  quartet,  solo  keyboard,  and  eventually 
an  oratorio.  Tonight’s  performance  is  the  string  quartet  version,  and  before  each  movement 
the  baritone  will  sing  the  Latin  text  as  Haydn  set  over  the  first  violin  line  in  each  sonata. 

The  organization  of  the  Seven  Words  is  shown  below  as  a pyramid: 


Sonata  IV 
F Minor  in  3/4 

My  God,  why  hast  thou  forsaken  me? 


Sonata  III  Sonata  V 

E Major  in  2/2  A Major  in  2/2 

Mother,  here  is  your  son.  I thirst. 


Sonata  II  Sonata  VI 

C Minor  (C  Major)  in  2/2  G Minor  (G  Major)  in  2/2 

Today  you  will  be  with  me  in  Paradise.  It  is  finished. 


Sonata  I 

B-Flat  Major  in  3/4 
Father  forgive  them 
tor  they  know  not  what  they  do. 


Sonata  VII 
E-Flat  Major  in  3/4 
Father  into  Thy  hands 
I commend  my  spirit 


Introduction 
D Minor 


Finale:Earthquake 
C Minor 


One  will  notice  the  words  that  Christ  speaks  directly  to  God  arc  written  in  3/4  meter  (noting 
the  Trinity)  and  are  thus  specifically  in  Sonatas  I,  IV,  and  VI!  One  will  also  notice  the 
journey  of  the  words  that  are  spoken  specifically  to  others;  Sonata  II  to  one  of  the  thieves, 
Sonata  III  to  his  mother.  Sonata  V to  the  Roman  guards,  Sonata  VI  to  the  entire  group 
witnessing  his  death 

Programs  notes  by  Norman  Fischer 


Tonight’s  program  was  prepared  by  Tanglcwood  Music  Center  chamber  music  faculty 
Norman  Fischer. 
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PHYLLIS  CURTIN  SEMINAR  RECITAL 

Monday,  August  17,  at  5:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Roger  Quiltcr 
(1877-1953) 


Shakespeare  Songs 
Who  is  Silvia? 

When  Daffodils  begin  to  peer 
How  should  I your  true  love  know? 
Sigh  no  more,  ladies 


Eric  Lawrence,  baritone 
Ken  Johansen,  piano 


Henri  Duparc 
(1848-1933) 


L’Invitation  au  Voyage 
Le  Manoir  de  Rosamonde 
Chanson  triste 


John  Ireland 
(1879-1902) 


Heather  Steckler,  soprano 
Akiko  Hosaki,  piano 

Selections  from  Songs  of  a Wayfarer 
Memory 
English  May 
1 was  not  sorrowful 
I will  walk  on  the  Earth 


William  Murray,  baritone 
Akiko  Hosaki,  piano 


Hector  Berlioz 
(1803-1869) 


Selections  from  Las  Nails  d 'etc 
Villanelie 

Le  Spectre  de  la  rose 
L’ilc  inconnuc 


Alison  Tupay,  mezzo-soprano 
Akiko  Hosaki,  piano 


Anton  Arensky 
(1861-1906) 

1 look  at  you  with  a smile 

Anon 

Autumn 

Song  of  the  Little  Fish 

Gabriclle  Rubinstein,  soprano 
Elvia  Puccinelli, piano 

Lee  lloiby 
(b  1926) 

Four  Dickinson  Songs 
A letter 

How  the  waters  closed 
Wild  nights 

There  came  a wind  like  a bugle 

Elizabeth  Wiles,  soprano 
Ken  Johansen,  piano 

The  singers  in  the  vocal  program  are  participants  in  the  masterclasses  of  Phyllis  Curtin,  and 
receive  coaching  from  the  vocal  faculty:  Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama, 
Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith. 
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Ludwig  van  Beethoven 
(1770-1827) 


CHAMBER  MUSIC  RECITAL 

Monday,  August  17,  at  7:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Trio  in  G,  Opus  9,  No.  1 
Adagio:  Allegro  con  brio 
Adagio,  ma  non  tanto  e cantabile 
Scherzo:  Allegro 
Presto 


Jeremy  Caplan,  violin 
Dmitry  Kustanovich,  viola 
Jeffrey  Zeigler,  cello 

Charles  Ives 
(1874-1954) 


Trio  for  violin,  cello  and  piano 

I.  Moderato 

II.  TSIAJ 

III.  Moderato  con  moto 


Alexandra  Adkins,  violin 
Jeffrey  Zeigler,  cello 
Heather  O'Donnell,  piano 


String  Quartet  No.  2,  Opus  1 7 
Moderato 

William  Fcdkcnheucr,  violin 
Anna  Elashvili,  violin 
Wilma  Hos,  viola 
Matthew  Millar,  cello 

Trio 
Presto 
Andante 
Rondo 


Francis  Poulenc 
(1899-1963) 


Bela  Bartok 
(1881-1945) 


Ariana  Ghez,  oboe 
Christopher  Marshall,  bassoon 
Simone  Dinnerstein,  piano 


George  Rochberg 
(b  1918) 


Quintet  for  Piano  and  String  Quartet  (1975) 
Introduction 

Fantasia  (Allegro  di  molto) 

Fugue:  Scherzo  (Allegro  molto) 

Sfumato  (Misterioso  Fantastico) 

Little  variations  (Molto  adagio  e sereno) 
Molto  Allegro  con  spirito 
Epilogue  (Largo) 


In  honor  of  the  composer 's  80th  birthday 


Blair  Johnston,  violin 
Shin- Young  Ahn,  violin 
Catherine  Lynn,  viola 
Rafael  Popper- Keizer,  cello 
Shai  Wosner,  piano 


Trio,  Opus  1 14 
Allegro 
Adagio 

Andante  grazioso 
Allegro 

Alexander  Laing,  clarinet 
Ludmila  Konstantinova,  cello 
Aimee  Tsuchiya,  piano 

Benjamin  Britten  Phantasy  Quartet 

(1913-1976) 

Ariana  Ghez,  oboe 
Machiko  Ozawa,  violin 
Soung-Hee  Park,  viola 
Matthew  Millar,  cello 

Johannes  Brahms  Quartet  in  C minor,  Opus  60 

(1833-1897)  Allegro  non  troppo 

Jennifer  Thompson,  violin 
Christine  Grossman,  viola 
Ruti  Machnai,  cello 
Shai  Wosner,  piano 


Johannes  Brahms 
(1833-1897) 


Felix  Mendelssohn 
(1809-1847) 


Trio  in  C minor,  Opus  66 
Allegro  energico  e con  fuoco 
Andante  espressivo 


Elbert  Tsai,  violin 
Matthew  Millar,  cello 
Aimec  Tsuchiya,  piano 


Maurice  Ravel  Introduction  and  Allegro 

(1875-1937) 


Bin  Lu,  violin 
Sara  DeCorso,  violin 
Courtney  Sedgwick,  viola 
Julia  Kostenko,  cello 


Francesca  Staderini,/7«(e 
Alexander  Laing,  clarinet 
Heather  Kellgreen,  harp 


Dimitry  Shostakovich 
(1906-1975) 


Trio  in  E minor,  Opus  67 
Andante:  Moderate 
Allegro  non  troppo 
Largo 
Allegretto 


John  Andersen,  violin 
Mihail  Jojatu,  cello 
Emma  Covill,  piano 


Franz  Schubert 
(1797-1828) 


Quintet  in  C major,  Opus  163 
Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto 
Allegretto 


Rebecca  Fischer,  violin 
Meesun  Hong,  violin 
Catherine  Lynn,  viola 
Jeffrey  Zeigler,  cello 
Ruti  Machnai,  cello 
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PHYLLIS  CURTIN  SEMINAR  RECITAL 

Tuesday,  August  18,  at  5:30  p in. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Peter  llcise 
(1830-1879) 


Selections  from  Dyvekes  Sange 
Skal  altid  faeslc  mil  har  under  hue 
Vildt,  vildt,  vildt  suser  blaesten 
Det  stiger,  det  stiger,  det  stiger  herop 

Alison  Trainer,  soprano 
Ken  Johansen,  piano 


Cuatro  Madrigales  Amatorios 
Con  que  la  lavare? 

Vos  me  matasteis 
De  donde  venis,  amore? 

De  los  alamos  vengo,  madre 

Amie  Victoria  Thompson,  soprano 
Daniel  Hobbs,  piano 

An  Silvia 
Alinde 
Nachtstiick 
An  Schwager  Kronos 

Wim  Hein  Voorsluis,  baritone 
Djordje  Nesic , piano 

Peter  Ilyich  Tchaikovsky  Serenade 

(1840-1893)  Do  not  believe,  my  friend 

Whether  day  reigns  , 

Erika  Rauer,  mezzo  soprano 
Elvia  Puccinelii,  piano 


Franz  Schubert 
(1797-1828) 


Joaquin  Rodrigo 
(b.  1902) 


Vincenzo  Bellini 
(1801-1835) 

Selections  from  Sei  Ariette 
Malinconia  Ninfa  Gentile 
Almen  se  non  poss’io 
Vanne,  o rosa  fortunata 
Ma  rendi  pur  contento 

Avid  Williams,  tenor 
Daniel  Hobbs,  piano 

Igor  Stravinksy 
(1882-1971) 

Spring,  the  cloister 
The  Dew 
Pastorale 

Eudora  Brown,  mezzo-soprano 
Elvia  Puccinclli,  piano 

Richard  Strauss 
(1864-1949) 

Ophelia  Lieder,  Opus  67 
Wie  erkenn  icli  mein  Treulieb  vor  andem  nun? 
Guten  Morgen,  ‘s  ist  Sankt  Valentinslag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Emily  Sinclair,  soprano 
Daniel  I lobbs, piano 

Robert  Schumann 
(1810-1856) 

Gestandniss 

Mondnacht 

Auftrage 

Wenn  lch  In  Deine  Augen  Sell’ 
Der  Hidalgo 

Jeffrey  B.  Thompson,  tenor 
Djordje  Nesic,  piano 

Sergei  Rachmaninov  Opus  38 


(1873-1943) 

In  my  garden  at  night 

To  Her 

Daisies 

Sleep 

Angela  Dilkey,  mezzo-soprano 
Elvia  Puccinelli,  piano 

Margaret  Bonds 
(1913-1972) 

Three  Dream  Portraits 
Minstrel  Man 
Dream  Variation 
I,  loo 

Geoffrey  Scott,  tenor 
Djordje  Nesic,  piano 

The  singers  in  the  vocal  program  are  participants  in  the  masterclasses  of  Phyllis  Curtin,  and  receive  coaching  from  the 
vocal  faculty:  Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama,  Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith 
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Peter  I leise  Selections  from  Dyvekes  Sange 

(1830-1879)  Skal  a,tic'  faeste  mit  har  under  ,iue 

Vildt,  vildt,  vildt  suser  blaesten 
Det  stiger,  det  stiger,  det  stiger  herop 


TanglewoDcl 

Music 


Alison  Trainer,  soprano 
Ken  Johansen,  piano 


Cuatro  Madrigales  Amatorios 
Con  que  la  lavare? 

Vos  me  matasteis 
De  donde  venis,  amore? 

De  los  alamos  vengo,  madre 

Amie  Victoria  Thompson,  soprano 
Daniel  Hobbs,  piano 

Franz  Schubert  An  Silvia 

(1797-1828)  Alindc 

Nachtstiick 
An  Schwager  Kronos 


Joaquin  Rodrigo 
(b.  1902) 


Wim  Hein  Voorsluis,  baritone 
Djordje  Nesic,  piano 

Peter  Ilyich  Tchaikovsky  Serenade 

(1840-1893)  Do  not  believe,  my  friend 

Whether  day  reigns 


Erika  Rauer,  mezzo  soprano 
Elvia  Puccinelli,  piano 


Vincenzo  Bellini 
(1801-1835) 

Selections  from  Sei  Arietle 
Malincouia  Ninfa  Gentile 
Almen  se  non  poss’io 
Vanne,  o rosa  fortunata 
Ma  rendi  pur  contenlo 

Avid  Williams,  tenor 
Daniel  Hobbs,  piano 

Igor  Stravinksy 
(1882-1971) 

Spring,  the  cloister 
The  Dew 
Pastorale 

Eudora  Brown,  mezzo-soprano 
Elvia  Puccinclli,  piano 

Richard  Strauss 
(1864-1949) 

Ophelia  Lieder,  Opus  67 
Wie  erkenn  ich  mein  Treulieb  vor  andem  nun? 
Guten  Morgen,  ‘s  ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Emily  Sinclair,  soprano 
Daniel  Hobbs,  piano 

Robert  Schumann 
(1810-1856) 

Gestandniss 

Mondnacht 

Auftrage 

Wenn  Ich  In  Deine  Augen  Seh’ 
Der  Hidalgo 

Jeffrey  B.  Thompson,  tenor 
Djordje  Nesic,  piano 

Sergei  Rachmaninov  Opus  38 

(1873-1943)  In  my  garden  at  night 


Margaret  Bonds 
(1913-1972) 

To  Her 
Daisies 
Sleep 

Angela  Dilkey,  mezzo-soprano 
Elvia  Puccinelli,  piano 

Three  Dream  Portraits 
Minstrel  Man 
Dream  Variation 
1,  Too 

Geoffrey  Scott,  tenor 
Djordje  Nesic,  piano 

The  singers  in  the  vocal  program  are  participants  in  the  masterclasses  of  Phyllis  Curtin,  and  receive  coaching  from  the 
vocal  faculty:  Kenneth  Griffiths,  Dennis  Helmnch,  Kayo  Iwama,  Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith 
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FILM  MUSIC  COMPOSITION  SEMINAR  CONCERT 

Tuesday,  August  18,  at  7 p.m. 

Theatre 


with 


John  Williams 

Artist-in-Residence  at  Tanglewood  and  Boston  Pops  Laureate  Conductor 


John  Williams’  Film  Music  Composition  Seminar  concludes  this  evening  with  music 
composed  by  the  1998  Tanglewood  Music  Center  composition  fellows  for  clips  taken  from 
major  motion  pictures,  performed  by  members  of  the  Tanglewood  Music  Center  Orchestra. 


Gregory  Metl  Empire  of  the  Sun 

(b  1969) 

Gregory  Mcrtl,  conductor 


Kenneth  Lampl  Empire  of  the  Sun 

(b  1 964) 

Kenneth  Lampl,  conductor 
INTERMISSION 


Matthew  Gucrricri  Jaws 

(b  1971) 

Matthew  Guerrieri,  conductor 

Richard  Whalley  Fatal  Attraction 

(b.  1974) 

Stefan  Asbury,  conductor 

Marita  Bolles  Fatal  Attraction 

(b.  1970) 

Stefan  Asbury,  conductor 


With  speed  thanks  for  the  assistance  of  Ken  Wannberg,  Bill  Cosel,  Tim  Martyn,  and 
Stefan  Ash  iry. 


John  Williams 


In  January  1980  John  Williams  was  named  nineteenth  C.oihIiu  tor  <»l  the 
Boston  Pops  Orchestra  since  its  founding  in  1885.  Mr.  Williams  assumed 
the  title  ol  Boston  Pops  I .aureate  Conductor  following  his  retirement  in 
Doccmhei  1995  and  currenlly  holds  the  title  of  At  list -in-Resident  c at 
Tanglewood,  where  he  also  teat  lies  at  the  Tanglewood  Music  < '.enter.  Bot  n 
in  New  York,  Mr.  Williams  attended  ll( II, A,  studied  composition  pi  ivatcly 
with  Mario  (fastelnuovo-Todcsco,  and  attended  thd*  Jttilliard  School,  where 
he  studied  piano  with  Madame  Rosina  l.hevinne.  lie  worked  as  a ja // 
pianist  helore  Beginning  his  career  in  the  film  studios,  where  lie  worked 
with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz,  Waxman.  He  went 
on  to  write  music  for  many  television  programs  in  the  1060s,  winning  two  F.mmy  awards  for 
his  work.  John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Amistad,  The  Lost  Worl/I,  Rosewood,  Sleepers , Nixon,  Sabrina,  Schindler’s 
List.  Jurassic  Park,  Howe  Alone  2,  Lin  and  Away,  JIK,  I look,  I lame  Alone,  Presumed  Innocent,  Rom 
on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  the  Accidental  Ihiirisl,  Fmfhre  of  the  Son,  I lie 
Will  lies  of  Laslwicli,  F / (the  Extra-Terrestrial),  Sujtrriiian,  ('.lose  Lucan  tilers  of  the  third  Kind,  the 
Star  firm  trilogy.  Jaws,  and  Goodbye,  Mr  Chips,  lie  has  received  thirty-five  Academy  Award 
nominations,  most  recently  for  Amistad,  and  has  been  awarded  five  Oscars,  one  British  Acade- 
my Award,  and  sixteen  Grammys,  as  well  as  several  gold  and  platinum  records.  His  score  for 
the  film  Schindler's  List  earned  him  both  an  Oscar  anti  a Grammy.  His  most  recent  film  score 
is  for  Steven  Spielberg’s  Saving  Piivale  Ryan,  which  was  released  earlier  this  month;  the  score 
was  recorded  this  past  February  in  Symphony  Hall,  with  Mr.  Williams  conducting  members  of 
the  Boston  Symphony  Orchestra.  In  addition  to  his  film  music.  Mr.  Williams  has  written  many 
concert  pieces,  including  two  symphonies,  a bassoon  concerto  (The  Five  Sacred  Frees)  premiered 
by  the  New  York  Philharmonic  in  1 995 , a cello  concerto  premiered  by  Yo-Yo  Ma  anti  the  Boston 
Symphony  Orchestra  in  1901,  concertos  for  flute  and  violin  recorded  by  the  London  Symphony 
Orchestra,  concertos  for  clarinet  anti  tuba,  and  a recent  trumpet  concerto  commissioned  by 
the  Cleveland  Orchestra.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mis- 
sion,” “Liberty  Fanfare,”  written  for  the  rededication  of  the  Statue  of  Liberty,  “We’re  Lookin’ 
Good!,”  written  for  the  Special  Olympics  in  celebration  of  the  1987  Inlet  national  Summer 
Games,  anti  themes  foi  the  1981,  1988,  anti  l996  Smnmei  Olympit  games. Many  ol  Mr.  Wil- 
liams’s film  scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  U'ttr.v  has 
soltl  more  than  four  million  copies,  more  than  any  non-pop  album  in  recording  history,  lie 
has  led  a highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on  the  Philips 
label  and  for  Sony  Classical.  Among  their  recent  recordings,  all  on  Sony  Classical,  are  It  Don  t 
Mean  a 'thing  IJ  It  Ain’t  Got  Ilia!  Swing,  with  vocalist  Nancy  Wilson,  Williams  on  Williams:  The 
Classic  S/helherg  Scores,  anti  Summon  the  Heroes,  featuring  Mr.  Williams's  theme  Cot  the  1996 
( flympics. 


1998  TANGLEWOOD  MUSIC  CENTER  COMPOSITION  FELLOWS 


Marita  Bolles  received  her  undergraduate  degree  in  music  composition  from  the  University 
of  Michigan,  where  she  worked  with  George  Wilson,  Michael  Daugherty  and  Andrew  Mead. 
She  went  on  to  receive  her  master's  degree  in  composition  from  the  University  of  California 
at  San  Diego,  where  she  is  currently  continuing  in  the  Ph.D.  program,  working  with  Roger 
Reynolds.  Ms.  Bolles  has  had  her  music  performed  (frequently  combined  with  theatrical  com- 
ponents) in  a variety  of  concert  venues  across  the  United  States.  These  include  a performance 
of  her  percussion  piece  yellow  triangle  blue  circle  red  square  in  Merkin  Hall  with  the  New 
York  New  Music  Ensemble  percussion  group  PULSE. 

Matthew  Guerrieri  began  studying  piano  at  the  age  of  six  with  George  Fanelli,  an  alumnus 
of  the  Kay  Kyser  Orchestra.  He  attended  DePaul  University,  where  his  teachers  included 
Sheldon  Atovsky  and  Kurt  Westerberg  in  composition  and  Dmitry  Paperno  in  piano.  Follow- 
ing DePaul  University,  Mr.  Guerrieri  attended  Boston  University,  where  he  studied  composi- 
tion with  Martin  Amlin  and  Lukas  Foss.  His  music  has  been  performed  by  a variety  of  soloists 
and  ensembles,  including  the  Marsh  Chapel  Choir,  the  MIT  Concert  Choir,  and  the  Friends  & 
Enemies  of  New  Music. 

Hiroko  Ho  was  born  in  Tokyo,  Japan,  and  has  studied  composition  under  Mel  Powell,  Stephen 
Mosko,  Bernard  Rands,  and  Mario  Davidovsky.  She  has  also  studied  gagaku  with  Suenobu 
Togi  at  the  University  of  California  in  Los  Angeles.  Following  receipt  of  her  undergraduate 
degree  in  literature  in  Tokyo,  Ms.  Ito  earned  a master's  degree  in  composition  and  conducting 
from  the  California  Institute  of  the  Arts.  She  is  currently  a Ph  D.  candidate  in  composition  at 
t larvard  University. 

Kenneth  Lamp!  is  currently  a faculty  member  at  the  Juilliard  School  of  Music,  where  he  re- 
cieved  his  doctoral  degree  in  composition,  studying  with  Milton  Babbitt.  He  spent  the  sum- 
mers of  1989  and  1990  on  scholarship  at  the  American  Conservatory  in  Fontainebleau,  France, 
where  he  won  first  prize  in  composition,  the  coveted  Prix  Ravel.  Mr.  Lampl  currently  functions 
as  the  composer-in-residence  with  the  Jupiter  Symphony  and  the  Galatea  Chamber  Orchestra; 
he  is  also  assistant  to  the  composer-in-residence  of  the  New  York  Philharmonic,  Tania  Leon. 

Gregory  Mertl  completed  his  undergraduate  degree  at  Yale  University  and  is  currently  pursu- 
ing a doctoral  degree  at  the  Eastman  School  of  Music,  where  he  has  studied  with  Christopher 
Rouse,  David  Liptak,  and  Augusta  Read  Thomas.  One  of  three  compositions  selected  as  part 
of  the  Chicago  Symphony's  "First  Hearing"  Awards,  his  piece  But  the  Stars  Are  Slower  Still 
was  premiered  in  February  1998  by  the  Chicago  Civic  Orchestra.  A recipient  in  1996,  1997, 
and  1998  of  ASCAP  Foundation  Grants  to  Young  Composers,  Mr.  Mertl  was  the  1997  recipi- 
ent of  the  Austin  Peay  State  University  Young  Composer's  Award  and  winner  of  Eastman's 
1998  Howard  Hanson  Ensemble  Prize. 

Richard  Wlialley  was  born  in  Hertfordshire,  England,  and  received  both  undergraduate  and 
graduate  degrees  from  the  University  of  York.  Following  a year  working  as  an  accompanist  at 
Wells  Cathedral  School,  England,  Mr.  Whalley  has  embarked  on  a Ph.D.  program  in  compo- 
sition at  Flarvard  University.  Having  composed  and  played  the  piano  since  the  age  of  eight, 
he  was  a runner-up  in  the  1992  BBC  Young  Musician  of  the  Year  Composers  Award,  where 
his  Phoenix  was  performed  by  the  Nash  Ensemble  in  London.  He  has  studied  with  Melanie 
Daiken  in  London,  Roger  Marsh  and  Nicola  Lefanu  in  York,  and  Bernard  Rands  and  Yehudi 
Wyner  at  Harvard. 


Members  of  (lie 
TANGLEWOOI) 
MUSIC  CENTER 
ORCHESTRA 

August  18,  1998 


Violin  1 

Olivier  Thou  in 

Flute 

Boaz  Mcirovitch 

Shin-Young  Aim 
Annette  ( 'hang 
Jennifer  Thompson 
Blair  Johnston 

Oboe 

Michael  Austin 
Allison  Krciling 

Anna  Hashvili 
Alexandra  Adkins 

( laiinel 

Colleen  Jennings 

Tad  Calcara 
Kenneth  1 ong 

Violin  II 

Patrick  Neal 
William  Fedkenheuer 
Antonio  Rincon 
Machiko  Ozawa 
Jana  Vander  Schaal 

liassoo  i 
Patricia  Dusold 
Christopher  Marshall 
Sandr  Nikolajcvs 

Yeojin  Jung 
Angela  Fuller 
Jeremy  Caplan 

Horn 

Kevin  Reid 
Shelagh  Abate 

Viola 

C atherine  I ynn 
Christopher  McKay 
Dmitry  Ruslanovich 

Trumpet 
Billy  i lunter,  Jr 
F Alex  Schmauk 

Christine  Grossman 
Mai  Motobuchi 
Courtney  Sedgwick 

Troii  bone 

Jame  Nova 
Davii  Begnoche 

Cello 

Tub: 

Jeffrey  Zeiglcr 
Ruti  Maclmai 

Raul  Icauchesne 

Julia  Kostenko 

rim|iani/l’ereussion 

Matthew  Millar 

Mich  icl  1 aMaltina 
Angela  Zalor 

Bass 

Eric  Larson 
Susan  Hagen 

Jesse  Monkman 

Harp 

Heather  Kellgreen 

VOCAL  RECITAL 

Tuesday,  August  18,  at  8:30  p in. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Aci|ua 
Pmggia 
Crepuscolo 
Nevicala 
Ncbbie 

Krista  Wozniak,  soprano 
Daniel  liobbs,  piano 

Joseph  Schwantncr  Two  Poems  of  Agucda  Pizarro 

(b  1943)  Shadowinnower 

Black  Anemones 

Annalise  Eberhart,  soprano 
Elvia  Puccinelli,  piano 

Five  Poems  of  Anna  Akhmatova 
Sunshine  has  filled  the  room 
True  tenderness 
Memories  of  the  sunlight 
Greeting 

The  king  willi  grey  eyes 

Jenny  Shang-Chen  Fu,  soprano 
Djordje  Nesic , piano 

Felix  Mendelssohn  Neue  Liebe 

(1809-1847)  Friilingslicd 

Die  Licbendc  schreibt 

Suleika 

Hexenlied 

Jennifer  Rivera,  soprano 
Ken  Johansen,  piano 


Sergei  Prokofiev 
(1891-1953) 


Tanglewffljd 

Music 

Center 


19  9 8 


Otlonno  Respighi 
(1879-1936) 


The  singers  in  the  vocal  program  are  participants  in  the  masterclasses  ol'  Phyllis  Curtin,  and  receive  coaching  from  the 
vocal  faculty:  Kenneth  Griffiths,  Dennis  liclnirich,  Kayo  lwaina,  Kail  Pauinack,  Lucy  Shelton,  ainl  Alan  Smith. 


BALDWIN  PIANO 


VOCAL  RECITAL 

Wednesday,  August  19,  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Center 

19  9 8 

Heinrich  Schiitz  Fili  mi,  Absalon 

(1585-1672)  from  Symphoniae  Sacrae  I,  SWV  269,  no.  13 

Scott  Toperzer,  baritone 

David  Begnoche,  trombone 
Norbert  Laczko,  trombone 
James  Nova,  trombone 
Mark  Salatino,  trombone 
Ken  Johansen,  organ 


Tanglew®d 

Music 


Five  Poems  of  Leconte  de  Lisle 
Ernest  Chausson  Le  Colibri 

(1855-1899) 


Gabriel  Faure  Nell 

(1845-1924)  Lydia 

Le  parfum  imperissable 


Henri  Duparc  Phidyle 

(1848-1933) 


Robert  Avrett,  baritone 
Daniel  Hobbs,  piano 


Darius  Milhaud 
(1892-1974) 

Four  Vocalises 

Vocalise 

Francis  Poulenc 
(1899-1963) 

Vocalise 

Richard  Hageman  Vocalise 

(1882-1966) 


Henry  Cowell 
(1897-1965) 

Vocalise 

Tracy  Rhodus,  soprano 
Boaz  Meirovitch,y7«/e 
Akiko  llosaki , piano 

INTERMISSION 

Ned  Rorem 
(b.  1 923) 

Ariel:  Five  Poems  of  Sylvia  Plath 
Words 

Poppies  in  July 
The  Hanging  Man 
Poppies  in  October 
Lady  Lazarus 

Janna  Baty,  soprano 
Kenneth  Long,  clarinet 
Djordje  Nesic,  piano 

Oliver  Knussen 
(b.  1952) 

Hums  and  Songs  of  Winnie  the  Pooh 

Elizabeth  Granados,  soprano 

Alyce  Johnson,  flute/piccolo 

Ariana  Ghez,  English  liorn 

Michelle  Montone,  clarinet/contrabass  clarinet 

Marc  Damoulakis,  percussion 

Kathleen  Balfe,  cello 

Stefan  Asbury,  conductor 

The  singers  in  the  vocal  program  are  participants  in  the  masterclasses  of  Phyllis  Curtin,  and 
receive  coaching  from  the  vocal  faculty:  Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama, 
Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith.  Fili  mi,  Absalon  was  prepared  by  Ronald 
Barron. 


BALDWIN  PIANO 


Tanglewskl 
Music 
Center 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
The  Dr.  Raymond  and  Hannah  II.  Schneider  Concert 

Wednesday,  August  19,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


19  9 8 


Wolfgang  Amadeus  Mozart  Overture  to  the  Marriage  of  Figaro , K.  492 

(1756-1791) 


Lawrence  Golan,  conductor 

Johannes  Brahms  Variations  on  a Theme  by  Joseph  Haydn,  Opus  56a 

(1833-1897)  Chorale  St.  Antoni:  Andante 

Variation  1:  Poco  piu  animato 
Variation  11:  Piu  vivace 
Variation  111:  Con  moto 
Variation  IV:  Andante  con  moto 
Variation  V:  Vivace 
Variation  VI:  Vivace 
Variation  VII:  Grazioso 
Variation  VIII:  Presto  non  troppo 
Finale:  Andante 

Sascha  Goetzel,  conductor 

Sergei  Prokofiev  Symphony  No.  1 in  D Major,  Opus  25  (‘Classical’) 

(1891-1953)  Allegro 

Larghetto 

Gavotta:  non  troppo  allegro 
Finale:  molto  vivace 

Kari  Kropsu,  conductor 

INTERMISSION 


Dmitry  Shostakovich 
(1906-1975) 


Symphony  No.  5 in  D minor,  Opus  47 
Moderato 
Allegretto 
Largo 

Allegro  non  troppo 


Andre  Previn,  conductor 


CONDUCTORS 


One  of  America’s  best-known  and  most  versatile  musicians,  Andre  Previn  is  familiar  around  the  world.  Mr. 
Previn  appears  each  year  in  Europe  with  the  Vienna  Philharmonic,  London  Symphony,  and  Cologne  Radio 
Symphony,  and  in  the  United  States  with  the  Boston  Symphony,  New  York  Philharmonic,  and  Pittsburgh 
Symphony.  In  1993  Mr.  Previn  became  conductor  laureate  of  the  London  Symphony  Orchestra,  of  which  he 
was  principal  conductor  for  eleven  years.  In  the  past  twenty-five  years  he  has  held  chief  artistic  posts  with  the 
Los  Angeles  Philharmonic  (1985-89),  Pittsburgh  Symphony  (1976-84),  Royal  Philharmonic  (music  director 
1985-88,  principal  conductor  1988-91),  London  Symphony  Orchestra  (1969-79),  and  Houston  Symphony  (1967- 
70),  touring  with  them  worldwide. 

In  the  1998-99  season,  besides  leading  subscription  concerts  with  the  Boston  Symphony  and  New  York 
Philharmonic,  he  also  appears  as  piano  soloist  with  Seiji  Ozawa  and  members  of  the  BSO  in  an  October  concert 
to  benefit  breast  cancer  research,  returns  to  the  Pittsburgh  Symphony  for  his  annual  subscription  weeks,  and 
performs  as  piano  soloist  with  the  New  York  Philharmonic  under  the  direction  of  Kurt  Masur.  In  September 
1998  at  the  San  Francisco  Opera,  Mr.  Previn  will  conduct  the  world  premiere  of  his  first  opera  A Streetcar 
Named  Desire,  based  on  the  play  by  Tennessee  Williams,  and  commissioned  by  San  Francisco  Opera,  with 
Ren6e  Fleming  as  Blanche  Dubois. 

Mr.  Previn  moved  from  his  native  Berlin  to  California  as  a child.  He  studied  composition  with  Joseph 
Achron  and  Mario  Castelnuovo-Tedesco,  and  conducting  with  Pierre  Monteux.  Now  an  exclusive  Deutsche 
Grammophon  recording  artist,  Mr.  Previn  has  amassed  an  extensive  discography  recording  symphonic  music, 
chamber  music,  and  jazz  for  all  the  major  labels  for  more  than  thirty  years.  In  1996  he  was  awarded  a 
knighthood  (KBE)  by  Her  Majesty  Queen  Elizabeth  II.  Mr.  Previn  has  appeared  regularly  with  the  Boston 
Symphony  Orchestra  since  his  Tanglewood  debut  in  1977. 

Kari  Kropsu  finished  his  studies  in  1990  at  the  Middle  Finland  Conservatoire  (Jyvaskyla)  In  addition,  Mr 
Kropsu  studied  conducting  at  the  Music  Academy  of  Vilnius,  Lithuania  with  Gintares  Rinkevicius  and  is 
currently  studying  at  the  Sibelius-Academy,  Helsinki,  Finland.  Mr.  Kropsu’s  teachers  include  Jorma  Panula, 
Erik  Klas,  Atso  Almila,  and  Leif  Segerstam.  Mr.  Kropsu  has  conducted  the  Jyvaskyla,  Helsinki,  Vaasa,  and  Pori 
City  Orchestras;  the  University  Orchestras  of  Jyvaskyla  and  Helsinki;  and  the  Orchestra  of  the  Sibelius  Academy 
at  Carnegie  Hall.  Next  season,  he  will  conduct  the  Orchestra  of  the  Sibelius  Academy  in  a performance  of 
Puccini’s  operas  Gianni  Schicchi  and  Suor  Angelica  and  act  as  assistant  conductor  in  the  Finnish  National 
Opera’s  production  of  Wagner’s  Gotterdammerung.  Aside  from  conducting,  Mr.  Kropsu  has  worked  as 
headmaster  of  the  Music  School  of  Laantinen  Keski-Suomi  and  as  a violin  teacher  at  the  Music  Institute  of 
Etela-Polyanmaa. 

Sascha  Goetzel  is  originally  from  Vienna  where  he  is  a permanent  substitute  with  the  Vienna  Philharmonic 
Orchestra.  He  has  soloed  on  violin  at  the  Aspen  Music  Festival,  the  Salzburger  Festspiele,  and  at  the  Wiener 
Musikverein.  He  was  a guest  conductor  with  the  Vienna  Mozart  Orchestra,  the  Bratislava  Radio  Symphony 
Orchestra,  and  he  assisted  Richard  Barrett  of  Brooklyn  College  and  Vincent  La  Selva  of  the  New  York  Grand 
Opera.  He  has  studied  conducting  with  E.  Binder,  R.  Oesterreicher  and  V.L.  Selva.  Among  Mr.  Goetzel’s 
honors  are  the  1997  and  1998  Rotary  Scholarship  Award,  Aspen  Music  Festival  Scholarship,  and  finalist  in  the 
Jugen  Musiziert  Competition  in  Vienna.  Mr.  Goetzel  received  his  Bachelor  of  Music  with  Honors  from  M1IS- 
Graz  in  Austria. 

Lawrence  Golan  received  his  Bachelor  of  Music  in  violin  performance  from  Indiana  University,  a Doctorate 
from  the  New  England  Conservatory  of  Music,  and  is  currently  concertmaster  of  the  Portland  Symphony 
Orchestra.  In  conducting,  Mr.  Golan  has  studied  at  the  Pierre  Monteux  School  for  Conductors  with  Charles 
Bruck,  the  Hartt  Conductor’s  Institute  with  Harold  Farberman  and  Daniel  Lewis,  and  the  International  Institute 
for  Conductors,  whose  faculty  included  Gustav  Meier,  Mendi  Rodan,  and  Robert  Gutter.  As  Associate 
Professor  at  the  University  of  Southern  Maine,  Mr.  Golan  conducts  its  symphony  orchestra,  chamber  orchestra, 
and  opera.  In  addition,  he  currently  holds  the  position  of  Music  Director  and  Conductor  of  the  Portland  Ballet 
Orchestra  and  the  Community  Orchestra  of  the  Portland  Symphony. 


NOTES 


Overture  to  the  Marriage  of  Figaro  by  Wolfgang  Amadeus  Mozart.  Scored  for  2 flutes, 
2 oboes,  2 clarinets,  2 bassoons,  2 horns,  2 trumpets,  timpani,  and  strings. 

Although  The  Marriage  of  Figaro  is  a sequel  to  The  Barber  of  Seville,  it  was  actually  the  first 
play  of  the  Figaro  trilogy  to  be  produced  as  an  opera.  It  is  the  quintessential  story  of  love 
triangles  and  the  havoc  they  wreak. 


Variations  on  a Theme  by  Joseph  Haydn  by  Johannes  Brahms.  Scored  for  2 flutes, 
piccolo,  2 oboes,  2 clarinets,  2 bassoons,  contrabassoon,  4 horns,  2 trumpets,  timpani, 
triangle,  and  strings. 

Variations  on  a Theme  by  Joseph  Haydn  was  orginally  composed  in  1 873  for  two  pianos  and 
was  orchestrated  in  the  same  year.  The  melody  has  been  identified  as  that  of  an  old  Austrian 
folk  hymn  known  as  the  Chorale  St.  Antoni  and  is  attributed  to  Haydn,  though  may  not  in  fact 
be  by  him.  (Haydn  had  utilized  the  chorale  in  a set  of  six  partitas.) 


Symphony  No.  1 by  Sergei  Prokofiev.  Scored  for  2 flutes,  2 oboes,  2 clarinets,  2 bassoons, 
2 horns,  2 trumpets,  timpani,  and  strings. 

The  ‘Classical’  Symphony  was  completed  in  the  fall  of  1917  among  the  ferment  of  extreme 
political  tension  in  Russia.  Written  looking  at  the  present  through  the  lens  of  the  past, 
the  symphony  is  based  on  the  framework  of  Haydn’s  symphonies.  The  title  is  Prokofiev’s 
own-a  title  that  was  intended  to  poke  fun  as  a parody  of  style  and  as  a pun  (Prokofiev  had 
secretly  hoped  that  it  would  become  a classic). 


Symphony  No.  5 by  Dmitry  Shostakovich.  Scored  for  2 flutes,  piccolo,  2 oboes, 

2 clarinets,  E-flat  clarinet,  2 bassoons,  contrabassoon,  4 horns,  3 trumpets,  2 trombones,  bass 
trombone,  tuba,  timpani,  bass  drum,  snare,  xylophone,  cymbals,  tam-tam,  orchestra  bells, 
triangle,  2 harps,  piano,  celeste,  and  strings. 

It  is  impossible  to  separate  Shostakovich  from  the  political  culture  of  Russia  in  the  early  part 
of  this  century.  In  fact,  over  the  years  he  has  come  to  be  known  as  ‘the  soul  of  man  under 
socialism.’  His  artistic  temperament  had  to  be  subdued  more  than  once  by  the  edicts  of  Soviet 
cultural  policy.  Incidentally,  the  Fifth  Symphony  represented  an  entirely  new  direction  in  the 
composer’s  symphonic  nature.  Shostakovich  dubbed  it  A Soviet  Artist’s  Practical  Creative 
Reply  to  Just  Criticism.  In  this  work,  Shostakovich  turned  to  the  theme  of  man’s  assertion  of 
himself  as  he  passes  from  private  strife  to  a reaffirmation  of  purpose.  The  work  climaxes  in 
the  final  movement  with  the  trumpets  announcing,  not  a victory  over  struggle,  but  the  trials 
that  lay  ahead. 


-Notes  by  Stephanie  Yu 


TANGLEWOOD 
MUSIC  CENTER 
ORCHESTRA 

July  27,  1998 

Violin 

Alexandra  Adkins 
Concertmasler  (Mozart,  Brahms, 
& Prokofiev) 
Shin-Young  Ahn 
John  Andersen 
Jeremy  Caplan 
Daniel  Carlson 
Annette  Chang 
Marlena  Chow 
Sara  DeCorso 
Anna  Elashvili 
Concertmasler  (Shostakovich) 
William  Fedkenheuer 
Rebecca  Fischer 
Angela  Fuller 
Meesun  Hong 
Colleen  Jennings 
Blair  Johnston 
Yeojin  Jung 
Sophia  Kessinger 
David  Ling 
Bin  Lu 

Sayaka  Nakayama 
Patrick  Neal 
Machiko  Ozawa 
Susan  Perelman 
Antonio  Rincon 
Jennifer  Thompson 
Olivier  Thouin 
Elbert  Tsai 
Jana  Vander  Schaaf 

Viola 

Cecile  Brossard 
Andrew  Duckies 

Principal  (Shostakovich) 
Christine  Grossman 
Wilma  Hos 
Dmitry  Kustanovich 
Catherine  Lynn 
Christopher  McKay 
Mai  Motobuchi 
Soung-Hee  Park 
Courtney  Sedgwick 
Amir  Van  der  Hal 

Principal  (Mozart,  Brahms 
& Prokofiev) 
Emmanuel  Witzthum 

Cello 

Kathleen  Balfe 
Gregory  Beaver 
Pei-An  Chao 
Mihail  Jojatu 


Ludmila  Konstantinova 
Julia  Kostenko 
Ruti  Machnai 
Matthew  Millar 
Rafael  Popper-Keizer 
Principal  (Mozart,  Brahms 
& Prokofiev) 
Dana  Putnam 
Principal  ( Shostakovich ) 
Carina  Reeves 
Jeffrey  Zeigler 

Bass 

Vincent  Gendron 
Susan  Hagen 

Principal  (Shostakovich) 
Eric  Larson 

Principal  (Mozart,  Brahms 
i£  Prokofiev) 
David  Molina 
George  Speed 
Irving  Steinberg 
Hsueh-fen  Wei 

Flute 

Alyce  Johnson  (D) 

Boaz  Meirovitch  (A) 
Francesca  Staderini  (C) 
Julie  Thacker  (B) 

Piccolo 

Boaz  Meirovitch  (B) 
Francesca  Staderini  (D) 

Oboe 

Michael  Austin  (B) 
Carolyn  Banham  (D) 
Ariana  Ghez  (A) 

Allison  Kreiling  (C) 

Clarinet 

Tad  Calcara  (A) 

Matthew  Ernest  (D) 
Alexander  Laing  (B) 
Kenneth  Long  (C) 
Michelle  Montone 

E-flat  Clarinet 

Tad  Calcara  (D) 

Bassoon 

Patricia  Dusold  (B) 
Nathaniel  B Hale  (C) 
Christopher  Marshall  (A) 
Sandra  Nikolajevs  (D) 

Contrabassoon 
Christopher  Marshall  (D) 

Horn 

Shelagh  Abate 
Bradley  Gemeinhardt  (D) 
Andrew  Karr 


Mollie  Pate  (C) 

Kimberly  Penrod  (A) 

Kevin  Reid  (B) 

Trumpet 

David  Gordon 
Matthew  Harding  (B) 

Billy  Hunter,  Jr.  (A) 

Michael  Mergen  (D) 

F.  Alex  Schmauk  (C) 

Trombone 

David  Begnoche 
James  Nova 
Mark  Salatino  (D) 

Bass  Trombone 

David  Begnoche  (A,  B,  C) 
Norbcrt  Laczko  (D) 

Tuba 

Paul  Beauchesne 

Timpani/Percussion 

Marc  Damoulakis 
Michael  LaMattina  (B,  D) 
Michael  Laven  (A) 

Jesse  Monkman 
John  Spirtas  (C) 

Angela  Zator 

Harp 

Yu-Hsin  Huang 
Heather  Kellgreen  (D) 

Piano 

Martha  Locker 
Celeste 

Simone  Dinnerstein 

Orchestra  Manager 
Harry  Shapiro 

Librarian 
John  Perkel 

Stage  Manager  (Ozawa  Hall) 
Keith  Elder 

Principals 

A Principal  for  Mozart 
B Principal  for  Brahms 
C Principal  for  Prokofiev 
D Principal  for  Shostakovich 
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JUNE  22  -AUGUST  19, 1998 


Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
www.bso.org 


Seiji  Ozawa,  Music  Director,  Boo  ton  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highotein,  Director,  Tanglewood  Music  Center 


Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
fax  (617)  638-9342 


Phyllis  Curtin  Seminar 


Fellowship  Program 


The  Fellowship  Program,  the  centerpiece  of  the  Tanglewood 
Music  Center,  is  for  experienced  musicians  who  have  completed 
most  of  their  formal  training.  The  sole  criterion  for  admission 
is  musical  excellence.  The  Fellowship  is  not  a cash  prize,  but 
rather  an  award  that  underwrites  costs  for  recipients  to  be  in 
residence  at  Tanglewood  for  eight  summer  weeks  under  the 
guidance  of  a senior  artist-faculty  of  international  renown. 
Fellows  participate  in  a complex  program  involving  work  in 
orchestra,  in  small  ensembles,  in  contemporary  music  of  all 
kinds,  and  with  the  Boston  Symphony  Orchestra.  The  Program 
will  invite  approximately  100  instrumentalists,  12  singers, 

8 vocal  pianists,  6 composers,  and  2 or  3 conductors  to  become 
Fellows  for  the  1998  season. 


INSTRUMENTALISTS  work 

daily  in  orchestra  and  in 

___  t^m**"*  chamber  music,  and  in  solo 

% vIP  * A master  classes  several  times 

-during  the  summer:  1998 

/orchestra  concerts  will  be 

conducted  by  Seiji  Ozawa, 
James  Conlon,  Bernard 
Haitink,  Andre  Previn, 
Robert  Spano  and  others. 
Fellows  perform  in  chamber  music  concerts  throughout  the 
summer.  Master  classes  and  sectional  rehearsals  are  led  by 
members  of  the  Boston  Symphony  Orchestra  and  by  other 
distinguished  artists. 


FELLOWSHIP  SINGERS  and  VOCAL  PIANISTS  receive  extensive 

private  coaching  and  attend  classes  given  by  the  distinguished 
vocal  coaching  faculty,  leading  to  several  public  performances. 
They  also  meet  twice  weekly  with  Phyllis  Curtin  for  in-depth 
vocal  study.  Classes  in  repertoire  and  language  complement 
rigorous  training  in  song,  chamber  music,  and  contemporary 
music.  Vocal  pianists  are  musicians  who  are  working  toward 
careers  as  performing  coach/accompanists. 


COMPOSERS  work  both  privately  and  in  seminar  settings  with 
the  1998  Composers-in-Residence,  Henri  Dutilleux  and 
Mauricio  Kagel.  Special  visits  from  eminent  guest  composers, 
including  Artist-in-Residence  John  Williams,  are  a regular 
part  of  the  program.  Composers  have  at  least  one  of  their 
chamber  works  performed  by  instrumental  and/or  vocal 
Fellows  as  part  of  the  chamber  music  concert  series  at 
Tanglewood. 


There  will  be  no  Chamber  Music  Ensemble  Residency 
Program  in  1998. 


In  addition  to  the  singers 
selected  for  the  Fellowship 
Program,  up  to  18  young 
singers  will  be  invited  to  enroll 
as  members  of  the  Phyllis 
Curtin  Seminar,  Miss  Curtin  s 
world-renowned  classes  which 
treat  all  aspects  of  vocal  tech- 


nique and  the  singer’s  art.  Additional  language  classes  and 
extensive  private  coaching  prepare  participants  lor  in-house 
recital  performances.  Seminar  members  meet  twice  weekly 
with  Miss  Curtin,  and  will  also  work  with  the  entire  Tanglewood 
vocal  faculty.  Some  members  of  the  Seminar  may  be  selected 
for  public  performance,  at  the  discretion  of  the  faculty. 

Seminar  participants  receive  full-tuition  scholarships  but  are 
responsible  for  their  own  room  and  board  costs. 


Conducting  Class 


In  1998,  no  applications  will  be  accepted 
to  the  Conducting  Class,  which  wi  11  be 
filled  by  invitation'bnlyCGeneral  open' 
auditions  will  resume  for  the  1999 
session.  The  Conducting  Class,  which 
includes  two  or  three  Fellowship  con- 


JORMA  PANULA 

ductors  and  up  to  six  additional  conducting  students,  provides 
advanced,  in-depth  work.  In  a program  headed  b\'  Maestro 
Robert  Spano,  Conducting  Class  members  will  work  under  the 
direction  of  the  eminent  conducting  teacher  Jorma  Panula, 
with  additional  coaching  by  Seiji  Ozawa,  Andre  Previn,  and 
other  distinguished  artists  present  at  Tanglewood.  Conducting- 
Fellows  will  have  opportunities  to  perform  with  the  TMC 
Orchestra  and  conduct  ensemble  performances  during  the 
season.  Daily  stud3'  available  to  all  Conducting  Class  members 
will  include  working  sessions  with  string  quartet  and  piano, 
solfege  and  score  reading  studies,  and  attendance  at  BSO 
rehearsals  and  TMC  chamber  music  coachings.  Non-fellow- 
ship Conducting  Class  participants  receive  full-tuition  scholar- 
ships but  are  responsible  for  their  own  room  and  board  costs. 


Auditors 


A limited  number  of  Auditors  will  have  the  opportunity  to 
observe  at  close  hand  all  the  rehearsals  and  concerts  of  the 
Boston  Symphony  and  Tanglewood  Music  Center  Orchestras, 
plus  many  of  the  other  master  classes,  symposia,  and  rehearsals 
that  occur  during  the  season.  Auditors  will  create  their  own 
schedules,  depending  upon  their  individual  interests,  but  are 
not  involved  as  active  participants  in  any  of  the  programs. 

The  fee  for  auditing  is  $200  per  week,  which  includes  admis- 
sion to  all  of  the  eligible  concerts.  While  auditors  may  enroll 
for  as  little  as  one  week,  dormitory  accommodation  is  available 
only  to  those  enrolled  for  all  eight  weeks. 


Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony,  including 
both  principal  and  section  players,  will  participate  in  the  regular 
activities  of  the  Tanglewood  Music  Center,  giving  master  classes, 
sectional  rehearsals,  repertoire  classes  and  chamber  music 
coachings.  The  balance  and  nature  of  activities  for  each  section 
in  the  TMC  Orchestra  will  be  led  by  mentors  from  the  BSO. 

ADDITIONAL  ARTIST  FACULTY  to  include: 

Chamber  Music 

Emanuel  Ax,  pianist 

Norman  Fischer,  cellist,  Concord  Trio 

Bonnie  Hampton,  cellist,  Francesco  Trio 

Raphael  Hillyer,  former  violist,  Juilliard  String  Quartet 

Andrew  Jennings,  violinist,  Concord  Trio 

Robert  Mann,  former  violinist,  Juilliard  String  Quartet 

Peter  Serkin,  pianist 

Joel  Smirnoff,  violinist,  Juilliard  String  Quartet 
Roger  Voisin,  former  principal  trumpet,  Boston  Symphony 
Orchestra 

Vocal 

Phyllis  Curtin,  soprano 
Kenneth  Griffiths,  pianist 
Dennis  Helmrich,  pianist 
Kayo  Iwama,  pianist 
Karl  Paulnack,  pianist 
Lucy  Shelton,  soprano 
Alan  Smith,  pianist 

Conducting 

Seiji  Ozawa,  Boston  Symphony  Orchestra 
Jorma  Panula,  Sibelius  Academy 
Andre  Previn 

Robert  Spano,  Brooklyn  Philharmonic  Orchestra 


Special  Events 


The  Juilliard  String  Quartet  Seminar 


The  Juilliard  String  Quartet  will  lead  an 
intensive  seminar  in  the  string  quartet  lit- 
erature during  the  first  two  weeks  of  the 
TMC  session.  Quartets  formed  through 
auditions  at  Tanglewood  will  prepare 

works  under  the  supervision  of  present  and  former  members 
the  JSQ  in  tandem  with  other  faculty  members,  culminating  in 
marathon  concert. 


. M 

The  Guarneri  Quartet  will  present  a series 
of  master  classes  and  coachings  in  con- 
junction with  their  two  performances 
during  the  last  week(s)  of  the 
Tanglewood  season. 


Additional  masterclasses  and  coachings  will  be  given  by 
Yo  Yo  Ma  and  other  guest  artists  at  Tanglewood. 


1998  TMC  Orchestra  Repertoire  is  scheduled  to  include 
Bernstein:  Songfest;  Brahms:  Symphony  No.  2;  Mahler: 
Symphony  No.  6;  and  Shostakovich:  Sy'mphony  No.  5. 

• ' I 

Conductors  will  include  Seiji  Ozawa,  James  Conlon, 

Bernard  Haitink,  Andre  Previn,  and  Robert  Spano. 

. . . . ' 

Repertoire  and  conductors  subject  to  change. 


i 

l 


Composition 

Henri  Dutilleux 
Mauricio  Kagel 
John  Williams 

Contemporary  Music 

Reinbert  de  Leeuw,  Director,  Festival  of  Contemporary  Music 
Stefan  Asbury,  Coordinator  of  New  Music  Activities 

• 

Festival  of  Contemporaiy  Music 

Contemporary  music  has  a long  and  distinguished  history  at 
Tanglewood,  beginning  with  Koussevitzky’s  selection  of  Aaron 
Copland  and  Paul  Hindemith  to  lead  composition  studies  in 
1940,  and  continuing  through  Gunther  Schuller's  notable 
20-year  tenure  and  Oliver  Knussen’s  remarkable  recent  contri- 
butions. While  work  in  new  music  is  a well-integrated  part 
of  the  Fellowship  Program  activities,  Tanglewood’s  annual 
Festival  of  Contemporary  Music  provides  a concentrated 
series  of  events  that  explore  the  exciting  diversity  of  musical 
1 1 styles  now  before  the  public.  The  1998  Festival  of  Contemporaiy 
Music,  August  6-10,  will  be  directed  by  noted  Dutch  musician 
Reinbert  de  Leeuw.  The  Festival  of  Contemporary  Music  is 
supported  in  part  by  a generous  gift  from  Dr.  Raymond  and 
Hannah  H.  Schneider  and  by  the  Fromm  Music  Foundation 
at  Harvard  University. 


Boston  University 
Tanglewood  Institute 

Two-week  programs  June  22  - July  4,  1998 
Six-week  programs  July  6 - August  15,  1998 

Also  offered  at  Tanglewood  are  the  programs  of  the  Boston 
University'  Tanglewood  Institute. 

The  Young  Artists  Programs  (ages  15-18)  are  in  Orchestra 
and  Chamber  Music,  Voice,  Composition,  and  Piano. 

Workshops  and  seminars  (ages  15  and  over)  include  the 
Atlantic  Brass  Seminar  and  Harp  Seminar,  and  two-week 
workshops  in  orchestral  instruments  and  string  quartet. 

Adult  Music  Seminars  provide  weekend  and  full-week  classes 
concentrating  on  the  music  currently  being  performed  by'  the 
Boston  Sy'mphony'  Orchestra.  Participants  may  attend  both 
closed  rehearsals  and  public  performances  of  the  BSO. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796 
http://www.bu.edu/SFA/ 


Application  Requirements 


Fees 


Applicants  to  the  Tanglewood  Music  Center  must  be  at  least 
18  years  old.  While  there  is  no  strict  upper  age  limit,  pref- 
erence is  normally  shown  to  those  under  30. 

Instrumentalists  should  send  the  completed  application  form, 
$55  application  lee,  current  resume,  letter  ol  recommenda- 
tion, and  repertoire  list  (listing  solo,  chamber,  and  orches- 
tral works  studied  and/or  performed  within  the  last  year). 

If  auditioning  by  tape,  include  a clearly  labeled  audio  cas- 
sette tape  (not  DAT)  which  includes  all  ol  the  required 
audition  pieces.  II  auditioning  in  person,  call  the  TMC 
office  at  (617)  638-9250  to  schedule  an  audition  time  before 
sending  the  application  form.  Tapes  from  pianists  must  he 
received  by  the  TMC  office  before  January  20,  1998.  All 
other  instrumental  tapes  must  he  received  by  the  TMC 
olfice  before  February  10,  1998. 

Singers  and  Vocal  Pianists  should  send  the  completed  applica- 
tion form,  $55  application  lee,  current  resume,  letter  of  rec- 
ommendation from  a professional  musician  other  than  one’s 
current  teacher,  complete  vocal  repertoire  list  (indicating 
with  an  asterisk  those  works  performed  in  public),  and  a 
photograph.  All  Singers  and  Vocal  Pianists  must  audition  in 
person;  no  tapes  will  be  accepted.  Application  materials  must 
be  received  by  the  TMC  olfice  belore  January  20,  1998. 

Composers  should  send  the  completed  application  form,  $55 
application  fee,  current  resume,  letter  of  recommendation, 
th  ree  recent  scores,  and  one  audio  cassette  tape  (not  DAT) 
of  one  of  these  scores.  Compositions  may  be  lor  any  per- 
forming forces.  Composers  who  wish  to  have  these  materi- 
als returned  must  enclose  a sell-addressed  envelope, 
stamped  with  the  correct  postage,  large  enough  to  contain 
all  the  materials.  All  materials  must  be  received  by  the 
TMC  office  before  February  10,  1998. 

Auditors  should  send  the  completed  application  form,  $55 
application  lee,  and  a current  resume  belore  May  1,  1998. 


f ellows  receive  full  tuition  and  housing  in  the  dormitory, 
which  includes  breaklast  and  dinner  daily,  weekly  linens,  and 
bus  transportation  between  the  dormitory  and  the  Tanglewood 
grounds.  (Dormitory  lacililies  consist  primarily  of  double- 
room accommodation.  Single  rooms,  il  available,  require  an 
additional  lee.) 

Phyllis  Curtin  Seminar  and  Conducting  Class  (non-fellowship) 
members  receive  full  tuition  scholarships,  but  those  partici- 
pants who  choose  to  live  in  the  dormitory  will  be  required  to 
pay  $2,100,  which  includes  housing,  breaklast  and  dinner 
daily,  weekly  linens,  and  bus  transportation  between  the  dor- 
mitories and  the  Tanglewood  grounds. 

All  appl  icants  must  send  a non-refundable  $55  Application  Fee 
with  their  application  materials.  All  those  invited  to  attend 
must  pay  a $75  Registration  Fee  upon  notice  of  their  accep- 
tance. All  participants  who  choose  to  live  in  the  dormitory 
must  pay  a $60  Dormitory  Fee  to  reserve  a space  in  the  dorm. 
All  participants  are  responsible  for  the  costs  of  lunch  meals 
and  transportation  to  and  from  Lenox,  Massachusetts  at  the 
beginning  and  end  of  the  TMC  session. 

Additional  financial  aid  is  not  available  from  the  TMC. 

All  TMC  participants  (except 
auditors)  are  required  to  be  in 
attendance  for  the  full  duration  of 
the  TMC  session,  from  Monday, 

June  22  through  Wednesday, 

August  19.  The  full  schedule  of  the 
TMC  does  not  permit  participants 
to  hare  outside  employment.  In 
addition,  rehearsals  and  concerts 
are  scheduled  on  Saturdays  and 
Sundays  throughout  the  summer; 
all  participants  must  he  available 
for  stud}/  and  performance  every  day. 


Audition  Schedule 

Call  (617)  638-9230  for  an  audition  appointment,  between  1 PM  and  5 PM  EST  ONLY. 


STRINGS 

Ann  Arbor  Mon  March  2 
Boston  Fri  March  6 
Boston  Sat  March  7 
Cleveland  Tue  March  3 
Houston  Mon  February  23 
New  York  City  Wed  March  4 
New  York  City  Thur  March  5 
San  Francisco  Sun  March  1 

PIANO 

New  York  City  Mon  February  16 
(by  invitation  only) 


WOODWINDS 

Boston  Sun  February  8 

New  York  City  Sun  February  15 


PERCUSSION 

Boston  Wed  February  1 1 
Boston  Thurs  February  12 
Cleveland  Sat  February  14 
New  York  City  Mon  Feb  ruary  9 


BRASS 

Boston  TBA 

New  York  City  Sun  February  8 
New  York  City  Mon  February'  9 


HARP 

Boston  Fri  February  27 
New  York  City  Mon  March  2 


VOICE/VOCAL  PIANIST 

Boston  Sat  January  31 
Boston  Sun  February  1 
Houston  Tues  February  3 
Los  Angeles  Wed  February'  4 
New  York  Thurs  January'  29 
New  York  Fri  January'  30 
Toronto  Mon  February  2 

EUROPEAN  AUDITIONS 

will  be  held  in  Paris  and 
The  Hague  in  February,  1998. 
Please  call  (617)  638-9230 
for  more  information. 


Audition  Requirements  — Vocal 

Singers  and  Vocal  Pianists  must  audition  in  person;  no  tapes  will  be  accepted. 

To  audition  for  either  the  Fellowship  Program  or  the  Phyllis  Curtin  Seminar,  SINGERS  should  present  a total  of  four  selections 
(art  songs  in  three  languages,  one  of  which  must  be  English,  and  one  aria).  A 20th-century  work  is  recommended  as  one  of  the 
selections.  Singers  may  also  be  required  to  sight-sing.  An  accompanist  is  provided  at  the  audition,  although  singers  may  bring 
their  own  if  they  wish. 

In  the  audition  tor  VOCAL  PIANISTS  the  Faculty  will  be  looking  for  exceptional  pianistic  ability  and  for  evidence  of  serious 
interest  in  playing  tor  singers,  as  demonstrated  by  familiarity  with  the  vocal  repertoire  and  some  proficiency  with  a major  art 
song  language  other  than  English.  Pianists  must  prepare  each  of  the  following: 


1)  Choose  one  from  this  group  (to  be  played  in  the  original  key): 

Faure  Avant  que  tu  ne  t en  allies  (La  bonne  chanson) 

Schubert  Liebesbotschaft 

Stratum  Cacilie 

2)  Choose  one  from  this  group  (to  be  played  and  sung  in  key  of  applicant  s choice): 

Rachmaninov  How  fair  this  spot!,  Op.  21  No.  7 (sing  in  language  of  applicant  s choice) 

Bellini  Malinconia,  Ninfa  gentile 

Schubert  Das  Fischermadchen 

Debucjy  Le  temps  a laissie  son  manteau 

3)  A solo  piano  piece  of  your  choice,  such  as  a movement  from  a sonata. 


Pianists  may  also  be  asked  to  sight-read.  Whenever  possible,  pianists  should  arrange  to  accompany  the  audition  of  other  singers 
who  also  are  applying  to  the  TMC. 


All  applicants  should  be  aware  of  the  considerable  emphasis  on  contemporary  music  at  Tanglewood. 


Audition  Requirements  — Instrumental 

The  following  repertoire  requirements  pertain  to  both  LIVE  and  TAPED  auditions.  Tapes  must  contain  all  materials,  in  the  order  list- 
ed below'.  Tapes  must  be  clearly  labeled  with  your  name  and  complete  list  of  contents.  All  pieces  should  be  played  unaccompanied, 
rhl.’  refers  to  a rehearsal  letter  or  number;  ‘mm.  refers  to  specific  measure  numbers;  'mvt.’  refers  to  specific  movements. 


VIOLIN 

1)  a movement  from  a concerto 

2)  a movement  ot  Bach 

3)  excerpts: 

Beethoven  - String  Quartet  in  B-Flat,  Op.  130,  violin  1. 
mvt.  I exposition  (beginning  - first  ending) 
Alendebsohn  - Midsummer  Night  s Dream,  Scherzo, 

8 before  rhl.  A - 7 after  rhl.  D 

Mozart  - Symphony  No.  39  in  E-flat,  mvt.  II,  mm. 

1 - 53  (no  repeat);  last  movement  exposition 
-4)  sight-reading  possible  in  live  audition 


VIOLA 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Berlioz  - Roman  Carnival  Overture,  mm.  37  - 53 
(8  before  rhl.  2 - rhl.  3) 

Brahmo  - String  Quartet  in  B-Flat,  last  mvt.  (Poco 
Allegretto  con  Variazioni)  beginning  - mm.  32 
(without  repeats) 

Aiendebsobn  - Midsummer  Nights  Dream,  Scherzo, 
8 before  rhl.  A - rhl.  D 
*4)  sight-reading  possible  in  live  audition 


CELLO 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Beethoven  - String  Quartet  in  B-Flal,  Op.  130,  mvt.  I 

mm.  1 - Id;  mm.  39  - 70 

Berg  - Lyric  Suite  for  String  Quartet,  mvt.  I 

(Allegretto  gioviale)  mm.  5*4  - 64 

Brahmo  - Symphony  No.  3,  mvt.  I,  mm.  77  (rhl.  E)  - 

100  (1  before  rhl.  G);  mm.  187  (rhl.  L)  - 201  (rhl.  M) 


Atendebsohn  - Midsummer  Night's  Dream,  Scherzo, 
mm.  70  - 93  (rhl.  C - D);  mm.  207  - 234  (rhl.  N - O) 

4)  sight-reading  possible  in  live  audition 

DOUBLE  BASS 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

Beethoven  - Symphony  #7,  mvt.  1.  mm.  184-217 
Beethoven  - Symphony  #9.  last  mvt.  (recitative)  mm.  8 - 
next  double  bar;  next  Tempo  I (3/4)  to  next  double  bar 
Mozart  - Symphony  #35  "Haffner,”  mvt.  IV  (Presto) 
mm.  1 - 37;  mm.  134  - 140 

Schubert  - "Trout,”  mvt.  1,  2 before  rhl.  I play  6 bars: 
mvt.  IV,  Variation  III  without  pause  to  Var.  IV  rhl.  P 
Strauss  - Don  Juan,  rhl.  F - 4 before  rhl.  G;  mm.  337 
(7  after  rhl.  O)  - 361  (4  before  rhl.  Q) 

4)  sight-reading  possible  in  live  audition 

FLUTE 

1)  a Mozart  concerto  - first  movement  exposition 

2)  20th-century  solo  (for  tape,  record  approximately 
5 minutes) 

3)  excerpts: 

Bartok  - Concerto  for  Orchestra,  Intermezzo  Interrotto, 

mm.  139  - 144 

Beethoven  - Leonore  Overture  #3,  mm.  328  (29  after  rhl 
E)  - 360  (18  before  rhl.  F);  Introduction,  complete 
Brahmo  - Symphony  #4,  mvt.  IV  mm.  93  - 105 
Debussy  - Nocturnes,  mvt.  I (Nuages)  mm.  64  - 80 
Ravel-  Daphnis  and  Chloe,  Suite  #2,  3rd  measure  ol  rhl. 
176  - rhl.  179;  rhl.  155  - rhl.  156,  1st  and  2nd  flute  parts 
Stravinsky  - Jeu  de  Cartes,  Variation  H,  complete 
Strauss  - Syrmphonia  Domestica,  rhl.  22  - rhl.  24 


OBOE 

1)  Mozart  concerto  - first  movement  exposition 

2)  20th-century  solo  (for  tape,  record  approximately 
5 minutes) 

3)  excerpts: 

for  live  audition,  prepare  all  excerpts;  for  tape  audi- 
tion, record  only  excerpts  with  asterisk  (°) 

Beethoven  Symphony  #3,  mvt.  II  (adagio  assai) 
mm.  8 - lb,  mm.  36  - 40;  Scherzo,  mm.  7-28 
‘Brahms  - Symphony  #1.  mvt.  II  (andante)  mm.  17  - 
23,  mm.  38  - 43 

‘Ravel  - Tombeau  de  Couperin,  beginning  through  rhl.  2 
° Rossini  - Overture  to  La  Scala  di  Seta,  slow  and  last 
solos 

Schumann  - Symphony  #2,  mvt.  Ill  (Adagio)  mm. 

8 - 19 

Bartok  - Concerto  for  Orchestra,  mvt.  IV  (Intermezzo) 

opening  solo,  mm.  32  - 40,  mm.  61  - 69 

Debussy  - La  Mer,  mvt.  II  rhl.  17  - rhl.  18;  mvt.  III. 

7 after  rhl.  54  to  9 after  rhl.  55 

Francaix  - Wind  Quintet,  mvt.  I Allegro  assai  to  3/4 

signature  after  rhl.  4 

Stravinsky  - Pulcinella  Suite,  mvt.  II  (complete) 

CLARINET 

1)  excerpts: 

lor  live  audition,  prepare  all  excerpts;  for  tape 
audition,  record  only  excerpts  with  asterisk  (*) 

° Beethoven  - Symphony  #8,  mvt.  Ill,  Trio  (no  repeat) 

** Atenoelssohn  - Midsummer  Night  s Dream  - Scherzo 
(°Ior  tape,  record  only  mm.l  - 48;  mm.  99  -115) 
''Stravinsky  - Histoire  du  Soldat  - Music  to  Scene  1, 
rhl.  5 - rhl.  9 

° Brahms  - Symphony  #3,  mvt.  I mm.  36-46 
N is  hen  - Woodwind  Quintet,  mvt.  II,  first  16  bars 
(continued  on  next  page) 


Rimsky  - Korsa  kov  - Scheherazade,  mvt.  II.  Recitative, 
Moderato  assai 

Shostakovich  - Symphony  #9,  mvt.  II,  first  32  bars; 
mvt.  Ill,  first  17  bars 

Tchaikovsky  - Symphony  #5,  mvt.  I,  Introduction 
(complete) 

2)  Mozart  concerto  - first  movement  (for  tape,  record 
only  mm.  57  - 127) 

3)  20th-century  solo  (lor  tape,  record  approximately 
2 minutes) 

BASS  CLARINET 

1)  excerpts: 

for  live  audition,  prepare  all  excerpts;  for  tape  audi- 
tion, record  only  excerpts  with  asterisk  (°) 

0 Khatchaturian  - Piano  Concerto,  mvt.  II.  rhl.  220  - end 
of  solo 

*Grof<f  - Grand  Canyon  Suite:  "On  the  Trail,”  rhl.  2 - 
rhl.  3 

° Strauss  - Don  Quixote,  rhl.  14  - rhl.  15,  3 after  rhl.  16 
- double  bar,  rhl.  72  - rhl.  74 

0 Stravinsky  - kite  ol  Spring,  rhl.  5-7  before  rhl.  7,  rhl. 
48  - rhl . 49,  3 alter  rhl.  140  - rhl.  142 
Croft* 1 2 3  - Grand  Canyon  Suite:  "On  the  Trail,”  Presto  to  5 
after  rhl.  13 

Ravel  - Daphnis  and  Chloe  Suite  #2,  rhl.  167  - 3 after 
rhl.  167;  3 before  rhl.  170  (1  m.);  3 before  rhl.  213  - 
rhl.  214 

William  Schuman  - Symphony  #3,  Toccata,  3 before  rhl. 
160  - 4 after  rhl.  200 

2)  Mozart  concerto  - first  movement  (lor  tape,  record 
only  mm.  57  - 127) 

3)  20th-century  solo  (for  tape,  record  approximately 
2 minutes) 


BASSOON 

1)  20th-century  solo  (lor  tape,  record  approximately 
5 minutes) 

2)  excerpts: 

for  live  audition,  prepare  all  excerpts;  for  tape  audi- 
tion, record  only  excerpts  with  asterisk  (°) 

Beethoven  - Piano  Quintet,  mvt.  II,  solo,  mvt.  IV 
mm.  1 - 36 

■.Uozart  - Jupiter  Symphony,  mvt.  IV,  rhl.  B - rhl.  D 
Ravel  - Bolero,  solo 

Rimsky-Korsakov  - Scheherazade,  mvt.  II  opening  solo 
and  cadenzas 

Tchaikovsky  - Symphony  #4,  last  31  bars  ol  mvt.  II 
.Uozart  - Le  Nozze  di  Figaro,  Overture,  mm.  101  - 123, 
mm.  139  - 171 

Stravinsky  - Le  Sacre  du  Printemps,  opening  solo 
Tchaikovsky  - Symphony  #6,  first  12  bars  ol  mvt.  I 

3)  Mozart  concerto  - mvt.  I and  II  ( ’ lor  tape,  record  only 
mvt.  I,  mm.  35  - 71 ) 


HORN 

1)  any  Mozart  concerto  - first  movement  exposition 

2)  20th-century  solo  (for  tape,  record  approximately 
5 minutes) 

3)  excerpts: 

/I.  Thomas  - Overture  to  Mignon 
Brahms  - Symphony  #1,  mvt.  II  and  IV  solos 
Brahms  - Symphony  #2,  mvt.  1 mm.  454  - 477;  mvt.  II 
mm.  65  - 73 

Shostakovich  - Symphony  #5,  mvt.  I,  low  horn  tutti 

Strauss  - Don  Juan,  mm.  13  - 43,  mm.  100  - 130 

Stravinsky  - The  Fairy’s  Kiss  - Divertimento,  mvt.  11,3 

measures  after  rhl.  67  - 3 measures  before  rhl.  69 

Strauss  - Till  Fulenspeigel,  opening  calls 

Strauss  - Fin  Heldenleben,  opening 

Wagner  - Gotterdammerung,  short  call  from  the  Rhine 

Journey 


TRUMPET 

1)  solo  of  your  choice 

2)  excerpts: 

Dehussy  - Fetes,  Orchestral  Studies  International  Ed. 
Vol.  I,  p.  18,  Example  3 

Mahler  - Symphony  #3,  posthorn  solo  (1  before  rhl.  14 
to  3 after  rhl.  1 5) 

Mahler  - Symphony  #5,  opening 

Strauss  - Don  Juan,  5 measures  alter  rhl.  F to  5 mea- 
sures be  I ore  rhl.  G 

Stravinsky  - Betrouchka,  Ballerina’s  Dance  Waltz 
Stravinsky  - Firebird:  Katscheis  Dance,  4 measures 
before  rhl.  2 to  rhl.  3,  rhl.  8 through  2 measures  alter 
rhl.  11 

TENOR  TROMBONE 

1)  solo  ol  your  choice 

2)  excerpts: 

Mozart  - Requiem,  Tuba  Miru  m solo 
Strauss  - Ein  Heldenleben,  1st  trombone,  rhl.  57  - rhl. 
58;  rhl.  62  - 6 bars  after  rhl.  65;  rhl.  69  - rhl.  74 
Ravel  - Bolero,  solo 

Rossini  - William  Tell  Overture,  storm  scene 
Wagner  - Ride  of  the  Valkyries,  b major  section 

BASS  TROMBONE 

1)  solo  of  your  choice 

2)  excerpts: 

Strauss  - Till  Eulenspeigel,  rhl.  18  - 20;  rhl.  36  - 38 
Strauss  - Ein  I Ieldenleben,  rhl.  51  - 57;  3 before  rhl.  64 
- rhl.  65:  rhl.  71  - 74 

Haydn  - The  Creation,  #26  "Achieved  is  the  Glorious 
Work”  mm.  1 - 25 

Berlioz  - Damnation  ol  Faust,  Hungarian  March, 

6 before  rhl.  4 to  2 after  rhl.  5 

Wagner  - Das  Rheingold,  Scene  2,  mm.  36  - 55 

("Valhalla  Motive,"  4th  trombone  part) 

Wagner  - Das  Rheingold,  Scene  4,  final  15  measures  of 
the  opera  ("Entrance  of  the  gods  to  Valhalla,"  4th 
trombone  part) 


TUBA 

If  at  all  possible,  tuba  players  should  audition  in  person  in 
Boston  on  Saturday,  Feburaiy  7.  II  unable  to  audition  in 
person,  please  make  sure  that  your  tape  is  of  the  highest 
quality,  and  includes  all  of  the  following  materials: 

1)  solo  of  your  choice 

2)  excerpts: 

Prokofiev  - Symphony  #5,  mvt.  I,  rhl.  3 to  3 after  rhl  4 
Strauss  - Ein  Heldenleben,  1 after  rhl.  62  to  2 after  rh'.  65 
Mussorgsky -Ravel  - Pictures  at  an  Exhibition,  mvt.  IV 
"Bydlo,  complete  (play  only  on  bass  tuba;  not 
euphonium,  tenor  tuba,  etc.) 

Albert  Roussel  - Bacchus  et  Ariane,  2 after  rhl.  1 12  to  5 
before  rhl.  113 

Wagner  - Siegfried,  act  2,  scene  2,  contrabass  tuba  solo 


PERCUSSION 

All  percussionists  must  prepare  three  solos,  one  each  lor 
timpani,  snare,  and  mallet  instruments  (demonstrating 
both  two-  and  four-mallet  technique),  plus  all  of  the 
required  orchestra  and  chamber  music  excerpts  listed 
below: 

TIMPANI 

Beethoven  - Symphony  #7,  mvt.  I 

Beethoven  - Symponv  #9,  mvt.  I mm.  513  (18  before  rhl.  S) 
to  end  ol  mvt.;  mvt  II  Scherzo,  mm.  248  (rhl.  F)  - 276 
(count  bars  rest) 

Britten  - Four  Sea  Interludes,  mvt.  IV  (Storm)  opening 
through  rhl.  3 

Stravinsky  - Le  Sacre  du  Printemps,  mm.  186  to  end 


Tchaikovsky  - Symphony  #4,  mvt.  I mm.  335  (rhl.  T)  - 
352  (3  before  rhl.  U) 

Wagner  - Gotterdammerung,  Funeral  Music  - Opening 
to  rhl.  B 

MALLETS 

Barlok  - Music  lor  Strings,  Percussion  and  Celeste, 

Last  mvt.  7 before  rhl.  180  to  3 after  Vivacissimo  (at 
3/2  play  double  notes) 

Britten-  Four  Sea  Interludes,  mvt  III  complete  (xylo- 
phone) 

Dukas  - Sorcerers  Apprentice  4 alter  rhl.  17  through  4 
alter  rhl.  19;  rhl.  22  to  rhl.  24 
Gershwin  - Porgy  and  Bess  Overture,  Opening 
Ravel  - Mother  Goose  Suite,  mvt.  V ('l a-  jardin 
fecrieque’)  complete  (glockenspiel) 

Respighi  - Pines  of  Rome,  beginning  through  8 after  rhl. 
4;  rhl.  8 through  16  after  rhl.  9 

Stravinsky  Pctrouchka,  (Original  1911),  rhl.  18  and 
next  3 bars;  1 after  rhl.  27  and  next  5 bars;  1 before 
rhl.  37  to  8 after  rh.  46,  1 before  rhl.  122  through  next 
13  bars  (use  metronome,  give  downbeats  ol  each  bar 
for  reference);  4 before  rhl.  126  to  2 after  rhl.  128 
(from  "Goldenbcrg”  book) 

SNARE  DRUM 

one  pp  roll  ca.  10";  one  II  roll  ca.  10",  one  roll  pp<ff>pp 
Prokofiev  - Lt.  Kije  Suite,  1st  part,  rhl.  1 - rhl.  2 
Prokofiev  - Symphony  #5,  mm.  37  - 46 
Ravel  - Alborado  del  grazioso,  rhl.  26  - rhl.  27  - Tamb 
Militaire  part;  rhl.  33  to  end,  Tamb.  Militarie  part 
(stems  down) 

Ravel  - Rhapsody  Espagnole,  II:  mm.  10  - 12;  III:  mm. 
8-9;  IV:  mm.  20-26,  mm.  30  - end 

Rimsky  Korsakov  - Scheherezade,  mvt.  Ill  rhl.  D to  rhl. 

E,  rhl.  G to  rhl.  I;  mvt.  IV  rhl.  Q to  rhl.  U 

W.  Schuman  - Symphony  #3,  Toccata  - mm.  143  through 

165 

Suppe  - Overture  to  Pique  Dame,  13  alter  rhl.  6 to  rhl. 
9;  rhl.  17  to  rhl.  19  (Payson  Book  Edition) 

TAMBOURINE 

Britten  - Four  Sea  Interludes,  mvt.  IV,  rhl.  10  - rhl.  1 1 

HARP 

1 ) solo  ol  your  choice 

2)  20th  century  solo 

3)  excerpts: 

Ravel  - Tzigane,  complete 

Strauss  - Ein  Heldenleben,  rhl.  33  - 38,  rhl.  79  - 94 


PIANO 

All  pianists  are  required  to  submit  a tape  lor  the  prelimi- 
nary audition.  Finalists  will  be  invited  to  a live  audition  in 
New  York  on  February  16.  Tapes  must  be  received  by  the 
TMC  office  no  later  than  January  20,  1998,  and  must 
include  the  following: 

1 ) sonata  movement  ol  your  choice 

2)  20th  century  solo 

3)  solo  recorded  at  a live  performance  within  the  past  year 

[VOCAL  PIANISTS:  Please  see  separate  requirements 
under  Vocal  Audition  Requirements.] 


The  Tangle  wood  Music  Center  does  not  discriminate 
against  any  applicant  on  the  basis  of  race,  religion, 
creed,  color,  sex,  national  or  ethnic  origin. 


Visit  the  Boston  Symphony  Orchestra’s  website  at  www.bso.org 


Endowed  Master  Teaching  Chairs,  which  are  faculty  positions  assigned  on  an  annual  basis,  include  the  Dr.  and  Mrs.  Edward  L.  Bowles  Chair, 
Renee  Longy  Chair,  Beatrice  Sterling  Procter  Chair,  Berkshire  Chair  Fund,  Richard  Burgin  Chair,  Louis  Krasner  Fund  for  Inspirational 
Teaching  and  Performance,  Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair,  Surdna  Foundation  Chair,  Tanglewood  Music  Center  Faculty 
Chairman  Fund,  Marian  Douglas  Martin  Chair,  and  Barbara  LaMont  Chair. 


Status: 


Tanglew®d 


Office  l-,<e  Only  Reed:  Fee:  Tape: 

MUSIC  Center  1998  Application 


Name Female  Male  Instrument/Voice. 

Last  First 

Current  Address 

Street 


City 

State 

Zip  Code 

Country 

Current  Telephone  ( ) 

( ) 

Fax 

E-Mail 

Day 

Evening 

Parents  Address 

Street  City  State  Zip  Code  Telephone 

Place  of  Birth Country  of  Citizenship Date  ot  Birth / / Age 

mo  day  yr  as  ot  6/22/98 


Present  school  or  affiliation 


Current  teacher 


Teacher  s telephone  number  ( ) 

List  other  schools  attended;  include  dates  & degrees  received:  List  other  principal  teachers  & dates  of  study: 


Degree/Course  of  Study  or  Position  Completion  Date 

Teacher’s  affiliation 


List  any  professional  ensembles  with  which  you  have  performed: 


List  other  summer  festivals  attended  & dates  ot  attendance: 


Have  you  ever  applied  for  admission  to  the  TMC  before? Year(s) Have  you  ever  enrolled  at  the  TMC  before? Year(s). 

List  the  name  & chapter  of  any  music  fraternity  or  sorority  to  which  you  belong: 


PLEASE  INDICATE  PROGRAM  & ENCLOSE  REQUIRED  MATERIALS  WITH  THIS  APPLICATION: 


□ INSTRUMENTAL 

current  resume 

$55  application  fee 

letter  of  recommendation 

repertoire  list 


□ VOICE 

□ PHYLLIS  CURTIN  SEMINAR 

□ VOCAL  PIANIST 

current  resume 

$55  application  fee 

letter  of  recommendation 

complete  vocal  repertoire  list 

photograph 


□ COMPOSITION 

current  resume 

$55  application  fee 

letter  ot  recommendation 

3 recent  scores 

1 audio  cassette  tape  (not  DAT) 

of  one  of  these  scores 


□ AUDITOR 

current  resume 

$55  application  fee 


The  $55  APPLICATION  FEE  is  required  of  all  applicants.  This  fee  is  neither  refund- 
able nor  credited  against  any  other  charges.  Checks  must  be  drawn  on  US  banks  in 
US  funds,  and  made  payable  to  the  Tanglewood  Music  Center. 

O Enclosed  is  check  number , payable  to  the  Tanglewood  Music  Center. 


AUDITION  INFORMATION  (Please  check  one.) 

_l  TAPE  AUDITION  (Instrumentalists  Only) 

Enclose  an  audio  cassette  tape  (not  DAT)  and  submit  before 
February  10,  1998.  Pianist  deadline  is  January'  20,  1998. 


□ Please  charge  $55  to  □ Visa  □ MasterCard  □ American  Express 
Card  Number Expiration  date 


□ LIVE  AUDITION 

Please  telephone  (617)  638-9230  between  1:00-5:00  pm 
EST  for  an  audition  appointment  to  complete  this  section: 


Name  (as  it  appears  on  card) 


City 


Date 


Mail  all  materials  to: 


Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave.,  Boston,  MA  02115 


Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony,  including 
both  principal  and  section  players,  will  participate  in  the  regular 
activities  of  the  Tanglewood  Music  Center,  giving  master  classes, 
sectional  rehearsals,  repertoire  classes  and  chamber  music 
coachings.  The  balance  and  nature  of  activities  for  each  section 
in  the  TMC  Orchestra  will  be  led  by  mentors  from  the  BSO. 

ADDITIONAL  ARTIST  FACULTY  to  include: 

Chamber  Music 

Emanuel  Ax,  pianist 

Norman  Fischer,  cellist,  Concord  Trio 

Bonnie  Hampton,  cellist,  Francesco  Trio 

Raphael  Hillyer,  former  violist,  Juilliard  String  Quartet 

Andrew  Jennings,  violinist,  Concord  Trio 

Robert  Mann,  former  violinist,  Juilliard  String  Quartet 

Peter  Serkin,  pianist 

Joel  Smirnoff,  violinist,  Juilliard  String  Quartet 
Roger  Voisin,  former  principal  trumpet,  Boston  Symphony 
Orchestra 

Vocal 

Phyllis  Curtin,  soprano 
Kenneth  Griffiths,  pianist 
Dennis  Helmrich,  pianist 
Kayo  Iwama,  pianist 
Karl  Paulnack,  pianist 
Lucy  Shelton,  soprano 
Alan  Smith,  pianist 

Conducting 

Seiji  Ozawa,  Boston  Symphony  Orchestra  — 

Jorma  Panula,  Sibelius  Academy 
Andre  Previn 

Robert  Spano,  Brooklyn  Philharmonic  Orchestra 

Composition 

Henri  Dutilleux 
Mauricio  Kagel 
John  Williams 

Contemporary  Music 

Reinbert  de  Leeuw,  Director,  Festival  of  Contemporary  Music 
Stefan  Asbury,  Coordinator  of  New  Music  Activities 

Festival  of  C on  ten  ipora  i*y  Music 

Contemporary  music  has  a long  and  distinguished  history  at 
Tanglewood,  beginning  with  Koussevitzky’s  selection  of  Aaron 
Copland  and  Paul  Hindemith  to  lead  composition  studies  in 
1940,  and  continuing  through  Gunther  Schuller’s  notable 
20-year  tenure  and  Oliver  Knussen’s  remarkable  recent  contri- 
butions. While  work  in  new  music  is  a well-integrated  part 
of  the  Fellowship  Program  activities,  Tanglewood’s  annual 
Festival  of  Contemporary  Music  provides  a concentrated 
series  of  events  that  explore  the  exciting  diversity  of  musical 
styles  now  before  the  public.  The  1 998  Festival  of  Contemporary 
Music,  August  6-10,  will  be  directed  by  noted  Dutch  musician 
Reinbert  de  Leeuw.  The  Festival  of  Contemporary  Music  is 
supported  in  part  by  a generous  gift  from  Dr.  Raymond  and 
Hannah  H.  Schneider  and  by  the  Fromm  Music  Foundation 
at  Harvard  University. 


Special  Event*) 

The  Juilliard  String  Quartet  Seminar 

The  Juilliard  String  Quartet  will  lead  an 
intensive  seminar  in  the  string  quartet  lit- 
erature during  the  first  two  weeks  of  the 
TMC  session.  Quartets  formed  through 
auditions  at  Tanglewood  will  prepare 
works  under  the  supervision  of  present  and  former  members  of 
the  JSQ  in  tandem  with  other  faculty  members,  culminating  in  a 
marathon  concert. 

The  Guarneri  Quartet  will  present  a series 
of  master  classes  and  coachings  in  con- 
junction with  their  two  performances 
during  the  last  week(s)  of  the 
Tanglewood  season. 

Additional  masterclasses  and  coachings  will  be  given  by 
Yo  Yo  Ma  and  other  guest  artists  at  Tanglewood. 

1998  TMC  Orchestra  Repertoire  is  scheduled  to  include 
Bernstein:  Songfest;  Brahms:  Symphony  No.  2;  Mahler: 
Symphony  No.  6;  and  Shostakovich:  Symphony  No.  5. 

Conductors  will  include  Seiji  Ozawa,  James  Conlon, 
Bernard  Haitink,  Andre  Previn,  and  Robert  Spano. 

Repertoire  and  conductors  subject  to  change. 


Boston  University 
Tanglewood  Institute 

Two-week  programs  June  22  - July  4,  1998 
Six-week  programs  July  6 - August  IS,  1998 

Also  offered  at  Tanglewood  are  the  programs  of  the  Boston 
University  Tanglewood  Institute. 

The  Young  Artists  Programs  (ages  15-18)  are  in  Orchestra 
and  Chamber  Music,  Voice,  Composition,  and  Piano. 

Workshops  and  seminars  (ages  15  and  over)  include  the 

Atlantic  Brass  Seminar  and  Harp  Seminar,  and  two-week  i 

workshops  in  orchestral  instruments  and  string  quartet. 

Adult  Music  Seminars  provide  weekend  and  full-week  classes 
concentrating  on  the  music  currently  being  performed  by  the 
Boston  Symphony  Orchestra.  Participants  may  attend  both 
closed  rehearsals  and  public  performances  of  the  BSO.  j 

For  complete  information,  please  contact:  • ■ 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796  | 

http://www.bu.edu/SFA/ 


A MESSAGE  FROM  THE  DEAN 


Every  summer,  for  over  thirty  years,  the  Boston  University  School  for  the  Arts  has 
enjoyed  a very  fruitful  collaboration  with  the  Boston  Symphony  Orchestra  in  producing 
the  various  programs  of  the  Boston  University  Tanglewood  Institute  (BUTI).  Many  BUT1 
student  participants  have  gone  on  to  advanced  musical  training  and  careers  as  professional 
musicians;  and  even  those  who  have  later  chosen  careers  in  other  fields  have  had  their  lives 
significantly  enhanced  by  the  joy  of  artistic  achievement  in  the  beautiful  environment  of 
Tanglewood.  The  discipline,  focus,  and  energy  required  to  participate  in  the  making  of  art 
have  proven  to  be  of  lasting  value  to  the  lives  of  students  who  have  attended  the  Boston 
University  Tanglewood  Institute. 

My  colleagues  and  I are  dedicated  to  the  idea  of  the  necessity  of  the  arts  and  quality 
arts  education  as  important  parts  of  life,  and  we  look  forward  to  another  season  enriched  by 
the  talents  of  students  who  fulfill  the  promise  of  this  idea. 

tMjJ- 

Bruce  MacCombie,  Dean 
School  for  the  Arts 
Boston  University 


BRUCE  MacCOMBIE 

Artistic  Director 

PHYLLIS  HOFFMAN 

Music  Director 


PHYLLIS  CURTIN 

Artistic  Advisor 

CYNTHIA  PLUMB 

Administrator 


THE  BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE  is  recognized 
internationally  as  an  outstanding  educational  opportunity  for  young  artists.  Here,  under 
the  guidance  of  outstanding  professionals  and  in  the  presence  of  the  Boston  Symphony 
Orchestra— one  of  the  great  symphony  orchestras  of  the  world— young  people  devote 
themselves  each  summer  to  an  artistic  experience  without  parallel. 

For  any  student  of  high  school  or  college  age  who  enjoys  being  challenged  by 
the  highest  standards,  the  Boston  University  Tanglewood  Institute  represents  a 
unique  opportunity;  Tanglewood  is  a magical  blend  of  the  formal  and  informal,  of 
joy  and  hard  work.  No  one  who  spends  a summer  at  Tanglewood  leaves  untouched 
by  the  experience. 

The  Boston  University  Tanglewood  Institute  includes  the  Young  Artists  Program 
(for  high  school  students  ages  15  through  18),  Institute  Seminars  (for  students  15  and 
older),  and  two-week  Institute  Workshops  (for  students  1 5 and  older).  The  instrumen- 
tal programs  begin  with  two-week  workshops,  which  offer  intensive  study  in  individual 
instruments.  The  season  continues  with  a variety  of  three-  and  six-week  programs  and 
seminars.  When  taken  in  conjunction,  participating  in  both  sections  offers  students  a 
two-month  immersion  in  music:  focused  individual  work,  followed  by  an  opportunity  to 
perform  in  a broader  musical  context. 


Young  Artists  Programs 

(ages  1 5-1 8) 

Young  Artists  Orchestra  (6  weeks)  Young  Artists  Composition  Program  (6  weeks) 

Young  Artists  Vocal  Program  (6  weeks)  Young  Artists  Piano  Program  (3  or  6 weeks) 


Institute  Seminars 

(ages  15  or  older) 

Atlantic  Brass  Quintet  Seminar  (3  or  6 weeks)  Harp  Seminar  (6  weeks) 

Institute  Workshops 

(ages  15  or  older) 

2 weeks  > 


Flute  Workshop 
Clarinet  Workshop 
Oboe  Workshop 
Horn  Workshop 
String  Quartet 


Trombone  Workshop 
Trumpet  Workshop 
Double  Bass  Workshop 
Percussion  Workshop 
_ foR^13-18  'Onlj 
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Boston  University  Theatre  Institute 

on  the  Charles  River  Campus 


Boston  University  School  for  the  Arts  also  offers  a summer  program  for  high  school  students 
interested  in  acting.  The  Theatre  Institute  is  a six-week  residential  program  held  on  the  Boston 
University  Charles  River  Campus  and  is  designed  for  students  between  the  ages  of  15  and  19  who 
would  like  to  test  their  interest  and  ability  in  an  environment  of  professional  training.  For  additional 
information  on  the  Theatre  Institute,  please  call  1-800-643-4796  or  617/353-3390. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

AND  THE 

BOSTON  SYMPHONY  ORCHESTRA 

The  spectacular  panoramic  landscapes,  viewed  from  the  West  Street  Campus  and 
Tanglewood  grounds,  provide  an  inspirational  setting  for  the  practice  and  study  of  music  in 
New  England.  The  beauty  of  the  Institute’s  setting  includes  the  Tanglewood  facilities  themselves. 

In  addition  to  the  5,000-seat  Koussevitzky  Music  Shed,  there  are  the  1,176-seat  Ozawa  Concert 
Hall,  a 300-seat  Chamber  Music  Hall,  rehearsal  spaces,  studios,  and  classrooms.  Additional  practice 
and  rehearsal  space  is  available  on  Boston  University’s  64-acre  West  Street  Campus.  The  Tangle- 
wood music  library  has  listening  facilities  as  well  as  thousands  of  albums  and  scores.  More  than  a 
hundred  new  pianos  for  use  by  students  and  resident  artists  are  generously  provided  by  the  Baldwin 
Piano  and  Organ  Company  every  year. 

Students  enrolled  in  the  Boston  University  Tanglewood  Institute  receive,  as  part  of  their 
enrollment,  free  access  to  every  performance  at  Tanglewood.  In  addition  to  Festival  concerts  each 
weekend,  students  may  attend  performances  throughout  the  week.  With  chamber  music  concerts, 
vocal  recitals,  and  student  performances,  there  may  be  as  many  as  15  concerts  presented  at 
Tanglewood  eveiy  week  of  the  season. 

In  addition  to  the  Boston  Symphony  Orchestra  concerts,  students  are  allowed  to  attend  closed 
rehearsals.  These  closed  rehearsals  allow  Tanglewood  students  a rare  opportunity  to  experience  first- 
hand the  work  of  renowned  conductors  such  as  Seiji  Ozawa,  Bernard  Haitink,  and  Simon  Rattle, 
and  world-class  soloists  such  as  Jessye  Norman,  Peter  Serkin,  and  Pamela  Frank. 

It  is  impossible  to  list  the  large  number  of  dedicated  and  charismatic  people  with  whom  Tan- 
glewood Institute  students  come  in  contact  during  the  summer.  Since  1965,  the  Boston  University 
Tanglewood  Institute  has  provided  an  extraordinary  opportunity  for  students  to  immerse  themselves 
m music. 


o 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  AND  ADMINISTRATION 


ARTARIA  QUARTET  OF  BOSTON,  String  Quartet  Workshop.  Young  Artist  Orchestra.  Quartet-in- 
Residence. 

ATLANTIC  BRASS  QUINTET,  Brass  Quintet  Seminar.  Ensemble-In-Residence,  Boston  l diversity  School 
for  the  Arts. 

ANDRES  DIAZ,  String  Quartet  Workshop.  Associate  Professor  of  Music , Boston  University  School  for 
the  Arts. 

DORIOT  ANTHONY  DWYER,  Flute  Workshop.  Adjunct  Professor  of  Music,  Boston  l diversity  School 
for  the  Arts.  Former  principal  flute,  Boston  Symphony  Orchestra. 

JOSEPH  FOLEY,  Trumpet  Workshop.  Adjunct  Assistant  Professor  of  Music,  Boston  University  School 
for  the  Arts.  First  Trumpet,  Atlantic  Brass  Quintet. 

CHARLES  FUSSELL,  Young  Artists  Composition  Program.  Associate  Professor  of  Theory /Composition, 
Boston  University  School  for  the  Arts. 

TIAAOTHY  GENIS,  I -’ercussion  Workshop,  Percussion  Ensemble.  Teaching  Associate  in  Music,  Boston 
University  School  for  the  Arts.  Member,  Boston  Symphony  Orchestra. 

RALPH  GOAABERG,  Oboe  Workshop.  Adjunct  Professor  of  Music,  Boston  University  School  for  the 
Arts.  Former  principal  oboe,  Boston  Symphony  Orchestra. 

SCOTT  HARTAAAN,  Trombone  Workshop.  Former  member,  Empire  Brass  Quintet.  Teaching  Associate, 
Boston  University  School  for  the  Arts. 

PHYLLIS  HOFFAAAN,  Music  Di  rector  and  Young  Artists  Vocal  Program.  Director,  Music  Division; 
Associate  Professor  of  Music,  Boston  University  School  for  the  Arts. 

AAARIA  CLODES  JAGUARIBE,  Young  Artists  Piano  Program.  Associate  Professor  of  Music,  Boston 
University  School  for  the  Arts. 

ANN  HOWARD  JONES,  Young  Artists  Chorus.  Professor  of  Music,  Boston  University  School  for  the 
Arts.  Former  Musical  Assistant  to  Robert  Shaw  and  Assistant  Conductor  of  Choruses,  Atlanta 
Symphony  Orchestra. 

BAYLA  KEYES,  String  Quartet  Workshop.  Associate  Professor  of  Music,  Boston  University  School  for 
the  Arts. 

LUCILE  LAWRENCE,  Harp  Seminar.  Teaching  Associate  in  Harp,  Boston  University  School  for  the  Arts. 

BRUCE  AAacCOAABIE,  Artistic  Director.  Dean  and  Professor  of  Composition  and  Theory,  Boston 
University  School  for  the  Arts. 

PATRICIA  AAITRO,  Administration.  Assistant  Dean  of  Enrollment  Services,  Boston  University  School  for 
the  Arts. 

AAUIR  STRING  QUARTET,  String  Quartet  Workshop.  Artists-in-Residence,  Boston  University  School  for 
the  Arts. 

CYNTHIA  PLUAAB,  Administrator,  Boston  University  Tanglewood  Institute. 

ERIC  RUSKE,  Horn  Workshop.  Assistant  Professor  of  Music,  Boston  University  School  for  the  Hers. 

TODD  SEEBER,  Double  Bass  Workshop.  Teaching  Associate  in  Music,  Boston  University  School  for 
the  Arts.  Member,  Boston  Symphony  Orchestra. 

ETHAN  SLOANE,  Clarinet  Workshop.  Professor  of  Music,  Boston  University  School  for  the  Arts. 

ROGER  VOISIN,  Brass  Ensemble.  Professor  of  Music,  Chairman,  Woodwind,  Brass,  and  Percussion 
Department,  Boston  University  School  for  the  Arts.  Former  principal  trumpet,  Boston  Symphony 
Orchestra. 

JEREAAY  YUDKIN,  Adult  Music  Seminar.  Associate  Professor  of  Music,  Boston  University  School  for 
the  Arts. 

Faculty  subject  to  change 
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Young  Artists  Orchestra 


Ages  15-18 

Six  weeks,  July  6-August  15,  1998 


THE  YOUNG  ARTISTS  ORCHESTRA 

combines  intensive  study  of  instrumental  literature  with 
the  opportunity  to  perform  chamber  and  orchestral 
works,  all  under  the  guidance  of  a wide  range  of  pro- 
fessional coaches  and  conductors. 

Daily  rehearsals  of  the  orchestra  are  exhilarating, 
covering  a wide  and  varied  repertoire.  Each  program 
is  presented  by  the  Young  Artists  Orchestra  in  a public 
concert  on  the  Tanglewood  grounds,  in  either  the 
legendary  Koussevitzky  Music  Shed  or  the  Ozawa 
Concert  Hall. 

Orchestral  techniques,  nuances  of  tuning,  balance 
and  texture  issues,  interpretation  and  historical  back- 
ground, questions  of  notation  and  rhythm — all  are 
addressed  in  the  context  of  the  full  orchestra  and  in 
separate  sectional  rehearsals.  Seating  in  each  section 
rotates  with  every  concert. 

Chamber  music  provides  an  important  complement 
to  the  orchestral  experience.  Significant  time  is  devoted 
to  small  ensembles.  Every  student  is  assigned  to  a cham- 
ber music  group  for  the  preparation  and  presentation  of 
various  works.  Each  group  works  under  the  guidance  of 
a coach  drawn  from  the  Tanglewood  faculty.  We  are 
pleased  to  announce  that  this  year’s  Young  Artist 
Orchestra  participants  will  work  closely  with  the  Artaria 
Quartet  of  Boston,  our  newly  appointed  Quartet-in- 
Residence. 

The  schedule  is  challenging  and  fulfilling.  Young 
instrumentalists  who  attend  the  Boston  University  Tan- 
glewood Institute — whether  contemplating  careers  as 
professional  musicians,  or  developing  their  skills  for  the 
sheer  pleasure  of  making  music — find  Tanglewood  the 
experience  of  a lifetime.  - I 


PROGRAMS 


Young  Artists  Vocal  Program 


Ages  15  through  18 
Six  Weeks,  July  6— August  15,  1998 
Phyllis  Hoffman,  Ann  Howard  Jones 

THE  YOUNG  ARTISTS  VOCAL  PROGRAM  provides  opportunities  to  nurture 
and  encourage  the  development  of  young  singers,  especially  those  considering  the  possibility  of  a 
career  in  music.  The  curriculum  provides  training  in  the  components  essential  for  well-educated 
singers:  vocal  technique,  musicianship,  and  performance. 

Students  attend  daily  voice  class,  taught  by  Phyllis  Hoffman,  which  emphasizes  vocal  technique 
and  performance  practice.  In  addition,  each  student  receives  one  weekly  half-hour  private  voice  lesson 
and  one  half-hour  of  repertoire  coaching  from  specially  trained  staff  Students  are  also  organized  into 
small  ensembles  for  opera  and  musical  theatre  scenes. 

Equally  essential  for  the  development  of  young  singers  are  the  courses  provided  in  music  theo- 
ry, sight-singing,  foreign  language  diction,  and  movement.  The  program  is  further  enriched  by  the 
frequent  master  classes  taught  by  guest  artists  and  master  teachers  such  as  Mark  Aliapoulios,  Penelope 
Bitzas,  Bill  Crofut,  Phyllis  Curtin,  Will  Graham,  Joy  McIntyre,  and  Joel  Revzen. 

Each  student  sings  in  the  Young  Artists  Chorus,  conducted  by  Ann  Howard  Jones.  Daily 
rehearsals  culminate  in  performance  of  works  representing  a broad  range  of  styles  and  periods,  from 
Renaissance  motets  to  twentieth-century  choral  masterpieces.  The  full  chorus  of  75  to  90  singers, 
including  members  of  the  piano  and  composition  programs,  performs  each  season  with  Ann  Howard 
Jones  in  Ozawa  Hall.  In  past  seasons  the  Chorus  has  sung  in  performances  with  the  Boston  Symphony 
Orchestra,  conducted  by  Seiji  Ozawa  and  John  Williams. 


PROGRAMS 


Young  Artists  Composition  Program 


Ages  15  through  18 
Six  Weeks,  July  6— August  15,  1998 
Charles  Fussell 

THE  YOUNG  ARTISTS  COMPOSITION  PROGRAM  offers  composers  the 
opportunity  to  concentrate  on  composing,  while  taking  advantage  of  all  the  resources  of  the  summer 
music  festival.  There  are  daily  classes  in  orchestration,  score  analysis,  composition  techniques,  as  well 
as  weekly  private  lessons  and  classes  in  theory.  Each  week  a section  of  the  orchestra — winds,  brass, 
percussion,  strings — reads  works-in-progress  by  each  composer,  and  several  pieces  are  selected  for 
readings  by  the  Young  Artists  Orchestra.  A full  evening  concert  showcases  works  composed  during 
the  summer.  All  readings  and  performances  are  recorded,  providing  the  composer  with  a valuable 
record  and  learning  tool.  There  are  many  additional  opportunities  for  performances  in  chamber  music, 
chorus,  and  other  BUTI  seminars  and  programs. 

Students  attend  rehearsals  and  performances  of  the  Festival  of  Contemporary  Music  at  the  Tan- 
glewood  Music  Center  and  are  able  to  meet  visiting  composers  throughout  the  summer — a priceless 
opportunity  to  hear  firsthand  the  latest  thoughts  of  some  of  the  world’s  leading  composers.  Special 
events  are  also  arranged  with  the  Composition  Fellows  of  the  Tanglewood  Music  Center. 


Young  Artists  Piano  Program 


Ages  15  through  18 
Three  or  Six  Weeks 

Session  I:  July  6— July  25,  1998 
Session  II:  July  27— August  15,  1998 
Maria  Clodes  Jaguaribe 

THE  YOUNG  ARTISTS  PIANO  PROGRAM  offers  young  pianists  private  lessons, 
master  classes,  and  chamber  music  opportunities.  Pnvate  lessons,  taught  by  Maria  Clodes  Jaguaribe 
and  her  assistant,  enhance  individual  development  through  the  study  of  technique,  tonal  quality, 
and  repertoire. 

Each  year,  several  advanced  students  are  accepted  as  collaborative  pianists  in  the  Young  Artists 
Orchestra  and  Chamber  Music  Program.  For  these  students,  time  is  spent  in  the  practice  of  instru- 
mental accompaniment  and  chamber  music  for  study  and  public  performance,  and  in  orchestral  partic- 
ipation. Special  classes  are  devoted  to  those  interested  in  works  for  four  hands  and  concerto  repertoire. 
Students  are  also  invited  to  participate  in  the  Young  Artists  Chorus.  Each  student  in  the  Piano  pro- 
gram will  also  be  enrolled  in  both  written  and  aural  music  theory  classes.  At  the  end  of  each  three- 
week  session,  students  are  encouraged  to  perform  at  in-house  recitals.  Additional  master  classes  are 
conducted  by  guest  artists  who  have  included  such  figures  as  Gilbert  Kalish,  Leon  Fleisher,  Andre- 
Michel  Schub,  and  Emanuel  Ax. 
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SEMINARS 


Atlantic  Brass  Quintet  Seminar 


Ages  1 5 and  older 
Three  or  Six  Weeks 

Session  I:  July  6-July  25,  1998 
Session  II:  July  27-August  15,  1998 

'Hie  Atlantic  Brass  Quintet:  Joseph  Foley,  Jeffrey  Lithe,  Seth  Orgel,  John  Faieta,  and  John  Manning 

THE  ATLANTIC  BRASS  SEMINAR  is  designed  for  accomplished  brass  players  who 
seek  participation  in  an  intensive  chamber  music  program.  The  seminar  aims  for  advanced  levels  of 
technical  proficiency  and  musicianship  through  a rigorous  program  of  rehearsals,  lectures,  master 
classes,  and  performances.  The  program  includes  coachings  of  individual  groups  by  members  of 
the  Atlantic  Brass  and  visiting  faculty,  weekly  performance  classes,  open  rehearsals  by  the  Atlantic 
Brass  Quintet,  as  well  as  master  classes  by  members  of  the  Boston  Symphony  Orchestra  and  other 
guest  artists. 

Each  student  group  participates  in  a weekly  performance  class  that  is  audio-  and  videotaped  so 
that  students  may  review  their  performances  with  the  faculty. 


Ages  15  and  older 
Six  Weeks,  July  6-August  15,  1998 
Lucile  Lawrence 


THE  HARP  SEMINAR  provides  the  opportunity  for  six  weeks  of  intensive  study  with 
the  legendary  Lucile  Lawrence.  Students  receive  one-hour  lessons  twice  a week  which  stress  tech- 
nique and  the  interpretation  and  performance  practices  of  the  standard  harp  repertoire  and  important 
orchestral  excerpts.  Master  classes  are  given  throughout  the  session  by  Ms.  Lawrence  and  guest  artists. 
Students  also  are  coached  in  preparation  for  future  auditions  and  competitions. 

Each  season,  harpists  are  chosen  from  the  Harp  Seminar  to  participate  in  the  Young 
Artists  Orchestra. 
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TWO-WEEK  WORKSHOPS 


Flute  Workshop 


Ages  15  and  older 
Two  Weeks,  June  22— July  4,  1998 
Doriot  Anthony  Dwyer 

THE  FLUTE  WORKSHOP  addresses  a broad  range  of  topics  related  to  flute  performance. 
Under  the  direction  of  Doriot  Anthony  Dwyer,  former  principal  flute  of  the  Boston  Symphony 
Orchestra,  participants  receive  individualized  attention  in  regularly  scheduled  master  classes  and 
coaching  sessions. 

A typical  week  will  include  up  to  twenty  hours  of  master  classes.  The  areas  of  study 
include  tone  production,  intonation,  performance  practice,  and  specific  flute  techniques.  Participants 
are  expected  to  spend  several  hours  daily  in  pnvate  practice  in  preparation  for  master  classes. 


Oboe  Workshop 


Ages  15  or  older 

Two  Weeks,  June  22-July  4,  1998 
Ralph  Gomberg 

Led  by  Ralph  Gomberg,  former  principal  oboe  of  the  Boston  Symphony  Orchestra  and  founding 
member  ot  the  Boston  Symphony  Chamber  Players,  THE  OBOE  WORKSHOP  addresses 
topics  such  as  breathing  technique,  embouchure  control,  orchestral  literature,  and  the  art  of  reed- 
making. Mr.  Gomberg  offers  master  classes  devoted  to  musical  style,  practice  techniques,  and 
recital/audition  preparation.  Students  are  also  be  coached  in  small  ensembles  by  Mr.  Gomberg. 


i. 
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TWO-WEEK  WORKSHOPS 


Clarinet  Workshop 


Ages  1 5 and  older 
Two  Weeks,  June  22— July  4,  1998 
Ethan  Sloane 

THE  CLARINET  WORKSHOP,  a program  for  developing  and  advanced  players, 
provides  a collaborative,  congenial,  yet  challenging  atmosphere,  with  emphasis  on  individual  attention, 
in  which  participants  explore  clarinet  techniques,  repertoire,  and  stylistic  considerations.  The  program 
is  directed  by  l)r.  Ethan  Sloane,  an  eminent  clarinetist  and  pedagogue  who  has  performed  and  held 
master  classes  throughout  North  America,  Europe,  and  Asia. 

A typical  week  will  include  up  to  twenty  hours  of  classes  and  coaching.  Mornings  and  after- 
noons will  be  devoted  to  sessions  addressing  a broad  range  of  topics  related  to  clarinet  performance: 
tone  production,  articulation,  intonation,  reed  adjustment,  practice  techniques,  recital/audition  prepa- 
ration, and  other  specific  technical  and  musical  issues. 


Horn  Workshop 


Ages  15  or  older 

Two  Weeks,  June  22— July  4,  1998 
Eric  Ruske 

Led  by  Enc  Ruske,  distinguished  soloist,  recording  artist  and  pedagogue,  THE  HORN  WORK 
SHOP  covers  all  aspects  of  technique,  musicianship,  and  performance.  Students  participate  in  daily 
master  classes  that  cover  both  solo  and  orchestral  repertoire.  Performance  classes  and  informal  recitals 
provide  the  opportunity  to  prepare  for  auditions  and  recitals. 
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TWO-WEEK  WORKSHOPS 


Trumpet  Workshop 


Ages  15  or  older 

Two  Weeks,  June  22-July  4,  1998 
Joseph  Foley 

Under  the  direction  of  Joseph  Foley,  first  trumpet  for  the  Atlantic  Brass  Quintet, 

THE  TRUAAPET  WORKSHOP  addresses  all  aspects  of  trumpet  playing  and  technique 
including  warm  up  routines,  breathing,  and  embouchure.  Students  participate  in  daily  master  classes 
with  material  drawn  from  solo,  chamber  ensemble,  and  orchestral  literature.  Each  student  participates 
in  a weekly  performance  class  with  the  opportunity  to  practice  audition  and  recital  techniques  in  an 
informal  setting.  Master  classes  by  guest  artists  are  held  throughout  the  session. 


Trombone  Workshop 


Ages  1 5 or  older 

Two  Weeks,  June  22— July  4,  1998 
Scott  Flartman 

THE  TROMBONE  WORKSHOP,  led  by  soloist  and  former  Empire  Brass  member 
Scott  Hartman,  is  for  trombonists  who  wish  to  develop  technique  and  musicianship.  Mr.  Hartman  will 
offer  instruction  in  slide  technique,  embouchure,  air  control,  and  orchestral  excerpts.  Students  are  also 
organized  into  chamber  groups  coached  by  Mr.  Hartman.  Solo  master  classes  allow  students  to  prepare 
for  auditions  and  recitals. 
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TWO-WEEK  WORKSHOPS 


Double  Bass  Workshop 


Ages  15  or  older 

Two  Weeks,  June  22— July  4,  1998 
Todd  Seeber 

Under  the  direction  of  Todd  Seeber,  double  bass  with  the  Boston  Symphony  Orchestra  and  Boston 
Pops  Orchestra,  THE  DOUBLE  BASS  WORKSHOP  addresses  fundamentals  of  tech- 
nique, such  as  intonation,  posture,  strokes,  facility,  sound  production,  and  vibrato.  Students  perform 
throughout  the  seminar  to  improve  musicianship,  listening,  practice  skills,  and  ensemble  playing.  Daily 
classes  also  include  solo  master  classes,  preparation  of  orchestral  repertoire,  mock  auditions,  demonstra- 
tions, listening,  and  sight-reading. 


Percussion  Workshop 


Ages  1 5 or  older 

Two  Weeks,  June  22-July  4,  1998 
Timothy  Genis 

THE  PERCUSSION  W O R K S H O P , led  by  Tim  Genis,  member  of  the  Boston 
Symphony  Orchestra  percussion  section,  covers  topics  such  as  snare  drum,  timpani,  and  mallet  tech- 
nique, and  equipment  maintenance  such  as  wrapping  mallets  and  changing  timpani  heads.  Mr.  Gems 
also  offers  instruction  in  the  preparation  of  orchestral  excerpts  for  auditions.  In  addition  to 
individual  practice,  students  have  the  opportunity  to  play  in  chamber  groups  and  large  ensemble. 
Master  classes  are  offered  by  each  member  of  the  Boston  Symphony  Orchestra  percussion  section. 
Video  sessions  and  discussion  by  both  workshop  participants  and  professional  percussionists  provide 
useful  feedback  and  direction. 


TWO-WEEK  WORKSHOPS 


String  Quartet  Workshop 


Ages  15  to  18 

Two  Weeks,  June  22— July  4,  1998 
Andres  Diaz,  Bayla  Keyes 

THE  STRING  QUARTET  WORKSHOP  is  intended  tor  advanced  players  of  high 
school  age  who  have  had  considerable  chamber  music  experience.  Under  the  direction  of  Bayla 
Keyes,  violinist,  and  Andres  Diaz,  cellist,  students  devote  two  weeks  to  learning  two  major  works 
from  the  string  quartet  repertoire.  Members  of  the  celebrated  Muir  String  Quartet  serve  as  coaches  for 
the  first  week  ot  the  program.  Students  will  work  throughout  the  workshop  with  the  Artaria  Quartet 
ot  Boston,  our  1998  Quartet-in-Residence.  Students  also  participate  in  master  classes  and  readings. 
Both  individual  and  group  applicants  are  considered  for  admission  to  this  workshop. 


o 


Dr.  Jeremy  Yudkitt 


Full-Week  Sessions 

July  6-11,  1998 
July  20-26,  1998 
August  3-August  9,  1998 
August  10-16,  1998 

Weekend  Sessions: 

July  10-12,  1998 
July  17-20,  1998 
July  31-August  2,  1998 
August  14—16,  1998 

THE  ADULT  MUSIC  SEMINARS  are 

designed  specifically  for  adults  who  are  interested  in 
learning  more  about  music.  No  musical  experience  is 
required  to  spend  time  studying  and  experiencing  music 
in  the  center  of  one  of  the  most  exciting  festivals  in 
the  world.  The  class  meetings  concentrate  primarily 
upon  the  music  currently  being  performed  by  the 
Boston  Symphony  Orchestra.  The  classroom  work  is 
then  brought  to  life  by  the  opportunity  to  attend  both 
closed  rehearsals  and  public  performances  of  the  BSO. 
Also  part  of  the  experience  is  the  joy  of  seeing  and 
hearing  the  performances  of  many  talented  young  peo- 
ple who  are  a part  of  the  Boston  University  Tanglewood 
Institute’s  music  programs.  A detailed  brochure  will  be 
available  in  March.  Please  call  the  Boston  University 
Tanglewood  Institute  (1-800-643-4796)  to  be  placed  on 
our  mailing  list. 


HOW  TO  APPLY 


To  apply  to  the  Boston  University  Tanglewood  Institute,  students  must  complete  an  audition,  either 
live  or  audio  tape,  return  the  application  found  in  the  back  of  this  brochure,  along  with  the  scholar- 
ship application,  if  desired,  and  the  application  fee  of  $50  postmarked  by  March  2,  1998. 

Although  the  program  is  primarily  designed  for  students  1 5 years  of  age  or  older,  we  occasion- 
ally admit  exceptional  younger  students.  No  one,  however,  under  the  age  of  14  as  of  June  1,  1998, 
will  be  permitted  to  reside  on  campus.  Students  under  the  age  of  14  must  reside  with  a parent  within 
a reasonable  commuting  distance. 


1998  Audition  Information 

All  students  applying  to  the  Boston  University  Tangle- 
wood  Institute,  with  the  exception  of  the  Adult  Music 
Seminar  and  the  Young  Artist  Composition 
Program,  must  complete  an  audition.  Composers  are 
required  to  submit  three  scores  of  their  work  in  lieu  of 
an  audition.  Students  may  audition  in  person  or  by 
audio  tape  (see  instructions  on  page  17).  To  sign  up  for 
one  of  the  following  regional  audition  sites,  please  call 
1-800-643-4796  or  617/353-3386. 


Auditions  at  Boston  University 

February  6,  4—8  p.m. 

February  7,  9 a.m.— 6 p.m. 

February  8,  9 a.m.— 6 p.m. 

February  9,  4—8  p.m. 

Alabama 

Montgomery,  February  27,  1—5  p.m. 

* February  28 

Arizona 

Scottsdale,  January  18,  10  a.m.— 2 p.m. 

California 

San  Francisco,  February  21,9  a.m.— 6 p.m. 
Los  Angeles,  February  26,  8 a.m.— 6 p.m. 
District  of  Columbia 
Washington,  January  24,  10  a.m.— 5 p.m. 
January  25,  10  a.m.— 3 p.m. 


Illinois 

Chicago,  February  14,  1 1 a.m.— 5 p.m. 

Michigan 

Interlochen,  February  16,  9 a.m  —12  noon 

New  York 

New  York  City,  January  16-18, 

10  a.m.— 6 p.m. 

January  19,  10  a.m.— 3 p.m. 

Oregon 

Portland,  February  23,  4—9  p.m. 

Texas 

Dallas,  January  27,  3—9  p.m. 


*In  conjunction  with  the  Montgomery  Symphony  Blount  Foundation  Young  Artist  Competition;  call  334/262- 
3 182  for  more  information. 

New  this  year:  It  is  possible  to  sign  up  for  your  audition  on  our  Web  site! 
http:  / /www.  bu.edu  / SFA  / 
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AUDITION  REQUIREMENTS 


Instrumentalists 

Winds  and  Brass:  Your  audition  must  include 
at  least  two  solo  works,  one  of  which  should  be 
an  etude,  or  study,  written  for  your  instrument. 
In  addition,  you  should  include  two  solo  pas- 
sages from  the  orchestral  repertoire  for  your 
instrument. 

Strings  and  Harp:  Your  audition 
must  include  at  least  two  solo  works,  one  of 
which  must  be  a complete  sonata  movement 
from  the  baroque,  classical,  romantic,  or  con- 
temporary era. 

Note:  Harpists  are  required  to  send  a 
taped  audition. 

Percussion:  Your  audition  must  demonstrate 
proficiency  on  timpani,  snare  drum,  and  a mallet 
instrument — either  marimba,  vibraphone,  or 
xylophone. 

Note:  Percussionists  are  required  to  send 
a taped  audition. 

Pianists:  Your  audition  must  include 
three  solo  works  representative  of  the  baroque, 
classical,  romantic,  or  contemporary  eras. 

Those  instrumentalists  who  audition  in  person 
may  be  asked  to  sight-read.  All  instrumental 
auditions  may  be  played  without  accompani- 
ment. If  you  choose  to  have  an  accompa- 
nist, you  must  provide  your  own. 

Singers 

Please  prepare  two  solo  songs,  one  of  which 
should  be  in  English.  Your  audition  must 
demonstrate  good  diction,  accurate  pitch,  pleas- 
ing tone  quality,  some  knowledge  of  breath 
control,  and  a concept  of  phrasing.  Songs  drawn 
from  the  baroque,  classical,  romantic,  or  con- 
temporary eras  will  best  demonstrate  these  capa- 
bilities. “Pop"  tunes,  jazz,  or  rock  are  not 
acceptable.  You  must  provide  your  own 
accompanist. 


Composers 

Composition  applicants  are  not  required  to 
audition.  Three  representative  scores  of  your 
work  should  be  submitted  in  lieu  of  an  audition. 

Taped  Auditions 

Please  use  cassette  tape;  no  reel-to-reel  or  video  will 
be  accepted.  The  tape  should  be  of  the  best  fideli- 
ty and  carefully  recorded. 

Begin  the  tape  by  announcing  your  name, 
the  program  for  which  you  are  applying,  the 
date,  and  what  you  will  be  performing  for  your 
audition.  Please  identify  each  composition  by 
title  and  composer.  We  regret  that  tapes  cannot 
be  returned  to  applicants. 

Label  your  tape: 

Tanglewood  Tape  Audition  for  (your  name 
and  return  address). 

(Your  instrument  or  voice  type ) Program. 

Mail  your  tape,  completed  application,  and 
application  fee  to: 

Tanglewood  Institute 
School  for  the  Arts 
Boston  University 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Please  note:  All  materials  must  be  postmarked 
by  March  2,  1998.  We  will  not  be  able  to 
adjudicate  any  auditions  for  which  we 
have  not  received  a completed  application 
form  and  application  fee.  If  you  are  applying 
for  financial  assistance  you  must  submit  all 
requested  forms.  Without  supporting  documents 
your  application  will  be  considered  incomplete. 

For  further  information  about  auditions  and 
program  offerings,  please  contact: 

Boston  University  Tanglewood  Institute 

855  Commonwealth  Avenue 

Boston,  MA  02215 

1-800-643-4796 

tanglewd@.bu.edu 
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GENERAL  INFORMATION 


Scholarships 

Scholarships  arc  available  to  students  applying  for 
admission  to  any  of  the  programs/ seminars  of  the 
Boston  University  Tanglewood  Institute.  Awards  are 
based  upon  merit,  financial  need,  and  program  need. 

Any  student  wishing  to  be  considered  for 
scholarship  must  complete  the  Institute  Scholarship 
Application,  which  requires  the  submission  of  the 
family’s  or  individual’s  Federal  Tax  Form  1040  with 
W2  forms  attached,  for  1997  or  1998,  or  a form 
with  equivalent  financial  information.  Please  note: 
we  can  not  process  foreign  tax  forms  or  financial 
information.  All  tax  and  financial  information  must 
be  translated  in  U.S.  currency  figures  by  the  applicant 
in  order  to  be  processed.  Scholarships  will  be  consid- 
ered at  the  same  time  as  the  application  for  admis- 
sion. The  deadline  for  scholarship  application  is 
March  2,  1998. 

The  Institute  makes  every  effort  to  award 
grants  appropriate  to  each  student’s  need  and  merit. 

In  addition  to  funds  available  through  the  Institute, 
each  student  is  urged  to  inquire  about  financial  assis- 
tance offered  through  other  organizations  such  as 
school  systems,  religious  and  civic  organizations,  and 
local  corporations  and  foundations.  Such  grants  have 
made  it  possible  for  a large  number  of  students  to 
enroll  at  the  Institute  each  year. 

Registration 

All  two-week  workshops  will  register  at  the  West 
Street  Campus  on  Sunday,  June  21.  Registration  for 
the  first  three-week  session  and  all  six-week  music 
programs  will  take  place  on  Sunday,  July  5.  Registra- 
tion for  the  second  three-week  session  will  take  place 
Sunday,  July  26.  Attendance  may  not  begin  until  all 
fees  have  been  paid.  Please  make  checks  and  money 
orders  payable  to  Boston  University  Tanglewood 
Institute.  Boston  University  also  accepts  credit  card 
payments  (Mastercard,  Visa,  and  Discover)  for  the 
payment  of  part-time  student  educational  expenses. 


The  Tanglewood  Institute  reserves  the  right  in 
its  sole  judgment  to  make  changes  of  any  nature  in 
program,  calendar,  or  academic  schedule  whenever  it 
is  deemed  necessary  or  desirable,  including  changes  in 
course  content,  rescheduling  of  classes  with  or  with- 
out extending  the  academic  term,  canceling  of  sched- 
uled classes  or  other  academic  activities,  and  requiring 
or  affording  alternatives  for  scheduled  classes  or  other 
academic  activities,  in  any  such  case  giving  such 
notice  thereof  as  is  reasonably  practicable  under 
the  circumstances. 

The  Boston  University  School  for  the  Arts 
accepts  satisfactory  performance  in  some  of  its  pro- 
grams and  seminars  as  fulfilling  elective  credits  toward 
an  undergraduate  degree  at  Boston  University. 
Elective  credits  are  variable  according  to  program 
length.  For  further  information  please  contact  the 
Tanglewood  Institute  office  at  1-800-643-4796. 

Housing 

The  Institute  provides  residence  facilities  on  its  West 
Street  Campus.  The  beautiful  64-acre  campus  is 
located  within  walking  distance  of  Tanglewood,  in 
Lenox,  Massachusetts.  The  campus  features  sprawling 
lawns,  fields,  and  woodlands,  as  well  as  recreational 
facilities  for  softball,  soccer,  basketball,  tennis,  and 
volleyball.  Students  are  housed  in  dormitory-style 
residences.  Most  of  the  rooms  are  multiple  occu- 
pancy. Common  bathroom  facilities  are  located  on 
each  floor  of  the  residences.  The  West  Street  Cam- 
pus also  includes  classroom  facilities,  practice  sheds, 
and  a theater.  Shuttle  bus  service  is  provided  for 
transportation  to  the  Tanglewood  grounds. 

Students  are  assigned  to  a specific  residence 
based  on  their  Tanglewood  Institute  program,  their 
age,  and  their  interests.  Students  who  have  not  been 
out  of  high  school  for  at  least  one  academic  year, 
or  who  are  under  18  years  of  age,  are  housed  in  sin- 
gle-sex residences  and  are  required  to  observe  a cur- 
few. All  residences  are  supervised  by  the  Boston 
University  Tanglewood  Institute  student  life  staff. 
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The  student  life  staff,  trained  in  peer  counseling, 
community  dynamics,  and  crisis  intervention,  ensure 
that  campus  life  is  conducive  to  the  positive  change 
and  growth  of  Institute  students. 

The  Boston  University  Tanglewood  Institute 
is  a center  for  the  serious  student  of  art  and  music. 

It  is  not  a summer  camp.  A student's  failure  to  act 
appropriately  can  interfere  with  the  work  of  other 
students  and  prevent  them  from  obtaining  maximum 
benefit  from  the  offered  programs.  Rules  and  regula- 
tions governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are 
given  to  each  student  prior  to  registration  at  West 
Street  Campus.  Infractions  of  the  rules  and  regula- 
tions may  result  in  disciplinary  action  up  to  and 
including  dismissal  from  the  Boston  University 
Tanglewood  Institute.  If  a student  is  dismissed  for 
violation  of  the  rules  and  regulations  of  the  Boston 
University  Tanglewood  Institute,  no  refund  will 
be  given. 

All  students  enrolled  in  the  Boston  University 
Tanglewood  Institute  program  must  reside  on  cam- 
pus, unless  over  21  years  of  age  or  reside  locally  with 
parents.  Students  accepted  to  a Boston  University 
Tanglewood  Institute  workshop,  program,  or  seminar 
who  are  under  14  years  of  age  as  of  June  1,  1998, 
must  reside  with  parents  within  commuting  distance 
of  the  campus  in  the  immediate  area  of  Lenox, 
Massachusetts. 


All  students  planning  to  live  off  campus  must 
provide  written  documentation  that  they  are  21  years 
of  age  or  residing  locally  with  parents.  Such  docu- 
mentation must  be  sent  to  the  Housing  Committee, 
Boston  University,  985  Commonwealth  Avenue, 
Room  100,  Boston,  MA  02215,  immediately  after 
notice  of  acceptance  to  the  Boston  University 
Tanglewood  Institute  is  received  and  no  later 
than  two  weeks  prior  to  attending  a Tanglewood 
Institute  program. 

Meals 

Breakfast/brunch  and  dinner  are  included  in  the  resi- 
dence fee.  On  the  West  Street  Campus,  an  a la  carte 
assortment  of  light  lunch  items  is  available  Monday 
through  Friday.  Lunch  may  also  be  purchased  on  the 
Tanglewood  grounds  or  in  the  town  of  Lenox. 

A student  can  obtain  a nutritious  lunch  for  approxi- 
mately $5  to  $6  a day.  In  addition,  there  are  vending 
machines  with  soda,  snacks,  and  candy  on  campus, 
and  a snack  bar  facility  is  open  Sunday  through 
Thursday  evenings. 

Menus  for  breakfast/brunch  and  dinner  are 
planned,  taking  into  account  factors  of  nutrition 
and  appetite,  to  appeal  to  the  majority  of  students. 
Students  who  have  a special  dietary  need  or  a food 
allergy  are  strongly  encouraged  to  contact  the  student 
life  staff  before  arriving  on  campus  to  discuss  these 
issues.  There  are  no  cooking  facilities  available  for 
student  use. 


Health  Services 

A registered  nurse  is  on  campus  for  regularly  sched- 
uled office  hours  every  week.  The  nurse  may  be 
consulted  on  routine  medical  problems  without 
charge  to  the  student.  More  serious  medical  problems 
and  routine  medical  appointments  are  referred  to  the 
local  medical  facilities.  Transportation  to  these  facili- 
ties is  provided  by  the  student  life  staff. 

Private  Lessons 

The  applied  music  faculty  of  the  Boston  University 
Tanglewood  Institute  is  drawn  from  the  Boston 
Symphony  Orchestra  and  the  Boston  University 
School  for  the  Arts.  The  complexity  of  the  Boston 
Symphony  Orchestra  schedule  does  not  permit  us  to 
guarantee  that  students  will  receive  the  number  of 
lessons  they  request  or  the  teacher  of  first  choice. 
Many  Boston  Symphony  Orchestra  members  are 
only  able  to  commit  to  three  lessons  during  the 
BUT1  season.  Students  may  sign  up  for  lessons  after 
notice  of  acceptance. 

Attendance 

Students  are  required  to  be  in  residence  at 
Tanglewood  for  the  duration  of  their  programs. 

They  are  expected  to  attend  all  scheduled  classes, 
rehearsals  and  concerts,  including  those  scheduled 
on  weekends,  unless  they  have  a medical  excuse. 
Those  who  arrive  after  the  first  day  of  classes,  leave 
before  their  last  academic  obligation,  or  have  three 
unexcused  absences  during  their  program  are  subject 
to  the  loss  of  scholarship  and  college  credit.  Permis- 
sion to  miss  classes  or  rehearsals  must  be  obtained 
from  the  director  of  the  program  in  which  you 
are  enrolled. 


Withdrawal  Refund  Schedule 

The  following  is  the  withdrawal  refund  schedule 
for  the  1998  programs  of  the  Boston  University 
Tanglewood  Institute. 

Six-Week  Programs 

100%  Before  the  start  of  classes 
80%  During  the  first  week  of  classes 
70%  During  the  second  week  of  classes 
0%  After  second  week  of  classes 

Three-Week  Programs 

100%  Before  the  start  of  classes 
80%  During  the  first  week  of  classes 
0%  After  first  week  of  classes 

Two-Week  Programs 

100%  Before  the  start  of  classes 
70%  First  three  days  of  classes 
0%  After  third  day  of  classes 

One-Week  Programs 

100%  Before  the  start  of  classes 
0%  Beginning  the  first  day  of  classes 

Weekend  Seminars 

1 00%  Before  the  start  of  classes 
0%  Beginning  the  first  day  of  classes 

Private  Lessons 

1 00%  Before  the  start  of  classes 
0%  Beginning  the  first  day  of  classes 

Note:  Students  may  sign  up  for  either  three  or  six 
lessons.  Refunds  cannot  be  given  if  a student  does 
not  take  his  or  her  scheduled  lessons. 


FINANCIAL  INFORMATION  AND 


FEE  SCHEDULE 


Two-Week  Programs  and  Seminars 

Tuition 
Residence 
Registration  Fee 

$ 875 

$ 630 

$ 75 

Total 

$ 1,580 

Three-Week  Programs  and  Seminars 

Tuition 
Residence 
Registration  Fee 

$ 1,250 
$ 945 

$ 75 

Total 

$ 2,270 

Six-Week  Programs  and  Seminars 

Tuition 
Residence 
Registration  Fee 

$ 1,895 
$ 1,735 
$ 100 

Total 

$ 3,730 

Five-Week  Combined  Program  (For  students  taking  both 
a Three-Week  and  a Two-Week  Program) 

Tuition 
Residence 
Registration  Fee 

$ 1,775 
$ 1 ,575 
$ 100 

Total 

$ 3,450 

Eight-Week  Combined  Program  (For  students  taking  both 
a Six-Week  and  Two-Week  Program) 

Tuition 
Residence 
Registration  Fee 

$ 2,100 
$ 2,080 
$ 100 

1 otal 

~~  $ 4,280~ 

Private  Lessons  (for  Young  Artists 
Orchestra  only) 

3 Lessons 
6 Lessons 

$ 255 

$ 450 

* While  there  are  no  official  eight-  or  five-week  programs,  this  tuition  schedule  reflects  attendance  at  a combination 
of  programs. 


A nonrefundable  deposit  of  $250  is  required  upon 
receipt  of  notice  of  acceptance.  This  deposit  is  applic- 
able toward  tuition  and  housing  fees.  Remaining  fees 
are  payable  in  full  prior  to  registration. 

Boston  University  reserves  the  right  to  cancel 
programs  that  are  underenrolled.  Applicants  will  be 
notified  by  May  15,  1998,  and  will  receive  a full 
refund,  including  deposit. 


Adult  Music  Seminar 

Tuition  for  the  week-long  Adult  Music  Seminar  is 
$410  with  a registration  fee  of  $75.  Tuition  for  the 
three-day  Adult  Music  Seminar  is  $150,  with  a 
registration  fee  of  $50. 

A $50  nonrefundable  deposit  is  required  with 
each  individual  registration  form.  This  fee  is  applied 
toward  the  tuition  of  the  participant.  Living  accom- 
modations are  not  provided.  For  an  information 
packet,  please  contact  the  Tanglewood  Institute 
Office  at  1-800-643-4796. 


Note:  Tuition  and  fees  are  subject  to  change 
by  action  of  the  Board  of  Trustees. 


TANGLEWOOD  MUSIC  CENTER 


The  Boston  Symphony  Orchestra’s  academy  for  advanced  training 


In  addition  to  the  programs  of  the 
Boston  University  Tanglewood  Institute, 
the  Tanglewood  Music  Center  (TMC) 
offers  the  following  opportunities  for 
young  professional-caliber  musicians. 

THE  FELLOWSHIP  PROGRAM 
is  for  experienced  performers  who  have 
completed  most  of  their  formal  training 
and  who  are  at  least  18  years  old.  The 
fellowship  is  not  a cash  award,  but 
rather  an  invitation  to  spend  eight 
weeks,  tuition-free,  at  Tanglewood, 
where  daily  activities  constitute  an 
intensive  regimen  of  coaching,  re- 
hearsals, and  public  performances,  all 
under  the  guidance  of  a senior  artist-fac- 
ulty of  international  renown.  The  pro- 
gram includes  activities  for  instrumen- 
talists (orchestra  and  chamber  music), 
for  singers  (master  classes  with  Phyllis 
Curtin,  private  coaching  toward  public 
art-song  recitals,  and  opera),  for  com- 
posers (independent  study  supervised 
by  the  composer-in-residence),  and  for 
conductors  (private  coaching  with  senior 
conductors  in  preparation  for  public  per- 
formance with  the  TMC  orchestra).  In 
addition  an  Ensemble  Residency  pro- 
gram enables  a string  quartet  or  piano 
trio  to  be  in  residence  for  special  private 
coaching.  All  members  of  the  Fellowship 
Program  also  take  part  in  Tanglewood's 
annual  Festival  of  Contemporary  Music. 
Participants  are  asked  to  contribute 
toward  room  and  board  costs  if  they 
are  able,  but  all  members  are  eligible 
for  additional  financial  assistance  for 
housing  and/or  travel  by  demonstrating 
real  need. 


During  the  1998  session,  Seiji 
Ozawa  and  other  major  conductors  will 
conduct  orchestra  concerts.  Chamber 
music  study  for  instrumentalists,  master 
classes,  and  sectional  rehearsals  will  be 
under  the  direction  of  distinguished 
chamber  musicians  and  members  of  the 
Boston  Symphony  Orchestra. 

In  addition  to  the  singers  selected 
for  the  Fellowship  Program,  additional 
singers  may  enroll  as  members  of  the 
PHYLLIS  CURTIN  SEMINAR. 

The  vocal  program  also  offers  Fellow- 
ships for  pianists  who  are  working 
toward  careers  as  performing  coach/ 
accompanists.  All  members  of  the  vocal 
division  will  participate  in  master  classes 
with  Miss  Curtin,  treating  vocal  tech- 
nique and  all  aspects  of  the  singer’s 
art.  Private  coachings,  classes  in  reper- 
toire and  language,  and  other  special 
meetings  supplement  Miss  Curtin's 
master  classes. 

Composers  work  both  privately 
and  in  seminar  settings  with  the  com- 
poser-in-residence,  and  special  visits 
from  eminent  guest  conductors  are  a 
regular  part  of  the  program.  Composers 
have  one  chamber  work  performed  by 
instrumental  and/or  vocal  Fellows  as 
part  of  the  chamber  music  concert 
series  at  Tanglewood. 

For  additional  information  about 
audition  procedures  and  application 
materials,  please  write  or  telephone  the 
Tanglewood  Music  Center,  Symphony 
Hall,  Boston,  M A 02115,  telephone 
617/638-9230  or  fax  617/638-9342. 
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1998  Season/Boston  University  Tanglewood  Institute 


Applications  must  be  postmarked  by  March  2,  1998.  Please  be  sure  to  include: 

• A complete  application 

• A completed  scholarship  application  (if  desired) 

• A nonrefundable  application  fee  of  $50  in  l1  S.  funds  payable  to  Boston  University 

Please  print  or  type 


1 Name_ 


Date  of  birth 


LAST 

2.  Social  Security  number_ 


MIDDLE 

Sex M 


3 Permanent  address 


NUMBER  AND  STREET 


TELEPHONE  NUMBER 


E-MAIL  ADIWI :S 


4.  Name  of  parent(s)  or  guardian(s)  _ 
Address  (if  different  from  above). 


NUMBER  AND  STREET 


TELEPHONE  NUMBER 


5.  Do  you  wish  to  identify  yourself  as  a member  of  any  of  the  following  groups?  Yes  No 

If  so,  which  one?  African  American  Alaskan  Native/Hawaiian  Native  American  Indian  Asian/Pacific  Islander 

Caucasian/White  Mexican  American  Puerto  Rican  Other  Black  (please  complete) 

Other  Hispanic/Latino  (please  complete) Other  (non-Black  or  non-Hispanic-Latino 


6 Are  you  a U S citizen?  Yes  No  If  no.  type  of  visa 

7 Present  school  or  position  

Grade/Year Expected  graduation  date . 


. Expiration  date. 


. Plow  old  will  you  be  on  June  V . 


8 Present  music  teacher 


Address 


NUMBER  AND  STREET 


9 What  program(s)  are  you  applying  for?  Please  give  order  of  preference  if  applying  for  more  than  one.  When  applying  for  Piano  or  Atlantic 
Brass  Session  I and  II,  you  are  encouraged  to  select  a three-week  session  as  a secondary  option. 


Young  Artists  Orchestra 

Young  Artists  Vocal  Program 

Young  Artists  Composition  Program 

Young  Artists  Piano  Program  Session  I 

Young  Artists  Piano  Program  Session  II 

Young  Artists  Piano  Program  Sessions  I and  II 

10.  Instrument  or  voice  type 


.Brass  Seminar  Session  I 
_Brass  Seminar  Session  II 
_Brass  Seminar  Sessions  I and  II 
_Harp  Seminar 


.Flute  Workshop 
_Horn  Workshop 
_0boe  Workshop 
_Clarinet  Workshop 
_Trumpet  Workshop 


..Trombone  Workshop 
_Double  Bass  Workshop 
.Percussion  Workshop 
.String  Quartet  Workshop 


. Years  of  study. 


1 1 . Will  you  audition  in  person? Yes  (If  you  are  not  auditioning  in  person  please  enclose  a tape.) 

1 2.  If  auditioning  in  person  indicate  city Refer  to  "How  to  Apply. " 


13.  How  did  you  first  learn  of  the  Boston  University  Tanglewood  Institute? 

14.  Have  you  ever  attended  the  Boston  University  Tanglewood  Institute?  _ 

If  so,  please  indicate  program  and  year. 


If  accepted  into  a program  of  the  Boston  University  Tanglewood  Institute,  I agree  to  participate  in  all  activities,  including  those  scheduled 
on  Saturdays  and  Sundays.  I further  agree  to  abide  by  all  rules  and  regulations 


SIGNATURE  OF  APPLICANT 


SIGNATURE  OF  PARENT  OR  GUARDIAN 
(required  if  applicant  is  under  twenty-one  years  of  age) 


To  be  completed  by  applicant. 


All  foreign  applicants  must  translate  their  tax  and  financial  information  into  US.  currency  figures. 

NAME  (PLEASE  PRINT) 

1.  Employment  earnings: 

$ $ 

EARNINGS  THIS  YEAR  EARNINGS  LAST  YEAR  NATURE  OF  EMPLOYMENT 

2.  Did  you  pay  Federal  Income  Tax  last  year?  Yes  No  $ 

AMOUNT  OF  FEDERAL  TAX 

3.  Financial  resources  for  the  coming  year: 

S $ 

CASH  ON  HAND  ASSISTANCE  FROM  FAMILY  OTHER  FINANCIAL  ASSISTANCE 

4.  How  much  will  you  be  able  to  contribute  toward  the  cost  of  your  program?  $ 

5.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from  any  country,  state  organization,  or  individual? 

Yes  No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


6.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship)  from  any  country,  state,  business,  organization,  or  individual 

specifically  for  attendance  at  the  Boston  University  Tanglewood  Institute  during  1998?  Yes  No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


7.  a)  Did  you  live  in  your  parent's/guardian's  home  for  more  than  two  months  in  the  past  year?  Yes  No 

b)  Are  you  listed  as  a tax  exemption  on  your  parent's/guardian's  Federal  Income  Tax  return?  Yes  No 

c)  Have  you  received  assistance  of  $1,000  or  more  from  your  parent/guardian  in  the  past  year?  (This  includes  clothes,  medical  care, 

insurance,  and  so  on.)  Yes  No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  financially  independent  and  should  substitute  your  personal  informa- 
tion for  your  parent/guardian  information  in  questions  1 0 and  11 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not  claim  yourself  financially  independent,  and  you  must  have  your 
parent/guardian  complete  the  required  financial  information. 

8 I understand  that  this  application  for  a scholarship  will  not  be  considered  until  the  entire  application  process  has  been  completed 


APPLICANT'S  SIGNATURE 


DATE 


To  be  completed  by  parent/guardian. 

NAME  OF  FATHER  GUARDIAN 

STREET  ADDRESS 

CITY 

STATE  ZIP 

TELEPHONE  NUMBER 

NAME  AND  ADDRESS  OF  EMPLOYER 

TELEPHONE  NUMBER 

NAME  OF  MOTHER  GUARDI  AN 

STREET  ADDRESS 

CITY 

STATE  ZIP 

TELEPHONE  NUMBER 

NAME  AND  ADDRESS  OF  EMPLOYER 

9.  Dependents,  excluding  applicant.  Include  age,  relationship,  and  note  degree  of  dependency  (full  or  partial). 

TELEPHONE  NUMBER 

10. 

Gross  income — 1997 

Mother/Guardian 

$ 

Father/Guardian 

$ 

Value  of  real  estate 

$ 

$ 

Checking/Savings  account 

$ 

$ 

Other  investments 

$ 

$ 

Loans 

$ 

$ 

Encumbrances  on  real  estate 

$ 

$ 

All  Taxes 

$ 

$ 

Other  Income  or  Assets 

$ 

$ 

All  sections  must  be  completed  if  you  are  applying  for  a scholarship.  Failure  to  answer  any  portion  and/or  to  provide  necessary  signatures 
will  disqualify  the  applicant  from  consideration.  All  information  will  be  kept  in  strictest  confidence. 

Note:  This  scholarship  application  is  not  complete  without  a copy  of  the  1996  or  1997  Federal  Tax  Form  1040  with  W 2s  attached  from  the 
applicant,  if  independent,  or  the  applicant's  parent  or  guardian  . 


SIGNATURE  OF  PARENT  GUARDIAN 


DATE 


“The  coaches  and  conductors  have  such 
valuable  input  that  will  not  only  pertain 
to  the  summer’s  learning  experience,  but 
will  last  through  whatever  I do  in  the 
future.  ” 

Katherine  Wilcox,  oboe.  Young  Artist  Orchestra,  1997 


“The  atmosphere  is  intense  and 
sets  you  up  for  a summer  that 
can ’t  be  compared  to  others.  ” 

Christina  Guarino,  horn,  Atlantic  Brass 
Quintet  Seminar,  1997 


“I  learned  more  in  two  weeks 
than  I did  the  entire  academic 
year.  ” 

Joshua  Kaye,  violin.  String  Quartet 
Workshop,  1997 


“I  never  imagined  I would  learn 
so  much  and  come  in  contact 
with  so  many  talented  people.  ” 

Emily  Landa,  mezzo-soprano,  Young  Artist 
Vocal  Program,  1997 


“The  seminar  improved  my 
playing  200%.  ” 

Stephen  DeCost,  trumpet,  Atlantic  Brass 
Quintet  Seminar,  1997 


“The  teachers  were 
very  persistent  yet 
patient  with  my 
growth;  I loved  it.  ” 

Michael  McDonald, 
tenor,  Young  Artist 
Vocal  Program,  1997 


“I  was  always  inspired 
to  do  my  very  best.  ” 

Annie  Wolaver,  violin.  String 
Quartet  Workshop,  1997 


“Tanglewood  was  a life-changing  experience.  I 
learned  a lot,  not  just  from  my  instructors,  but 
also  from  all  the  concerts  we  were  allowed  to  go 
to.  It  was  a great  experience!” 

Jonathan  Korth,  piano,  Young  Artist  Piano  Program,  1997 


“The  wonderful  exposure  to  a 
busy  schedule  prepared  me  for 
a life  of  music.  ” 

Mark  Holloway,  viola,  String  Quartet 
Workshop.  Young  Artist  Orchestra,  1997 


“I  learned  tons;  a totally  unique 
and  different  experience,  an  unfor- 
gettable time!” 

Rebecca  Milzoff,  horn,  Atlantic  Brass 
Quintet  Seminar,  1997 


“Tanglewood  ’91  exceeded 
my  expectations.  It  was  the 
experience  of  a lifetime.  ” 

Zachary  Lodmer,  clarinet.  Young 
Artist  Orchestra,  1997 


“They  realized  we  were  students 
and  pushed  us  to  our  potential.” 

Elizabeth  Dinwiddie,  viola,  String  Quartet 
Workshop,  Young  Artist  Orchestra,  1997 


Boston  University's  policies  provide  for 
equal  opportunity  and  affirmative  action  in 
employment  and  admission  to  all 
programs  of  the  University. 
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JAMES  DePREIST 


Make  1 998  your  year  to  visit  Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra 
and  one  of  the  world's  greatest  treasures,  where  the  splendor  of  the  natural  surroundings  is  matched 
only  by  the  beauty  of  the  music.  For  many  people,  their  first  visit  to  Tanglewood  is  the  beginning  of 
a summer  tradition.  This  summer's  Tanglewood  season  promises  to  be  one  of  the  most  exciting 
ever,  serving  as  a prelude  to  the  Boston  Symphony  Orchestra's  celebration  of  Seiji  Ozawa's  25th 
Anniversary  Season  in  1998_99.  To  open  the  BSOs  Tanglewood  season,  Mr.  Ozawa  (named  1998  s 
'Musician  of  the  Year'  by  "Musical  America")  leads  a performance  of  one  of  his  signature 
works,  Berlioz's  'The  Damnation  of  Faust,'  featuring  Frederica  von  Stade,  Vinson  Cole, 


and  the  Tanglewood  Festival  Chorus.  During  the  summer  Mr. 

Ozawa  also  leads  an  evening  of  operatic  favorites,  an  all- 
Tchaikovsky  program,  Mahler's  Symphony  No.  3,  and  Dutilleux's  'The  shadows  of  time, 
as  well  as  works  by  Beethoven,  Debussy,  Dvorak,  Mozart,  Strauss,  and  Takemitsu. 

Returning  to  the  Tanglewood  podium  are  conductors  Sergiu 
Comissiona,  James  Conlon,  James  DePreist  (making  his  first  Tanglewood 
appearance  in  25  years),  Charles  Dutoit,  Hans  Graf,  Trevor  Pinnock, 

Andre  Previn,  Mstislav  Rostropovich,  Robert  Shaw,  Robert  Spano, 

BSO  Associate  Conductor  Richard  Westerfield,  John  Williams, 
and  Hugh  Wolff,  and  Yan  Pascal  Tortelier,  conductor  of  the 


BBC  Philharmonic  Orchestra,  who  leads  the  BSO  for  the  first  time. 

Among  the  soloists  are  returning  guests  Emanuel  Ax,  Joshua  Bell,  Yefim  Bronfman, 
Sarah  Chang,  Richard  Clement,  Van  Cliburn  (making  his  first  Tanglewood  appearance  since 
1 969),  Vinson  Cole,  Pamela  Frank,  Horacio  Gutierrez,  Byron  Janis,  Dominique  Labelle, 
Garrick  Ohlsson,  Kurt  Ollmann,  Itzhak  Perlman,  Florence  Quivar,  Neil  Rosenshein,  Mstislav 
Rostropovich,  Peter  Serkin,  Gil  Shaham,  Neil  Shicoff,  Marietta  Simpson,  Maxim  Vengerov, 
Frederica  von  Stade,  Andre  Watts,  and  Wendy  White.  Pianist 
Martha  Argerich,  mezzo-soprano  Susan  Graham 


soprano  Sheri 

Greenawald,  cellist  Mischa  Maisky,  bass-baritone  Bryn  Terfel, 
violinist  Christian  Tetzlaff,  and  bass-baritone  David  Wilson-Johnson 
all  perform  at  Tanglewood  for  the  first  time.  Artists  making  BSO 
debuts  include  vocalists  Stephanie  Blythe,  Michael  Devlin, 

Christine  Goerke,  Anthony  Dean  Griffey,  Jennifer  Larmore,  and 
Egils  Silins,  and  pianist  Stephen  Hough. 

Seiji  Ozawa  Hall  is  the  site  for  equally  impressive 
musical  events,  including  recitals  by  Martha  Argerich  and 
Mischa  Maisky,  Stephen  Hough,  Mitsuko  Shirai  and  Hartmut  Holl, 

A Bryn  Terfel  and  Malcolm  Martineau,  and  Frederica  von  Stade  and  £ 
Martin  Katz,  as  well  as  appearances  by  Anonymous  4,  the 
» Arditti,  Emerson,  Guarneri,  and  Juilliard  string  quartets,  violinist  _,>il 

Gidon  Kremer's  Kremerata  Baltica  (an  ensemble  of  outstanding  1 

players  from  the  Baltic  States),  the  Italian  ensemble  I Solisti  Veneti,  and  the  — — — ■ 

Wind  Soloists  of  the  Chamber  Orchestra  of  Europe  joined  by  pianist  Leif  Ove  Andsnes. 

From  any  vantage  point,  Tanglewood  offers  unsurpassed  views  and  radiant 
performances.  Visit  Tanglewood  this  summer  on  a sunny  afternoon  or  a starry  night  and 
enjoy  the  rich  musical  landscape. 
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Since  his  first  Symphony  Hall  performance  of  Berlioz's  'The  Damnation  of  Faust'  in  1 973,  Seiji  Ozawa 
has  conducted  this  work  to  great  acclaim  in  concert  halls  throughout  the  world.  This  year  Tanglewood 
audiences  have  the  opportunity  to  attend  an  Opening  Night  performance  of  this  dramatic  masterpiece 
under  Mr.  Ozawa's  direction  with  an  extraordinary  cast,  including  Frederica  von  Stade,  Vinson  Cole, 
the  Tanglewood  Festival  Chorus,  and  the  children's  chorus  PALS  (Performing  Artists  at  Lincoln  School). 


A BERNSTEIN  CELEBRATION  ] 

Composer,  conductor,  performer,  teacher- Leonard  Bernstein  changed  the  course  of  musical  history.  His 
association  with  Tanglewood  and  the  Tanglewood  Music  Center  began  in  1 940  and  continued  for  fifty 
years,  through  his  final  conducting  appearances  in  1 990.  Tanglewood  remembers  Leonard  Bernstein  in 
what  would  have  been  his  eightieth-birthday  year  with  a July  performance  of  his  'Chichester  Psalms'  led 
by  Robert  Shaw  and  an  entire  weekend,  July  31 -August  2,  devoted  to  performances  of  Bernstein's  concert 
music  and  works  closely  associated  with  him.  The  centerpiece  of  the  weekend  is  the  Leonard  Bernstein 
Memorial  Concert,  with  Seiji  Ozawa,  Robert  Spano,  and  Joel  Smirnoff  leading  the  Tanglewood  Music 
Center  Orchestra  in  music  of  Beethoven,  Bernstein,  and  Stravinsky.  Also  that  weekend,  Robert  Spano 
leads  Bernstein's  Symphony  No.  2,  'The  Age  of  Anxiety'- premiered  by  the  BSO  and  Serge  Koussevitzky- 
in  a program  with  the  last  work  Leonard  Bernstein  ever  conducted,  Beethoven's  Symphony  No.  7.  The 
weekend's  final  concert  features  James  DePreist  leading  Bernstein's  Symphony  No.  1 , 'Jeremiah,'  with 
mezzo-soprano  Florence  Quivar,  Brahms's  Symphony  No.  2,  and  Saint-Saens'  Piano  Concerto  No.  2 
with  soloist  Andre  Watts,  who  rocketed  to  fame  in  one  of  Bernstein's  televised  "Young  People's  Concerts." 


BEETHOVEN  QUARTETS  AND  MORE 

Programs  featuring  the  Emerson,  Guarneri,  and 
Juilliard  string  quartets  share  a common  theme:  each 
offers  two  Beethoven  string  quartets-some  of  the  most 
compelling  works  in  this  genre  - framing  music  by  a 
twentieth-century  master.  Most  of  Beethoven's  quartets 
will  be  performed,  including  his  first  and  last.  The 
modern  masters  represented  in  the  quartet  programs 
include  Barber,  Bartok,  Berg,  Webern,  and  Rihm. 
These  concerts  are  also  available  as  a series;  see 
page  6 for  details. 


OPERATIC  FAVORITES  AND  SHINING  STARS 


Two  of  today's  most  celebrated  operatic  artists  join  Seiji  Ozawa,  the  Boston  Symphony,  and  the  Tanglewood 
Festival  Chorus  for  an  evening  of  favorite  arias,  duets,  and  choruses  from  beloved  operas.  Universally 
acclaimed  bass-baritone  Bryn  Terfel  and  renowned  tenor  Neil  Shicoff,  in  his  first  BSO  appearance  since 
1 980,  perform  operatic  excerpts  from  Verdi's  'Don  Carlo'  and  'll  trovatore,'  Bizet's  'The  Pearl  Fishers'  and 
'Carmen,'  Offenbach's  'The  Tales  of  Ffoffmann,'  and  classics  from  the  stage  and  screen,  including  music 
from  the  movie  'Titanic.' 

GREAT  AMERICAN  PIANISTS 

Several  generations  of  this  country's  finest  keyboard  artists  are  part  of  this  summer's  schedule,  including 
two  legendary  performers  returning  to  Tanglewood  after  long  absences.  Van  Cliburn,  in  a rare  appearance, 
his  first  at  Tanglewood  in  nearly  thirty  years,  returns  for  Rachmaninoff's  Piano  Concerto  No.  2.  Marking  the 
40th  anniversary  of  his  Tanglewood  debut,  Byron  Janis  has  overcome  great  personal  adversity  to  perform 
music  of  Chopin  and  Mozart  in  an  Ozawa  Hall  recital.  Topping  off  this  stellar  line-up  of  master  pianists  are 
Emanuel  Ax,  John  Browning,  Garrick  Ohlsson,  Peter  Serkin,  and  Andre  Watts. 


JAZZ  AT  TANGLEWOOD 

Things  heat  up  Labor  Day  weekend  with  performances  by  some  of  today's  hottest  jazz  artists.  The  stellar  line- 
up includes  the  incomparable  Tony  Bennett,  the  Cyrus  Chestnut  Trio,  Diana  Krall,  the  James  Moody  Quartet, 
the  Joe  Lovano  Quartet,  John  Pizzarelli  with  his  trio,  The  Patrice  Williamson  Group  and  Cassandra  Wilson. 
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Th  is  summer  brings  one  of  the  century's  most  celebrated  musical  personalities -Mstislav  Rostropovich -back 
to  Tanglewood,  as  cello  soloist,  and  also,  in  his  first  appearance  on  the  Tanglewood  podium  since  1 975, 
as  conductor.  For  the  final  orchestral  concert  of  the  season,  he  leads  Beethoven's  Ninth  Symphony  featuring 
the  Tanglewood  Festival  Chorus  and  a vocal  quartet  of  young  soloists  all  performing  with  the  BSO  for  the 
first  time:  Christine  Goerke,  Stephanie  Blythe,  Anthony  Dean  Griffey,  and  Egils  Silins. 


The  TANGLEWOOD  MUSIC  CENTER  provides  intensive  training  for  outstanding  musicians  as 
they  begin  their  professional  careers.  These  talented  musicians  present  vocal  recitals,  chamber  music, 
and  full  orchestral  concerts  throughout  the  summer.  Seats  are  unreserved  and  available  one  hour 
before  concert  time  for  a contribution  of  $10  for  orchestral  concerts  and  $6  for  other  performances. 
(Friends  of  Tanglewood  at  the  level  of  $75  or  higher  are  admitted  without  further  contribution). 
Complete  weekly  information  about  TMC  concerts  will  be  available  after  June  28  at  the  Tanglewood 
Main  Gate,  or  by  calling  (41  3)  637-5230. 


TMC  HIGHLIGHTS 

TUESDAY,  JUNE  30.  AT  8:3QPM  OZAWA  HALL 

The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 
Opening  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA,  conductor 

Program  to  include  BRAHMS  Symphony  No.  2 

WEDNESDAY,  JULY  8,  AT  4PM  & 8PM  OZAWA  HALL 
THURSDAY.  JULY  9.  AT  4PM  A 8PM  OZAWA  HALL 

STRING  QUARTET  MARATHON 

MONDAY.  JULY  20,  AT  8:30PM  OZAWA  HALL 

Endowed  concert  made  possible  by  the  generosity 
of  an  anonymous  donor 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  CONLON,  conductor 
MAHLER  Symphony  No.  6 

THURSDAY.  AUGUST  6.  AT  8;30PM  OZAWA  HALL 

The  Fromm  Concert  at  Tanglewood 

ARDITTI  STRING  QUARTET 

(Tanglewood  ticket  required;  see  page  13) 

MONDAY.  AUGUST  10.  AT  8:3QPM  OZAWA  HALL 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and  REINBERT  DE  LEEUW,  conductors 
DUTILLEUX  'L'Arbre  des  songes' 

TAKEMITSU  'November  Steps' 

KAGEL  Etudes  for  Orchestra 

WEDNESDAY.  AUGUST  19.  AT  8:30PM  OZAWA  HALL 
The  Dr.  Raymond  and  Hannah  H.  Schneider  Concert 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRE  PREVIN,  conductor 

Program  to  include  SHOSTAKOVICH  Symphony  No.  5 

SUNDAY  CHAMBER  MUSIC  SERIES  AT  10:30AM 

OZAWA  HALL 

July  5 through  August  16 

The  Sunday,  July  26,  chamber  performance  is 
The  Natalie  and  Murray  Katz  Concert. 


FESTIVAL  OF 
CONTEMPORARY  MUSIC 

THURSDAY.  AUGUST  6 - MONDAY,  AUGUST  1 O 

Made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider 

REINBERT  DE  LEEUW,  Director 

HENRI  DUTILLEUX  & MAURICIO  KAGEL, 

Composers-in-Residence 

The  1 998  Festival  of  Contemporary  Music,  with  the  emi- 
nent Reinbert  de  Leeuw  in  his  final  year  as  director,  will 
present  a survey  of  significant  contemporary  European 
works,  an  opening  concert  of  American  music,  and  birth- 
day celebrations  and  special  events  performed  by  TMC 
Fellows,  faculty,  guest  artists,  and  BSO  musicians.  In 
honor  of  Elliott  Carter's  90th  birthday  year,  Boston 
Symphony  associate  principal  clarinetist  Thomas  Martin 
will  perform  Carter's  new  Clarinet  Concerto,  and  the 
Arditti  Quartet  will  perform  his  String  Quartet  No.  5. 

To  celebrate  Charles  Wuorinen's  60th  birthday,  the 
chamber  version  of  'The  River  of  Light'  will  receive  its 
world  premiere.  Works  by  this  year's  two  distinguished 
composers-in-residence  are  represented  throughout 
the  Festival,  including  Mauricio  Kagel's  'Western,'  'Furst 
Igor'  for  chamber  ensemble,  and  Etudes  for  Orchestra; 
and  Henri  Dutilleux's  'Les  Citations'  for  chamber  ensem- 
ble, and  his  violin  concerto,  'L'Arbre  des  songes'  with 
Irvine  Arditti  as  soloist.  The  Arditti  Quartet  also  performs 
works  by  both  resident  composers  on  the  annual  Fromm 
Concert,  which  launches  the  Festival  on  August  6.  Peter 
Serkin  is  featured  in  Messiaen's  'Couleurs  de  la  cite 
celeste'  for  piano,  winds,  and  percussion.  Other  Festival 
highlights  include  a program  of  vocal  music  ranging 
from  Stravinsky  and  Bartok  to  Gubaidulina,  and  perfor- 
mances of  chamber  works  by  Thomas  Ades,  George 
Benjamin,  John  Adams,  Magnus  Lindberg,  Rob  Zuidam, 
and  Shih-Hui  Chen,  winner  of  the  Paul  Fromm  Award. 


o 


For  information  about  the  Friends  of  Tanglewood,  please  call  (617)  638-9267. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  National  Endowment  for  the  Arts 


SUBSCRIPTIONS 


For  the  first  time,  Tanglewood  offers  subscription  options:  Purchase  an  Open  Rehearsal  Subscription 
of  four,  six,  or  nine  events,  priced  at  $52,  $78  or  $1  1 7.  We  are  also  pleased  to  offer  a Recital 
Series  Subscription  featuring  the  string  quartet  performances,  as  welhas  another  series  showcasing 
the  full  spectrum  of  Ozawa  Hall  recitals.  Call  the  Subscription  Office  at  (617)  266-7575  or  (800) 
333-2762  to  order  a subscription.  Each  Recital  Series  Subscription  includes  a bonus  free  lawn  pass, 
good  for  lawn  admission  to  your  choice  of  the  July  26,  August  1 1 , or  August  25  concert  in  Ozawa 
Hall.  Other  benefits  include  discounts  to  local  restaurants  and  attractions,  personalized  service, 
renewal  privileges,  and  ticket  insurance. 


QUARTET  SERIES 

June  27  JUILLIARD  STRING  QUARTET 
July  1 JUILLIARD  STRING  QUARTET 
July  29  EMERSON  STRING  QUARTET 
August  1 2 GUARNERI  STRING  QUARTET 
August  1 3 GUARNERI  STRING  QUARTET 

Prices:  $1 55,  $1 25 


SAMPLER  SERIES 

June  26  BOSTON  SYMPHONY 
CHAMBER  PLAYERS 
July  23  ANONYMOUS  4 
August  5 KREMERATA  BALTICA 
August  20  MITSUKO  SHIRAI  and  HARTMUT  HOLL 

Prices:  $1  24,  $100 


LAWN  PASS  BOOK 

Lawn  Pass  Books  are  on  sale  now  for  $1  30! 

Buy  ten  lawn  passes  and  get  one  free. 

These  lawn  passes  are  valid  for  most  concerts, 
but  do  not  include  Popular  AiTrsts,  the  Boston  Pops, 
Tanglewood  on  Parade,  July  4th,  Jazz  Weekend, 
or  Tanglewood  Music  Center  events. 


VIDEO  SCREENS 

Lawn  patrons  will  also  be  pleased  to  know  that 
the  video  screens  are  back!  The  screens  will 
be  used  to  project  concerts  to  sections  of  the  lawn 
at  the  performances  on  July  31 , August  1 , 7,  and 
8,  and  Tanglewood  on  Parade  on  August  4. 


o 


FRIDAY 
JUNE  26 

8:30PMy  Ozawa  Hall 
Boston  Symphony 
Chamber  Players 

Schubert,  Britten 

SATURDAY 
JUNE  27 

8:30PM,  Ozawa  Hall 
Juilliard  String  Quartet 

Beethoven,  Berg 

SUNDAY 
JUNE  28 

2:30PM,  Ozawa  Hall 
Boston  Symphony 
Chamber  Players 

Mozart,  Wyner,  Wagner 


WEDNESDAY 
JULY  1 

8:30PM,  Ozawa  Hall 
Juilliard  String  Quartet 

Beethoven,  Webern 

FRIDAY 
JULY  3 

8:30PM,  Shed,  BSO 
Opening  Night 
Performance 
Seiji  Ozawa,  conductor 
Frederica  von  Stade, 
mezzo-soprano 
Vinson  Cole,  tenor 
David  Wilson-Johnson, 
bass-baritone 

TFC,  John  Oliver,  conductor 
PALS,  Johanna  Hill 

Simpson,  artistic  director 
Berlioz  7he  Damnation  of  Faust' 

SATURDAY 
JULY  4 


10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

7:30PM,  Shed 
Ray  Charles 

Grounds  open  at  4pm 

SUNDAY 
JULY  5 

2:30PM,  Shed,  BSO 
Robert  Shaw,  conductor 
Dominique  Labelle, 

soprano 

Marietta  Simpson, 
mezzo-soprano 
Richard  Clement,  tenor 
David  Wilson-Johnson, 

bass-baritone 

TFC,  John  Oliver,  conductor 
Beethoven,  Brahms,  Bernstein 


TUESDAY 
JULY  7 

8:30PM,  Ozawa  Hall 
Frederica  von  Stade, 

mezzo-soprano 

Martin  Kati,  piano 
Debussy,  Faure,  Heggie 

FRIDAY 
JULY  lO 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Peter  Serkin,  piano 
Takemitsu,  Mozart,  Dvorak 

SATURDAY 
JULY  1 1 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Itzhak  Perlman,  violin 
All -Tchaikovsky  Program 

SUNDAY 
JULY  12 

2:30PM,  Shed,  BSO 
Sergiu  Comissiona, 

conductor 

Yefim  Bronfman,  piano 
Rimsky- Korsakov,  Prokofiev, 
Rachmaninoff 


TUESDAY 
JULY  14 

8:30PM,  Shed 

Boston  Pops 

Keith  Lockhart,  conductor 

WEDNESDAY 
JULY  15 

8:30PM,  Ozawa  Hall 
Stephen  Hough,  piano 
Scarlatti,  Mendelssohn, 
Tsontakis,  Mompou,  Liszt 


FRIDAY 
JULY  17 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed,  BSO 
James  Conlon,  conductor 
Van  Cliburn,  piano 
Shostakovich,  Rachmaninoff, 
Wagner 

SATURDAY 
JULY  18 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Pamela  Frank,  violin 
Dvorak,  Strauss 

SUNDAY 
JULY  19 

2:30PM,  Shed,  BSO 
James  Conlon,  conductor 
Stephen  Hough,  piano 
Jennifer  Larmore, 

mezzo-soprano 
All-Mozart  Program 


BSO  - Boston  Symphony  Orchestra 

TFC  - Tanglewood  Festival  Chorus 

PALS  - Performing  Artists  at  Lincoln  School 

Photos  Bachrach,  Daniel  Borris,  John  Casado,  Hanya  Chlala/DGG,  William  Claxfon,  Stephen  Danelian,  EMI  Classics,  Stan  Fellerman, 
Jesse  Frohman,  David  Kafzenstein,  Wendy  Leher,  Michael  Lutch,  William  Mercer,  Steve  Rosenthal,  Stu  Rosner,  Hilary  Scott,  Walter  H Scott, 
Steve  J.  Sherman,  Al  Solomon,  Christian  Steiner,  Audrey  Tang,  Timothy  White. 

All  programs  subject  to  change  Baldwin  piano 

Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


WEDNESDAY 
JULY  22 

8:30PM,  Ozawa  Hall 
Byron  Janis,  piano 
Chopin,  Mozart 

THURSDAY 
JULY  23 

8:30PM,  Ozawa  Hall 
Anonymous  4 

FRIDAY 
JULY  24 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed,  BSO 
Andre  Previn,  conductor 
Emanuel  Ax,  piano 
Vaughan  Williams,  Chopin, 
Beethoven 

SATURDAY 
JULY  25 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed,  BSO 
John  Williams,  conductor 
Gil  Shaham,  violin 
Harolyn  Blackwell, 

soprano 

Barber,  Williams,  Stravinsky 

SUNDAY 
JULY  26 

2:30PM,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Florence  Quivar, 

mezzo-soprano 

TFC,  John  Oliver,  conductor 
PALS,  Johanna  Hill 

Simpson,  artistic  director 
Mahler  Symphony  No  3 

8:30PM,  Ozawa  Hall 
Andre  Previn,  piano 
David  Finck,  double  bass 
All-Gershwin  Program 


WEDNESDAY 
JULY  29 

8:30PM,  Ozawa  Hall 
Emerson  String  Quartet 

Beethoven,  Rihm 

THURSDAY 
JULY  30 

8:30PM,  Ozawa  Hall 
Wind  Soloists  of  the 
Chamber  Orchestra 
of  Europe 

Leif  Ove  Andsnes,  piano 
Veress,  Poulenc,  Debussy, 
Britten,  Beethoven 

FRIDAY 
JULY  31 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed.  BSO 
Robert  Spano,  conductor 
John  Browning,  piano 
Bernstein,  Beethoven 


SATURDAY 
AUGUST  1 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed 
The  Leonard  Bernstein 
Memorial  Concert 
Tanglewood  Music  Center 
Orchestra 

Seiji  Ozawa,  conductor 
Robert  Spano,  conductor 
Joel  Smirnoff,  conductor 
Beethoven,  Bernstein,  Stravinsky 

SUNDAY 
AUGUST  2 

2:30PM,  Shed.  BSO 
James  DePreist,  conductor 
Florence  Quivar, 

mezzo-soprano 

Andre  Watts,  piano 
Bernstein,  Saint-Saens,  Brahms 


TUESDAY 
AUGUST  4 

8:30PM,  Shed 
Tanglewood  on  Parade 
Boston  Symphony 
Orchestra 

Tanglewood  Music  Center 
Orchestra 

Seiji  Ozawa,  conductor 
John  Williams,  conductor 
Keith  Lockhart,  conductor 
Tchaikovsky  '1812'  Overture 


WEDNESDAY 
AUGUST  5 

8:30PM,  Ozawa  Hall 
Kremerata  Baltica 

Part,  Vivaldi,  Rota,  Piazzola 


THURSDAY 
AUGUST  6 

8:30PM,  Ozawa  Hall 
Arditti  String  Quartet 

Nancarrow,  Carter,  Kagel, 
Dutilleux 


FRIDAY 
AUGUST  7 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed 
Members  of  the  BSO 
Trevor  Pinnock,  conductor 
TFC,  John  Oliver,  conductor 
Handel,  Vivaldi 


SATURDAY 
AUGUST  8 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed,  BSO 
Seiji  Ozawa,  conductor 
Neil  Shicoff,  tenor 
Bryn  Terfel,  bass-baritone 
TFC,  John  Oliver,  conductor 
Verdi,  Bizet,  Offenbach 


SUNDAY 
AUGUST  9 

2:30PM,  Shed.  BSO 
The  Serge  and  Olga 
Koussevitzky 
Memorial  Concert 
Seiji  Ozawa,  conductor 
Christian  Tetzlaff,  violin 
Debussy,  Dutilleux,  Beethoven 


TUESDAY 
AUGUST  1 1 

8:30PM,  Ozawa  Hall 
Bryn  Terfel,  bass-baritone 
Malcolm  Martineau,  piano 
Schubert,  Finzi,  Welsh  songs 

WEDNESDAY 
AUGUST  12 

8:30PM,  Ozawa  Hall 
Guarneri  String  Quartet 

Beethoven,  Barber 

THURSDAY 
AUGUST  13 

8:30PM,  Ozawa  Hall 
Guarneri  String  Quartet 

Beethoven,  Bartok 

FRIDAY 
AUGUST  14 

6PM,  Ozawa  Hall 

Prelude  Concert 

8:30PM,  Shed.  BSO 
Andre  Previn,  conductor 
Joshua  Bell,  violin 
Brahms,  Rachmaninoff 


MONDAY 

MONDAY 

AUGUST  17 

AUGUST  24 

7PM^Shed 

7PM,  Shed 

Liza  Minnelli 

THURSDAY 

Bonnie  Raitt  and 
Jackson  Browne 

AUGUST  20 

TUESDAY 

8:30PM,  Ozawa  Hall 

AUGUST  25 

Mitsuko  Shirai, 

8:30?^  Ozawa  Hall 

mezzo-soprano 

Martha  Argerich,  piano 

Harmut  Holl,  piano 
Brahms,  Wolf,  Liszt, 

Mischa  Maisky,  cello 

Szymanowski,  and  Schoenberg 

FRIDAY 
AUGUST  28 

FRIDAY 

6PM,  Ozawa  Hall 

AUGUST  21 

Prelude  Concert 

6PM,  Ozawa  Hall 

8:30PM,  Shed,  BSO 

Prelude  Concert 

Hugh  Wolff,  conductor 

8:30PM,  Shed,  BSO 

Mstislav  Rostropovich, 

SATURDAY 
AUGUST  15 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed.  BSO 
Richard  Westerfield, 

conductor 

Horacio  Gutierrez,  piano 
Adams,  Beethoven,  Sibelius 

SUNDAY 
AUGUST  16 

2:30PM,  Shed.  BSO 
Hans  Graf,  conductor 
Susan  Graham, 
mezzo-soprano 
Garrick  Ohlsson,  piano 
Mozart,  Chopin,  Strauss 


Charles  Dutoit,  conductor 
Sarah  Chang,  violin 
Debussy,  Bruch,  Stravinsky 

SATURDAY 
AUGUST  22 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed.  BSO 
Charles  Dutoit,  conductor 
Martha  Argerich,  piano 
Bartok,  Prokofiev,  Mussorgsky 

SUNDAY 
AUGUST  23 

2:30PM,  Shed,  BSO 
Yan  Pascal  Tortelier, 

conductor 

Mischa  Maisky,  cello 
Berlioz,  Elgar,  Ravel,  Milhaud 

8:30PM,  Ozawa  Hall 
I Solisti  Veneti 
Claudio  Scimone,  conductor 
Rossini,  Cimarosa,  Vivaldi, 
Puccini,  Verdi 


cello 

Haydn,  Kernis,  Shostakovich 


SATURDAY 
AUGUST  29 

10:30AM,  Shed 

Open  Rehearsal 
Sunday  program 

8:30PM,  Shed.  BSO 
Mstislav  Rostropovich, 

conductor 

Maxim  Vengerov,  violin 

Shostakovich,  Tchaikovsky 


SUNDAY 
AUGUST  30 

2:30PM,  Shed.  BSO 
Mstislav  Rostropovich, 

conductor 

Christine  Goerke,  soprano 
Stephanie  Blythe, 

mezzo-soprano 

Anthony  Dean  Griffey, 

tenor 

Egils  Silins,  bass 

TFC,  John  Oliver,  conductor 

Beethoven  Symphony  No  9 


FRIDAY,  SEPTEMBER  4 

7:30PM,  Ozawa  Hall 
Cyrus  Chestnut  Trio 
Joe  Lovano  Quartet 


MONDAY 
AUGUST  3 1 

8:30PM,  Shed 

Boston  Pops 

John  Williams,  conductor 


SATURDAY,  SEPTEMBER  5 

4PM,  Ozawa  Hall 
John  Pizzarelli,  with  trio 
7:30PM,  Shed 

Tony  Bennett  with  special  guest  Diana  Krall 


SUNDAY,  SEPTEMBER  6 

1 :30PM,  Ozawa  Hall 
The  Patrice  Williamson  Group 
James  Moody  Quartet 
7:30PM,  Ozawa  Hall 
Cassandra  Wilson,  with  quartet 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


SCHUBERT  Trio  in  B-flat  for  strings,  D 581 

BRITTEN  'Phantasy'  for  oboe,  violin,  viola,  and  cello.  Op  2 

SCHUBERT  Octet  in  F for  winds  and  strings,  D 803 


JUNE  27  SATURDAY  AT  8:30PM  OZAWA  HALL 


JUILUARD  STRING  QUARTET  BEETHOVEN  Quartet  No  3 in  D,  Op  18,  No.  3 

BERG  Quartet,  Op  3 

BEETHOVEN  Quartet  No  9 in  C,  Op  59,  No  3 


JUNE  28  SUNDAY  AT  2:30PM  OZAWA  HALL 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  MOZART  Serenade  in  G for  strings,  K 525,  'Eine  kleine  Nachtmusik' 

WYNER  Horn  Trio 
WAGNER  'Siegfried  Idyll' 

MOZART  Serenade  in  C minor  for  winds,  K 388 


JUILUARD  STRING  QUARTET  BEETHOVEN  Quartet  No.  10  in  E-flat,  Op.  74,  'Harp' 

WEBERN  Five  Movements  for  string  quartet,  Op.  5 
BEETHOVEN  Quartet  No.  7 in  F,  Op.  59,  No.  1 


JULY  3 FRIDAY  AT  8:30PM  SHED 


SPECIAL  PRICES 


Prelude  Concert  16  OOom/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Opening  Night  Performance 

BOSTON  SYMPHONY  ORCHESTRA  BERLIOZ  'The  Damnation  of  Faust' 

SEIJI  OZAWA,  conductor 

FREDERICA  VON  STADE,  mezzo-soprano  ivn=»-  „ , , , 

VINSON  COLE,  tenor  ran  a 

DAVID  WILSON-JOHNSON,  bass  baritone 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

PALS  (PERFORMING  ARTISTS  AT  LINCOLN  SCHOOL), 

JOHANNA  HILL  SIMPSON,  artistic  director 


JULY  4 SATURDAY  AT  7:30PM  SHED 


Pre-Rehearsal  Talk  (9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal,  Sunday  program  I10:30am/Shedl 

Independence  Day  Festivities  Grounds  open  at  4PM  with 

RAY  CHARLES  entertainment  throughout  the  afternoon. 

Fireworks  follow  the  concert. 


BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Mass  in  C 

ROBERT  SHAW,  conductor  BRAHMS  'Nanie' 

DOMINIQUE  LABELLE,  soprano  BERNSTEIN  'Chichester  Psalms' 

MARIETTA  SIMPSON,  mezzo-soprano 


RICHARD  CLEMENT,  tenor 

DAVID  WILSON-JOHNSON,  bass  baritone 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


o 

I 


FREDERICA  VON  STADE,  mezzo-soprano  Program  to  include  songs  by  DEBUSSY  and  FAURE,  and 

MARTIN  KATZ,  piano  JAKE  HEGGIE's  'Paper  Wings,1  on  texts  of  Frederica  von  Stade 


JULY  10  FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  TAKEMITSU  Yiverrun,'  for  piano  and  orchestra 

SEIJI  OZAWA,  conductor  MOZART  Piano  Concerto  No  24  in  C minor,  K 491 

PETER  SERKIN,  piano  DVORAK  Symphony  No.  7 


JULY  11  SATURDAY  AT  8:30PM 


SPECIAL  PRICES 


Pre-Rehearsal  Talk  (9 :30am/Shed)-Free  to  rehearsal  ticket- holders 
Open  Rehearsal.  Sunday  program  1 1 0;30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA  ALL-TCHAIKOVSKY  PROGRAM 

SEIJI  OZAWA,  conductor  Violin  Concerto 

ITZHAK  PERLMAN,  violin  Symphony  No.  5 


JULY  12  SUNDAY  AT  2:30PM  SHED 


BOSTON  SYMPHONY  ORCHESTRA 
SERGIU  COMISSIONA,  conductor 
YEFIM  BRONFMAN,  piano 


RIMSKY-KORSAKOV  Introduction  and  Wedding  March 
from  'Le  Coq  d'or' 

PROKOFIEV  Piano  Concerto  No  2 
RACHMANINOFF  'Symphonic  Dances' 


BOSTON  POPS  ORCHESTRA  Keith  Lockhart  and  the  Boston  Pops  Orchestra  return  to  Tanglewood 

KEITH  LOCKHART,  conductor  with  music  that  captures  a classic  American  tradition,  including 

'The  Stars  and  Stripes  Forever!' 


JULY  15  WEDNESDAY  AT  8:30PM  OZAWA  HALL 


STEPHEN  HOUGH,  piano  SCARLATTI  Three  Sonatas 

MENDELSSOHN  'Variations  serieuses' 
TSONTAKIS  'Ghost  Variations' 
MOMPOU  'Charmes' 

LISZT  Sonata  in  B minor 

SPECIAL  PRICES 


JULY  1 7 FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 
JAMES  CONLON,  conductor 
VAN  CLIBURN,  piano 


SHOSTAKOVICH  Orchestral  suite  from  'Lady  Macbeth  of  Mtsensk' 

RACHMANINOFF  Piano  Concerto  No  2 

WAGNER  Orchestral  excerpts  from  'Gotterdammerung' 

The  George  W.  and  Florence  N.  Adams  Concert 


SPECIAL  PRICES 


JULY  18  SATURDAY  AT  8:30PM  SHED 


Pre  Rehearsal  Talk  (9;30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal,  Sunday  program  II  0:30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA  DVORAK  Violin  Concerto 

SEIJI  OZAWA,  conductor  STRAUSS  'Also  sprach  Zarathustra' 

PAMELA  FRANK,  violin 


JULY  19 


BOSTON  SYMPHONY  ORCHESTRA 
JAMES  CONLON,  conductor 
STEPHEN  HOUGH,  piano 
JENNIFER  LARMORE,  mezzo  soprano 


ALL-MOZART  PROGRAM 
Symphony  No.  34 

Piano  Concerto  No  9 in  E-flat,  K 271 
Selected  Arias 

Symphony  No  35,  'Haffner' 


SUNDAY  AT  2:30PM 


BYRON  JANIS,  piano 


Music  of  CHOPIN  and  MOZART 


THURSDAY  AT  8:30PM  OZAWA  HALL 


ANONYMOUS  4 


Chant,  songs,  and  poetry  from  the  Middle  Ages 


FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  I6:00pm/Qzawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
EMANUEL  AX,  piano 


VAUGHAN  WILLIAMS  Fantasia  on  a Theme  of  Thomas  Tallis 
CHOPIN  Piano  Concerto  No.  2 

BEETHOVEN  Quartet  No  14  in  C-sharp  minor.  Op.  131 
(arranged  by  Dimitri  Mitropoulos  for  string  orchestra) 


SATURDAY  AT  8:30PM  SHED 


Pre-Rehearsal  Talk  (9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal,  Sunday  program  IIP  :30am/ Shed  I 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  WILLIAMS,  conductor 
GIL  SHAHAM,  violin 


BARBER  Overture  to  'The  School  for  Scandal' 

WILLIAMS  Violin  Concerto 

WILLIAMS  'Seven  for  Luck,'  for  soprano  and  orchestra  (world  premiere) 
STRAVINSKY  Suite  from  'The  Firebird'  (1919  version) 


JULY  26 


SUNDAY  AT  2:30PM  SHED 


SPECIAL  PRICES 


BOSTON  SYMPHONY  ORCHESTRA  MAHLER  Symphony  No  3 

SEIJI  OZAWA,  conductor 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

PALS  (PERFORMING  ARTISTS  AT  LINCOLN  SCHOOL), 

JOHANNA  HILL  SIMPSON,  artistic  director 


SUNDAY  AT  8:30PM  OZAWA  HAIL 


ii 


ANDRE  PREVIN,  piano 
DAVID  FINCK,  double  bass 


<x> 


III 


< 


'We  Got  Rhythm' 

A jazz  evening  of  music  by  GEORGE  GERSHWIN 


EMERSON  STRING  QUARTET  BEETHOVEN  Quartet  No  6 in  B flat,  Op  18,  No  6 

RIHM  Quartet  No  4 

BEETHOVEN  Quartet  No.  14  in  C-sharp  minor,  Op.  131 


JULY  30  THURSDAY  AT  8:30PM  OZAWA  HAIL 


WIND  SOLOISTS  OF  THE  CHAMBER  VERESS  Sonatina  for  Winds 

ORCHESTRA  OF  EUROPE  POULENC  Sonata  for  Clarinet  and  Bassoon 

LEIF  OVE  ANDSNES,  piano  DEBUSSY  Solo  Piano  Works 

BRITTEN  'Metamorphoses  after  Ovid' 

BEETHOVEN  Quintet  in  E-flat  for  piano  and  winds,  Op.  1 6 


JULY  3 1 FRIDAY  AT  8:30PM 


Prelude  Concert  16  OOpm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  BERNSTEIN  Symphony  No.  2,  'The  Age  of  Anxiety' 

ROBERT  SPANO,  conductor  BEETHOVEN  Symphony  No  7 

JOHN  BROWNING,  piano  „ , , , . . 

This  concert  will  be  projected  to  sections  or  the  lawn  on  video  screens. 


AUGUST  1 SATURDAY  AT  8:30PM  SHE! 


Pre-Rehearsal  Talk  (9 :30am/ Shed] -Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  program  II 0 30am/Shedl 

The  Leonard  Bernstein  Memorial  Concert 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ROBERT  SPANO,  conductor 
JOEL  SMIRNOFF,  conductor 
SHERI  GREENAWALD,  soprano 
WENDY  WHITE,  mezzo-soprano 
NEIL  ROSENSHEIN,  tenor 
KURT  OLLMANN,  baritone 
MICHAEL  DEVLIN,  bass 


BEETHOVEN  'Leonore1  Overture  No  3 
BERNSTEIN  'Songfest' 

STRAVINSKY  'The  Rite  of  Spring' 

This  concert  will  be  projected  to  sections  of  the  /own  on  video  screens. 


AUGUST  2 SUNDAY  AT  2:30PM  SHED 


BOSTON  SYMPHONY  ORCHESTRA 
JAMES  DePREIST,  conductor 
FLORENCE  QUIVAR,  mezzo-soprano 
ANDRE  WATTS,  piano 


BERNSTEIN  Symphony  No.  1 , 'Jeremiah' 
SAINT- SAENS  Piano  Concerto  No.  2 
BRAHMS  Symphony  No.  2 


WEEK 


AUGUST  4 


TUESDAY  AT  8:30PM 


SHED 


SPECIAL  PRICES 


Tanglewood  on  Parade  Program  to  include 

BOSTON  SYMPHONY  ORCHESTRA  TCHAIKOVSKY  1812'  Overture 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  Fireworks  to  follow  the  performance 

SEIJI  OZAWA,  conductor 

JOHN  WILLIAMS,  conductor  This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens 

KEITH  LOCKHART,  conductor 


AUGUST  5 WEDNESDAY  AT  8:30PM  OZAWA  HALL 


KREMERATA  BALTICA  PART  Fratres' 

Violinist  Gidon  Kremer  leads  an  VIVALDI  The  Four  Seasons' 

ensemble  of  outstanding  players  ROTA  Concerto  for  Strings 

from  the  Baltic  States.  PIAZZOLA  Tango  Ballet 


AUGUST  6 THURSDAY  AT  8:30PM  OZAWA  HALL 


OPENING  CONCERT  OF  THE  1998  FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  Fromm  Concert  at  Tanglewood  NANCARROW  Quartet  No  3 

ARDITTI  STRING  QUARTET  CARTER  Quartet  No  5 

KAGEL  Quartet  No  4 
DUTILLEUX  'Ainsi  la  Nuif 


AUGUST  7 FRIDAY  AT  8:30PM 


Prelude  Concert  16 :00pm /Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
TREVOR  PINNOCK,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


HANDEL  Concerto  a due  cori 
VIVALDI  'Gloria' 

HAYDN  'Mass  in  Time  of  War' 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens. 


AUGUST  8 


SATURDAY  AT  8:30PM  SHED 


Pre-Rehearsal  Talk  (9:30am/Shedj-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  program  1 1 0:30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
NEIL  SHICOFF,  tenor 
BRYN  TERFEL,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


An  evening  of  popular  arias,  duets,  and  choruses,  including  music 
from  VERDI's  'Don  Carlo'  and  'll  trovatore/  BIZET's  'The  Pearl 
Fishers'  and  'Carmen,'  and  OFFENBACH'S  'The  Tales  of  Hoffmann,' 
plus  classics  from  the  stage  and  screen,  including  music  from 
'Titanic.' 

This  concert  will  be  projected  to  sections  of  the  lawn  on  video  screens 


1 


AUGUST  9 SUNDAY  AT  2:30PM  SHED 


The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA  DEBUSSY  'Prelude  to  The  Afternoon  of  a Faun' 

SEIJI  OZAWA,  conductor  DUTILLEUX  'The  shadows  of  time'  (BSO  commission) 

CHRISTIAN  TETZLAFF,  violin  BEETHOVEN  Violin  Concerto 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 


0 


AUGUST  12  WEDNESDAY  AT  8:30PM  OZAWA  HAIL 


BRYN  TERFEL,  bass-baritone 

MALCOLM  MARTINEAU,  piano 


SPECIAL  PRICES 

Works  by  SCHUBERT  and  FINZI,  and  traditional  Welsh  songs 


GUARNERI  STRING  QUARTET  BEETHOVEN  Quartet  No.  1 2 in  E-flat,  Op  1 27 

BARBER  Quartet,  Op  1 1 

BEETHOVEN  Quartet  No.  I in  F,  Op  18,  No  1 


AUGUST  13  THURSDAY  AT  8:30PM  OZAWA  HALL 


GUARNERI  STRING  QUARTET  BEETHOVEN  Quartet  No  4 in  C minor.  Op  18,  No  4 

BARTOK  Quartet  No  6 

BEETHOVEN  Quartet  No.  16  in  F,  Op.  1 35 


AUGUST  14  FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  I6:00pm/Qzawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA  BRAHMS  Violin  Concerto 

ANDRE  PREVIN,  conductor  RACHMANINOFF  Symphony  No  3 

JOSHUA  BELL,  violin 


AUGUST  15  SATURDAY  AT  8:30PM  SHED 


Pre-Rehearsal  Talk  (9:30am/Shed)-Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  program  tl0;30am/Shedl 


BOSTON  SYMPHONY  ORCHESTRA  ADAMS  The  Chairman  Dances' 

RICHARD  WESTERFIELD,  conductor  BEETHOVEN  Piano  Concerto  No  5,  'Emperor' 

HORACIO  GUTIERREZ,  piano  SIBELIUS  Symphony  No  5 


BOSTON  SYMPHONY  ORCHESTRA 

HANS  GRAF,  conductor 

SUSAN  GRAHAM,  mezzo-soprano 

GARRICK  OHLSSON,  piano 


MOZART  Symphony  No  38,  'Prague1 
MOZART  'll  tenero  momento'  from  'Lucio  Silla' 

CHOPIN  Variations  on  Mozart's  'la  ci  darem  la  mono' 
MOZART  Concert  aria,  'Ch'  io  mi  scordi  di  te  . Non  temer, 
amato  bene' 

STRAUSS  'Don  Juan' 


i ■ m mviivft  ■ mi  # tvvr  in 


AUGUST  20  THURSDAY  AT  8:30PM  OZAWA  HALL 


AUGUST  2 1 FRIDAY  AT  8:30PM 


AUGUST  22  SATURDAY  AT  8:30PM  SHED 


POPULAR  ARTIST  SERIES 
LIZA  MINNELLI 


MITSUKO  SHIRAI,  mezzo-soprano  Songs  by  BRAHMS,  WOLF, 

HARTMUT  HOLL,  piano  LISZT,  SZYMANOWSKI, 

and  SCHOENBERG 


Prelude  Concert  I6:00pm/Ozawa  Halil 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
SARAH  CHANG,  violin 


DEBUSSY  'Petite  Suite' 

BRUCH  Violin  Concerto  No  1 
STRAVINSKY  'Petrushka'  (1911  version) 


SPECIAL  PRICES 


n 


Pre-Rehearsal  Talk  (9 :30am /Shed) -Free  to  rehearsal  ticket  holders 
Open  Rehearsal.  Sunday  program  1 1 0 30am/Shedl 


BOSTON  SYMPHONY  ORCHESTRA  BARTOK  Dance  Suite 

CHARLES  DUTOIT,  conductor  PROKOFIEV  Piano  Concerto  No  3 


MARTHA  ARGERICH,  piano 


MUSSORGSKY  (orch.  RAVEL) 


'Pictures  at  an  Exhibition' 


AUGUST  23  SUNDAY  AT  2:30PM  SHED 


BOSTON  SYMPHONY  ORCHESTRA  BERLIOZ  Overture  to  'Beatrice  et  Benedict' 

YAN  PASCAL  TORTELIER,  conductor  ELGAR  Cello  Concerto 

MISCHA  MAISKY,  cello  RAVEL  'Mother  Goose1  Suite 

MILHAUD  ' Le  Boeuf  sur  le  toit' 


SUNDAY  AT  8:30PM  OZAWA  HAIL 


■■ 


I SOLISTI  VENETI 
CLAUDIO  SCIMONE,  conductor 


ROSSINI  String  Sonata  No.  2 in  A 
CIMAROSA  Concerto  in  C for  oboe  and  strings 
VIVALDI  Concerto  in  D,  RV  208,  'Grosso  mogul' 
PUCCINI  'Crisantemi' 

VERDI  String  Quartet  (arranged  for  string  orchestra) 


_ 


AUGUST  24  MONDAY  AT  7:00PM  SHED 


POPULAR  ARTIST  SERIES 

BONNIE  RAITT  with  a special  acoustic  performance  by  JACKSON  BROWNE 


AUGUST  25  TUESDAY  AT  8:30PM  OZAWA  HALL 


SPECIAL  PRICES 


MISCHA  MAISKY,  cello  Program  to  be  announced 

MARTHA  ARGERICH,  piano 


AUGUST  28  FRIDAY  AT  8:30PM  SHED 


Prelude  Concert  (6  OOpm/Ozawa  Hall) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


BOSTON  SYMPHONY  ORCHESTRA 
HUGH  WOLFF,  conductor 
MSTISLAV  ROSTROPOVICH,  cello 


HAYDN  Symphony  No  85 
HAYDN  Cello  Concerto  in  C 
KERNIS  'Too  Hot  Toccata' 
SHOSTAKOVICH  Cello  Concerto  No.  1 


AUGUST  29  SATURDAY  AT  8:30PM  SHED 


Pre-Rehearsal  Talk  (9:30am/Shed)  -Free  to  rehearsal  ticket-holders 
Open  Rehearsal.  Sunday  Program  1 1 0:30am/Shedl 

BOSTON  SYMPHONY  ORCHESTRA  SHOSTAKOVICH  Violin  Concerto  No  1 

MSTISLAV  ROSTROPOVICH,  conductor  TCHAIKOVSKY  Symphony  No  6,  'Pathetique' 

MAXIM  VENGEROV,  violin 


AUGUST  30  SUNDAY  AT  2:30PM 


SPECIAL  PRICES 


BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Symphony  No  9 

MSTISLAV  ROSTROPOVICH,  conductor 

CHRISTINE  GOERKE,  soprano 

STEPHANIE  BLYTHE,  mezzo-soprano 

ANTHONY  DEAN  GRIFFEY,  tenor 

EGILS  SILINS,  bass 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


AUGUST  3 1 MONDAY  AT  8:30PM 


SPECIAL  PRICES 


BOSTON  POPS  Join  John  Williams  and  the  Boston  Pops  at  Tanglewood  for  this 

JOHN  WILLIAMS,  conductor  program  featuring  light  classics  and  movie  memories. 


SEPTEMBER  4 

FRIDAY  AT  7:30PM  OZAWA  HALL 

CYRUS  CHESTNUT  TRIO 
JOE  LOVANO  QUARTET 

SEPTEMBER  5 

SATURDAY  AT  4:00PM  OZAWA  HALL 

JOHN  PIZZARELLI,  with  trio 


SATURDAY  AT  7:30PM  SHED 


TONY  BENNETT  with  special  guest  DIANA  KRALL 


SEPTEMBER  6 SUNDAY  AT  1:30PM  OZAWA  HALL 


THE  PATRICE  WILLIAMSON  GROUP 
JAMES  MOODY  QUARTET 


SUNDAY  AT  7:30PM  OZAWA  HALL 


CASSANDRA  WILSON,  with  quartet 


0 


BY  TELEPHONE: 

Call  the  BSO's  SYMPHONYCHARGE  to  charge 
tickets  instantly  on  a major  credit  card: 

BOSTON  (617)  266-1200 
OTHER  AREAS  1-800-274-8499 

Or,  call  TICKETMASTER: 

BOSTON  (617)931-2000 
WESTERN  MA  (413)733-2500 
NEW  YORK  CITY  (212)  307  7171 
OTHER  AREAS  1-800-347-0808 

There  is  a service  charge  for  all  tickets 
purchased  by  phone. 


NEW!  ON  LINE:  Visit  the  BSO  web  site  at  www  bso.org  to  order  your  tickets 
on  line  (There  is  a service  charge  for  each  ticket  purchased  on  line) 

BY  FAX:  Fax  the  completed  order  form  to 
Before  June  5:  (617)  638-9400, 

After  June  5:  (413)  637-5100 

Please  note  that  we  cannot  acknowledge  faxes  received 

BY  MAIL:  Mail  the  completed  order  form  with  payment,  to 

Before  June  5:  Tanglewood  Ticket  Office,  Symphony  Hall,  Boston,  MA  021 1 
After  June  5:  Tanglewood  Ticket  Office,  Tanglewood,  Lenox,  MA  01240 

IN  PERSON:  From  June  5,  tickets  are  on  sale  at  the  Tanglewood  Box  Office, 
at  Tanglewood's  main  entrance,  West  Street,  Lenox,  MA,  Tues  -Sat  from 
10am  to  6pm,  and  Sun  from  noon  to  6pm.  Extended  hours  beginning 
June  23  Mon  Fri  from  10am  to  6pm  and  until  intermission  on  concert 
evenings;  Sat.  from  9am  until  intermission,  Sun,  fromlOam  until  intermission. 
Please  note  that  Lawn  Pass  Books  and  Open  Rehearsal  Series  are  available 
only  at  the  Main  Box  Office  (not  other  Tanglewood  Box  Offices). 


REGULAR  PRICES 


SPECIAL  PRICES 


KOUSSEVITZKY  MUSIC  SHED 

$69 

62 

54  36  22  15 

$79 

74 

65  48  33  22 

SEIJI  OZAWA  HALL 
FLORENCE  GOULD  AUDITORIUM 

$36 

31 

25 

$42 

34 

29 

LAWN 

KOUSSEVITZKY  MUSIC  SHED 

$13 

$14 

SEIJI  OZAWA  HALL 

$12 

$13 

'TANGLEWOOD  ON  PARADE 

$16 

'BOSTON  POPS 


'JULY  4TH  AT  TANGLEWOOD 


'POPULAR  ARTIST  SERIES 


'JAZZ  WEEKEND 


•TONY  BENNETT 


LAWN  PASS  BOOK 


$15 

$13.50  (General  Admission) 

Four/$  52  Six/ $78  Nine/$117 

$39  29  25  23  Lawn:  $ 1 6 

Liza  Minnelli  $50  45  36  26  Lawn:  $ 1 8 

Bonnie  Raitt/ Jackson  Browne  $45  39  34  29 

(Afternoon  Concerts)  $23  17  Lawn:  $12 

(Evening  Concerts)  $48  34  27  Lawn  $18 

$57  49  36  28  Lawn:  $ 1 8 

$130 

’Dated  Lawn  Tickets 


Lawn:  $ 1 8 


SPECIAL  GROUP  DISCOUNTS: 

For  complete  information  on  group  benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents  before  or 
after  your  concert,  please  call  the  Group  Sales  Office  at  (617)  638-9345. 

FOR  FURTHER  INFORMATION  PLEASE  CALL: 

IN  BOSTON  (6 1 7)  266- 1492  IN  LENOX  (4 1 3)  637-5 1 65 

(from  June  23) 

Accessible  seats  available.  Please  note  your  specifications  on  the  order  form. 

For  other  concerns,  contact  SymphonyCharge  at  (61  7)  266-1  200  or 
TTD/TTY  (61 7)  638-9289  Visit  the  BSO  web  site  at  www.bso.org. 

We  regret  that  there  can  be  no  refunds  or  exchanges  even  in  the  event  of  inclement  weather 

REHEARSAL/LAWN  POLICY: 

Lawn  tickets  are  undated  for  all  Tanglewood  concerts  except  the  Popular  Artists, 
Jazz  Weekend,  July  4,  the  Boston  Pops  and  Tanglewood  on  Parade.  Your  ticket 
for  the  Friday-evening  orchestra  concert  also  admits  you  to  the  Prelude  concert, 
presented  at  6:00pm  in  Seiji  Ozawa  Hall.  Seating  for  the  Prelude  concerts  is 
available  on  a first-come,  first-served  basis  when  the  grounds  open  at  5:00pm. 

CHILDREN'S  POLICY: 

Free  lawn  tickets  are  available  for  children  under  1 2.  Please  note  that  children 
under  5 are  not  allowed  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall 
during  concerts. 


TDK  LAWN 
TICKETS  FOR 
CHILDREN: 

The  BSO  expresses  its 
appreciation  to  TDK, 
the  world's  leading 
manufacturer  of  audio, 
video,  optical,  and 
digital  media,  on  the 
occasion  of  its  tenth  anniversary  in  generously 
providing  a grant  offering  free  lawn  tickets  to 
children  under  the  age  of  1 2.  Up  to  four  free 
children's  tickets  are  available  per  parent/ 
guardian  per  concert  at  the  Tanglewood  Box 
Office  on  the  day  of  the  concert  Children 
admitted  without  charge  must  sit  with  their 
parent/guardian  on  the  lawn,  and  those 
under  age  five  on  the  rear  half  of  the  lawn. 
Children  under  five  are  not  permitted  in  the 
Koussevitzky  Music  Shed  or  Ozawa  Hall 
during  concerts.  All  patrons,  regardless  of 
age,  must  have  a ticket.  Please  note,  this 
policy  does  not  apply  to  groups  of  children 
or  to  the  Popular  Artist  Series. 


<D 


KOUSSEVITZKY 
MUSIC  SHED 
SEATING  PLAN 


$36 

$42 

$36 

$42 

$36 

$42 

$36 

$42 

$36 

$42 

$36 

$31 

$36 

$31 

$36 

$42 

$34 

$42 

$34 

$42 

ORCHESTRA 

$31 

$31 

$31 

$3' 

$34 

$34 

$34 

$34 

$31 

$34 

$25 

$25 

$25 

$29 

$29 

$29 

Tanglewqpd 


$25  $29 


$25 

$25 

$25 

$25 

$29 

$29 

$29 

$29 

$25 

$36 

$36 

$25 

$29 

$42 

$42 

$29 

$31 

$31 

$25 

$34 

$34 

$25 

$29 

$29 

$25 

$25 

$29 

$29 

$25 

FIRST  BALCONY 

$25 

$29 

SECOND  BALCONY 

$29 

$31  $31  $31 

$34  $34  $34 


SEIJI  OZAWA  HALL  AND  THE 
FLORENCE  GOULD  AUDITORIUM 


00 

Accessible  seats  available  Please  note  your 
specifications  on  the  order  form  For  other 
concerns,  contact  the  SymphonyCharge 
Office  at  (617)  266-1200 

We  regret  that  there  can  be  no  refunds  or 
exchanges,  even  in  the  event  of  inclement 
weather 

All  programs  and  artists  are  sub|ect  to 
change  Free  parking 


Name 

Address 
City 


State 


. ZiP- 


Telephone  (day)_ 


(evening) 


Dates 


Section 


No.  of  Tickets  Price 


Total 


*1  wish  to  help  Tanglewood  maintain  its  excellence 
with  my  tax-deductible  contribution 


Ticket  Order  Total 

Handling  Fee 

$2.50 

Contribution’ 

Grand  Total 

□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

□ Please  charge  the  full  amount  to: 

□ American  Express  □ Visa  □ MasterCard 


Card  Number 


. Exp.  Date 


Nome  (as  it  appears  on  card) 

Signature  


0 
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Design:  |aycole  Advertising 


SATURDAY,  AUGUST  1 5,  1 1 :30AM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Performed  by  the  Tanglewood  Music  Center  Orchestra 
SASCHA  GOETZEL  & LAWRENCE  GOLAN  conducting 

GENE  SHALIT  host 


Jlt  KLEINSINGER  ‘Tubbv  five  TuW 
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/ Paul  Beauchesne,  tuba  soloist 
STRAUSS  P?zz?©dto  PolTd 
GABRIELI  Canzone  Non?  "font 
VAUGHAN  WILLIAMS  v^&hozo 
GAUGER  GdtnsborOugh, 

Free  kazoos  will  be  distributed  to  children, 
courtesy  of  K*Bt©y*  at  the  end  of  the  concert. 


Bernstein  Gate  opens  at  11am. 

Autos  should  enter  the  Tanglewood  grounds  through  the  Main  Gate  Entrance. 


SPONSORED  BY 


K'Btoys 


FOR  INFORMATION,  CALL  (413)  637-5165 

This  event  is  a project  of  the  Tanglewood  Music  Center  and  the  Tanglewood 
Association  of  the  Boston  Symphony  Association  of  Volunteers. 


Tanglewood 


